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Hneiino-Xyno:xkecTBEHHOE CBOeoOpa3ne cOHaAJbHbIX poMaHoB Anama Iliayra
[[m3iina-MacTankas aqiMeTHACHb CAUBISUIbHBIX pamanay Anama Iliayral

Annomayus: B craTbe uccaenyercs: HACHHO-XyI0KECTBEHHAs U XKaHPOBasi crienudu-
ka pomanoB Anama [lnyra («dyx n xpoBb», «Odunuanuct» u «bakazaBpei») ¢ ydeTom
COLIMOKYJIFTYPHOTO KOHTEKCTa, OCHOBHBIX TEHJCHIIMI B TOJLCKOW JuTeparype 1860—
1870-x rr. IIpou3BeneHus nucareisi pacCMaTpUBalOTCA YEpe3 IPU3MY TEOPUH COLUATIb-
Horo pomana E.3. [{p16enko («n300paskeHue cpenbl, ObITa OTICIBbHBIX COIIMATBHBIX CIIOEB,
WX B3aUMOOTHOIICHUI», «XapaKTEepPHBIE THIIBI», IIMPOKOE TOJIOTHO KU3HU OOIIECTBAY,
«OBITOBAsI KAPTUHKA» U Ap.). BeIsBIEHBI PaKTOPbI, KOTOPbIE 00YCIOBHIM UACHHO-XYI0-
JKECTBEHHOE CBOEOOpa3ue CcolMalbHbIX poMaHOB A. [liyra: mo3uTHBU3M, OOIIECTBEH-
HO-UCTOPUYECKHE COOBITHS, XPOHOTOII, cCcTeMa 00pa30B, CHHTE3 POMAHTHU3Ma U peain3-
Ma, HHTEPbED, S3bIK, MeH3axK.
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The Ideological and Artistic Identity of Social Novels by Adam Plug

Abstract: The article examines the ideological, artistic and genre specificity of Adam
Ptug’s novels (“Duch i krew”, “Oficjalista” and “Bakatarze”) considering the socio-cul-
tural context, the main Polish literature trends of the 1860s and 1970s. The works of the
writer are examined from the view of E.Z. Tsybenko’s social novel theory (“environment
depiction, individual social life, their relationships”, “characteristic types”, “the over-
view of social life”, “home picture”, etc.). The article reveals the factors, which deter-
mined the ideological and artistic identity of the social novels by Adam Ptug: positivism,
social and historical events, chronatope, system of images, synthesis of romantism and

realism, interior, language, scenery.
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[Ipsl paTpacneKThIYHBIM aHaJi3e MacTallkara MaT3pbIsLTy HAPAIKAa MSHSIOIIA Heac-
MIPAYHBIS paHEH KPBITAPHIi 1 TICTOPBIKAM JIiTapaTyphl JaBOA3IIIIA Y3raaBallb i MiCbMEH-
Hikay nanéka He mepiara IjiaHa, sKisg yacTa ¥ cBaix TBOpax 3a3ipalii Hamepaa y Cro-
cabe ajocTpaBaHHs pIvaicHACII, MTaKa3e yanaBeka i rpamMajicTBa, CTBapasli riely s
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Oyayuara poCKBiTY THIX IIl 1HIIBIX jKaHpay. YBara Jja TBOpJaclli Takix ayrapay aas3Baise
V3HaBIIb JiTapaTypHBI IpalpCc Ba YCEi SAT0 mMaTrcTaHacIll, yOadblllb y iM crienbldiv-
Hae, a Takcama 3aCBEIUbIllb ABIJIEKTHIKY pa3HAaCTalHbBIX 3’4y 1 MaJg3eil y NpBhIroKbIM
MiCbMEHCTBE TOM 111 1HIIA KpaiHbl.

VY KaHTIKCIle CKazaHara BBIIIDH Maka3aidbHall Majaeniia TBopyas crnagdybiHa Alama
[Tnyra (Adam Ptug, 1823—1903) — monbckara i Oemapyckara micbMeHHIKa, sIKi aMajb He-
BSZIOMBI CydacHaMy 4blTauy i Yc& sirus sk ciiesl HeJaaldHEeHb CIIebIsIicTaMi-1acie]-
ypIKaMi ¥ TicTopsli JiTaparypsl [lompirasr apyroit manosbl XIX crarommss. TBopuaciib
A. Ilnyra, npajcrayHika Apyrora rnakajieHHs MOJbCKIX paMaHThIKaY, 3’ AyJsenia ¥ my-
HBIM CHHCE 3’siBall mepaxonHara nepelsay, 60 3acBeJublIa 3MEHY MACTAIKIX MapabIrM —
aJl paMaHTBI3MY J1a paanizmy. Sk TparHa 3ayBaxsiia [. Marseyckas, «Ipsl 4bITaHHI pa-
manay [Tmyra i magoOHBIX 1a SITo ayTapay, siKist CTBapbUIl aCHOBY JUIS TBOPYACII AXKDIIIKA,
IIepaKOHBACIIICS, HAKOJIbK] OSCKOHIIa BsUTIKas Ipalia Mamnsipa3/iHidana HapaIyKdHHIO BsTiKai
plaiicTeIaHai mpo3eh»'. [TamoOHal AyMKi nmpeITpeIMITiBaciiia i A. Majibasic, CuBsppKa-
10ubl HacTymHae: «Pamansl 1 anoBecti [lnyra ¥ MHOTIM magpeixTaBaii miedy Uil TPO3bI
MOJIbCKAara KphITIYHATA praitiaMy apyroi nmanoBsl XIX craromass»?. [lauayusl 3 TBOpay,
y SIKIX BBIKIIIOUHAS POJIs ¥ CIpaBe MapalibHara yaackaHalleHHS yajaBeKka 1 rpamajicTBa
anBoj3inacs pomirii 1 aceenie, A. [Tnyr y 1850-1860-s1 rr. macTymoBa majabIxon3iie Ja
pRaIiCTBIYHAN KaHIPIILBI CBETY 1 Teposy, SKyI0 BbI3HaUae, 3 aaHaro OOKyY, HasyHaCIb
KaJapbITHBIX 3aMaJI€BaK KBIIIIA TaradacHelx benapyci, Yipainsl 1 [lonbirusl, a 3 1pyro-
ra — MPBICYTHACIb AIEMEHTAY acBETHIIIKAra plai3my.

AcabniBae mecua ¥ cnagusine A. Ilnyra 3aiimae pamanHas TBopuacub: 3 1859 ma
1863 r. BBIXO3111b acOOHAM KHIrai mepuisl pamaH micbMeHHiKa «Jlyx 1 kpoy» («Duch
i krew»)?, a Takcama nBa Tambl «I[loyHara 360py TBopay» y JKbeitomipsr (cepbist 1)* i
BinbHi (cepsbist 2)°. lacns Bei3BasieHHs 3 TypMbI (1866 1.) €H apykye ¥ dacomice «Ka-
nace («Klosy») pamansr « Adinsrsutict» («Oficjalista») 1 «bakanaype» («Bakatarzey,
He3aBepiansl). A. [hnyr 3aitme¥y namynspHacip y TarayacHara 4ysitadya mnepi 3a ycé sik
npasaik, TBOPHI AKOTa 3aCBEAUbLII HApACTAaHHE PAANICTHIUYHBIX TOHIIHIIBIN, IITO CTaja
aIMEeTHal ppIcail MOJbCKal JiTapaTypsl CAPIA3iHBI 1 Apyroi nmamoBbl XIX craromuss.
«Jla Bapmassbl, — sik ciyniHa ajg3Haubly FO. TyBiM, — [1nyr npbe1osry yxo sk <...> ayTtap
naycrofiHa BsIOMbIX pamaHay “Adinbsutict” 1 “bakanaypsr”»®.

