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Mopdgoaoruyeckue 0cO0eHHOCTH CJI0KHBIX CJI0B, 00Pa30BAHHBIX C IOMOIIbI0
-XOHA, H UX AaHIVIMHCKUX 3KBUBaJIeHTOB (Ha MaTtepuaJe «['yaomona» C. Aiinu)

Annomayus: B 1aHHOM cTaThe paccMaTpHUBAIOTCS MOP(OIOrHUYeCKHEe 0COOCHHOCTH
CJIOKHBIX CJIOB, 00pa30BaHHBIX C OMOIIBIO cyhduKcona -XxoHa («KOMHATa, JIOM, TI0-
MetIeHue»), B pomane Cagpuannaa Aian «I'ymoMon» («Padbi») n ux QyHKITMOHATIBHBIC
9KBHUBAJICHTHI B aHTJIMICKOM si3bIKe. Ha OCHOBE KaueCTBEHHOTO OMHCATEIBHO-COMOCTa-
BUTEIBHOTrO aHaiu3a 20 mpuMepoB, U3BICUYtHHBIX U3 POMaHa, UCCIEeIOBAHUE BBIICIS-
€T HATh MOP(OJIOro-CEMaHTUUECKUX KATErOpUil KOMIIO3UTOB C -XOHA: IIOMEILEHUS 15
KUBOTHBIX, COI[MATIBLHO-KOMMYHAJIBHBIE TPOCTPAHCTBA, CKJIAJICKHE M XO35SHCTBEHHBIC
MOMEIICHUSI, HHCTHUTYIIMOHAIbHBIE U a0CTPaKTHBIC MPOCTPAHCTBA, & TAKKE apXHTEK-
TypHble MeTadopbl. Pe3ynbraThl NOKa3bIBAIOT, YTO TAIKUKCKHUH S3bIK UCIIONIB3YET CH-
CTEMaTHYECKYI0 M BBICOKONPOAYKTHBHYIO CTpPATETHIO OOMICr0 MPOCTPAHCTBEHHOI'O
CJI0BOOOpa30BaHMUs M0 eIMHON Moaenu X + XOHa, TOTJa KaK aHTJIMHCKUN A3BIK TpedyeT
IISITH PA3JIUYHBIX IEPEBOAUYECKUX CTPATEruil, BKJIoUas OyKBaJIbHYIO 3KBUBAJICHTHOCTD,
(YyHKIHMOHAIBHYIO SKBUBAJICHTHOCTh, METOHUMUYECKUN CABHT, OMMMCATEIbHBINA Iepud-
pa3 ¥ KyJbTypHOE 3aMMCTBOBaHHE. AHTIUHCKHIA CYPPUKCOHJ «-ro0m» OKa3bIBaCTCS
3HAYUTEIBHO MEHEE NMPOAYKTUBHBIM U HECIOCOOCH aJleKBAaTHO NepeaTh ceMaHTHYecC-
KW 1Hana3oH TaJKUKCKOro -xoHa. [IoMrMo 4rcTo MOPOIOrHIecKOro ONMMCaHus, -
MOJB30BaHUE ITUX KOMIIO3UTOB Y AWHU BBHITIONHSET JIMTEPATyPHBIC PYHKIIMU ayTeH-
TUYHOCTH, COLUANIBHON cTpaTuuKauu U 3BGeMUCTHYECKON nponun. Mccnenosanue
BHOCHUT BKJIaJ B JIEKCHYECKYIO THUIOJOTHIO, IPOTUBOMOCTABIISIS A3BIK C 00LIeH cTpare-
rUeil TPOCTPAHCTBEHHOTO CIO0BOOOpa3oBaHus (TaIKUKCKUHN) SI3bIKY, B KOTOPOM TakKas
CTpaTerus OTCYTCTBYET (AHTTTUHCKUM).

