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M.X. Hevmam3sooa (Xyoorcano, Pecnyonuxa Tadsxcuxucmarn)

Haponubie ¢gpa3eooru3msl ¢ MpPeaoroM «a3y»
B N103THYeCcKoM si3bIke Jlonka Hlepanu:
OT Pa3roBOPHOIi peun K JUTEePaTypPHOil 00pa3HOCTH

Annomayus: Ctarbsi NOCBSILEHA HUCCIEIOBAHUIO TpaHCPOPMAIMU HAPOAHBIX (pa-
3€0JIOTHUECKUX EIUHMI] C MPEAIOroM «a3» B modThueckoMm s3bike Jlomka Illepanu
(1941-2000). Ha marepmnane «DapxaHrum MOOpaxoW XajdKi» W TMOITHICCKUX TEKCTOB
1959-1966 rr. mpoBeieH COMOCTABUTENIbHBIN aHAIN3 Pa3rOBOPHBIX (Pa3eosOrn3MOB U
UX BO3MOXXHBIX TIO3THYECKUX aHAJIOTOB. Pe3ynbTaThl KOMMUYECTBEHHOTO aHAJIN3a MOKa-
3BIBAIOT OTCYTCTBHE MPAMBIX JIEKCHUYECKUX 3auMcTBOBaHUH (0 coBnazieHUi Ha KOPITYC
okoso 50 cTpaHUIL), MPU STOM BBISBICHO aKTHBHOE HCIONb30BaHUE TOW K€ I'paMma-
THUYECKON MOJENH «a3 + CYIIECTBUTEIBHOE» IS CO3JaHUsI aBTOPCKUX MOITHYECKUX
00pa3oB. YCTaHOBJIEHO, YTO HApPOIHAS (Ppa3eosorudyeckas MOIedb He MUTHUPYETCH, a
TBOPYECKU MEPEOCMBICISETCS Yepe3 MPOLECChl JIEKCHYECKOH CyOCTUTYLUHU, CEMaHTH-
YeCKOW WMHBEPCUU W MeTadopUyecKoro paciiupeHus. PasroBopHbie (paszeororu3mel
(hyHKIIMOHATHHO 3aMEMIAl0TC HHANBUIYaJIbHO-aBTOPCKUMHU YCTOWYNBBIME IO THYEC-
KUMHU 000pOTaMH, KOTOPbIE CTAHOBSITCS MapkepaMu uanoctuis Jlonka. ba3zoBbie KoH-
HENTHl HApOAHOH (pazeonorun (nmi, o0, gape, poxX, 1) COXPAHSIOTCS, HO TOJYyYaroT
(hunocodcko-Tuprdeckoe nepeocMeicieHue. MccnenoBanne q1eMOHCTPUPYET MEXaHU3M
CHUHTE3a HAPOJHOU SI3bIKOBOM MHTYWLHH C TPEOOBAHUSIMH BBICOKOTO JHTEPATYyPHOTO
CTHIIA B TaJPKUKCKOM 1mo33un XX B.

Kanroueswvie cnosa: Tamxukckas gpaseonorus, Jlouk Illepanu, HapogHbie
(hpazeosorn3mMbl, TOATUICCKUH S3bIK, UAMOCTUIL, TPaMMaTHYeCcKast MOACIb
«a3 + CyLIECTBUTEIbHOEY, INHTBONIOATHKA, TAJKUKCKast TuTeparypa XX Beka,
ceMaHTH4ecKas TpanchopMalusi, HHAWBHUyaIbHO-aBTOPCKUE (GOpMYyITbI

M.Kh. Nematzoda (Khujand, Tajikistan Republic)

Folk Praseologisms with the Preposition “az” in the Poetic Language
of Loiq Sherali: from Colloquial Speech to Literary Imagery

Abstract: The article examines the transformation of folk phraseological units with
the preposition “az” in the poetic language of Loiq Sherali (1941-2000). Based on the
material from “Farhangi iborahoi khalqi” (Dictionary of Folk Phrases) and poetic texts
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from 1959-1966, a comparative analysis of colloquial phraseologisms and their pos-
sible poetic analogues was conducted. The results of quantitative analysis reveal the
absence of direct lexical borrowings (0 matches in a corpus of approximately 50 pages),
while demonstrating active use of the same grammatical model “az + noun” for creating
original poetic images. It has been established that the folk phraseological model is not
quoted but creatively reinterpreted through processes of lexical substitution, semantic
inversion, and metaphorical expansion. Colloquial phraseologisms are functionally re-
placed by individually-authored stable poetic expressions that become markers of Loiq’s
idiostyle. Basic concepts of folk phraseology (dil / heart, ob / water, daryo / river, roh /
path, yod / memory) are preserved but receive philosophical-lyrical reinterpretation. The
research demonstrates the mechanism of synthesizing folk linguistic intuition with the
requirements of high literary style in twentieth-century Tajik poetry.

Key words: Tajik phraseology, Loiq Sherali, folk phraseologisms, poetic language,
idiostyle, grammatical model “az + noun”, linguopoetics, twentieth-century Tajik
literature, semantic transformation, individually-authored formulas

1. BBEAEHMUE

Hapomubie (hpazeonoru3msl MpeACTaBISIOT 0COOBIN IIACT JIGKCHKH, ChOPMUPOBAB-
LIUICS B pE3YyJIbTaTe MHOTOBEKOBOI'O PA3BUTHS S3bIKA U TECHO CBSI3AHHBIN C )KU3HEHHBIM
ONBITOM, TPYAOBOU MPAKTUKON U KYJIBTYPHBIMHM TPAAUIMUSAMH Hapoaa. B nuHrBucTHKE
OHM PAacCMaTpPUBAIOTCS KaK yCTOWYMBBIE, BOCIIPOM3BOAMMBIE B TOTOBOM BH/JIE€ BhIpaXke-
HUs, 00Jaarone eJIOCTHBIM 3HaYeHHUEeM U 00pa3HON OCHOBOM; MoJ00HOE MOHUMA-
Hue (pazeonorun ObLIO 3a0KeHO B Tpyaax B.B. Bunorpamosa, KOTOpbI OZHUM U3
MEPBBIX CUCTEMHO OMUCAJ MPUPOAY U THIBI (hpa3zeosnorndeckux eanani. CemaHTHUe-
CKasl HEIeIMMOCTD SIBJISICTCS KJIIOUYEBBIM MPU3HAKOM HApOAHBIX (Dpa3eoqoru3MoB: UX
3HaYEHUE HE BBIBOAUTCS HENOCPEICTBEHHO U3 3HAYEHUI OTJENbHBIX CJIOB, BXOASIINX B
COCTaB BBIpaXEeHUs, 4TO 0coO0eHHO nmoauepkuBai H.M. llanckuii, BUusis B 1€I0CTHOCTH
CMBICJIa [TIABHOE OTAUYHE (PPa3eoOrHueCKUX €AMHHI] OT CBOOOAHBIX CIOBOCOYETAHUI
1 OCHOBAHUE JUISl X OT/IEJIBHOIO PACCMOTPEHHUS B COCTABE JIEKCUKH.