[Ipe1 pasmsase iaditHa-MacTakai crenbidiki pamMmaHHai cmagublHbl A. [limyra mbr
3BepHeMcs aa pyHaamenTtanpHail mpamsl A.3. L{pibenka «Ilonbckuii conunanbHbIA po-
MmaH 40-70-x romoB XIX Beka»’, sikas He cTpalliyia cBaéil KalToyHACI IS JIiTapary-
pasHaynay-najganictay na c€HHs, 00 gamaMarae YOadblllb IITYIO 3’ 5By ¥ cTaHAYJICHHI 1
pa3BillLi, HallbIIHAJIbHAW aIMETHACIII 1 ThIlIaJariyHai cyajgHeceHacti, lecHail cyBs3i 3
PRATICTHIYHBIM paMaHaM, SIT0 KaHLPMIBIANH repos 1 cBeTy. A.3. LlpiOeHka Sk mpaHikiIi-
BbI 1 JJaCBEJUaHbI JiTapaTypa3HaBel] 3BspTaclia 1a TBOpay He TOJbKI BSJOMBIX IIIbI-
poKamy Koy 4bITauoy moibckix mpasaikay (FO.I. Kpammycki, 3. Axosmka, b. Ipyc i
1HIIL.), aJie 1 MeHII 3HaHbIX TaradyacHbIx ayTapay (FO. Kaxaneycki, . Jlam, A. [laoyr i
1HII.). Y Tparpce maciienaBaHHS MbI Oya3eM adaripaliia Ha aCHOYHBIS Tap3THIYHBISA
NaJaXdHHI 1 KaTATOpHhIi, BI3HAYaHbIs 1 adrpyHTaBanbist A.3. LlpiOeHKa ¥ qauslHEeHH] 1a
MoJIbCKara camplsiibHara pamada XIX craroaass: «IpbIHIBIT CallbIIIbHAN THITI3aIbI1»,

' Maciejewska J. Sylwetka literacka Adama Pluga // Pamigtnik Literacki. 1958. T.49. Z.1. S. 19.
2 Manwosic A. Tlagapoxoka ¥ XIX crarommze. Minck, 1969. C. 80.

3 Plug A. Duch i krew: Kilka zarysow z zycia towarzyskiego. Wilno, 1859. 304 s.

4 Plug A. Zupelny zbiér pism. Seria I. Zytomierz, 1862. 310 s.

3 Plug A. Zupelny zbior pism. Seria II. Wilno, 1863. 334 s.

¢ Ksigega wierszy polskich XIX wieku: W 3 t. T.2. Warszawa, 1956. S. 286.

" [vibenko E.3. Tlonbckuit coumanbupiii poman 40—70-x rogoB XIX Beka. M., 1971. 358 c.
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«aJUTIOCTPaBaHHE acApOA3s, ObITY aCOOHBIX CAIBIJIBHBIX CiIady, iX y3aeMacTacyHKi»,
«XapaKTIPHBISI THIBIY, «CAIBIUTBHBI AITIPMIHI3M», «IIBIPOKAE MMAJATHO JKBIIIS Cydac-
Hara MiCbMEHHIKY I'paMaJiCTBa», «MSCIIOBBIS CallbISJILHBIS aIHOCIHBI», «KbIBaIllicaH-
HE JKaHpaBBIX CIPHAK 1 THINAY», «ObITaBbIsA 3aManéyki» 1 iHm. A.3. L{pibenka mmara-
CIIEKTHA axapaKTapbI3aBajia aCHOYHBIS MIIAX1 pasBIlIs, MpabiaeMaThIKy 1 KaHPaBYIO
aJMETHACI[b CallblsJIbHAra pamana y nosubckait mitaparypsl 40—70-x rr. XIX craronnss
3 yaikaM TaradacHara riCTOpbIKa-JIiTapaTypHara npamdcy i calbIsIKyIbTypHara KaHT K-
cty. Jlan3eHnsls Hampaioyki — rpyHTOYHAasi HaByKoBas 0a3a 1 JJIsl pa3misaay paMaHHan
TBOpyacui A. [Tnyra.

[TauaTtak HOBara 3Tamy ¥ TiCTOpPBII MOJBCKAW JIiTapaTypbl OBIY IECHA 3BSI3aHBI 3
naycranHeM 1863 r., achHCaBaHHE XapaKTapy 1 HACTYIICTBAY sSIKOTa CKJIajia si¢ aCHOYHBI
npalieMHa-TIMaTbIYHbI blsina30H. [laubiHae BeIpa3Ha MsHSALILA T'paMajacKa-MaaiThly-
Has 1 SKaHaMIYHas ciTyalpls ¥ KpaiHe. A, sK BSAOMa, JiTaparypa caMbIM HETIaCPIIHBIM
YpIHAM plarye Ha MaricTpajbHbISA 3MEHBI ¥ COLbIyMe, IMKHYYbICS 3adikcaBalb 1 mpa-
aHamizaBamp ix. | kani ¥ mepblsj HalblsiHaJIbHA-BbI3BAJIEHYara pyxy HOLIyKi 1 prai-
3a1bls TpamMajcKara i’any ObUIl 3BA3aHbl CAMBIM HEIMACPIIHBIM YbIHAM 3 TOCIeXaMi
Ba y30poeHaii 6apanbOe, To macis nayctaHHs €H mayay atascamiiiBalliia 3 mparpacam
MOJIbCKAl acBEThI, HaBYKi, KyJIbTYphl 1 mpaMbicioBacii. Ha mepiubl muian BBIXOI3SIb
rpamajckis npabiaemsl, naTpaOyroubl CBalro HeaJKJaJHara aJJIl0CTpaBaHHs 1 acIHCA-
BaHHS ¥ JIiTapaTyphl 1 MacTaITBe.

HoBas carnpisibHast CiTyalbls 1 aKTyaJdbHBIS JITapaTypHBIA 3a/1a4bl aJCyHYI MPBI-
rokae MiCbMEHCTBAa PaMaHTBI3MY Ha Jpyri IUIaH. 3aHsmnaj] paMaHThIYHAW 3CTATHIKI
BBIKJTIIKaY 3MEHBI Ba YCEW TarauacHail pojaBa-aHpaBai cicTaMme: kaii aa 1863 r. ra-
JOYHae 3HaudHHE IS MOJIbCKara 4yblTaya MeJli Maj3is 1 Apama, TO Macis mapakdyHHS
naycTtaHHs — Ba Yc€i cBaéil mMarrpaHHacIl mpo3a. Y TAThI NePhIs]] KaHIIIIBIS JTiTa-
parypsl BbI3HauajIacs ¥ 3Ha4Hail CTyIeHi YIIbIBaM Ma3iThIBiCIIKAN 119a70T1l — y TIaHe
si€ TIpaKThIYHAra 3aMallaBalHs, a TaKcama MoIIyKay NUISIX0Y rpaMajckara napasyMeHHs
1 rpaMaj3siHCKara CynparoyHilTBa A3€Jisi POCKBITY KpaiHbl. BeIpalmHHIO TITHIX 3a7a4
1 maBiHHA ObUIA CIYXBILb MOJBCKAs JiTapaTypa Ha 4aje 3 TOHJIIHIBINHBIM paMaHaM,
y SIKIM 3bIXOJHAs TyMKa SIK 112s-T331C CTaHABIJACs IPHTpaM, IITO ab’sHOYBAY TBOP
CTPYKTypHa 1 KaHIPIITyaJ IbHA; Ha ATO PACKPBIMIIE MaBIHHBI ObLTI MparaBallb yce Kamma-
HEHTHI TBOpa. Y IrIThIM KaHTaKce A. [1nyr ctay agHbiM 3 maublHAIbHIKAY HOBAM TUIBIHI
¥ monbckaid mpo3e apyroi manossl XIX cTaronass, sIKyr aapo3HiBalli HalbITHAJIbHAs
aHTa)kaBaHACIb, BBIPA3HbI CAIlBISIIBHBI JBICKYPC, aKTyallbHasg MapaJibHa-3ThIYHAS Ipa-
OnmeMaThiKa 1 TOHADHIIBI 1a pIalicThIYHATa aJTFIOCTPaBaHHS PIYaiCHACIII.

