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CumBo/inka BoaHOM ctuxun B pomanax T. Xapaun

Annomayus: CTaThs TOCBSIICHA aHATN3y (YHKIIMOHNPOBAHUSA BOJIHONH CHMBOJIMKH
B yaccekckux pomanax T. Xapau pasueix jieT. PaccmoTpenue o0pa3oB, CBA3aHHBIX C BO-
JIOH, TI03BOJISIET CAENaTh BBIBOA, YTO JaHHASI CTUXHUS IPHOOpETaeT B poMaHaxX mucaTels
aMOMBAJICHTHBIN XapaKkTep U TATOTEET K apXETHITy, COUETAIOEeMy B ce0e TOIApHbIE Ha-
yaja )KU3HU U CMEPTH. SIBIssICh NPOEKIMEH SMOLMOHAIBHOTO COCTOSIHUS IIEPCOHAXKEH,
CTUXUS BOJbI CTAHOBHUTCSI BOILJIOIICHUEM HE3BI0JIEMOCTH 3aKOHOB ITPUPOABI — Hanboee
BIUSTEIBHON c(pepbl OBITHS B HATYPAIUCTCKOM MUPOBHUICHUH Xapiu.

Kniouegvie cnosa: Tomac Xapau, y3cceKCKHe poMaHbl, CHMBOJI, apXETHUII, MOTHUB,
HaTypaln3M

K.A. Khvorostova (Moscow, Russia)
The Symbolism of Water Images in Th. Hardy’s Novels

Abstract: The article is devoted to the analysis of symbolic water images in Thomas
Hardy’s novels written on different stages of his literary career. Having observed various
meaningful images, one can conclude that in Hardy’s novels water element appears to be
ambiguous and acquires the archetypal features combining such ambivalent concepts as
life and death. Reflecting the emotional state of characters, water element embodies the
power of nature — the mightiest force in Hardy’s naturalist worldview.
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Anrnuiickuit nucarens Tomac Xapau (Thomas Hardy, 1840—-1928) sBusieTcs co3na-
TeJIEM OAHOTO U3 CaMbIX APKHUX MOTyMHU(POIOTHUYECKUX TOMOCOB B IUTEpAType — MaTpu-
apxanbHOro rpadcrsa Yaccekce (anrn. Wessex), Ha3BaHHE KOTOPOTO BOCXOAUT K KOPO-
JeBCTBY ApeBHUX cakcoB (V—-IX BB.). DTOT BEIMBIIIUICHHBIH, )KUBYIIUH 110 CBOMM BHY-
TPEHHUM 3aKOHAM YHUBEPCYM, i€ MPOUCXOIUT IeWCTBUE OOJBITMHCTBA XapIUEBCKUX
POMAaHOB, CTAHOBUTCS BOIUIOLIEHUEM IIPEEMCTBEHHOMN CBSA3HM MPOLIOrO U HACTOAIIETO,
CHMBOJIOM BE€YHOU, OYHTYIOIIEH MPUPOIBI, OTYASTHHO COTPOTHUBIISIONMICHCS IKCITAHCUHT
ropoackoit nuBuinuzauuu [ Tommaués 2016: 364].

B tBOpuecTBe Xapau 3aTepsHHBIN B HEIIPOXOJIUMBIX JIECaX YICCEKC IPOTHUBOCTOUT
BCEMY ypOaHUCTHYECKOMY, Oyp:Kya3HOMY U MIPOCTO cyeTHOMY. OGuTaTenu Yaccekca, B
OTJIMYME OT TOPO’KAH, COXPAHSIOT OPraHUYECKYIO CBA3b C €CTECTBEHHBIMU IIPUPOJIHBI-
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MU [UKJIAMH, TAMITBIO MPEAKOB, POJIOM, IMOYBOH. B 3TOM monys3piuecKkoM MUpPE, HO-
CSIIIIEM OTIEYATOK JOXPUCTHAHCKOTO yKiIazna, KaK HHUIJIE OIIyIIaeTcsi 000KECTBICHHE
OPUPOABI — 3€MJIU, PACTEHUH, peK U KaMHel. OnaHako B HaTypPuIocohckoM BUACHUU
Xapau mpHupoja IpeacTaBisieT coO0H IpoOMaTHOE «IHEPreTHUYECKOe MOJiey, YbH MpPo-
W3BOJIbHBIC, HE TIOIIAIONINECS PAMOHAIHM3AIMA MEXaHU3MBI PEaTn3ylTCs U B KOC-
MHUYECKOM, BceneHCKoM u3MepeHuu [Tonmauér 2016: 365]. PokoBas Boist mpupoasl,
ee 0e30TKa3HBIM AETEPMUHHU3M CITIOCOOHBI BMEIIMBATHCS B CYAbOBI JIIOEH, pa3pyliaTh
YyasHUA W HAAEK]bl JaXe CaMbIX OAapEeHHbIX U3 HUX. KOHQIUKT, BOZHUKAIOUUNA Ha
MOYBE CTOJKHOBEHHS JIMYHBIX UHTEPECOB, TPE3 Teposi M HAITUYHBIX, €CTECTBEHHBIX
3aKOHOB MUPO3JAHUs, pa3pacTaeTcs B MPOU3BEACHUIX Xap/au 10 MaciTaboB BCelleH-
ckolt Tparenun. Ha peanuzanuio 1aHHOTO KOH(IMKTA B MPO3€ aHTIIMMCKOTO MHCATENs
paboTatoT npupoaHbe 00pa3bl-CUMBOJIbI, IEPEPACTAIONINE B CTOMKHE JIEGHTMOTHUBBI U
oroOpaxkarmue «MH(OIOTHUIEeCKIe U apXETUITNUYECKHE OTHOLICHHS YeJIOBEKa U IMPH-
ponb» [Chifane 2012: 57].