[Ipoucxoxaenue HapoIHbIX (HPa3eOIOTU3MOB CBA3AHO C KOHKPETHBIMU pPEaTUSIMU
TPAAUIIMOHHOTO OBITA: MHOTHE BBIPAKEHHS BOCXOAST K 3€MIIEACIINI0, peMeciaM, ce-
MEHHBIM OTHOLICHUSM, HAOIIONECHUSAM 32 IPUPOIOH, PUKCUPYST HAMBHBIC MPEICTABIIC-
HUS O MUpE, XapaKTepHbIE JJIs ONpPEAeIEeHHOr0 ucTopuyeckoro srana. Mnes o cBszu
s3bIKa M HApOJHOTO MBILUIEHUs OblIa mocienoBareabHo o0ocHoBaHa A.A. [loTeOHel,
KOTOPBIN paccMaTpuBall 00Pa3HOCTh KaK OTPa)KeHHE KOJUIEKTMBHOTO CItoco0a 0CMBbIC-
neHust aeicTBUTENbHOCTH. CylIeCTBEHHYIO POJIb B (JOpMHUPOBAHUU HAPOAHOU (paseo-
JIOTUH CHIrpasl (OJBKIOP: MOCIOBUIIBI, IOTOBOPKU M yCTOHUMBBIE (POPMYIIBI yCTHOM
HApOJHOM CIOBECHOCTH CO BPEMEHEM IE€PEXO/IUIN B MIOBCEIHEBHYIO peUb, CTAHOBSICh
4acThIO 00IIEro sS36IKOBOTO (poH 1A, 4TO OoIpoOHO aHanmu3uposan [1.I. borarsipes, mosu-
YepKHUBasi HE TOJBKO 3CTETHYECKYI0, HO U COIUAIbHO-KOMMYHHMKATUBHYIO (DYHKIIMIO
(b oNBKIOPHBIX (hOPM peuwn.

OcHoBHas 1eJIb CTATbH — BBISIBJICHUE U aHAJIM3 MEXaHU3MOB TpaHchOpMaluK Ha-
POIHBIX (Ppa3eoNOruuecKiX €AMHHUIl C MPEAJIOTOM «a3» B MOATHYECKOM sA3bike Jlomka
Hlepanu, onpeneneHne xapakrepa B3aMMOCBI3H MEK/y Pa3rOBOPHOH (pa3eoyorueii u
ABTOPCKOM MOATUYECKON 00Pa3HOCTHIO B KOHTEKCTE TAKUKCKOU JIMPUUYECKOHN MOI3UHU
XX B. Crarbsl HampaBjieHAa Ha YCTAHOBJIEHHUE HAJIMYMS MPSIMBIX JEKCUUYECKUX 3aUM-
CTBOBAaHUU M3 HApOJHOI peuM B MPOU3BEIECHUSX I103TA, BHIABICHUE IPAMMAaTHUYECKUX
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Y CEMaHTHYECKUX MOJIEJIeH, TOCPECTBOM KOTOPHIX HapoaHas ¢pa3eosornyeckas Tpa-
JTULHS TIPETTOMIISIETCSI B TIOATUYECKOM JUCKYPCE aBTOpa, U XapaKTEPUCTUKY (YHKITHO-
HaJIbHOW 3aMEHBI Pa3rOBOPHBIX YCTOMYMBBIX BBIPA)KEHUN OPUTMHAIBHBIMU MO3THYEC-
KUMU (HOpMyIIaMH, KOTOPBIE CTAHOBSITCS MapKepaMu UAUOCTHIISI TI0JTA.

@DYHKIHMHU CTATbU B paMKaX JUHTBUCTUYECKUX U JIUTEPATYPOBEIICCKUX UCCIIE0BA-
HUI MHOTOTpaHHBI. BO-TIepBHIX, OHA BBITIOIHAET OMHCATETbHO-aHATUTHYECKYIO (YHK-
IO, CHCTEMAaTUYECKH MPEICTABISAS CTPYKTYPHOE U CEMaHTUYECKOE pa3HOOOpa3ue Ha-
POIHBIX (HPa3eoTOTHU3MOB C MIPEAIIOTOM «a3», 3apukcupoBaHHbIX B CloBape HAPOIHBIX
BbIpa)KeHUH. BO-BTOPBIX, CTAThs BRIMOIHIET CPABHUTENBHYIO (DYHKITUIO, TIATEILHO CO-
MOCTABJISISL CIIOBApHBIE (DPA3COTIOTU3MBI C MTOATUIECKUMU KOHTEKCTAMU PAaHHUX MPOU3-
Benenuit Jlouka Illlepanu, BbIABISAS TOYKH CXOKACHUS U pacXoxkJaeHUs. B-TpeTbux, cTa-
ThS BBINOJHSIET METOAOJIOTHYECKYIO (DYHKIIMIO, IEMOHCTPHUPYS MOAX0 K aHanu3y Qpa-
3€0JIOTMYECKOTO0 MaTepuaja B MOITUUYECKUX TEKCTaX, COUCTAIONINNA KOJIUYECTBEHHBIE U
Ka4eCTBEHHBIC METO/bI. B-ueTBEpTHIX, OHA BBHITIOJIHIET MHTEPIPETATUBHYIO (DYHKITHIO,
OOBSICHSISI CEMAHTHUECKUE U CTUIIMCTHYECKUE TpaHC(HOpMaIliy, KOTOPBIM MO/IBEPraroT-
Csl HApOJHbIE (Ppa3eoTOrHICCKUE MOJICITH B MPOIECCE UX MHTETPAIMH B TMTOITHYECKYIO
cucrteMmy. HakoHell, cTaThs BBITTOIHIET TEOPETUUECKYIO (PYHKITHIO, CIIOCOOCTBYSI TIOHHU-
MaHHI0 0oJiee IIUPOKOH MPOOIEMBI B3aUMOICHCTBHS Pa3TOBOPHOTO H JIUTEPATYPHO-TIO-
STUYECKOTO SA3bIKA B TAJKUKCKOU tuTeparype XX B.

AKTYaJIbHOCTh HCCJIe0BaHHUs 00YCJOBJEeHA HEOOXOAUMOCTBIO M3YyUYCHHUS MeXa-
HH3MOB B3aUMOJICHCTBUS Pa3roBOPHOM (hpa3e0I0THU M KHUKHO-TTIOITUIECKOTO CTUIIS B
COBPEMEHHOU TaH)KUKCKOW JTUpHKe. MaTepuaaoMm MCCIeI0BaHUs TOCTYXIIH (Ppa3eo-
JOTHYECKHE eAMHUIIBI N3 «PapXxaHru MOOpaxou XalKi» [2] ¥ MOITUYECKHUE TEKCTHI
Jlouka Hlepanii nepuona 1959-1966 rr. [1].

2. OB30OP JIMUTEPATYPbI

Hayunas nureparypa 1o ¢ppa3eosoruu u ee nposiBICHUIO B IOITHYECKOM AUCKYypCe
JIEMOHCTPHUPYET O0raryro TpaauIMIO UCCICIOBAHHM, HO TaKXKe BBISBIISIET CYIECTBEH-
HBIE TPOOEITBI B U3yUEHUH Ta/PKUKCKOM IMOATHYECKOH (Ppa3eooru u TpaHchopMauu
HapOJHBIX (hPa3e0sOrnYECKUX MOieNIel B MHANBUAYaIbHBIX aBTOPCKUX CTHIIAX.