Kniouesvie cnosa: cnoxxHbie cioBa, CyPpGUKCON, -X0HA, MOP(DOTOTHIECKHE
0COOCHHOCTH, aHTTIMHCKHE SKBUBAJICHTHI, CTpaTeruu nepesojaa, Caapuaand AiHu,
«'yIOMOHY, TaJIKUKCKUH S3bIK, ICKCUYECKAs TUIOJIOTHS

N.A. Vohidova (Khujand, Tajikistan Republic)

Morphological Peculiarities of the Compound Words Formed by -xona / room
and Their English Equivalents (on the material of “Ghulomon” by S. Aini”)

Abstract: The given article dwells on the morphological peculiarities of compound

words formed with the suffixoid -xona (“room, house, chamber”) in Sadriddin Aini’s
novel Ghulomon (“Slaves”) and their functional equivalents in English. Based on a
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qualitative descriptive-comparative analysis of 20 selected examples extracted from the
novel, the study identifies five morphological-semantic categories of -xona compounds:
animal shelters, social / communal spaces, storage / utility spaces, institutional / abstract
spaces, and architectural metaphors. The findings reveal that while Tajik employs a sys-
tematic and highly productive general-purpose spatial compounding strategy using the
single template X + xona, English requires five distinct translational strategies, includ-
ing literal equivalence, functional equivalence, metonymic shift, descriptive paraphrase,
and cultural borrowing. The English suffixoid “-room” proves far less productive and
cannot adequately render the semantic range of Tajik -xona. Beyond purely morpholog-
ical description, Aini’s use of these compounds serves literary functions of authenticity,
social stratification, and euphemistic irony. The study contributes to lexical typology by
contrasting a language with a general-purpose spatial compounding strategy (Tajik) with
one that lacks it (English).

Key words: compound words, suffixoid, -xona, morphological peculiarities, English
equivalents, translation strategies, Sadriddin Aini, Ghulomon, Tajik language, lexical

typology

1. INTRODUCTION

The study of compound words in any language reveals not only its morphologi-
cal richness but also the cultural and cognitive frameworks of its speakers. The Tajik
language, belonging to the Western Iranian group of the Indo-Iranian branch of the
Indo-European family, has a long-standing tradition of nominal compounding. Among
the most productive formants in Tajik is the suffixoid -xona (from Persian khaneh,
meaning “house,” “room,” or “chamber”), which functions as the second element in
countless compound nouns [5].

Saddridin Aini’s seminal work Ghulomon (“Slaves”) offers a unique linguistic cor-
pus. Set against the backdrop of the Emirate of Bukhara in the late 19" and early 20™
centuries, the novel provides authentic descriptions of everyday life, architecture, so-
cial hierarchy, and material culture, all of which are lexically encoded through -xona
compounds. However, the morphological peculiarities of these compounds and their
equivalence in English — a language that rarely uses “room” as a productive suffix —
remain underexplored [7; 8].

This article aims to: (1) describe the morphological patterns of compound words
ending in -xoHa in Ghulomon; (2) provide their contextual English translations; (3) con-
duct a comparative analysis of 20 selected examples; and (4) identify systematic equiv-
alences and divergences between Tajik and English in rendering spatial and functional
concepts.

2. METHODS

The research follows a qualitative, descriptive-comparative design. The material for
the study consists of 20 compound nouns ending in -xona extracted from Aini’s Ghulo-
mon (2019 edition, Dushanbe: Children’s Literature Publishing House). The selection
was purposive: compounds were included if they (a) contained -xona as a bound root,
(b) appeared in authentic narrative contexts, and (c) exhibited morphological or seman-
tic diversity.

Each example was analyzed morphologically (stem + -xona) and semantically (lite-
ral vs. extended meaning). English equivalents were generated through functional
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contextual translation, prioritizing idiomaticity over literal rendering. The compara-
tive analysis was structured around five typological categories: (1) literal equivalence
(EN “room / house”), (2) functional equivalence (EN specialized term), (3) metonymic
shift, (4) descriptive paraphrase, and (5) cultural borrowing.

3. RESULTS

The analysis of Ghulomon yielded over 50 distinct -xona compounds. The 20 se-
lected examples are presented below in Tajik (Cyrillic) with English translation and
morphological breakdown.