B n3o00pakeHnn ectecTBeHHBIX ()eHOMEHOB B pomMaHax «Bo3BpallieHre Ha POAMHY»
(«The Return of the Native», 1878), «Tacc u3 poma 1’ Ipodepsuimiei» («Tess of the d’Ur-
bervilles», 1891) u «J/Ixyn Hezamernsiit» («Jude the Obscurey», 1895), Bxonsmux B Tak
HA3bIBAEMBII YICCEKCKUN IHMKJI, MPOCIICKUBACTCS OMpeAeTieHHAs! JTOTUKA, PACKPBIBAIO-
11asi TBOPYECKUA MeTon Xapau: OONBITMHCTBO 00pa30B, HAICTSIEMBIX CUMBOIHYECKUM
CoJiepyKaHUEM, OKa3bIBAIOTCS HAMPSIMYIO CBSA3aHBI C YETHIPbMS IPUPOJHBIMU CTUXHSIMHU:
OTHEM, BOZOH, BO31yXOM M 3emieil. CUMBONIM3aLUs CTUXUH, XapaKTepHas JUlsl nucare-
JIeH-HATypaIMCTOB, MO3BOJSIET Xapau aneuiMpoBaTh K oOpa3zaM, Kak Obl 3aJI0)KCHHBIM
B KOJIJICKTUBHOM 3HAHUM U OIBITE YEJIOBEUYECTBA, HAIYNbIBATh U OMO3HABATH OCOOBII
CMBICII B YK€ M3BECTHBIX, HE M300pPETEHHBIX TBOPUECKOW (paHTa3nMell CHMBOIMUYECKUX
CYLIHOCTSIX.

Cpenun o0pa3oB, HafieNIeMbIX B poMaHaxX MUCATENsi CUMBOJIMYECKUM COJIEpPKAHU-
eM, Han0oJiee YaCTOTHBIMHU OKa3bIBAIOTCS 00pa3bl, CBI3aHHBIE CO CTUXUEH BOJIBI: 3TO H
CBeTJIbIe BOJIbI peku Dpym, mpoTekarolieit uepes3 rpadcTBo Yacceke; u ObICTphIC pyYbH,
JaloIIMe KU3Hb JOJIMHE U NacTOUILY; U MyTHBIE, TOPOCIINE JPOKOM U BEPECKOM BOIO-
€MBI, TasIue onacHocThb. [Ipexe Bcero, Boja, KaKk «CTHXHUS HanboJee KEHCTBEHHAs,
MOCTOsSIHHAS M enuHOooOpasHasy» [bamsap 1998: 22], B XymokecTBEHHOM MHUpe Xapau
peanusyeTcsi B CBOEM NEPBOCTEIIEHHOM 3HaY€HUU — MATEpPUHCKOTO UCTOUYHUKA, TUTAl0-
IIero KU3Hb. Tak, HalpuMep, Yepe3 u300pakeHue mpyjaa Bo3Jie JoMa KanuTtana Bas B
III rnaBe 111 kauru pomana «Bo3BpalieHne Ha poAUHY» YATATEb OMOBENIAETCS O MPO-
Oy>KJI€HUH MPUPOJIBI OT 3MMHETO CHA, O HAUMHAIOIEMCS IBH)KEHUHU U BCEOOIIEM 0)KHB-
nenun: «The pool outside the bank by Eustacia’s dwelling, which seemed as dead and
desolate as ever to an observer who moved and made noises in his observation, would
gradually disclose a state of great animation when silently watched awhile. A timid ani-
mal world had come to life for the season. Little tadpoles and efts began to bubble up
through the water, and to race along beneath it» [Hardy 2000: 195].