Teopernyeckre 0CHOBBI (PPa3e0qOruH KaK JMHIBUCTHUECKON JUCIUITITUHBI 3aJI0KHIT
B.B. BunorpaioB, cucteMaTu4ecKy OMKUCaB IPUPOIY U TUIIBI (Ppa3eoqoruuecKux eu-
HUI], YCTAHOBUB MPHUHIMIBI UX KJIacCHU(UKAIMM Ha OCHOBE CTENEHH CEMaHTHYECKOM
ces3HocTd. H.M. IllaHcKkuil pa3Buil 3TU UJIEH, NOAYEPKHYB CEMAHTUYECKYIO HEIEIIHU-
MOCTb (Ppa3eoqOruyecKuX eIUHUL KaK UX KJIIOUYEBYIO OTJIMYUTENbHYIO YEPTY U OCHOBY
JUISL X OTZAEIBHOTIO PACCMOTPEHHUsS B JIGKCMUECKOU cucTteMe. CBsA3b MEXAY S3BIKOM U
HapOIHBIM MbIIIUICHHEM 00ocHOBa A.A [loTeOHsI, paccMaTpuBaBIIUi 0OPa3HOCTH KaK
OTpaXeHUE KOJUIEKTUBHOTO crmocoba BocupusaTus peanbHocTH. [1.I. BorateipeB mpo-
aHAJIM3UPOBaI poib (osnbkiopa B GOPMUPOBAHUU HAPOJHOW (pa3eosoruu, MmoadepK-
HYB COIMATbHO-KOMMYHHKATUBHYIO (DYHKITUIO (hOIBKIOPHBIX (hopMm peun. A.B. Kynun
CBs3a]l CTAOMIBHOCTH ()PA3€OJOTHYECKUX €AMHMIl C UX BOCHPOU3BOAMMOCTBIO Kak
(yHIaMeHTalIbHBIM CBOMCTBOM (ppazeonoruu, B To BpeMs kak FO.J{. Anpecsin nogyepk-
HYJI, 4YTO TAKME€ €JIMHHUILIBI ABISIOTCS CPEICTBAMM KOHLIENTyaIU3alll1 ONbITa U OTpaXa-
IOT YCTOWYHBBIE OIIEHOYHBIE YCTAHOBKH SI3BIKOBOTO cooOmiectBa. Pabora B.H. Tenun
0COOCHHO BaXKHA I IOHUMaHUs (pa3eoOruu Kak HOCUTENS KyJIbTYPHBIX 3HAUYCHUH,
B KOTOPOM (PUKCHPYIOTCSI IIEHHOCTH, HOPMBI U CTEPEOTHIIH HAIIMOHAIBLHOTO CaMOCO-
3HAHUA, YTO JeslaeT (pa3eoOTuI0 HE TOJBKO S3BIKOBBIM, HO U KYJIBTYPOJIOIMUYECKUM
(heHOMEeHOM.



B koHTEKCTE TaPKUKCKON TMHTBUCTUKY U3y4YeHUE PPa3eoIOTHH UMEET YCTOSBIIYIO-
cs Tpanunuio. «ClioBapbh HAPOJHBIX BRIPAKEHUN» [6] peacTaBisieT co00i 3HAYUTEIb-
HYIO JIEKCUKOTpaduyecKyto paboTy, KOTopas CUCTEMaTHYeCKH COOMpPAaeT U OOBACHSIET
(dpazeonornyeckoe 6OraTcTBO TAHKUKCKOTO SI3bIKA, IPEIOCTABIISSI [ICHHBIA MUCTOYHUK
JUIS CpaBHUTENBHOTO aHanu3a. bonee pananii «CiioBapb YCTOMYMBBIX BBIPAKEHUN CO-
BPEMEHHOTO TaKUKCKOro sA3bika» M. do3mnoBa Takke BHEC CYIIECTBEHHBIN BKJIAJ
B CHCTEMAaTH3alMI0 Ta/KUKCKOTO (hpaseojornyeckoro marepuana. HemaBuue wuccie-
noBanus M.A. Typau-AxanoBoi [4; 5] paccmarpuBanu ¢pa3eoaoTH3Mbl TaIHKUKCKOTO
SI3bIKA U UX 3HAYEHUE, CIOCOOCTBYS MOHUMAHUIO CEMaHTUYECKUX U (YHKIIMOHATBHBIX
CBOMCTB TJDKUKCKUX (PPa3eoOTHUCCKUX CTHHHII.

Uto kacaeTcs u3ydeHus modTudeckoro s3bika Jlomka [llepanu, psan yueHbx oOpa-
TUJIMCh K Pa3JIMYHBIM acleKkTaM ero TBopyectBa. M. Mup3oxaHoBa [2] uccienoBana
peructpsl ¢pazeonoruu B nod3uu Jlouka lllepanu, nmpeqocTaBuB EHHBIE CBEICHUS O
pa3zHooOpa3uu (Hpa3eoOrnuecKrux BhIpaKeHUH, UCIonb3yeMbix mo3toM. M.C. Hazapo-
Ba [3] uccienoBana HaMOHAJIbHBIE U YHUBEpPCaIbHbIE TeMbI B 11033uu Jlouka lepanu,
npesuiarasi 0oyiee MUPOKUN JIMTEPATYPHBIN KOHTEKCT JJIsl TOHUMAaHUs €T0 TBOPYECTBA.
.M. XakumoBa u M.X. HemaToBa [7] npoaHaiu3upoBaa s3bIK U CTWJIb 033UHU Jlou-
ka lllepanu, BBISIBUB KIIF0OYEBbIE OCOOEHHOCTHU €r0 MOATHIECKOTO SI3bIKA.

IToMMMO OCHOBHBIX TAJI)KUKCKHX MCCIEIOBAHHUM, MPOJOJHKAIOT PA3BUBATHCS UCCIIE-
noBaHus o01el Teopun dpazeonorun. Coopauk noxa penaknueit A.I1.Koyn «Dpazeo-
JIOTHUS: TEOPUsl, aHAIU3 U MIPWIOKEHH [§] mpeacTapiser co60i BceCTOpOHHUH 0030p
COBPEMEHHBIX MOJIXOA0B K (pa3eosIOTHH, OXBATHIBAIONINN KaK TEOPETHUYECKHUE, TaK U
npukiagnbie acnektel. Knura Y. Menpuyka «O01masi Teopus U IpakTuka ¢paszeono-
run» [9] mpeqiaraeT CHCTEMAaTUYECKYI0 TEOPETUICCKYI0 OCHOBY JIJisi MOHUMaHUs (pa-
3€0JI0TUYECKUX SIBJIEHUN B pa3HBIX SA3bIKaX, IpH 3ToM B 0030pe Mapunsl JI. HoBrukoBoit
MOIYEPKUBAETCS 3HAUMMOCTb 3TOTO BKJIA/A.