Amnanizytousl pamansl A. [limyra, Tp36a Merp Ha yBasze Toe, IMITO IITHI MICBMEHHIK HE
3’ayisycst abCalOTHRIM NPBIXUIBHIKAM 177aJ10T1i Ma3iThIBICTaY, a sr0 TBOPHI HE OBLII
MEXaHIYHBIM aJUTIOCTPABAHHEM 5I€ ACHOYHBIX 1139WHA-3CTATHIYHBIX MaNAXIHHAY. «Die-
MEHTBI TpabIIbIfHACII, — K ciymiHa gaBoa3inb C. bypkar, — y [lnyra Obuti miisiooka
3BSI3aHBl 3 MATPBIATHIYHBIMI KJIOTaTami mpa Ji€c Hapoja, MeparvisTaiics 3 BOCTPBIMI
arakami Ha “KiepblKanay” yCsuIsKi pa3, Kaji MpaliyHiki Xaueil BhIKapbhICTallb y KaH-
KypaHTHall 6apaubOe sro 3anexxHacupb aj Jlesenrtans. XapakTapHail 3’ aynserna Takca-
Ma abapona iMm Kananninkaii aa arak kiepblkaibHail mpacel... Ba ycim actatHiM [lnyr
MPA39HTYE ThIN JayHATa Jidepaia, iKi HeaXBOTHA NMPBIMAY 3MEHBI ¥ rpaMaJiCKai CBs10-
MacIli, ITO IMKHYJIACcs CIBEP3illb FeHEepallbIs Ma3iThIBICTaY» .

' Burkot S. Spory o powie$¢ w polskiej krytyce literackiej XIX w. Wroctaw; Warszawa; Krakow, 1968.
S. 164.
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Paman «/lyx 1 kpoy» cTay nepiaii cipobaii mpakTeIuHal paasizalbli i13iHa-MacTall-
KiX MOITyKay miCbMEHHIKA, ST0 CTayJIeHHs aa mpadiem cydacHacti. A. [lnyr 3agymay
CTBapbIlb HIBIPOKYIO MAaHapaMy Haycsa3éHHara bl NUIXEHKIX 3acleHKay, a3e ¥
aCHOYHBIM 1 3Haxon31y cBaix reposy. BeiHikam rarara 3’sBinacs Toe, IITO ¥ pamaHe
«Jlyx 1 kpoy» mpabieMHbI CTPBDKAHb CKJIaJl ¥ aCHOYHBIM MapajbHbIS 1 CAIbISTBHBIS
aKLPHTHI, CyTHACIb AKIX pacKphlBaelllla ¥ MaHaJIorax 1 JbIUIOrax rnepcaHaxay TBopa,
Pa3TOPHYTHIX ayTapCKiX pa3BaKaHHIX 1 KAMEHTAPBISX.

Yac n3esinns ¥ «/lyxy 1 kpbiBi» ma3Hadansl A. [imyram macrarkoBa gakiiajJHa — raTa
1850-4 rr. Binanp, cam micbMEHHIK JIIUbLY, IITO Takas XpaHauariyHas JakJIaJHaclb y
CYKYITHACIIi 3 1HIIBIMI KaHKP3THA-TiCTaphIYHBIMI MapKepaMi HaJacilb Sir0 TBOPY O0Jb-
1IyIo MepakanayJdacis. Meciia MacTankara A3esiHHs — T0JIbCKa-YKpaiHcKa-0enapyckae
namexoka. MeHaBiTa TyT, y pO3HbIX MaéHTKaXx, cs/1310ax, BECKax 1 1X BakoJilax, pa3rop-
TBAaOIIa aCHOYHBIA maa3el ¥ pamane A. [hiryra «Jlyx 1 kpoy», siKi ¥ m3I6IM Tpaya3iBa
3adikcaBay TaradacHae callblsJIbHa-dKaHaMidHae XKBIIIE 1 MapalbHa-TICIXaJaridHyo
armacdepy Ha mayaHEBa-ycxonHix «kpacax» [Tompmmusl. Ca cTapoHak TBOpa maycrae
LJ1ast Tajepas KalapbhITHBIX BOOpa3ay apblCTaKparhll, HUISIXTHI 1 CSUISTHCTBA.

barymin — ranoyusl repoii pamana A. [linyra, Beixaazen ca 30sqHeIal MIIIXTH — IMK-
HeIllla CLBEP/3illb HaTypajbHae MpaBa YyajlaBeKa Ha MPbI3HAHHE SIT0 HE I iepapXidyHbIM
CTaHOBIIIYBI ¥ 'paMaJICTBE, a Ma AyXOYHa-AyLI3YHBIX BapTaclsaX, NpadeciiHbIX 3/1051b-
Hacisx. ['aTas miHisg craHoBima ¥ «JlyXy 1 KpbIBi» TalloyHa, a BAaKoJI sie TpyIyIoma yce
acTarHis: mpabieMbl csaM’i, «OalbKoy 1 A351ei», MacTalTBa, ACBEThI, YaJlaBEYbIX y3ae-
MaaJHoCiH. J{is Taro kab majgkpaciillb MEHaBITa IITYI0 JYMKY sIK acHOYHYo, A. [lmyr
HEeaTHOMYBI 3BIpTaela jaa npitaBanas biomii. Yo smirpad na pamana: «I dat im moc
sta¢ si¢ synami Bozymi, tym ktorzy wierza w Imi¢ Jego, ktorzy nie ze krwi, ani z woli
ciala, ani z woli mgza, ale z Boga si¢ narodzili»', — 3’siymsieriiia cBaiiro pomy KaMeHTaphbl-
€M J1a 3arajloyka 1 peIXTye YblTaua Ja ajfaBeHara yCnpbIMaHHs 3MeCTy TBOpa. [ 'aoyHbI
repoii, abapaHsoubl IpaBbl CAISAH 1 OeHal NUIAXTHI, cuBspaxkae: «nsaxenrsa naBiHHa
OBIIIb 3 IyXY, a HE 3 KPBIB1», «3051aTa 1 § moresne Bigalp — yaclen maj CsustHeKal ToycTai
csipMsiraii 6’e OOJIBII MUISTXETHAE COPIIA, YbIM Al OaThICTaBAN KallyJIsTi»?.