Baxneiimme cuMmBonnyeckue oopassl pomana «Tace u3 pona a’DpOepBHILIei» Tak-
e CBS3aHBl CO CTHXHWEH BOBI, BOIUIOMIAIONICH HEMPEI0KHOE, KOCMHYECKH YIOPSII0-
YEHHOE JIBH)KEHUE KU3HHU, [IUKIIBI €€ «IIPHJIMBOB U OTJIUBOBY». B yacTHOCTH, BOJIBI peKH
®pymM, npusercTByronme Tace B nonuHe bonbmmx MbI3, CTAHOBATCS CUMBOJIOM CBET-
JBIX HAJACK TEPOMHU Ha CYACThE M OJAaroCKIOHHOCTH cyas0bl: «The river itself which
nourished the grass and cows of these renowned dairies flowed not like the streams in
Blackmoor. Those were slow, silent, often turbid; flowing over beds of mud into which
the incautious wader might sink and vanish unawares. The Froom waters were clear as
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the pure River of Life shown to the Evangelist, rapid as the shadow of a cloud, with
pebbly shallows that prattled to the sky all day long» [Hardy 2005: 119]. C apyroii cto-
poHbI, 00pa3 peKH MojaydyaeT B JAHHOM 3MH30/e U OMbIeickoe n3MepeHue, mMoCKOIb-
Ky YIOMHUHAHHME €BAHIEINCTA, YBUAEBIIETO «PEKY JKU3HU», OTChlIaeT K OTKPOBEHUIO
Hoanna borocnosa (22:1): «And he shewed me a pure river of water of life, clear as
crystal, proceeding out of the throne of God and of the Lamb». B cBsizu ¢ 3tum o6pa3
«PEKH KU3HI» MOXKET TPAKTOBAThCA M Kak o0eranue crmacenus Tace u, 4o 6osee Bax-
HO, MPOLICHUS €€ rpexa.

[ToMuMO 3aKIJIFOUEHHBIX B HEM NMEpBOHAYAIbHOM BUTAJILHOCTH, MAaTEPUHCKOTO Hayana,
elle OHUM Ba)KHEHUIIMM CBOMCTBOM BOJBI SIBJISIETCS €€ OILNIONOTBOPAIOLIAs CHIIA, Jar0-
ast )KU3Hb U ABWKCHHUE Oe3Ku3HEHHOU Marepun. CrocOOHOCTh BOMBI MPOOYKIaTh PO-
MaHTUYECKHUE Tpe3bl, N0 MHEHHIO (paHiy3ckoro ¢unocoda I. banusipa (1884-1962),
yXoauT KopHsiMu B mMudonoruto [banmsip 1998: 44] u oOHapyxuBaeTcsi, HaIpuMep, B
mude o Haprucce, 6e3Haie’)kHO BIIFOOJIEHHOM B COOCTBEHHOE OTPAKEHUE M 3a4apOBaH-
HOM BOJHOM TMajibt0. CTOUT OTMETHTD, UYTO YK€ Ha CTaJuu MHQa BOIHAS CTUXUS, MIPO-
Oy’kJaromiasi 4yBCTBEHHOE BJICUEHUE, CMEPTHOE TOMJIEHUE, CTAHOBUTCSI HCTOUHUKOM He-
KO€H 0MacHOCTH, YTpo3bl, MeTapopoil ncue3HoBeHUs U naxe cMepTH. 1o aToit npuuuHe
MOTHBBI BOZBI B XyJOXKECTBEHHOM MUpE XapJu 4acTO OKa3bIBAIOTCS COIPSKEHBI C U30-
OpaXeHHEM «KPYroBOpPOTa» UEJIOBEYECKUX OTHOLICHWH, C POXKACHUEM OJHUX YYBCTB U
yracaHueM JpyTux.