HenaBuue cpaBuutensubie uccinegoBanust b.I1. Ampanosa [10; 11; 12; 13; 14]
paccMaTpuBaiId pas3iinyHble MOPQOJOTUYECKUE, CEMAaHTHUYECKUE U IparMaruyecKkue
ACIEeKThl TAJPKUKCKUX U aHIIIMHCKUX S3BIKOBBIX €IMHMI, BKJIIOYas MEXJIOMETHS, MO-
JaJIbHbIE YaCTHIIbI, HAPEUUs] U CUCTEMbI BPEMEH. JTHU CPABHUTEIIbHBIC aHAJU3bI CIO-
coOCTBYIOT OoJiee TIIyOOKOMY TOHUMAHHIO CTPYKTYPHBIX M (DYHKIITMOHAJIBHBIX CBOWCTB
TaJKUKCKOTO SI3bIKa [0 CPaBHEHUIO C IPYTUMU sI3bIKaMu, o0ecreunBas 0ojiee MIUpo-
KW JINHTBUCTUYECKHUI KOHTEKCT, B paMKaX KOTOPOTO MOKHO IMPOBOAUTH ()pa3eosioru-
YECKHE MCCIIEI0BaHUA.

OpHako, HECMOTpPSI Ha CYIIECTBOBAHHE HCCIIEIOBAHUN Ta/HKUKCKOU (pazeomoruu
u no33un Jlouka Illepanu, ocraeTcss 3HAYUTEIBHBINA TIPOOEIT B M3YUCHUU KOHKPETHBIX
MEXaHH3MOB, MOCPEACTBOM KOTOPBIX HApOJHBIE (hpazeosoruyeckre Moieau Tpanchop-
MHPYIOTCSI B MUHJIUBUYyaIbHOM aBTOPCKOM CTUJIE 1o3Ta. HacTodimas ctaTes cTpeMuTcs
BOCIIOJIHUTbH 3TOT POoOeJI MyTeM IMPOBEIECHUS CUCTEMAaTHYECKOTO CPAaBHUTENILHOIO aHa-
JU3a HApOAHBIX (PPa3eoNOrU3MOB C MPEATIOTOM «a3» M UX MOAITUUYECKUX TpaHchopMa-
LUH B paHHUX NpousBeneHusx Jlouka lepanu.

3. METOAbI HCCIEJOBAHMUA

B Hacrosmem ucciie[oBaHUU UCTIOIb3YETCSl KOMIUIEKCHBI METO0JIOTUYECKUI IO/~
XO0Jl, COYETAIOINI KOJTMYECTBEHHbIE U Kau€CTBEHHbIE METO/IbI, AJIs aHAJIN3a TpaHcop-
MaIU HApOJIHBIX (Pa3eoJOTHYECKUX eIUHUI] B IOITUYECKOM JAUCKYpCE.

1. TeopeTuko-aHaAIUTHYECKHA MeTOA. DTOT METOJA NMPUMEHSETCS ISl U3yYEHUs
U CHCTeMaTHU3alliK CYLIECTBYIOIENH HAyuYHOU JIuTeparypsl Mo (ppazeosoruu, JIeKCUKo-
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rpaduu u nuHrBono3THKE. OH BKIIOYAET KPUTHUECKUIN aHAIIU3 OIpeIeIeHHH, KI1acCu-
(duKanuil U TEOPETUUYECKUX PaMOK, MPEIIOKEHHBIX Pa3IMUYHBIMU HCCIEI0BATEISIMH,
o0ecrednBas MPOYHYIO TEOPETUUECKYI0O OCHOBY JJIsl aHaju3a (ppa3eosoruueckoro ma-
Tepuaa.

2. Jlekcukorpaguueckuii aHaau3. DTOT METO/ BKJIIOYAET CUCTEMAaTUYECKOE U3Y-
yeHne CroBapsi HAPOJHBIX BBIPAKEHUH Ui BBISABIECHUS M Kiaccupukauuu ¢paseono-
THYECKUX €IMHULL C TIPEIJIOTOM «a3». AHaIu3 (OKYCHUPYETCs Ha BBIIBICHUH CTPYKTYp-
HBIX TUIIOB, CEMAHTUUYECKUX I'PYNI U (PyHKIMOHAIBHBIX XapaKTePUCTHK ITUX (ppazeo-
JIOTU3MOB, cO3/aBasi 6a30BbIN KOPIYC JUIsl CPAaBHEHUS C MOITUYECKUMU TEKCTaMH.

3. TexcToBblii aHaau3 (HenpepbIBHAA BbIOOpPKa). [l1s aHanu3a NATU MTOATHYEC-
kux terpaneit Jlouka Illepanu, cozmanubix B nepuon ¢ 1959 no 1966 r. u comepxa-
X 0KoJIo 50 CTpaHHUIl TEKCTa, UCTIOJIb3YETCsl METO HEeNIPEPhIBHOM BHIOOPKU. AHAIN3
BKJIOYAET B ce0sl MIEHTU(PUKALIMIO BCEX CITydaeB KOHCTPYKIIUH C MPEATIOTOM «a3», KaKk
COOTBETCTBYIOLIUX CIOBApHBIM (hpa3eooru3MaM, Tak U NpeACTaABIAIOMUX cOO0H OpH-
TMHAJIbHBIE TOATHYECKHE 00pa30BaHusl.

4. CpaBHHUTeIbHBIN aHAJN3. DTOT METOJl UCIOJIb3YETCs JJIsl COMOCTABIEHUS CJIO-
BapHbIX ()Pa3e0J0TU3MOB C UX MOTEHIIMAIBHBIMH TO3TUYECKMMH aHAJIOIaMH B TEKCTaX
Jlouxka Illepanu. CpaBHEeHHE IPOBOIUTCS Ha HECKOIBKUX YPOBHSX: JIEKCHUECKOM (T10-
HCK IPSIMBIX TOCJIOBHBIX COBIAJIEHUI), CTPYKTYPHOM (aHaJIU3 TpaMMaTHYECKON Mojie-
JM «a3 + CyLIECTBUTEIIbHOE)») U CEMaHTHUECKOM (BBISBIEHHE TEeMaTHUECKUX U 00pas-
HBIX COOTBETCTBUM).

5. CemanTnuyeckuii aHAJIU3. DTOT METOJI UCTIOIB3YETCS ISl U3YyUCHHS CEMaHTUYEC-
KHUX NpeoOpa3oBaHUM, NIPOUCXOJAIIMX MPU HEPEHOCE HAPOIHBIX (Pa3eoIOrHuyecKux
Mojiesiell B MO3TUYECKUI KOHTEKCT. OH BKJIIOYAET aHAJIU3 CIABUIOB B 3HAUEHUHU, BBISB-
neHue MeTadhopHUUEeCKUX PACUIUPEHHI U XapaKTepUCTUKY (PUI0COPCKOM U TUpUYECKOI
NEePEUHTEPIPETALNH TPAJULUOHHBIX TOHATUH.

6. CTnancTnyeckuii aHaIu3. DTOT METOJI UCIIOJIb3YETCA ISl XapaKTEPUCTUKU CTH-
JUCTHYECKUX OCOOCHHOCTEH KaK HapOJHBIX (Ppa3eosoru3MoB, TaK U UX MOITUYECKUX
aHAJIOrOB, C AKIIEHTOM Ha pa3rpaHUYEHUE Pa3TOBOPHOIO U JIUTEPATyPHO-IIOITUYECKOTO
PErucTpos.