[TiceMeHHIK, 3bIX0/354bl MEHaBITA 3 Takora T33ica, Nampakae Halepil apblcTa-
KpaThlto 3a sie iHI3(epIHTHACHD y aAHOCIHAX Jla Hapo/a, 3a MakJaHEeHHE 1HIIa3eMHa-
My MAacTalTBY 1 HENpbIHSALLE alfublHHAra (HarphIKiaa, TOCLl JoMa MaHl XapyHxKai ca
3’e/UliBail 1pOHIsAH CilyXarolb My3bluHbIA TBOPbI C. MaHIOIIKI) 1 HUISIXTY 3 sie KacTa-
BbIMi 3a0a00oHami 1 3Bbruasmi. A. Ilnyr Gaubly mpbI3HaYHHE MiCBMEHHIKA, Hainep,
y CIy’K9HHI KpaiHe 1 IpaMaJiCTBY, a (DyHKUBIIO JITApaTypbl — Y BbIXaBaHHI 1 aJlyKallbli
Hapona. Tamy ayTap i cTaBillb y LIPHTP paMaHa IHTANINeHTa IIIAXelKara NaxoKaHHs,
AKi, HA ATO JYMKY, IIaBiHEH CTallb TeHepaTapaM CalblsUIbHA KapBICHBIX MAuYbIHAHHAY, a
TaKcaMa Melb J1aBep y YbITadyoy.

Bbarymin, pa3am 3 iHIIBIM TepoeM — KHs3eM Map’sHaM, poOilb nmepiubisi Kpoki Ha
rpaMajJickaii HiBe: sTHBI 3aiiMAlOIla BBIXaBAaHHEM 1 aIyKalbIsIid CSJISH 1 1X J3sIeH, 3a-
KJTIKaroIpb (1 Ha YJIaCHBIM MPBIKJIAA3€ T'ITa I3MAHCTPYIOb) Ja YajJaBeublX aJHOCIH 3
CSUISTHaMi, IMKHYIIIIA «IIPBIIIYAriliby HOBYIO CICTAMY BSJI3€HHs CellbCKall racmanuap-
Ki, pacrparoyBaions 11310 rananésait paopMbl. Asie BBIHIKI KaHKPITHAH paami3ansii
BBICOKIX TAMKHEHHAY reposiy y paMaHe He Nakas3aHbl. AyTap Jae ToJbKi aOpbIChI Ta-
KoM mepaly/ioBBl, siKasi 3HOM 3¢ ma3Hel cBaé yBacabienne y TBopuacui I. CsiHkeBiva,
b. Ilpyca 1 O. Axoixa.

' Plug A. Duch i krew: Kilka zarysow z zycia towarzyskiego. S. 1.
2 Ibidem. S. 107.
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Macranxki metag A. Ilnyra ¥ «JlyxXy 1 KpbIBi» — I'3Ta CIHTA3 paajli3My 1 paMaHTBI3MY.
PoanicTeuHBI ABICKYpC TpacoyBaela, ma-mepiiae, y cTpardrii ayTapa akupHTaBallb
yBary Ha mMapajbHa-3ThluHail MpabiaeMaThIlbl 1 calblsulbHal aObyMoyeHacll YublHKay
nepcaHaxay, ma-Jpyroe, y maxase THIIIOBBIX YMOY plasibHara rmoobITy: maycsa3EHHbISA
KJIOTIAThl TUISIXTHI, CSJISTH, aJIMETHACIIh 1X TPAABIIBIA 1 3BBIYAsAY, crenblpika KIS
MSICIIOBBIX ITaMEIIYbIKaY, *KbIBAIICHBISA CLPHBI KipMainy. [Tankpaciim, mITo nakas anou-
HiX acabmiBa yuaBaycs A. Ilinyry, MeHaBiTa ¥ iX afaocTpaBaHHi €H MOIHBI SIK MaCTakK.

IMKHEHHE micbMeHHIKa, 4aro O raTa Hi KamTaBaia, 3padillb cBaix Teposy HIvacii-
BbIMI ¥ KaXaHHI, YKJIIOUOHHE ¥ CIOKATHYIO JIIHIIO TBOpA TasMHIYBIX 1 3araJKaBbIX Maj-
3eif, HeYaKaHbIX CyNaJ3eHHSY, CyCTpA4, CTBUIEBAS MPBIY3HATACIH ACOOHBIX CI[PH — aJ
pamMaHTBI3MY. A ¥ mepajiaubl TyMAYVHBIX NepakbiBaHHSY reposy A. [Lnyr yacam HaBar
criajly4ae paMaHTBIYHbBI 1 CEHTBIMEHTAJIbHBI CTPYMEHI.

Paman «/lyx i kpoy» He 3acTaycs He 3ayBa)KaHbIM MOJbCKal KphIThIKaid. Hampeikiarn,
A. bam yxBamiy A. Ilnyra 3a «mmarpa3oBae NMpbI3HAaHHE YCATO Taro, IITO MaIBApIKae
npaBa JyXy, a mpasa KpbIBi 3a0apanse»’. D. AXdIIKa, PavbITAyIIbl IITHI TBOP, 3HANIILIA
[IMaT CTaHOydYara ¥ Aro mMacTaukai 3agyme 1 Ha3zBana «JlyX i Kpoy» «aJHbIM 3 HAUIpHI-
TKIUIIBIX 1 HAWBBIPA3HEHIIIBIX TOHISHIIBIMHA HAITICAHBIX MOJBCKIX paMaHay»?.

Hactynuel paman Anama Ilnyra — « AgiupisuticT» — y noyHal cTymneHi 3’ sBiycs Kpo-
KaM Hamepaj. Y HPHTPHI rITara TBopa — pparMeHT Kbl rajloyHara reposi 3pIrMyHTa
Binckara, siki cTaHOBIIIA ATAITHBIM Yy ATO JECe 1 MpaBbI3Havae anomnrHi. CIoKITHa-KaM-
na3ilbliiHel 0OK pamMaHa aJipo3HiBae XpaHajariuyHas naciasaoyHaclb y aJUIl0CTpaBaHHI
KBILIEBBIX Kali3iid reposy, NpelYbIM ayTap HE xaBae CBa&d MPBICYTHACLI ¥ pamMaHe.
KoskHaii 3 yactak TBopa mamnsippHiyae YCTyI, siKi caji3eiiHiyae pacKphILLIO MIChMEH-
HilKail 3aayMbl. Al iMs ayTapa Bsiji3ellla anoBe] ca IIMaTpa30BbIMI HEMacpIIHbIMI
3BapoTaMmi /1a yblTa4ya. Y HEKAaTOPBIX BBIMAJKaX IIThIS aJCTYIUIEHH] JacTaTkoBa ab’ém-
HBIS, 3HENTHE cjla0a 3BA3aHbIA 3 X0/aM acHOYHara J3esiHHs. Y TOM jka 4ac SHbI YTPBIM-
J1BaOIb KAIITOYHBIS 3BECTKI, SIKis CaJ3eHHIYAIOIb PACKPBILIIIO ayTapCcKail KaHIIIIIbI
repost 1 CBETY, BBITIIyMa4YBalOIb 1 MarIBIONAIONG 119 HBI 3MECT pamMaHa.