Example 1: Jlap mytypxoHae, K1 Jap naxJyu xaBii Oyna, 6a Baii 60 sik 1ap Memnaii-
BACT, JIETXOM MUCH KaJOHPO, KU Jap Xap KaJOMU OHXO SK MaH (8 mym) OupuHYpo gam
KapJlaH MyMKHUH Oyz1, Karop muHoHa Oymanm [1: 84].

Translation: “In a camel-shed (camel-room) that was located next to the courtyard
and connected to it by a single door, large copper cauldrons were lined up...”

Morphology: mytyp (camel) + xoHa (room / shed)

Example 2: Fynomonu xoHaop kapaamrya xam 60 KaHW30HU 0a XyJalloH JT0amryia
Jap KOXXOHAX0, CAuCXOHAX0, OFUJIXOHAX0 Ba NTyTYpXoHaxo yoit rupudrang [1: 89].

Translation: “The married slaves, together with the maidservants given to them, set-
tled in chaff-houses, stable-rooms, cow-sheds, and camel-sheds”.

Morphology: xox (chaff) + xona; caunc (groom, stableman) + xoHa; ofun (cow-
shed) + xona; mytyp (camel) + xoHa

Example 3: 1a ryna rapm oMalanu 3SMMUCTOH ajioMaru Xyoi HecT, — Tyt bobomypos
TakJIamayil, KU a3 TYpyXu MapayM uyao myaa 0ap cydadau JapBo3axoHaall KOJHWHYA
MaxH Kap/a 4oi HylIuJa MEHUIIACT Ba 330X jox [1: 338].

Translation: “‘This kind of warm winter is not a good sign,’ said Bobomurod the
taklamachi (beggar), who... sat on a small bench in his gateway-room (porch), having
spread a small carpet, drinking tea”.

Morphology: napso3sa (gate) + xoHa (room) — porch, entrance chamber

Example 4: — Capa yanHoOu oiMaTpo a3 HaKOpaxoHaW apKh OBO3 XOX# AU, — TypT
6a nunM Xyq 3aHe, Ku 0apou Xalloc KapJaHU MHcapu AacTTUpIIyAaam 0a memu Ko3i
omana oyn [1: 295].

Translation: “‘Soon you will hear His Excellency from the naqqgara-khaneh
(drum-chamber) of the Ark,” a woman said to herself...”

Morphology: nakopa (drum / kettledrum) + xona (room / chamber)

Example 5: I'yn6a3xou noxcarii Ba 4eBaxoHaxXou JIOW, KU Aap xap Ay-4op dapcaxu
OH OMEOOH BO MEXyp/AaH[, MalaHUsATH TYPKMaHU OHPY3apo HUILIOH Menonans [1: 3].

Translation: “The mud domes and clay pit-dwellings (pit-rooms), which appeared
every two-four farsakhs in that desert, showed the Turkmen culture of that time”.

Morphology: ues (pit, trench) + xona (room)

Example 6: Munucronepe, Ki Jap MEIIM JapBO3ad MHJIMCAaxXOHA Jap MOCOOHM
ucToza OyJ, a3 UH «yJutoc» nap xapoc adpruaa paduku xyapo... [1: 289].

Translation: “The militiaman who was standing guard in front of the police-station
(militia-room) was frightened by this ‘hulloo’ and his comrade...”

Morphology: mununca (militia / police) + xona (room) — police station

Example 7: Jly 6anaue, ku oHX0po a3 00xoHa—a3 XxabcxoHau gap poxpaBu apk Oyaa
OapoBappa oBapja OynaH[, Aap HEIIM JapBo3au apK 06a capu TaxTaryll HaMyJIo0p rapau-
nana [1: 39].

45



Translation: “Two prisoners whom they had brought out from the water-room (de-
tention cell) — the prison-room located in the Ark’s corridor — appeared on the wooden
bridge in front of the Ark’s gate.”

Morphology: 06 (water) + xoHa (room) — euphemism for prison; xabc (imprison-
ment / arrest) + XxoHa

Example 8: — «/lap mamunakar ny3n €drt HamaBaj, Tapo3ynoppo 0a MupiadxoHa
Kamona KyH» rypTaana, — rypTa AEXKOHU AWrape XaHaau XaHy3 HaxoOumapo 003
6omoTap 6apmoponuy [1: 48].