7. Onucare/ibHO-MHTEPNPETATUBHBIN MeTOA. DTOT METOJT UCIOJIb3YETCS JJIsl CUH-
T€3a Pe3yJbTaTOB PA3JIMYHBIX AHAIU30B U (HOPMYIUPOBAHUS BCECTOPOHHHUX BHIBOJOB
0 MeXaHHW3Max M THIax TpaHcPOpMauu HApOJHOTO (Ppa3eosornuecKoro Marepuaia B
nosTudeckoM sizpike Jlouka Illepanu.

CoueraHue 3TUX METOJIOB 00€CIIeUNBAET CTPOroe U LEJI0CTHOE U3YUeHHE BOIPOCOB,
CBSA3aHHBIX CO B3aMMOEICTBHEM HAapOJHOM (Ppa3eosoruu U MO3ITHUYECKOTO sA3bIKa OT-
JEIBHOTO aBTOPA, IO3BOJISISL UCCIIEN0BAaTh KAK KOJIMYECTBEHHBIE 3aKOHOMEPHOCTH, TAaK
U KaueCTBEHHbIE TpaHC(HOpPMAIUH.

4. PE3YJUBTATHBI U OBCYXJAEHUNE

CrtpyKkTypHOE pa3HOOOpa3ne HapOAHBIX (Pa3eoJOTU3MOB MPOSBISIETCS B TOM, YTO
OHM MOTYT CyLIECTBOBaTb B BUJE CIOBOCOYETAHUM, NPEIJIOKEHUM U CPABHUTEIIBHBIX
KOHCTPYKIIMH, IPU 3TOM I HUX XapaKT€pHa yCTOWUYMBOCTH COCTaBa U OTHOCHUTEIIb-
Hasl TpaMMaTH4ecKasi HEU3MEHsIeMOCTh, KOTopyro A.B. KyHuH cBsi3bIBan ¢ BOCIIpoOu3-
BOJUMOCTBIO KaK (pyHIaMEHTaJIbHBIM CBOMCTBOM (pazeonoruu. B dyHKInoHansHOM
OTHOILEHUU HApOAHBIE (Pa3eoJOTU3MbI IPEXkKIAEC BCErO BBHIMOIHIIOT HOMHUHATHBHYIO
(yHKLHIO, KOMIAKTHO 0003HAayasi CJIOKHBIE ICUXOJOTMUYECKUE COCTOSHUSI, COL[HAb-
Hble OTHOLIEHUS U Monenu nosenenus; 0./[. AnpecsH noxuepkuBall, 4To TaKUE €1u-
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HUIIBI SBJISTFOTCS CPEICTBAMH KOHIICTITYaTU3AIMH OTIBITA U OTPAKAIOT yCTOWUUBBIE Ol1e-
HOYHBIC YCTAHOBKHU SI3BIKOBOTO KOJUIEKTHBA. He MeHee BajkHa SKCIpeccHBHas (DyHK-
nusi: Omarogapst o0pa3Hoil 0cHOBe (hpa3eoqOoru3Mbl MPUAAIOT PEUYH SMOIMOHAIBHYIO
HACBIIIEHHOCTh U OLEHOYHOCTh, a B TpakToBke B.H. Tenuu BbICTYynaroT HOCUTEIAMU
KYJIBTYPHBIX CMBICJIOB, B KOTOPBIX 3a(pKCUPOBAHBI IIEHHOCTH, HOPMBI U CTEPEOTHUITBI
HAI[MOHAJIBHOTO CO3HAHMS, UTO JIeJaeT (Pa3eoOrHI0 HE TONBKO S3bIKOBBIM, HO U KYJIb-
TYpPOJIOTUYECKUM (DEHOMEHOM.

B3anmoneiicTBue HapoaHON (pa3eooruy U WHIUBUIYTHHO-aBTOPCKOTO TTOATHYE-
CKOTO fI3BbIKa MPEJCTABISAET COO0M OAHY U3 KIFOYEBBIX MPOOIEM TaKUKCKON JIMHTBO-
nodTuKU. OcoOBIif MHTEpPEC B ITOM KOHTEKCTE BBI3bIBaeT TBopuecTBO Jlomka Illepanin
(1941-2000) — moaTa, ube panHee TBOpUECTBO (1959—-1966) neMOHCTpUPYET YHUKATIb-
HBIM CHHTE3 TPAAMLIMOHHON Ta/KMKCKO-TIEPCUICKON MO3TUYECKOW 00pa3HOCTH U CO-
BPEMEHHOT'O JINTEPATYpHOTO si3bIKa. HacTtosiiee mcciiejoBaHWe MOCBSIICHO aHAIU3Y
TpaHchopMaIuu HapOIHBIX PPa3eoIOrHUeCKUX EIUHULL C IPEIJIOTOM «a3» B O3THYEC-
KoM auckypcee Jlouka Hlepainii.

B TamKHKCKOM SI3BIKE TIPEIUIOT «a3» 00pas3yeT MPOAYKTHBHYIO (h)pa3eoIoTHYeCcKyIo
MOJIeJIb, MPEICTABICHHYIO B HAPOJHOW peur HIMPOKUM CIEKTPOM yCTOWYUBBHIX BBIpa-
xeHui. CormacHo HEMOJHOMY HCCIIEOBAHUIO TONBKO «®DapxaHru nbopaxou XajaKi»
[2: 11-16], B pa3roBopHoii peun 3aduxcupoBano okosno 30-35 (ppazeonornueckux eau-
HUII, TOCTPOCHHBIX MO MOJIEIH «a3 + CYIIECTBUTEIbHOE», KOTOPbIE MOXKHO KJIacCU(U-
UPOBATh MO CIAEAYIOIMIUM CEMAHTUIECKUM TPYIIIIaM.

1. Ilcuxonocuueckue cocmosiHus u Xapakmepucmuku JTUYHOCMU: a) a3 0apyH nyxma-
2l — BHYTPEHHSIS 3pENIOCTh, MYIPOCTh; 0) a3z ouiu pocmu — UCKPEHHE, OT YUCTOTO
cepaua; B) az oun baposapoar — 1) co3nare u3 ryOUHBI cepana; 2) BEIOPOCUTH
obuay u3 cepama; T) az ouny oumoz bapomaoa pagmar — MOTHOCTHIO 3a0bITh,
MOTEPSTH UHTEPEC.

2. Peuesoe nogedenue u KOMMYHUKAYus: a) a3 0axoH waxkap pexmat — ObITh CIaJIKO-
peuuBbIM; 0) a3z daxon wamon 6ypoan — 9ToOBI CIOBO HE COBLIOCH (OYKB.: «UTO-
OBl BETEep YHEC U30 PTa»); B) a3z 0axon agpmooanu gap — NIpOrOBOPUTHCS, CKa3aTh
JUIITHEE.

3. Coyuanvro-661mosvie cumyayuu: a) asz 0apou cap xauoc uyoan — n30aBUTHCS OT
XJIOTIOT, «TOJIOBHOM Oonu»; 0) a3z kopy 6op monoan — octathes 0e3 Jena; B) az
UMMUXOH 2y3auman — TPOUTH UCTIBITAHUE, SK3aMEH.

4. Dmuueckue u MeXCIUYHOCMHbIE OMHOWEHUS: A) A3 2YHOX 2Y3aumaH — MPOCTUTH;
0) a3z oomanu Kace Kauuoaxn — BAHUTD, IPEIBSABIATH IPETEH3HIO; B) a3 dyounaeii
bapomaoan — U30aBUTHCS OT COMHEHHIA.