[Ipexne Bcero, Haubosee 4acTo BOAHAS CTUXHUS MPOSBISIET ce0sl B SMU30/axX, OCBS-
LIEHHBIX Pa3BUTHIO POMAaHTUYECKOM KouM3uu. Tak, B pomaHe «Bo3BpalieHne Ha poau-
HY» IIPY/ BO3JIe KAMUTAHCKOTO JIOMa SIBIISIETCS MECTOM TaiHbIX cBunanuii FOctacum Bait
u [lefimona YaiinauBa, a KpOME TOrO OH CTAHOBHUTCSI CBOCOOPA3HBIM «COOOIIHUKOMY,
«IOCOOHUKOM» MOJIOJIBIX JIFOJICH: TUIECK BOJBI OT OPOILIEHHOTO B MPY/A KaMeIlIKa CIYXKHUT
st FOcracuu yCIIOBHBIM CUTHAJIOM, O3HAYalOIIUM npuxof Yainauea. OJHaKO cTpacTh
TepoeB, ABISIOMIASACS «IIOpOKIeHHEM) orHs (panee FOcracus mpusBaia Bo3m00IeHHOTO,
pasBest O0JIBIION KOCTEP), 3AKOHOMEPHO «TAaCHET», KOTJIa OHU MPHOIMKAIOTCS K BOJIOE-
My; HAYMHAIOTCSl CCOPBI M YIPEKH, MpUBOAsIIUE K pa3moiBke: FOcracus oOBuHseT Yaii-
JIMBa B TOM, YTO OH OCTaBMJI €€ paju JBoOpoaHOM cecTprl Kiaiima Tomasunbsl MOpaiT.
Bopna, Bo3HuKatomIas B ClieHEe CBUAAHUS, MPU 3aBsA3KE JTIOOOBHOM KOJUIM3UHM CUTHAIU3U-
pyert o OyayiieMm TparuueckoM urore otTHomenuit FOcracuu u Yaitnausa: B ¢puHane po-
MaHa repou TOHYT.

CuMBOJIMYEH MOTHMB BOJIbI M B clieHe mnepBoro pasroBopa FOcrtacuum u Kiaiima
Uobpaiita, mpoucxoxasmiero B 1l rmase Il kauru. Croparomiuii ot 11000MBITCTBA MOJIO-
JIOW YeJIOBEK MPUXOIUT B ycaap0y KalmnuTaHa, YTOOBI B3MIISIHYTh Ha 3araIouHyio 0cooy,
TaM npokuparouiyto. Jleno B Tom, uro KnaiiM, cam Toro He 3Hasi, y>Ke BCTpeyascs ¢
nepeoneToil B Typenkoro peiuaps AEBYLIKOKW BO BPEMs CBATOYHOTO IPEICTABICHUS B
JIOM€ €ro MaTepH, U Telepb OH HaJeeTcs MO3HAKOMHTHCS MOOJIM)KE ¢ TAMHCTBEHHOMN
HE3HaKOMKOH. BcTpeua repoeB JIMIIOM K JIMILY, CpPhIBAaHUE MOKPOBOB U pazoliiayeHune
MIPOUCXOIAT BO3iIe ITyOoKoro kooana. imenHo 3neck Kiaiim BriepBbie mogaaercs ya-
paMm HezeMHO# KpacoTsl lOctacuu. Temnas, myraromasi 6e3aHa KOJI0/1a, HOPOCIIero
«CTPaHHBIMU JIUCTHSIMU, NI KOTOPBIX HE CYILIECTBOBAJIO BpeMeH roga» («Strange hu-
mid leaves, which knew nothing of the seasons of the year...») [Hardy 2000: 186],
OTCBHIJIAET K TEMHOMY 3POCY U SBJISIETCS MIPEA3HAMEHOBAHUEM TPAaruyecKkoro uTora oT-
HoleHuit repoeB: FOcTtacus craneT mpuunHON cMepTu Muccuc MOpaiit, uto mpuBeaeT
K €€ pa3peiBy ¢ KnaliMmoM 1 BOCCOEIMHEHHIO C Y allliTuBOM. TeM HE MEHEE UMEHHO KO-
J0Jiel] CTAaHOBUTCS B IAHHOM 3IIM30/1€ UHUIIMATOPOM POMAaHTUYECKUX OTHOILIEHUM, TOM