Translation: “ ‘They say: “If no thief can be found in the country, drag the scale-keep-
er to the watch-house (chief-of-night s-room)”, another peasant said”.

Morphology: mupma6 (chief of the night watch; mir-i shab) + xona — night-watch
station

Example 9: Maxpamonu Ypmon-ITonBoH JacTypXOHPO IaXH Kapaa 6ap pyu OH Jlab-
JMXOM IHUPABOP Ba HOHXOPO TY30IITAH[, YOM KaOyapo a3 naxJie3 Kalmaa apoBapaaH
rupudTang, MEXMOHOH 00 coxnbxoHa 6a HOHXYpil Ba yoWHYIIN gapomanang [1: 152].

Translation: “Urmon-Polvon’s confidants spread the tablecloth... the guests and the
householder (owner of the room / house) started eating bread and drinking tea”.

Morphology: coxu6 (owner, master) + xona (room / house) — host, householder

Example 10: Amup, xu 1ap 3a1yXyp/y aBBaJuu UH YaHT capacKkapalll Ba TyOXoHaall
tanad mryaa Oyn, 003 poxu xunapo nem rupudr.... [1: 207].

Translation: “The Emir, who had lost his commander-in-chief and his cannon-house
(artillery battery) in the first clash of this battle, again resorted to trickery...”

Morphology: 1y6 (cannon / ball) + xona (room / house) — artillery unit, cannon
emplacement

Example 11: Xacan Dpram a3 €060H 6a nexa gapoMajza 6a 4OWXOHAW CypX Ha3IUK
pacui, nap UH BakT AK “‘cUEXii’-e, K1 0a eBOpPH YOiiXOHa MyIIT nojaa uctona Oyx [1:
422].

Translation: “Hasan Erghash came from the steppe into the village and approached
the red teahouse (tea-room), when a ‘black figure’ standing leaning against the teahouse
wall...”

Morphology: 4oii (tea) + xoHa (room) — teahouse

Example 12: — Man uii MmenoHam? — rydT Ba Xapepo, KU Kallllaaml a3 Hypi myp
mrya Oyj, a3 mopyxoHa 6apoBapja, Xapu JUrapepo Menl Kaliu Ba Kammman 6ap 601ou
Baif Oymapo poct kapaa, 6a Bai mopy angoxrad rupudr [1: 77].

Translation: ““What do I know?’ he said, and taking out the donkey whose pack-
saddle was full of straw from the dung-room (stable for dung / fodder), pulled forward
another donkey”.

Morphology: nopy (dung, manure) + xona (room) — manure shed, dung storage

Example 13: 1n nupasan, ku 6a capu Xy/ cajijlad KaJIOHEpO 0a COXTH JIaKJIaKXOHaH
MaHOpH byxopo MaxpyTtuinaki kapaa 6acra Oyx, 0a sike a3 osHAaroH 0e OH KM pacMu
CaJIoM Ba IypCyNoCH TyYpKMaHUpo aao kyHax [1: 5].

Translation: “This old woman, who had tied on her head a large turban shaped like a
cone after the fashion of a stork s-nest-room (stork-house) of the Bukhara minaret, [said
something] to one of the arrivals...”

Morphology: naknak (stork) + xona (room / nest) — stork’s nest (on a minaret)

Example 14: AxnyH MonxoHa 60 rycdany, copbonxona 6o mytyp myp Oyxa [1: 32].

Translation: “Now the livestock-room (sheepfold) was full of sheep, the camel-dri-
ver s-room (caravanserai section) was full of camels”.
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Morphology: mon (livestock, property) + xoHa; copbon (camel driver) + xona

Example 15: boii canouxou myapo 6a MEXMOHXOHa JapoBapaa 0a CaHIyKH OXaHHH
aHI0XT, AadTap Ba ac6006u XxucoOpo Jap TOKM MEXMOHXOHa ry3omT [1: 49].