5. @uszuonocuueckue cocmosHus: a) az 0axoHy OuHil bapomadan — NOWTH JI0 TIpeea,
MOJYYHUTh 110 3aciayram; 0) az eyum ¢hapomadar — UCXyJaTh, «KOXKa Ja KOCTH.

Bce nepeunciennbie Gpa3eonoru3mMbl XapaKTepU3yOTCS:

* CEMaHTHUYECKON HEPa3I0KUMOCTHIO (3HAUEHUE LIETIOTO HE BBIBOJUTCS U3 CYMMBI
3HAYEHUI KOMIIOHEHTOB);

* pPa3roBOPHO-OBITOBOM CTHUIIMCTHYECKOW MAPKHUPOBAHHOCTHIO;

* YCTOHYMBOCTBIO YIOTPeOICHUS B HAPOIHOM peyn.

JIyist BBISIBIIGHUSI TIPUCYTCTBUSL HAPOAHBIX (PPa3eoNOTH3MOB B IMOITUYECKOM SI3BIKE
Jlouka Illepamii ObLT MPOBEIEH CIUIONIHON aHAJIN3 TATH TIOITUIECKUX TeTPaAJeH mepu-
ona 1959-1966 rr. o6uum o6semom okoino 50 crpanun [1: 17-67].

MeTopmonorust ucciae10BaHus BKIIIOYaa:
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1. Tlouck mpsMBIX JEKCUYECKUX COBIAJCHUN — BBISBICHUE CIIy4aeB OyKBaJIbHOTO
UCIIOJIb30BaHUS CIOBAPHBIX (PPa3e0IOru3MOB B MOITUYECKUX TEKCTaX.

2. AnHanu3 CTPYKTYypHBIX Mapajielneil — HCCleqoBaHUuE YMOTpeOIeHUs MOIeNu
«a3 + CyIIeCTBUTEIBLHOE» B aBTOPCKUX NMOITUYECKUX KOHTEKCTAX.

3. CeMaHTHUYECKOE CONOCTABIEHHUE — BBIABICHHE TEMAaTUYECKUX U 00pa3HBIX COOT-
BETCTBUI MEXy pa3roBOPHBIMU (ppazeororusMamMu U MOITUYECKUMU 00pazamMu
Jlouka.

PesynbraThl criomHOTO aHanIM3a nAaTu nos3tudeckux terpagen Jlouka Ilepanii ne-

MOHCTPHUPYIOT CIEAYIOULYI0 KApTUHY.

Bo Bcem mccnenoBaHHOM Kopityce He 0OHapy»KeHO HU OJHOTO NMpuMepa OyKBallb-
HOTO MCIIOJIb30BAHMS CIIOBAPHBIX PA3rOBOPHBIX ()Pa3e€O0TOTU3MOB TUIIA A3 2VHOX 2V3da-
Wmau, asz 0axon waxkap pexmat, az oun baposapoan n nogoOHsIX. [loaTHyeckuii A3bIK
Jlouka ocTtaeTrcs B paMKax KHMKHO-TIO3THUECKOIO CTUJIS U HE BKJIIOYAET XapaKTEpHbIE
JUISl Pa3TOBOPHOM peur 4acTHIBI (-0us1) U OBITOBBIC THATOTHUYECKUE KOHCTPYKITUH.

[Ipu oTCYTCTBUY MPSMBIX 3aUMCTBOBAHHI, TOIT AKTUBHO UCIIONB3YET TY K€ rpamMma-
TUYECKYIO MOJIENIb «a3 + CYIIECTBUTEIBHOE) JJIsl CO3/1aHMS COOCTBEHHBIX TO3THUECKUX
00pa3o0B. B kax10i U3 maTH TeTpajaeii oOHapykeHo oT 15 mo 25 ynorpebneHuii faHHOK
KOHCTPYKITMH, YTO CBUJETENILCTBYET O €€ MPOAYKTUBHOCTU B aBTOPCKOM HJIMOJIEKTE.

Terpaab Ne 1 (1959-1963): popMupoBaHUEe MOITHYECKOTO
«a3-gJHCKYpca»

B pannux cruxorBopenusix Jlonka HaOmogaeTcss aKTUBHOE HCIIOJIb30BAaHUE KOH-
CTPYKIIUH C «a3» IJIs CO37jaHusl 00pa30B UCKPEHHOCTH, NAMATHU U UCTOUYHUKA KU3HHU.
IIpumep 1. Tpancpopmanusi MOTHBA «CepALe KAK HCTOYHHK»:
CrnoBapublii ppazeonorusm: az oun baposapoan (co3nath U3 cepana) [2: 13—14].
[Tostnueckuii ananor y Jlouka:
«A3 Taxu Ui XUAMATH XaJIKy TUEPHU Xelll KYH,
Ca0rt xyH HOMAT 0a Kayiou Mapaymonu 6osado!» [1: 17]

31ech MO3T COXpaHsAET CEMAaHTHUECKYIO CTPYKTYPY «UCTOUYHUK — CEpJle», HO BBO-
JUT UHTEHCUPUKATOP maxu oun (ryOuHa cepAla) BMECTO MPOCTOrO Oul, YTO yCHIIU-
BAET MOATHUYECKYIO 3Kcnpeccuto. CiyKeHre Hapoay OCMBICISETCS Kak IEeHCTBUE, HITY-
niee U3 camoi IIyOMHBI TyIIH, YTO COOTBETCTBYET BBICOKOMY TIpakIaHCKoMy madocy
ctuxorBopeHus «Hom» (Mms).
Ipumep 2. MoTHB BOAbI KAK HCTOYHHKA KMU3HU:
CrioBapHbIi (hpa3eosorusM: az oapve 06 baxuuus kapoar (1aTh KaruIo U3 Mops, T. €.
HUYTOXKHO Majo) [2: 12].
[ToaTnueckuit ananor y Jlouka:
«A3 Ty 1aMaHU TalIHa 11y 0001y YaBOHOAXT
MonaHgan TuiIA0Aan Maxdyp 31 9OHOH...» [1: 17]

B ctuxorBopenun «3apadion» peka BbICTYNAeT HEe KaK MECTO AJIsl CKYIIOTO 1apeHus
(kaK B pa3roBOpPHOM (pa3eosoru3me), a Kak BCeoObeMITIOIUI UCTOUHUK MTPOLIBETAHUS
(0000) n cuacths (yasonbaxm). I1o3T mepeocMbICiseT OBITOBYIO HAMOMY, IPEBpaIIast
€€ B BEJIMUECTBEHHBIN 00pa3 pogHON PeKH Kak MoJaTess KU3HU.

IIpumep 3. UMnepaTuBbl NaMATH:

CrnoBapHbIid ()pa3eosoru3M: az oury oumoz dapomada pagpman (COBEPIISHHO 3a-
ObITB) [2: 14].