["anoyHbI repoit TBOpa — NUIAXINI 3BITMYHT Bi7ICKi — y ClTy CaMbIX PO3HBIX MPBIYBIH
ObIY BBIMYIIaHBI Mpajalb OalbKOYCKyI0 cA1310y 1 maifcui mpamnasanb skaHoMaM (adi-
[BISUTICTaM); TICTOPBIS NUIAXCIKal M’ macisl 3aHsAmaay se MaéHTKa 1 racmajapki
CKJIa/1a€ aCHOYHYIO CIO’KATHYIO JIIHIIO TBOpA. ATIBIHYYIIBICA ¥ ISDKKIM MaT3pbIs/IbHBIM
CTaHOBIIIYBI, Manabl Bifcki HakipoyBaena § cyceaHIO0 TyOepHilo ¥ momrykax mna-
cazpl adinpisticTa. EH yacTa Tpamnse ¥ ciTyalbli, sKist IPBIHIXKAIOIb ATO YaaaBedyro
roJiHaCIIb, acabiriBa KaJi repoit abMspkoyBae YMOBBI cBaéi Oyaydaii mparisl 3 6arareimi
1 MBIXJIIBBIMI apbICTaKpaTaMi, MDDKBOJII YCIaMiHAIO4bl THIX JIIOJ3€H, sIKig ¥ CBOM dac
3BSIpTalIics Ja Sro 3 aHajariuHai npock0ail. TosbKi ¥ BBIHIKY LI4aciiBara cynaja3eHHs
Bizacki 3Haxon3i1s HOBae MecIia mpailbl ¥ aaHaro 0ararara apsictrakpara. MeHaBiTa TyT
repoil BhIsYIIsie cBae racnaaapybls 370JIbHACI, AIMAHCTPYE YMEHHE TphIMaIllla 3 roHa-
paM, nabiBaroubIcsl TaKiM YblHAM I'paMajickara Inpbl3HaHHS 1 maBari ja cs6e. /[3esHHe
pamaHa JacTta nepaHociia 3 BECKI ¥ ropaj i HaaJiBapoT, a Ir3Ta, NagKpICiaiM, ObLIO s
MOJIbCKAM JTiTapaTypsl HOBAM 3’ sIBaii.

Bincki, na BanikaMy paxyHKY, Tepoi, ikl Mey IIMaT Mpararhinay y TaradacHbIM Kbl
mi. A Tak K 9bITaybl Apyroi nanossl XIX craropnss ¥ Ionburysl — rata §¥ acHOYHbBIM
aJlyKaBaHas IULIXTa, MPaJCTayHiKi 30gqHenail Oypxkyasii, MsIdaHe i myyHas rpymna pa-
MECHIKaY 1 CSUTSH, sIKist ObLTI TacTayJIeHa ¥ ISDKKisE YMOBBI OapaiibObl 3a IToA3EHHAE ICHA-

' Bem A. Pi$ma krytyczne. Warszawa, 1963. S. 47.
2 Orzeszkowa, Sienkiewicz, Prus o literaturze. Warszawa, 1956. S. 28.
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BaHHE, TO STHBI Xallesi 0a4bllb y JTiTapaTypsl Mepil 3a Ycé ajIiocTpaBaHHEe CBANTO KIS
1 ITO aHaJ3, alPHKY YCATO Taro, IMTO aa0bIBajiacs HaBoKal. | MeHaBiTa Toe, IIITO MHOT1S
YbITAubl 3HAUILI § pamMaHe BiIaBOUYHYIO MPACKI[BII0 CBANTO JECY, Kalli MPbIX0A311acs Mi-
rphIpaBallb y MOUTYKax Mpalbl, IPhICTACcOYBAIlla J]a HOBBIX YMOY XKBIIIIs, caa3eiHiuana
nanyJsipHaciil ratara TBopa. [. Marseyckas ¥ rataii CyBs3i clylrHa 3ayBaxkae: «30sTHeH-
He, pazap3HHe JpoOHal 1 CApAAHSN HUIAXTHI — I3Ta aHO 3 KJIIOYABbIX NBITAHHAY pama-
Ha [Tnyray'. [TlicbMeHHIK IMKHYYCsI Ipay13iBa, 3HYTPHI MaKa3allb IIThI IPAIIC, BEIKAPHI-
cTaysl Oaratel ynacHsl nocsef (ctpara A. [Tnyram Bécki [1atok). Kab Beipambiis nasi-
3eHy10 npabiemy, ayTap JaBoA3illb, IITO IPbIUbIHA 3aKJIIOYaCLIla HEe CTOJIbKI ¥ aCOOHBIX
MpaJicTayHiKaxX apbICTaKpaThli, KOJIbKI ¥ CKJIaJaHai TarayacHai rpaMajicka-dKaHaMiuyHai
cityausli. [lakazanpHail y r3ThIM ChHCE 3’ siyJsieniia ryrapka y kapume, 13€ 305 HeNbls
HIIAXLIYbl Ta-HApOJHAMy TparHa i LBAPO3a allPHbBAIOLb arylbHbl CTAH CydyacHara iMm
XKBIIIIS, 3 BEAAHHEM CIIPaBbl a0MSIPKOYBAIOIh CBae MPadIeMBbI.

Ysim xa Obl1a abyMOYIIeHa IepaBara MeHaBiTa Takora pakypcey ¥ pamane A. [loyra
«AdiupismicT»? «Jl1st pa3Binis mojabckara paMana Ha TITBIM dTarle, — CIyIIIHA 3a3Havyae
¥ cBaéit kHize «llonbeki caupisuibHbl paman 40—70-x ragoy XIX craronazs» A.3. Lbl-
OeHKa, — XapaKT3pHa O0JbII IibHAS ¥Bara Jia calblsJIbHBIX IpabiieM, IIepaHOC acHOY-
Hara 1spKapy 3 (alynbl Ha calblsiibHbI (DOH, IITO CBEIYbLIA a0 NarblONeHH] pratizMy
¥ mapayHaHHI 3 MalspAHIM MEpbisaaM»’. Y paMaHe mpajcrayieHa nmaHapaMa ricra-
PBIYHBIX, CAlbIAJIbHA-TIOOBITABBIX 1 ATHAKYJIBTYPHBIX Maj3el 1 praniil. «Anam Ilnyr, y
npbIBaTHACIIl, MepKaBay, — npausrasae A. L{pi0eHka, — mTo ¥ Aro pamane « AQIubIsaicT
y LIPHTPHI aBiHEH ObIIb XapaKTap rajoyHara repos, aje raTbl XapakTap He aTpbIMaycs
JOCBILb SICKPaBbIM, MbI O HaBaT cKa3aJi, IITO HE TepOi y I'IThIM paMaHe camae BaKHae
1 IliIKaBae, a armicaHHe MaMeIIYbIIKara acsipojIKy, sro MoObITY, y3a€MaaIHOCIH ca IIMar-
JiKai mpacioikail skaHOMay, CIyT i TA.»°. AKIPHT y MacTalKiM Na3HaHHI — 3 acOObI
Ha rpaMajckae acspoj3e — 3’ ayisenia icToTHal mpasBail calblsuibHAra 13T3pMIHI3MY
¥ makasze micbMEHHIKaMi yajlaBeka KaHKpaTHail smoxi. Imkuenne A. Ilnyra na poaii-
CTBIYHACII ¥ a/UII0OCTpaBaHHI pavaicHacHi (MalIOHKI ITOA3EHHATA XIS 1 KIomaray
IIJIAXTHI, CAJISH) Y 3HaUHAl CTYIEH1 BbI3HAUbLIA 1A31MHBI 3MECT 1 MA3THIKY Ar0 paMaHay.

Tak, Ha cTapoHKax He TONbKI « AQIIBIITiCTay, alle 1 TBOpay 1HIIBIX MOJIbCKIX ayTa-
pay, 3’sBiTiCs caMblsl PO3HBIA MMPaACTAayHIKI TaradyacHara rpaMajcTna. ['anepas BoOpa-
3ay apbICTaKpaThli, 3aMOKHAN 1 30s/THENIall MIISAXTHI, CSUITHCTBA BhIpa3Ha BhIMaEyBa-
emna Ha dTHarpadigaeiM (oHE, SKi TaKka3aHbl ayTapaM JA3TajdbHa 1 caMaObITHA, aHAK
IIBIOOKI CallbIIIbHBI AaHATI3 Y TBOPHI aMallb aJICyTHIYae.