224



TOYKOM, TJle HAUMHAETCS «IIEPBBIA aKT BeKOBeUHOU Apambl» (HazBanue III rmaBer «The
First Act in a Timeworn Dramay): Knaiim Habupaet Boas! ais FOcracuu, HO neByIIKa,
JKeJasi TOMOYb MOJIOZIOMY YENIOBEKY, PAHUT PYKY B IMOIBITKE yAEp>KaTh OMYILIEHHOE B
BOJly BEJpO. Anasi KpoBb (KpaiiHe BaXKHBIM HaTypaJUCTCKUN CHMBOJI) Ha JIaJIOHU T'epo-
WHU TaKXXe CTAHOBUTCS CHUMBOJIOM POKa, IMPEI3HAMEHOBAHUEM TPare/IHH.
Bo3HukHOBEHHE KOMOALIA B JAHHOM 3IH30/I€ MOKET TPAKTOBAThCA M Ha OubIeiickomM
YPOBHE U OTCHUIATh K BETX03aBETHOMY CIOKETY, IIOCBSIIEHHOMY ONHUCAaHUIO BcTpeun Wa-
koBa U Paxuu [BeIT. 29:1-9]. B Kuure boiTrs komone3Hast Boia TpakTyeTCsl Kak CUMBOJT
UCTHHBI, TIO3BOJISIONIEH MakoBy y3HaTh CBOIO BO3NIIOOICHHYIO, OHAKO B CIyyae poMaHa
Xapnu nanHas Oubneiickas aJuTFo3ust IPHOOPETAET OTTCHOK TopbKoi nponun. KOcracuu,
npeTeHayome Ha ponb Paxwm (cynpyru Kinaiima, ero BepHOW CIYTHHIIBI), CYXIACHO
crarh JIuei — cBOero poja «JIMIIHEN IEeBYIIKON, OMMHOKOW U BCEMU OTBEPTHYTOM.
Karanuzaropom cOmmKkeHuUs BIIOOIEHHBIX U UX MOCTOSHHBIM CITyTHUKOM OKa3bIBa-
€TCsl BOJIa M B psaJie 2Mu3070B pomaHa «Tace u3 pona 1’ Opodepsuiieii». B XXIII rnase
00pa3oBaBIIasiCsl W3-32 HOYHOTO JIMBHS JIy’a MemiaeT TAcc U ee ToBapKam, HaJAEeBIITUM
TOHKHE OOTHHKH M CBETJIBIE IJIAThsI, MPOUTH K MEJUICTOKCKOM mepkBu. Omna3apiBas Ha
BOCKPECHYIO CIIykOy, TOWJIBIIUIIBI PEIIalOT MOWTH B 00X0J, KOT/la B MOJ€ UX 3PECHHS
BO3HMKaeT JHke Kiap, ClIOKOMHO IepeceKaroltii 1yKy B BBICOKHMX canorax. JKemnas
MOMOYb MOTABIINM B O€y AEBYIIKaM, DHJKET MEPEHOCUT MX Ha PyKax depe3 3aTo-
IJICHHBIA YYaCTOK JIOPOTH, OJTHAKO ITIaBHAs IeJIb «CHacaTeIbHON ONepanumn» BUAUTCS
reporo B BO3MOXKHOCTH MOOBITh HaequHe ¢ Thcc, 4yBCTBa K KOTOPOH yxKe MpoOyanInuch
B ero cepaue. IMEHHO BO/IHAs CTUXHUS B TaHHOM 330/ CIIOCOOCTBYET COMMKEHUIO
Tacc u Dumxena, crnacaromiero «rpex Jluit paau ognoit Paxunm»: «And almost before
she was aware she was seated in his arms and resting against his shoulder. “Three Leahs
to get one Rachel,” he whispered. <...> “I did not expect such an event today.” “Nor I.
The water came up so sudden”. That the rise in the water was what she understood him
to refer to, the state of her breathing belied» [Hardy 2005: 160]. Boxa cinoBHO coenu-
HSET TepoeB B OJHO I€J0€, TOJIKAET UX HaBCTpeuy APYT APYTY, OKUBIAS B3aUMHYIO
CTpacTh U mapanusys Boito. Buas B Tocc Paxune (moBTopHOE OOpalieHne K JaHHOMY
OnONIelicKkOMY 3MHU30/ly — €Ile OJ[HA «TOpBhKash» ajutto3us), DHmken Kidp He oco3Haer,
YTO €r0 BO3IO0ICHHON (B YeM BUIMTCS CBSI3h MeKy oOpa3zamu KOctacum u Tacc) ro-
pazno Omrke poib JInu — «IHIIHEH» JeBYIIKH, TOKUHYTON KEHBI, U3TOS.
[IprmeuarenbHO, 4TO NPOU3OIIEAIAN Cydail yCUIMBAET YyBCTBA HE TOJIBKO THcc,
ocKoIbKy MapusH, Pattu u Y33, oTuassaHo BiatoOaeHHbIe B DHKena Kiapa, Takxke Ha-
YUHAIOT UCTIBITHIBATH CTPACTh U BOMHEHHUE. Tak, Boga pa3KuraeT «BHyTPEHHEE IIaMs,
Tep3aromniee cepana detbipex AeBymiek. CTpacTh, KaTaau3upOBaHHAS BOJOW MOMHMO
WX BOJIM (CTHXHEH, KaK ObUIO OTMEUEHO paHee, KEHCTBEHHON, MaTEPUHCKOMN), CTUPAET
WHIUBHUIYaTbHOCTH T€POUHB, MPEBpaIlias uX B OJHO II€JI0e, B CIIUTHIA BOSIUHO 00pa3
CTpajaroneil n o0sIIel KeHITNHBI, pPeaJu3yomeld CBOI0 MPHUPOLY B UYBCTBEHHOM
cepe: «The air of the sleeping-chamber seemed to palpitate with the hopeless passion
of the girls. They writhed feverishly under the oppressiveness of an emotion thrust on
them by cruel Nature’s law — an emotion which they had neither expected nor desired.
The incident of the day had fanned the flame that was burning the inside of their hearts
out, and the torture was almost more than they could endure. The differences which
distinguished them as individuals were abstracted by this passion, and each was but
portion of one organism called sex» [Hardy 2005: 162].
JanpHelemMy pa3BUTHIO POMaHTUUYECKUX OTHOLIEHUHM Tacc U DHJKeNa Takke co-
MyTCTBYIOT 00pasbl, CBsI3aHHBIC ¢ BOJAHOW cTuxuel. B mepBom ab3ame XXIV rmiaBsi
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pOMaHa OBECTBOBATEJIEM BBOAUTCS MOTHB HEM30EKHOCTH CTPACTH, MOMACTh MO BIIU-
SIHAE KOTOPOH CYXKACHO TepOsSM: TyYHBIC U TEIUIbIe UCTIAPEHUsI PeKU Bap cTaHoBSTCS
CHUMBOJIOM OIUIOIOTBOPSIOLINX CUJI IPUPOABI, HOOYXK1at0IEH BCE KUBOE K COMMKEHUIO:
«Amid the oozing fatness and warm ferments of the Var Vale, at a season when the rush
of juices could almost be heard below the hiss of fertilization, it was impossible that the
most fanciful love should not grow passionate. The ready bosoms existing there were
impregnated by their surroundings» [Hardy 2005: 164]. [TocinenoBasiiee B XXX 1i1aBe
0O0BbsSICHEHHE B JIFOOBU IIPOUCXOJUT IO IPOJIIMBHBIM JIOXKIEM, COKPAILAIOIUM JUCTaH-
U0 Mexay Tacc u DHJIDKEIOM (JIeBYIIKa BBIHYKJEHA IPUXKATHCS K T€POI0, YTOOBI HE
IPOMOKHYTH), a B XXXI m1aBe )KypuyaHue BOJbl CTAHOBUTCS aKKOMIIAHEMEHTOM THUXUX
Pa3roBOpOB BIIOOJEHHBIX, YK€ OTKPBIBLIIMX APYT APYTy CBOM UyBCTBA.