Translation: “The wealthy man brought the sacks of money into the guest-room
(guesthouse / reception room), threw them into an iron chest, and placed the ledger and
counting tools in the niche of the guest-room”.

Morphology: mexMoH (guest) + xoHa (room)

Example 16: Jlap omxona Oapou ommasii Ba OOrapMKyHH HIE€TXOW YyJAOTOHa
muHoHAaua [1: 35].

Translation: “In the kitchen (cooking-room), separate cauldrons were installed for
cooking and for heating water”.

Morphology: om (cooked food, pilaf) + xona — kitchen

Example 17: A3 sron mymixoHna Ba € cypoxuu aurap o6 6a tapadu Mo rysamra
poupo OapaomTaact...[1: 354].

Translation: “Water must have passed through some mouse-hole (mouse-room) or
other hole and cut off our path...”

Morphology: mym (mouse) + xoHa (room) — mouse hole, small opening

Example 18: /lynxoe, k1 a3 oTamxoHau TpakTop MedbapoMaani, MOHAHIN MOXH-
yaxou XOKHCTappaHr, ku gap 6axpu Baceu maddod caiip kapma rapaasi, gap XaBou
cod mmHO Mekapaann [1: 425].

Translation: “The smoke rising from the tractor’s fire-chamber (combustion cham-
ber / engine) — like small grayish fish swimming in a vast transparent sea — sailed
through the clean air.”

Morphology: oram (fire) + xona (room / chamber)

Example 19: babn a3 napomananu a3 gapBo3a 0a 1acTH 4anaToH 4yBO3XOHA, STHM-
XOHa Ba OFWIIK MoyH cuéxOanai oy [1: 114].

Translation: “After entering the gate, on your left were the walnut-store (wal-
nut-room), the orphanage (orphan-room), and the fold for black cattle”.

Morphology: uyBo3 (walnut) + xoHna; situm (orphan) + xona

Example 20: bo mexa kammaanu acm care Xam, Ki Jap jJa0u 4yKypuHu acrxoHa Xo-
6una Oyx, Fyppoc 3a1a ak-ak kapa [1: 165].

Translation: “At the horse’s neighing, a dog that lay at the edge of the pit of the sta-
ble (horse-room) growled and barked”.

Morphology: acn (horse) + xoHa (room) — stable

4. DISCUSSION

4.1. MORPHOLOGICAL PRODUCTIVITY AND CONSTRAINTS

The suffixoid -xoHna in Tajik exhibits what linguists term semi-affixal behavior: it
retains lexical meaning (“room”, “enclosure”, “chamber”) while functioning gram-
matically as a derivational suffix. Unlike a fully grammaticalized suffix (e.g., English
“-ness”), -xoHa can still appear as an independent noun (xona — house, room) [2; 3].
However, in compounds, its meaning undergoes semantic bleaching to varying degrees,
as shown in Figure 1 (conceptual).

Degree of semantic bleaching continuum:

Minimal bleaching: mytypxona = literal room for camels

Moderate bleaching: "oiixona = not just a “tea room” but a social institution

Strong bleaching: Ty6xoHa = not a room at all, but a military unit
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Complete metaphoric shift: o0xona = euphemism for prison (no water involved)

A striking morphological constraint emerges from the corpus: no adjective + -xona
compounds occur. Aini never writes kamouxona (big-room) or cypxxona (red-room) as
nouns. This confirms that -xona attaches exclusively to nominal stems (including de-
verbal nouns like xa6c). This distinguishes Tajik from English, where “room” readily

9% ¢¢

combines with adjectives (“darkroom”, “clean room”).

4.2. COMPARATIVE ANALYSIS OF THE 20 EXAMPLES BY CATEGORY

Category A: Animal Shelters (Examples 1, 2, 14, 20)

The four animal-shelter compounds — mytypxona (1,2), acixona (20), ormixona (2),
MmonxoHa (14) — reveal an important typological difference. Tajik uses the same mor-
phological template for all domesticated animals, regardless of the animal’s size or the
structure’s complexity. English, by contrast, employs etymologically unrelated roots:
stable (from Latin stabulum), cowshed (Germanic compound), camel-shed (descriptive
compound), sheepfold (Germanic). No single English suffix corresponds to -xona in
this domain.