Cremésas nanitpa ¥ pamane « Adinsisurict» A. [lmyra noceinps 6araras i paznacraii-
Has. TasMmHIYae, KaHTpacHae, 3BsI3aHae HAWMIEepIn 3 YHYTPaHBIM CBETaM Teposy rarara
TBOpA, 1X AyMKami, paduiekcismi, nepanaemnia cpojakaMi paMmaHTelyHara ctoutio. Ila-
JTOOHBI MacTAaIlK1 aroBe/ aIpO3HIBaeIIIa MPBIY3HATACIIIO, YMAIBITHAIBHACITIO, YKIIIOUae
napayHaHHi 1 MeTadapsbl, SKCIPACIVHBISA AMITATHL. PaMaHTBIYHBIM TTahacaM HAIOYVHEHBI
MHOTis YHYTpaHBIS MaHAJIOT1 Teposy.

Hpyri cTeinéBbl miact pamana «Adinsisutict» A. Ilnyra 3Bg3aHbl 3 HaTypasliCcThIY-
HBIM a/JIIOCTpaBaHHEM HaBaKOJIbHAra CBETY: y CIaKoHail MaHepsl BAA3€L1A PACIOBI]
a0 Haynanbix cpobax 3pirMyHTa Bijckara yagkasaria Ha mpaity, mpa rnoobIT i 3BbI4ai
MSICIIOBal MUISIXTHI 1 apBICTAKPaThli. | 3TaMy cThUIEBaMY IIBICKYPCY YIIACIiBHI ITpacTaTa
1 ICKpaBaclb MOBBI, IIPaAMETHAs 1aKkJiaJJHACIlb 1 a0’ €KThIYHACIb.

' Maciejewska J. Sylwetka literacka Adama Ptuga. S. 44.
2 [vibenxo E.3. Tlomsckuit cormansueiii poman 40—70-x ronos XIX Beka. C. 266.
3 Tam xka. C. 272.
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[Ipana nax Tpauim pamanam «bakanayps» Oblia acabiiBa HanpyskaHait 1 A. [lnyra.
Sk manmkpaCciiBarolb JacienybiKi, y TicTopbll yacomica «Kamocce» He 3mapanacst Takix
neparnblHKay, 3 sKiMi IpyKaBaycsl Ha Aro0 CTapOHKaX MEHaBiTa I'3Thl TBOP. Panakubis Tiy-
Maybla TaKyl0 3aTPBIMKY YbITayaM ThIM, IITO IyOJiKaIlbli paMaHa Iepalko3iia aca-
Oictas mpama ayTapa (xBapoba, a macyisi CMepIlh Aro KOHK1). AKpams Taro, 3aycénbl mna-
TpabaBasibHBI fa cBaéil TBopuacti, A. Ilnyr He Mor payHanyiHa agHecIics Ja ThIX Ipa-
BaK 1 mepakpaCIiBaHHsY, SKig YHOCIIA PH3Ypa ¥ paMaH (Tpa raTa cBeqyallb Aro JiCThI 1a
10.1. Kpamayckara, skis 3axoyBaroriia y 010misiTa1el ArenoHckara YHIBEpCiTITa).

VY maHTpH pamaHa «bakanaype» — HacTayHIK SIck, K1 Mpaxoa3ilb ISHKKI MIJIAX Ma-
PaNBbHBIX 1 MAaTAPBIUIBHBIX BhIpabaBaHHsy. A. [Imyr makasBae cBallTo repost § caMbIx
pa3HaCTAHBIX KBIIEBBIX CITYalBISAX, aJIe MAJIIOE SITO 3 HA3MEHHBIMI CIMITATHISAN 1 cTa-
yyBaHHEM, 00 TyT BilaBOYHal 3’ syiseria npaeKkipld Ha I€c ayTapa TBopa. XapaKTapsl,
JpaMaTBIYHBIA Ta/13€1 1 a0CTaBiHbI ¥ pamane aOyMOYIICHBI ¥ 3HAYHAHN CTYTICHI CaIlbIsIIb-
Ha-TicTapblyHbIMI (hakTapami. CBaiM KBIIEBBIM JIEcaM 1 MapajdbHA-3THIYHBIM KOJIDK-
caM rajJoyHbl Tepoi TBOpa CUBsAp/AKae HeaOXoJHACIb 1 3HAYHACLb ICHABaHHS TaKOU
npadeciiiHa-rpaMajcKkail mpaciaoiki, sK HaCTayHILTBA.

daxTbluHa, pamMaH «bakanayps» He TOJIBKI CTaY JIaridyHbIM Mpaisaram npadieMaTbiki
paneiimbix TBopay A. [lmyra, ane i aaKpbly y HOJIbCKAH JIiTapaTypbl APYTol MajaoBbI
XIX craroaa3s He BSAOMBIS ardTyJ b TpaHi ¥ aJlIIoCTpaBaHHI XapaKTapy HOBara repos
1 ITO TpamMaJCcKyro abymoyeHacib. Sk 1 ¥ paHeHImbIX TBOpax, BoOpas Scs BRITphIMaHbI
¥ OBYX IJaHax: pajiCTBIYHBIM 1 paMaHTBIYHBIM. XapaKTapbICThIKa Tepos K MIYHara
caiplssIbHara Thima, pacKphIié kKaHMIIKTy acoObl 1 acspoaass, 6apamp0a po3HbIX rpa-
MAaJICKIX CiJI, HACTOMIIIBBIS MOIIYKI MPayabl — paliCTHIYHBI TUIAH aUIFOCTpaBaHHs. 3 1H-
mara OOKy, y XapaKTapbl HACTayHiKa JaMiHYIOLb Y3BBIIIAHBISA MavdyLIi: YblcTae 1 Oec-
KapbICiliBae KaxaHHE, aJIbTPYi3M, SMMAThIs, 3/0JbHACIb a4yBalb 1 YCIpbIMalb MPbI-
ra)koclb HaBaKoJIbHara cBeTy. Hezgapma ¥ nauslHeHHi 1a repost ayTap BBIKapbICTOYBae
TaKisl CIIOBBI, SIK «YBICTB», «amocTal». AJHaK HacTayHIK SIchb MephIaabluHa aadyBae
1 AyHmIdYHYIO0 JIBICTAPMOHIIO, sKas BBIKJIIKAHA SKpa3 rpaMajickail HeCIpaBsIiBaCIIO.
A. Ilnyr He noKIapye sKacli repos, a BEIBOJ3IIb Sr0 CyTHACIlb, CTBapae yajaBeybl Xa-
pakTap Sk a/J31HCTBA aryyibHara, calblssibHa adaryneHara i inapIBifyanpHara. MeHasita
TaKiM YbIHaM CTBapaelllla JacTaTKOBa IMayHaKPOYHBI MacTaIlKi BoOpas.

Packpsiniio reposty 1 ix xapakrapay y pamane «bakanaypel» crpseise naapads3Hae
ammicane A. [limyram iHT3p epay 1 3KcTap’ epay, sSKist JaroI[b MardbIMacilb OOJIBII SICKpa-
Ba YsBiIlb TOOBITABYIO CHENBI(IKY JKBIIIS ¥ TPaBIHIIBI, axapaKTapbi3aBailb CallbIsIb-
HBI CTaTyc nepcaHaxkay. Paubl 1 mpaaMeTsl aTayarolb reposty, BbI3HAYAK0Ubl 1X MaTIPbI-
SJIbHBISA TAMKHEHHI 1 TyXOYHbIS NPbIIpbITIThL. HasgyHacup pazHacTafHbIX MOOBITABBIX
J3Tanel y KaHTIKCLE y3aeMaJaublHEHHSY 3 YajlaBeKaM cIpbige OoJblI IIIbIOOKaMy
MpaHiKHEHHIO Ba YHYTpaHbl cBeT reposy A. Ilmyra. Tak, HanmpbIKiIaa, 3HAYHYIO POJIIO
¥ pamaHe ajpITphIBae amicaHHe JABYX 1HTIp epay-JIoKycay — goMa OanbKoy rajoyHara
repos 1 makosi Oyjydyara HacTayHika.