KaranuzaTopom IJIOTCKOTO BIICUEHHUS SIBISETCS BOJAa U B 3MU307€ poMmaHa «JDxyn
Hesamernsiit». IlepBas BcTpeua [xxyna u ApaOeuibl NPOUCXOAUT Ha OEpery pyubsi:
repoil BUANUT CUASIIIUX Yy BOJBI JEBYLICK, YBICUEHHBIX OTHIOAb HE POMAaHTUYHBIM 3a-
HSATHEM — MPOMBIBAaHUEM CBHHON TpeOyxu. CocencTBo Oerymiero pydbs coO CBHHAp-
HUKOM, aCCOIMUPYIOIUMCS C TPSA3bI0 U TOPOYHOCTHIO, IBHO HAMEKAET HA HEAOKHOE
BJIEUECHHE, 3apokaatouieecs B cepaue Jxyna. ['ynsas Bnons 6epera u ocraBasich pasze-
JIEHHBIMH BOJIOM, '€pOU CXOIATCS HAa MOCTY, rae [[Kyn, OCIEeIUIEHHBIN INIOTCKOU Kpaco-
TOM Apabeuibl, mpuUIyamnaeT ee Ha cBuaanue. berymmii pyueit cranoBUTCst MeTadopoit
CTpPacTH U TEMHOM paboThI dpoca, yHOCAIHX Tepos B 06e31Hy: «He gazed from her eyes
to her mouth, thence to her bosom, and to her full round naked arms, wet, mottled with
the chill of the water, and firm as marble. <...> Jude felt himself drifting strangely, but
could not help it» [Hardy 2002: 35].