[ToaTrueckuii koHTpacT y Jlonka — MHOTOKpaTHbIe (hOpMYIIbl HEBO3MOXKHOCTH 3a0-
BEHUS:
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«En 6071 oH 1120, KM Ty YalMaK3aHUXO JIOIITH,
En 6ox on 1m1ab, ku auaam MaH Typo 0o auiibapam» [1: 25]
Anadopudeckoe MoBTOpeHUe ed 600 (MMyCcTh OyIET B MaMSATH) CO3/1a€T MOITHICCKUN
3¢ dexT, ceMaHTUYECKH MPOTUBOIOIOKHBIN pa3roBOpHOMY 3a0biBaHUI0. JIOWK TpaHc-
(dbopmupyeT OBITOBYIO MOJICINb B IMPUIECCKYIO (POPMYITYy BEUHOH MaMSITH.

Terpanb Ne2 (1963-1964): yrayobeHnue aBTOPCKO MoaenH

B cruxax 1963—-1964 rr. HaGmogaercst ycusiaeHue GuiIocoPpcKoro OCMBICICHUS KOH-
CTPYKIHUM C «a3».

IIpumep 4. BHyTpeHHHUIT HCTOYHUK TBOPYECTBA:

CrnoBapuslii ppazeonorusm: az ouru pocmu (0T 9UCTOTO cepana) [2: 14].

[TosTnueckuit ananor y Jlouka:

«Hamo3 opam 6a To6u oTamm 1ui,
ba Tabbu oTamuHy mebpu cy30H...» [1: 28]

Meradopa omauiu oun (OTOHB cep/lia) U madowvu omawur (OTHEHHAS HAaTypa) pa3BU-
BAIOT MJICI0 BHYTPEHHEr0 UCTOYHHUKA, HO B OTJIIMYUE OT MPOCTON «HCKPEHHOCTU» pa3-
TOBOPHOTO (ppa3eosorusma, 37ech peub UJIET O MOITUYECKOM BIOXHOBEHHH, UMEIOIIEM
MOYTH CaKpallbHBIN XapakTep (Hamo3 opam — COBEPILA0 MOJUTBY).

IIpumep S. IIpeonoeHne COMHEHHH:

CrnoBapHbIii (hpazeosorusm: as dyounaei bapomadan (130aBUTHCSI OT COMHEHUN) [2:
15].

[ToaTnueckuit ananor y Jlouka:

«3unpari, OuaMO Oa MaH poxu caden!
Hop# nap nact cuiaoxu ymme[,
ITac, 6upas, 601 Typo pox caden!» [1: 34]

B ctuxorBopenun «Paxpasu 3unnarin» (IlyTHHK Xu3HHM) Tepoil cTOUT nepen BbIOO-
poM myTu (dap capu Oypoxae), 9TO COOTBETCTBYET COCTOSHUIO Oyousacil (pa3aBOeH-
HOCTb, cOMHEeHHE). OHAKO TO3T HE UCTIOIB3YET FOTOBYIO (hOPMYITy, a CO3/1aeT pa3Bep-
HYTYI0 MeTadopy >KU3HEHHOTO IyTH, I7I€ MPEOJOJIEHHEe COMHEHHI BBIpAXEHO depe3
UMIepaTuB dupas (Man) U 00pa3 poxu cagheo (6enas / cBetTnas a0pora).

Terpagu Ne 3—-5 (1964-1966):
KPUCTAJJU3alUsA COOCTBEHHBIX MOITHUYECKUX Gopmya

B no3guux terpaasx panHero nepuoaa JIOMK okoH4areabHo GpopMHpyeT cOOCTBEH-
HBII HA00p YCTONYMBBIX TO3TUUECKUX 000POTOB, KOTOpbIE (PYyHKIIMOHAIBLHO 3aMeIIatoT
pa3roBOpHbIE (PPa3eonTOru3Mbl:

CoOcTBeHHBbIe yeTOiuMBBIe (hopMyJibl Jlouka:

Eo kyn a3 on, ku... (Bcnomau o ToM, 4TO...)

Maey, xu... (He roBopw, 4to0...)

Mapas, 71t kampa... (He yxonu, o kamis...)

To ounu wab... (1o cepana HoYw...)

Mapo xywbaxm kyn, 2u 2yn (Cnenait MeHsl CHaCTIUBBIM, O IIBETOK)

3Tu 060pOTHI CTAHOBSTCS MapKepaMu UIMOCTHIIA JIOMKa 1 BBIMIOJIHSAIOT Ty e (QyHK-
IIUIO SKCIIPECCUBHOCTH U YCTOMUYMBOCTHU, YTO U HAPOJHBIE (PPa3e0I0TU3MBI B pa3roBOp-
HOM pe4H, HO OCTAKOTCS B NIPEIEIIAX BBICOKOTO MMOITUYECKOTO CTHIIA.

IIpumep 6. Moneab o0y4yeHusi y NpHpOAbI:

«Ku omy3am a3 y napeauyinpo,
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[lIuto0y u3THPOO OMy3aM a3 MaBd,
3a00H oMy3am a3 rydropu gape» [1: 48]

AnadopudecKkoe NOBTOPEHUE KOHCTPYKIINHU oMyxmaH a3 (yIUThCS Y) CO37aeT YCTOM-
YUBBIN MOITUYECKUHN NApaJIICIIU3M, T1€ IPELIOT «a3» MApKUPYET UCTOUHUK 3HAHUS U
MyIpOCTH. DTO aBTOpCcKas popMylia, He UMEIOIIAs MPSIMOTO COOTBETCTBUS B HAPOTHOM
(hpazeosioruu, HO UCIIOIB3YIOIIAs Ty K€ TPAMMATHYECKYIO MOJICITb.

Jnd HarmsaIHOCTH NPEACTaBUM CUCTEMATUYECKOE COMOCTABICHUE Pa3TOBOPHBIX
(hpa3zeonoru3MoB U UX MOITHYECKUX TpaHchopmanwii y Jlonka:

. HHo3THYeckas
CioBapHbIii DOyHruus
. TpaHchopmanusi | PyHKUMSA B 10I3MU
(dppazeosoruzm B Pa3roBOPHOI pe4yn
y Jlouka
Bripaszuts us cepana / | az maxu oun Bricokuii rpaxkaaHckuit
asz oun baposapoan
3a0bITh 00Uy Xuomam KyH nagoc
as dapwve 06 asz my damanu BenuuectBeHHbIi 00pa3
JlaTb HUYTOXKHO MaJIo
baxwiuw mawiHa 0600 wyd | peKH-KOPMIJIUIBI
as ouny OUMoz €0 600 oH wab N
3a0bITh HaBCeTIA NmMrniepaTtuB BeUHOU NTaMSITH
bapomada (oBTOD)
omawiu oun / mabwvu | ICTOYHUK TBOPYECKOTO
asz ounu pocmu Hckpenne
omawiun BJIOXHOBCHHSI
asz oyounaci [IpeononeTn DK3HUCTEHITNATBHBIA ITOUCK
ouHMO poxu cagheo
bapomadan COMHCHHS My TH
asz daxou wakap Ocreruzanus odpasa
BrITh ciaikopednBhIM | wakapxanoau my o
pexman BO3JIFOOJICHHOM
ags ounmo Jlupudeckas MmenuTanus o
as eynoyx eysawman | I[IpocTuts
(oBTOp) TIPOTIIAHUH C TIPOIUIBIM

[Tony4yeHHble TaHHBIE MO3BOJAIOT CPOPMYIUPOBATH CIAEAYIOIINE BHIBOABI O Xapak-
Tepe B3aUMOIeHCTBUS HAPOIHOM (hpa3eonorun u nosrudeckoro s3eika Jlonka Illepaii:

HyneBoe xonmuecTBO OyKBaJbHBIX COBMAICHUI CBUACTEIBCTBYET HE 00 HTHOPUPO-
BaHWU HAPOJHON peuH, a O CO3HATENbHON CTpaTeruu MO3TUYECKON TpaHChOopMaIuu.
Jlouk wu30eraeT BBEJCHHUS PAa3rOBOPHBIX (PPa3eosoru3MoOB B KHHKHO-TIOITHYECKUI
TEKCT, YTO COOTBETCTBYET HOPMaM TA/PKUKCKON KJIAaCCUYECKOM MO3TUKH, T/I€ pa3roBop-
HBIE 3JIEMEHTHI I0MyCKAJIUCh JHIIb B ceupUIEcKuX KaHpax (carupa, XaJIxB).