Moreover, cancxoHa (2) and copbonxona (14) introduce a human agent into the ani-
mal-space compound. These do not mean “room of the groom” in a possessive sense but
rather “the area / quarters associated with the groom’s work.” English lacks this pattern:
“groom-room” is unidiomatic; “stableman’s quarters” is a phrase, not a compound.

Category B: Social and Communal Spaces (Examples 3, 4, 6, 8, 11, 15, 16)

This is the largest and most diverse category. JlapBo3axona (3) exemplifies a spatial
concept central to Central Asian architecture: the entrance area, often a raised platform
(cyda) inside the gateway. English “porch” or “vestibule” partially covers this, but
“gateway-room” captures the enclosure better.

Hakopaxona (4) is a cultural keyword. In the Ark of Bukhara, the nagqara-khaneh
was a gallery or tower where kettledrums were played to announce official events.
Translating it as “drum-room” loses its ceremonial, institutional meaning. Retaining the
borrowing naqqara-khaneh (with italics) is preferable in scholarly translation.

Munucaxona (6) and mupmradxona (8) form a historical pair. Mupmadxona derives
from the pre-Soviet institution of the mirshab (night watch commander), whose station
served as a local police post. Munucaxona introduces the Soviet militsiya system. Both
use -xoHa, but their English equivalents diverge (“watch-house” vs. “police station™),
reflecting institutional history. This shows that -xona compounds are diachronically
stable even as their referents change.

Yoiixona (11) requires special attention. While literally “tea-room,” the Central
Asian choykhona is a male-dominated social hub, often serving meals, allowing rest
for travelers, and functioning as a de facto club. English “teahouse” (used in the trans-
lation) is acceptable but underrepresents the institution’s centrality. Mexmonxona (15)
similarly oscillates between “guest-room” (in a private house) and “guesthouse” (com-
mercial). Context in Ghulomon suggests the former, but the morphological structure
permits both.

Omxona (16) is a rare case of almost perfect functional equivalence: Tajik oshkhona
(pilaf-room) and English “kitchen” share the same core meaning — a space for coo-
king — though the Tajik term specifies a particular dish (osh), reflecting cultural dietary
centrality.
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Category C: Storage and Utility Spaces (Examples 2, 5, 12, 17, 19)

Koxxona (2) — chaff-house — and mopyxona (12) — dung-room — refer to agricultural
storage structures peripheral to the main house. English compounds with “-house” or
“-shed” work well here.

Yeraxona (5) is the most culturally specific term in the corpus. The Turkmen jeva
is a semi-underground, dome-roofed dwelling made of clay, common in arid regions.
Aini explicitly marks it as distinct from the moxcarii (mud-brick) domes. English has
no single-word equivalent; “pit-dwelling” or “semi-subterranean hut” must paraphrase.
The morphological transparency of yeBaxona (pit + room) ironically aids the English
reader despite the cultural gap.

Yysosxona (19) — walnut-store — reflects pre-refrigeration preservation practices:
nuts were stored in dedicated cool rooms. English “walnut store” or “nut-house” is
possible but rare; most English texts would simply say “the place where walnuts were
kept”. The compound form in Tajik implies a permanent architectural feature.

Mymixona (17) is deceptive: it does not denote a structure built for mice but rather
an unintended hole or gap that mice use. The -xona formant here is ironic or metaphor-
ical —a “room” in miniature. English “mouse-hole” uses “hole,” not “room,” reflecting
a different spatial metaphor (cavity vs. chamber).

Category D: Institutional and Abstract Spaces (Examples 7, 9, 10, 18, 19)

O6xona (7) as a euphemism for prison deserves detailed analysis. Aini adds an ap-
positive clarification: a3 o6xona — a3 xabcxona (“from the water-room — from the pris-
on-room”). The euphemism likely derives from the practice of giving prisoners only
water, or from prisons located near water cisterns. English has similar euphemisms
(“cooler,” “slammer”) but none that preserve the -xona morphological pattern. The
juxtaposition of o6xona and xabcxona in the same sentence shows Aini exploiting both
the euphemistic and the literal compound.