[IpoOyxnas B XapJUEBCKUX MEPCOHAKAX BICUCHHE U XKeJIaHWE, BOJa BIIOJIHE pea-
JU3yeT U TEMHOE, Myraroliee, CMEpTHOE HAYal0: U3 «MaTepPUHCKOIO JIOHA», JAIOLIEro
KHU3Hb, BOJIa IPEBPAILAETCS B CTUXUIO, BEPILIAIILYIO CIIENOE NPaBOCyAre U TPeOyIOIyIo
NOJAPEHHYIO )KU3Hb 00paTHO. [IpuMepoM TOMY CITY>KUT sl aM3040B B poMaHe «Bo3-
BpallleHue Ha poauHy». Tak, HeToOphIM 3HAMEHHEM, IPOBO3IVIAILAIOLIUM MPUOIH-
KEHHE CMEpPTH, HEOTBPATUMOTO, SIBISIETCS MEPECOXIINUN MpyA, KOTOPBIH BUIUT MUC-
cuc MOpaliT coBceM HE3a0JIro 10 CBOEH ciry4aifHON cMepTH oT ykyca 3men: «All the
shallower ponds had decreased to a vaporous mud amid which the maggoty shapes of
innumerable obscure creatures could be indistinctly seen, heaving and wallowing with
enjoymenty» [Hardy 200: 282]. 3 ucTouHMKa )KU3HH BOJA NMPEBPAIIACTCS B TEIUIYIO,
BA3KYIO CyOCTaHIUIO, B KOTOPOIl OTCYTCTBYET *HU3Hb B IPUBBIYHOM OHMMAaHHUU.

Bakneiinnyto posib MOTUB BOZBI UTPAET B (PMHATBHBIX IMIaBaX poOMaHa, IOBECTBYIO-
mux o 6ercTBe U Tparndeckor rudenu FOcracum u Yaitngusa. BonHas ctuxus peanu-
3yeTcs 371eCh Cpa3y B JByX BapuHaHTaxX — B BUJE MPOJIUBHOIO 0K, & TAK)KE TEMHBIX,
Oypisux Boj LIsnyorepckoil miIOTHHBL, I1ie TOHYT repou. B cuene 6erctBa KOcracumn
n3 nqoma B VII maBe VI KHUTM 10X NMPEACTAET KAK OJULETBOPEHUE TPO3HBIX CHII
IPUPOJIBI, KOTOpasi BOCCTAET MPOTUB HEMOKOPHOM JKEHIIMHBI, OXKeJIaBIIeH U3MEHUTh
€CTECTBEHHBIN MOPSAOK Bellleld. [ po30BbIE TydM «AyLIaT» JYHHBIH CBET, M3-3a YETO
KOctacus BeiHykIeHa Omyxaath B TemHoTe: «It was a night which led the traveller’s
thoughts instinctively to dwell on nocturnal scenes of disaster in the chronicles of the
world, on all that is terrible and dark in history and legend — the last plague of Egypt,
the destruction of Sennacherib’s host, the agony in Gethsemane» [Hardy 2000: 364].
KapTtuna pasrynsBuieiicss CTUXUM MTOATOTaBIMBAET MOYBY JUIS JajbHeHIIel Tpareuu,
a Oubnelickue aymmo3un (cpaBHEHUE OypH ¢ Ka3HsaMu erunerckumu [Mcex. 7:20-12:29]
Y TIOpaKeHHEeM BOWCK accupwuiickoro naps Cunaxxepuba [4Llap. 18:35-36]), npuaator
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BCEMY IPOUCXOAIIEMY HAJABEUHBIH, YHUBEPCAIbHBIN XapakTep, YCHINBas OLIYLICHHE
CBUPETION MOIIM HETPEJIONKHBIX 3aKOHOB MHUPO3JAHUS, BCETNAa OICPKUBAIOIINX BEPX
HaJl CyeTHBIMH YCTPEMJICHUSIMU YeJIOBEKa.

bryxnarorast B temaote FOcracust ruOHet B Bonmax IlIanyorepckoii MIOTHHBI, YHO-
cs 3a coboit Yainnupa, MPUOBIBIIETO MTHOBEHUEM TIO3KE, YTOOBI ee cnacTu. [IpuunHa
nasnenus FOcracuu B Oyprsiuii BOZOBOPOT OCTAETCs 3araJKoi: TeporHs MO0 OCTyIH-
Jach M CIy4ailHO pyxHyna B 0e31Hy, 1100, NOAABIINCH OTYASHUIO, IPUHSIIA PEIICHUE
000opBaTh COOCTBEHHYIO XKM3Hb. [ MOENIb OBIBIINX JIFOOOBHUKOB B MTOTOKAX BOJbI Ka)KET-
Csl 3aKOHOMEPHOM: 3ampeTHast IUIaMeHHasl CTPACTh JKEHIUHBI, COTBOPEHHON M3 OTHS, U
MYXYUHBI, ’TUM OT'HEM COOJIa3HEHHOT0, HABEKH «TaCHET) IO/l HATOPOM OYIIYIOIIUX BOJI.