Creute pamana «bakanaype» craHoBima 00IbII pa3HACTAHHBIM MEHABITA ¥ anoi-
HIX pa3ja3esnax TBOpa, I35SKyI0Ubl pyXoMail MsKbI TaMiXK ayTapckail MoBal 1 YHyTpaHail
MOBaii mepcanaxa. AyTap COUblllb 3a X0/1aM JIyMakK repos, la Mepbl HeabXoHaCLl Ka-
MeHIipye iX. AnourHse, Ha Halla MepKaBaHHe, 3’ syJsela BbIHIKaM cBoeacabiiBara
nepaazoieHHs A3(ilbITy MciXajgariaMy, ITo OblIO XapaKT3pHa AJId CTabll CTaHaYJIeH-
HS 1 pa3Billls praji3My ¥ MOJIbCKAM iTapaTyphl.

Pamansr «Adiupisutict» 1 «bakanaypei» 3BApHYIi Ha csi0e YBary Jacieaubika MmoJib-
ckaii mitaparypsl XIX crarognzs [1. Xmsanéyckara, siki an3nadysly HacTynHae: «Capadu-
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HacCIlb, MaYyNUIEBACLb 1 MPBI TITHIM siCHAae OayaHHe aryiabHail CiTyallbli, MpbIHAMCI, ¥
mayHal chepbl, CTaHOBSILA [TepaBarail IITHIX TBOPAY, KIS Y3HIKII ca HIYblpall JyMKI,
a IIBIP3¥ — IMKHEHHS Y0aubllh NASMIIPHHE HA YCiX IPpaMaiCKiX y3pOYHsX, a MEHaBiTa
¥ THIX, siKig ayTap BeIOpay ab’ekram cBaéil yBari, — adiupisuticray i negaroray <...>.
AJTHaK 3amaBOJICHBI XOJ A3€SIHHS, clla0acih KaMma3ilblitHail Oy/IOBBI, SIKisl 3’ SYIISION-
[a CYLIbHBIM HeJaxomaM Hallail paMaHiCTBIKi, TyT HaOBIBAIOLb BBIPA3HBIS PHICHI» .
A [Iparbima (Sasira Jlymusyckas) Ha3Baja raThis Tphl paMmanbl [lnyra cBoeacabmiBait
«CalplsIIbHAN TPBUTOTISII 1 BRI3HAUBLIA TAJIOYHBIS, Ha sie TYMKY, BapTaciii TBopay: «ba-
ratel BoOpa3 majoibCcKail MpbIPObI, JaCKaHajda HaMajsBaHbIA YajlaBeublsd MadyLli 1
MaKyTHl, Ipay/13iBa aka3aHbls pO3HBIA IUIACTHI TPaMaICTBa, 3 HeaOX0qHAN payHaBararo
i1X CTAHOYYBIX 1 aIMOYHBIX SKACIIEH, PBIC... MOBA YBICTAsI, SIK paca»’.

Kammna3inpiiHbls NpeIHIBIG ¥ «Tpbuiorii» A. Ilnyra aGymoynens! ¥ 3Ha4Hall cTy-
MeHl ThIM, LITO MiCBMEHHIKA ILIKaBillb JYXOYHBI CBET YallaBeKa, AKi ambIHyYyCs Iaj
YIUTBIBAM HE CTOJBbKI HEHKIX KAHKPATHBIX MMaJ3€, KOJIbKI Taro rpamajickara Jiajy, 3Bbl-
yasy, Tpaabllbli, IITO QapMipaBaics cTaroga3ami 1 3-maj sAKiX €H IMKHelIa amMaib
OecmacrsaxoBa BbI3BAIIIA. Y BBIHIKY raTara CIOXkd3T aJbITpbIBac aJHOCHA HEBSUIIKYIO
POJIIO ¥ TBOpaX, 3aT0€ 3HAYHBI ISDKApP KIIAA3€Ila Ha TTa3aciOKITHBIS CPOJKI MacTalKara
amnaBsIaHHA: CKpyIyJ€3Hae Y3HayIeHHe reHeallorii rajloyHbIX reposy («bakamayps»),
rpaMaJICKiX 1 TicTaphIUHBIX Maj3ei 1 Gaxray, sikig 3 €if 3Bsi3anbl («lyx 1 Kpoy»), map-
TPITHBIS XapaKTapbICTHIKI, A3TaIbHAE allicaHHe MOOBITY, XaTHSM aOCTaHOYKI, IITO 3aii-
Mae BakHae Meclia ¥ MacTalKiM cBelle TBopay («AQILbIsuICcT?).

«CanpisuibHyt0 Tphuorito» A. Ilimyra a0’simHoyBae BakHasi acabiiBacib: y acCHOBE
KOJKHAra 3 iX JISDKBIIE Oisrpadis myHai ¢aM’1, 3 SKOH 1 maxoa3ilb raJoyHbI TepoH, A35-
KYyIOUbl YaMy I'3ThIsS paMaHbl HAOBIBAIOLb PBICHI CsiMeHal cari. [IpbrubiM, ma cBaéi 1191-
Ha-MacTaIKail CyTHACIIl TaJOYHBI TepOi — CTAHOYUBI 1 aMallb 3ayCE bl Iepamarae ¥ cBaim
CUBSIpJKAHHI HA TpaMaJICKai HiBe; IMKHeI[Ia padgapMaBallb CBET, 3MSHIIb Y JIEIITBI 00K
yajaBeyblsl y3aeMaa HOCIHbI, YCTAISIBaHbIA ¥ rpaMacTBe NMapajKi i Mmakas3amb KapbICIb
IITHIX 3MEH HemacpdIHa Ha YIaCHBIM MPBIKIIa3e. Y KaHCTPYSABaHHI Teposi 1 CIOKITHBIX
Kaji3iil 3HayHyIo poito ¥ TBopax Ilmyra anpirpbiBarollb paMaHThIUHBIS 3JIEMEHTBI, ILTO
HE caj3eiiHiuana calbisuibHal AITIPMIHAIBIl YUBIHKAY 1 MABOA3IH MepcaHaxay.

A. Ilnyr y cBaix pamaHax 4YacTa 3BSpTaenla ga arMacepbl TasMHiuara. YBOTyIe,
BsUUIIKae 3HAYPHHE ¥ Pa3Billlll CIOXKATA aJlbIrPhIBAIOLb BBIAAKOBBIS CyCTpPAIUbl (HAIpPbI-
knaj, 3HaéMmcTBa barywmina 1 kus3st Map’sina ¥ «/lyxy 1 KpbIBi», kKHA3s1 ATaHasis ¥ «Adi-
UbLUTICTY», SIcs-ByuHs 3 csiOpam siroHara Oanbki ¥ «bakanaypax»), He3BbIUalHBIS BbI-
najaki (3Haxojaka rpoiai BinckiM), MaThly packpblllls TaHbl HapamkdHHS (baryci ¥
«Jlyxy i KpbIBi»). AyTap He mpITOHAYe ¥ CBAiX paMaHaX Ha MIBLIOOKI Tcixamarism. Em
yaciieil abMspKoyBaella 3HEIHIM apTpaTaM 1 iepajjadail MapalibHbIX IepakaHaHHSY Te-
posty, TONbKI 3p3AKY clipalye mpaaHalizaBallb iX YHYTpaHbl CTaH, Jallb iM OOJIbII-MEHII
Pa3TOPHYTYIO ICiXalariyHyo abManéyky — a raTa YKo ObIy OBl TOCHIIb BBIPA3HBI KPOK
na pranizmy. «CanpayaHara MaiicTIpCTBa ¥ CadyuydHHI callbisUIbHATA 1 MciXajariayHara
aHaJI3y MOJIbCKisl paMaHiCThl JacsarHyib Toibki ¥ 80-s rager (“JIsubka” B. Tlpyca)®» —
cinymHa 3ayBaxkae E.A. [{piOeHka.