Coxubxona (9) is morphologically exceptional because the first element coxu6 (own-
er, master) is itself a loanword from Arabic. The compound means “host” or “master of
the house” — a person, not a room. This is a case of metonymic shift whereby a locative
compound comes to denote the occupant. Similar shifts occur in English (“the White
House said today...”), but English lacks a dedicated compound for “room-owner.” The
translation “householder” is approximate.

TyOxona (10) undergoes military metonymy: from “cannon-room” (an actual stor-
age or firing chamber) to “artillery unit” (an abstract military formation). In the context,
the Emir has lost his tiibkhona in battle — clearly not a physical room but a tactical asset.
English “artillery battery” is a parallel metonymy (from French batterie — the act of
beating / bombarding). Both languages thus extend spatial terms to military units, but
Tajik uses the -xona template while English borrows from French.

Oramxona (18) in the context of a tractor refers to the internal combustion cham-
ber. This is a rare case of -xona extending into modern technology. Aini, writing in the
1930s, already applies the traditional pattern to a Soviet-era machine. This demon-
strates the formant’s adaptability. English “fire-chamber” or “combustion chamber” is
a direct parallel, though modern technical English prefers “cylinder” or “combustion
chamber” as fixed terms.

SArumxona (19) — orphanage — shows institutional abstraction. Unlike mexmoHxoHa
(guest-room), which retains a spatial sense, sTumxona denotes not just a room but an
entire institution, often a large building. English “orphanage” is a single word (from
Latin orphanus + -age), while Tajik preserves the transparent compound. This reflects
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different lexicalization strategies: Tajik favors analytic transparency, English favors
synthetic opacity.

Category E: Architectural Metaphors (Example 13)

Jlaxmaxxona (13) is the most poetic compound in the selection. The stork’s nest on
top of a Bukhara minaret is described as a “stork-room.” The old woman’s turban is
then compared to the conical shape of that nest. This triple layering — concrete nest —
architectural feature — headwear shape — is only possible because -xona can denote
both human and animal dwellings. English “stork’s nest” lacks the “room” resonance,
weakening the metaphorical chain.

4.3. CONTRASTIVE ANALYSIS: TAJIK -XOHA VS. ENGLISH “-ROOM”

The English suffixoid “-room” exists but is far less productive. Examples like “chat-
room,” “showroom,” “restroom” are limited to modern, often commercial, contexts.
English does not form “camel-room,” “chaff-room,” or “prison-room” idiomatically.
Instead, English uses:

English strategy / Example Corresponding / Tajik pattern

Zero-derived specific noun / kitchen / omxona

Agentive possessive / cow-shed / oruiixoHa

“-house” compound / storehouse / anb6opxona (not in corpus but regular)

“-hole” compound / mouse-hole / mymixona

Descriptive phrase / pit-dwelling / yeBaxona

This contrast suggests a fundamental difference in construal: Tajik conceptualizes
almost any bounded functional space as a “room” (xona), while English differentiates
spaces by material, size, animal, or purpose using diverse roots.

29 ¢¢

4.4. PRAGMATIC FUNCTIONS IN GHULOMON

Aini’s use of -xona compounds serves three literary-pragmatic functions:

1. Authenticity and local color. By consistently using mapBo3axoHa, 4oiixoHa,
HaKopaxoHa, Aini constructs a linguistically authentic Bukharan world. These are not
neologisms but real terms from the spoken language of his childhood (Aini was born in
1878 in the village of Soktare near Bukhara).

2. Social stratification. The contrast between coxu6xona (householder, master) and
rynomonu xoHanop (housed slaves) in Example 2 is telling. The slave has a xona only
as a dependent compound (xonamop — literally “room-holding”), not as autonomous
possession. -XoHa thus participates in the novel’s critique of feudal hierarchy.