Cxonnyro ¢GyHKIUIO moiaydaeT u obpa3 Oypisimeit peku @pym B XXXVII rmase
pomana «Tacc u3 poga 1’ OpOepBuiuieit», korga onyxxaaronuii Bo cue Jumpxen Kiop,
00JIe3HEHHO MTOpaKEeHHbIN ucTopuel Tacc, HanpaBiseTcs B 3a0pOIIEHHBIN CKIIEI U Iie-
PEHOCHUT JIEBYILIKY 4epe3 PeKy 0 y3KOMY MOCTHUKY. JlaHHas ClieHa OTChIJIAeT K yIO-
MaHyToMy pasee snusony XXIII rmassl, korga OHmken nepenocun Tace yepes nyxy,
OJTHAKO 3/1eChb CUMBOJIMKA BOJAHOW CTHUXUHU peanusyercs uHaue. M3 ncrounuka cTpactu
Y BJICUEHUS BOJA NMPEBPAILAETCs B TEMHBIH CUMBOJ CMEPTH U 3a0BEHMsI, KOTOPBIX XKa-
xaet Tace, cTpagas U3-3a epeMeH, Npou3oLIeAINX B cepale ee cynpyra: «The swift
stream raced and gyrated under them, tossing, distorting, and splitting the moon’s re-
flected face. <...> If they could both fall together into the current now, their arms would
be so tightly clasped together that they could not be saved: they would go out of the
world almost painlessly <...> His last half-hour with her would have been a loving one;
<...> The impulse stirred in her, yet she dared not indulge it, to make a movement that
would have precipitated them both into the gulf» [Hardy 2005: 268]. B3siBas k Tacc u
npoOy>kaasi B HEM KenaHue OpOCUTHCS B MOTOK, BO/Ia CTAHOBUTCS BOIUIOIIEHUEM CHH-
T€3a JIByX CHUJI: CTPEMJIEHHUE K JIIOOBU MEPEIUIeTaeTcs CO CTPEMIIEHHEM K CMepTU. AM-
OMBaJICHTHOCTh BOJHOW CTHXWH, SBIICHHAS B JaHHOM AIH30[€, MO3BOJISET OTMETHUTD
accolMaTUBHYIO CBsA3b ¢ Mu(oM o Hapuucce, rae crpemieHue K a00BU, HaBESTHHOE
OTpaXeHHEM B BOJI€, TaKXkKe 000paynuBaeTCs TATOTEHUEM K T'HOeH.

Hrak, B Xyn0)keCTBEHHOM MUpe Xapau o0pasbl, CBA3aHHBIE C BOJHOW CTHXHUEH, TO-
JTy4arT Pa3HOCTOPOHHEE CUMBOJINYECKOE TOJIKOBAHME: SIBJISISICh MCTOYHUKOM >KM3HU U
BUTAJBHOIO Hayasla, BOJAa CTAHOBUTCS CBOEOOPA3HBIM KOPPENSATOM 3MOIMOHAIBHOTO
COCTOSIHMSI XapIUEBCKUX MEPCOHAXEH, BOILIOIIAsi COOOM BlIeUEHHE, CTPACTh U JIFOOOBD.
Kpome Toro, ctuxusi BoJbpl TPAKTyeTCs U KaK CUMBOJI yIpO3bl, OACHOCTH, 3a0BEHMUs
u cMepTH. JlaHHbBIE CMBICIIBI, BBIIESIEMbIE TIPU aHAIN3€ POMAHOB Xap/au, MPOIUBAIOT
CBET Ha aMOMBAJICHTHYIO MPUPOY BOJHON CTUXHMH U TIO3BOJSIOT YBUIETH B HEH uep-
Thl apXETUIA, COSAUHSIIONIEro B ce0e MoyisspHble Hayaia. B pacmiupuTenbHOM cCMBbICe
BOJ1a, UT'PAOIIAs YeJIOBEUECKUMH CTPACTSIMH, B HATYPaJTUCTCKOM MUPOBUACHUU Xapau
CTAQHOBHTCSI COBOKYITHBIM BOIUIONICHHEM HE3BIOJIEMOCTH 3aKOHOB NPHUPOJBI, TalHBIC
CHJIBI KOTOPOH YIPABIISAIOT YEJIOBEKOM MOCPEICTBOM €ro CTpacTeil, CBUIETENbCTBYS O
€ro MaJIOCTH, HE3HAYUTEIbHOCTH.
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