Smrys agHa acabniBacub pamanay A. [limyra — rata sickpaBa IpbICYTHBI PATiSIHAII3M,
K1 BBISIBIYCs mepil 3a Yc€ y BhIOaphl Mecla A3esiHHS (IepaBakHa —yKpalHCKa-IO0Jb-
cka-Oemapyckae mamexoka) 1 ¥ MoBe mepcaHaxay (ykpaiHCKis 1 Oerapyckis CIOBBI i

' Chmielowski P. Zarys najnowszej literatury polskiej. Krakow, 1895. S. 241.
2 Deotyma. Adam Ptug — Antoni Pietkiewicz // Biesiada Literacka. 1903. T.56. Ne43. S. 330.
3 [vibenxo E.3. Tlomsckuit cormansheiii poman 40—70-x roqos XIX Beka. C. 272.
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BBIpa3bl, HApbBIKIA: «Xinép 3mitep, a6l i Ky3pma He nypanby, « 1K MI0K-calagoK Ha
cTale, To i pa3MoBa Becsuieiy, «llycTas nprkka ropia n3sapa», «Pamga 6 gyma na paro,
JIbl Tpaxi HEe MycKarolby, «['apa 3 raporo He ChIXOI3SIIa, a YalaBeK 3 YalaBeKkaM — ai,
ai, ait!» 1 mmar iHmeIx). Tak, y pamane «/lyx i Kpoy» Mbl MOXaM HaJiUbIlb Y aJHbIM
pazaszerne 00BN 3a JBAIlIlallb HAPOIHBIX BHICIOYSY Oenmapyckara i yKpaiHckara maxoj-
JKaHHA. Alle sSTHBI HE CTBapalollb ypaKaHHS 3allilllHACL, Henarpa0Haciii, 60 apraHiyHa
MPBICYTHIYAIOLb Y CaMiM TAKCIIEe, Kapd3JIIoolb 3 3aJyMail ayTapa, Mpaiyros Ha BbI-
pamHHE rajmoyHai 17191 TBopa. I cynmzs ['apOy30k, aa3iH 3 MiKaBEHIIBIX MepcaHaxay
anoseci «CnoBensbp» A. Ilnyra, 1 3a3zyneBiu — repoil siro pamana «Jlyx 1 kpoy», sk
TrON31 OBIBAJIBIS, JTIOOSIIH @XBIYIISIL CBa€ MayJeHHE MpbIKazKkaMi i MpbIMayKaMmi, sKis
apraHiyHa YTulerieHbl ¥ amoBes. TpamHbIsi MOYHBISI 3BapOThI, BBIKPBIIITAII3aBaHBIS 3
(danbKiIopy, JiTapalbHa NEepachiNarolb MAacTalKi TIKCT 1 HaJalolb sIMy camMaObITHae
ry4aHHe.

BakHYI0 5CTATBHIUHYIO i COHCABYIO POJIIO ¥ paMaHaX BBIKOHBae meizax. Bu 3’ ayns-
eIa iCTOTHBIM CKJIaJIHIKaM Kammasiibli, GoHaM, Ha KiM ag0bIBaeIliia MacTalkae Ji3e-
sHHe. KapiiHbl npeIpoabl ¥ caublsibHbIX pamaHax A. [lmyra y3manHsons NpbIKMETh
poaricThlUHAra amnaBsiIaHHS, JanaMararollb XapaKTapbICThIIbl Teposy, pacKpbIBAIOIb
HeaObIsIKaBae CTayJIeHHE ayTapa Jla pOJHBIX KpasBifay y pO3HBISA MOPHI rofa (31MOBbI
ne3ax, JeTHis 3aManéyKi, BOCEHbCKIS AIIO/BI 1 1HIIL).

Sk caymra mankpaciina A.3. IlpiOeHka, «ma xapakTapbl KaHQUIKTY OOJIBIIACIh
nosibckix pamaHay 1860—1870-x rr. MokHA BbI3HAYAIlh SIK CAllbISUIbHA-TIOOBITaBhISA. K
TpaBinia, BsJIiKae MecIa y 1X 3aiiMarolb anicanHi ObITY, acsApoa3s, TPACTOPHI, 13€ Mpa-
msikae a3essuHe»'. Takas macrarkas acabniBacilb y 3Ha4Hal CTyrneHi Obuia yiaciisa i
pamanaMm A. Ilnmyra. MHOrig cTapoHKi Sir0 TBOpay aJBEA3€HbI IIMAaTacleKTHAMY arli-
CaHHIO (anbBapKay, MAaHCKIX /1310 1 apbICTaKPaTHIYHBIX Maalay, maribl0IeHHIo ¥ mo-
OBITaBBIS IDTANI, PO/ A3€HHACI 1 MayCsA3EHHBISA KIIOMATHl PO3HBIX clady rpaMajicTBa.
MeHnaBiTa AaA3eHbl aclekT 3’synserna Hahbonb yaansiM y TBopax A. Ilmyra, mro
HaOmi31s1a Aro ¥ 3HaYHAll CTyIeHI J1a pIaldiCThIYHAN THXHIKI micbMa. KaHkpaTHa-ricTa-
pbeiuHbI (DOH pamaHay (Ha sSKiM Obla BiJaBOYHAM 1 HEKaTopas 113ali3albls Teposy —
nepagaBbIX MPaJICTayHIKOY NUISXThI), aKpICIEHACIb ayTapcKail ma3ilbli, 13MaKpaThld-
HBIX CIMIIATBHIN MiCBMEHHIKA 3pabilii siro mpo3y ¥ MdyHal CTyNeHi HaBaTapckai 3’ sBaii
y MOJBbCKaH JiTaparypsl CAPdA3iHBI 1 Apyrod nanoBbl XIX crarommass, mpaya3iBeIM 1
nepaKaHay4ybIM TIKCTaM ab calblsuIbHA-TICTapblYHAl CITyallbll Y I'3ThI IEPBIsI.

Takim ybiHaM, pamaHHas TBopyacub Axama [liryra panpaseHnTtye MacTanka-3cTIThId-
HBI TIpaIpC y3aeMaa3essHHS A3BIOX JIITapaTypHBIX (paMaHThIYHAH 1 prallicThIYHAN) Tpa-
JBILBINA, 3’ Ayserna cBeJYaHHEeM Taro, sk HOBBIS MacTallKis TIHAIHIIBI MpaKiaaBaii
HUIAX Yy TaradacHail nosnbckail npose. A. [lmyr, HamangBayisl ¥ cBaix TBOpax JacTar-
KOBa Mpay/131Byl0 KapIliHy KBIII APOOHAN 1 CAPIIHSAN IUISIXTHI, apbICTaKpaThli, Ie-
pakaHayua pacKpbIYIIbI iX XapakTapbl, acabiiBacili MOOBITY, 3BbIUasy, MOBBI, aJbIrpay
3HAYHYI0 POJIIO ¥ pa3Billlll MOJbCKara calblsjibHara i CTaHayJIeHH1 plajicThluHara pa-
maHa 1860—-1870-x rr.
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