3. Euphemism and irony. O6xona (water-room) for prison is darkly ironic — the “wa-
ter” is minimal sustenance, not comfort. The reader familiar with prison conditions un-
derstands the grim joke. Aini reinforces this by immediately glossing it with xaGcxona,
ensuring comprehension while preserving the euphemistic texture.

4.5. LIMITATIONS OF THE STUDY

This study is limited in three respects. First, it analyzes a single literary work; spo-
ken and dialectal Tajik may exhibit different patterns. Second, diachronic change is not
tracked; Soviet-era coinages like kommyTepxoHa (computer room) are absent from Aini.
Third, only 20 of 52 compounds are analyzed in depth; a full corpus analysis would be
necessary for statistical generalization.
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4.6. IMPLICATIONS FOR LEXICAL TYPOLOGY

The Tajik -xona pattern exemplifies a general-purpose spatial compounding strategy
(GPSCS) — a morphological tool that can generate a name for almost any bounded loca-
tion, regardless of size, function, or formality. Languages with GPSCS (e. g., Japanese
-ya ‘shop / house’, Turkish -hane from Persian, German -haus) contrast with languages
like English that lack such a strategy and instead rely on diverse, etymologically unre-
lated nouns. This typological difference has cognitive implications: speakers of GPSCS
languages may perceive a stronger family resemblance between a camel-shed, a kit-
chen, and a prison than English speakers, for whom these concepts belong to different
lexical categories [4; 6; 9 10].

The morphological peculiarity of -xona compounds in Ghulomon lies not in their
formation (which is regular and predictable) but in their semantic range and cultural
specificity. English equivalents require five distinct strategies, revealing a major typo-
logical divergence. Aini exploits this morphological resource for literary realism, social
commentary, and euphemistic irony. Future research should investigate contemporary
Tajik media to determine whether -xona is gaining or losing productivity in the digital
age (e. g., MHTEpHETXOHA, XapuaxoHa — online shop).

5. CONCLUSION

The analysis of compound words formed with the suffixoid -xona in S. Aini’s Ghu-
lomon reveals that their morphological peculiarity lies not in unpredictable formation
patterns — which are regular and transparent — but in their remarkable semantic range
and deep cultural embeddedness. The 20 examined examples demonstrate that Tajik
employs a general-purpose spatial compounding strategy, whereby the element -xona
(etymologically “room / house”) attaches productively to nominal stems to designate
any bounded functional space, regardless of size (from a mouse-hole to a prison), pur-
pose (storage, shelter, cooking, ceremony), or degree of abstraction (military unit, so-
cial institution).

The comparative analysis with English equivalents uncovers a major typological
divergence. While Tajik systematically deploys the single template X + xona across
diverse semantic domains, English resorts to five distinct translational strategies: (1)
literal equivalence (“room / house™), (2) functional equivalence (specialized terms like
kitchen), (3) metonymic shift (artillery battery), (4) descriptive paraphrase (pit-dwel-
ling), and (5) cultural borrowing (naqqara-khaneh). No single English suffix corre-
sponds to the productivity of Tajik -xona; the English suffixoid “-room” remains lexi-
cally restricted and pragmatically limited to modern, often commercial contexts.

Furthermore, Aini’s literary use of -xoHa compounds serves three pragmatic func-
tions within Ghulomon: constructing linguistic authenticity for the Bukharan setting,
encoding social stratification (contrasting sohibkhona ‘householder’ with enslaved de-
pendents), and enabling euphemistic irony (as in obkhona ‘water-room’ for prison).
These findings confirm that the study of compound words transcends purely morpho-
logical description, offering insights into the cognitive categorization of space, cultural
practices, and the artistic resources of literary language. Future research should extend
this analysis to contemporary Tajik media to assess whether -xoHa retains its producti-
vity in the digital age.
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Honmpa AbdmycarropoBHa Boxuosa,
KaH. (uion. Hayk
JIOLIEHT

(axynbpTeTa HHOCTPAHHBIX S3BIKOB

XyKaHICKUM roCy1apCTBEHHBIH YHUBEPCUTET

nMeHn akagemuka b. Tapyposa
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