[IpoayKTHBHOCTH KOHCTPYKIIMH «a3 + CyIIeCTBUTEIbHOE) B 1033uH Jlonka (aecaTku
ynoTpeOJIeHUH B Ka)KJI0M TeTpaJii) yKa3bIBaeT HA YCBOCHHE HE KOHKPETHBIX (hpazeosno-
TU3MOB, a CaMOW MOJIEIH KakK SI3bIKOBOro pecypca. [103T HHTYUTUBHO BOCHPOU3BOJIUT
ITyOMHHYIO CEMaHTUYECKYIO CTPYKTYPY:

«A3» + cymecTBUTeJbHOEC — YKa3aHHE HA HCTOYHMK / IPUYHUHY /
NPOMCXOKACHUE

DTa MOJIe)Ib OKa3bIBACTCS YHUBEPCATBLHOM JIUTS BBIPAKCHUS:

* TICHXOJIOTHYECKUX COCTOSHUMU (a3 maxu oun);

* TIPHUPOIHBIX HCTOYHHUKOB (a3 dape, az 6axop);

* BpPEMEHHBIX UCTOKOB (a3 KyOakii);

* NPUYUHHO-CIICJCTBCHHBIX CBsI3eH (a3 pauiku Xych).

HecmoTps Ha OTCyTCTBHE JIEKCHYECKUX COBIAJEHUN, HAOMIOMAeTCsl TIIyOOoKas ce-
MaHTHYECKas CBSI3b MEXKJIy Pa3rOBOPHBIMHU (Dpa3eooru3MamMu 1 MOITHISCKUMHU 00pa-
3amu Jlonka. ba3oBble KOHIIENTHI HAPOAHOH (paszeosoruu — AuJ (cepaie), 06 (Boaa),
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pox (myTh), ex (maMsTh), 1ape (peka) — CTAaHOBATCS KIIFOUEBBIMU B IIOATUYECKOM KapTH-
He Mupa Jlouka, HO mony4aroT GUI0COPCKO-TUPUUECKOE NTEPEOCMBICITICHHE.

Jlouk He 3aMMCTBYET rOTOBBIE ()Pa3e0IOrU3Mbl, HO CO3/1a€T COOCTBEHHBIE YCTOWYH-
BBIC TIO3THYECKHE 000POTHI, KOTOPHIC BRIMOTHSIIOT aHATIOTUYHYIO (DYHKIIUIO B CTPYKTY-
pe ero JUPUKHU:

* Pa3roBopubie ¢pa3zeooru3mMbl 00ECIEUNBAIOT IKCIPECCUBHOCTh M 00pas-
HOCTBH OBITOBOTO OOIICHUSI.

* ABTOpCcKHE mo3THYeckue popmyJibl JIouka oO6ecreuynBaroT SKCIPECCUBHOCTh
Y y3HaBAa€MOCTb €ro UJHOCTHUIIS.

Takum oOpa3om, nmpoucxoauT GyHKIMOHAIbHOE 3aMelleHue: HaponHas (pazeo-
JIOTHA KaK UICTOYHHUK TOTOBBIX (pOPMYIT 3aMellaeTCsl UHIMBHU1YyalbHO-aBTOPCKOM CcHCTe-
MO yCTOWYMBBIX OITUYECKUX 0OOPOTOB.

BaskHBIM aCTIEKTOM SIBJISICTCSI COXPAHEHHUE CTHITUCTHICCKOU U hepeHInanm Mex-
JTy Pa3rOBOPHBIM M TIOITHYECKUM TUCKYpcoM (cM. Tabmuia Ne 1):

Tabnuya Ne [
ITapameTp Pasrosopusie ¢ppaseonorusmol |[lodTuueckue odoporsl Jlonka
Jlekcuka briToBas1, HeliTpagbHas Kumxknas, BbICOKast
Cunrakcuc [Ipocteie mpemnoxkenus, quanor | CIoXHbIE TTEPHUOABI, MOHOJIOT
Yactuusl -0ust, -2UHa, -Ku OTCYTCTBYIOT
O0pa3HOCTh KonkperHasi, ObITOBas AOctpakTHasi, puiocodcekas
DyHKIUS OrieHKa, SMOIMs B OOIIEHUH Co3maHue JIMpUIeCcKoro MUpa
Konrtexkcr CurtyaTuBHBIH TeKkCTOBBIN, UHTEPTEKCTYAJIbHBII

Orta nmuddepeHuanus oTpakaeT OOIIYI0 TECHICHIMIO TaHKHUKCKOW JIMTePATypPhI
XX B. K COXpPaHEHHUIO BBICOKOTO CTUJIS JTUPUUECKON MMOA3UH MPU OTHOBPEMEHHOM 000-
TalieHNy ee HapOJAHBIMU 00pa3aMu U MOTHBAMU, HO HE MPSMBIM BBEJICHUEM Pa3TOBOP-
HBIX DJIEMEHTOB.

Ha ocHoBe npoBeieHHOTO aHa/IM3a MOKHO BBIACIUTD CIEAYIOIINE THIIBI TpaHchop-
Maruu Gpa3eoqornueckoil MOJeNn «a3 + CyLIeCTBUTEIbHOE» B 11033uun Jlonka:

* a3 oun — a3z maxu oun (yCUJeHUE yepe3 J00aBIeHne KOMITIOHEHTA max — ITyOnHa)

* a3 dapve 00 — a3z my damanu mawHa 0600 (3aMeHa abCTPAKTHOW BOJABI KOH-
KpeTHBIM 00pa3oM peku 3apaduion)

* a3 ouny oumoe bapomada (3a0bIBaHNE) — €0 600 (MaMsATh) — MEPEXO]l K MPOTH-
BOTIOJIO)KHOMY TOJIOCY

* a3 daxoH wamon 6ypoarn (OTMEHA CIIOB) — YaBOHI Mepasad (HEBO3BPATHOCTh) —
OT PEUEBOro aKTa K SK3UCTEHUUAIbHOMY MEePEKUBAHUIO

* a3 oapou cap (OBITOBbIE XJIOMOThI) — Oap 3unoauaAM Hoymeo (IK3UCTEHIHAIIb-
Has TOCKa)

* a3 ummuxon eyzawman (CIATh YK3aMEH) — a3 maxu Oun xuomam KyH (IPOUTH
HPaBCTBEHHOE HCIIBITAHUE)

* Amnadopudeckue MOBTOPHI C d3: OMy3aM d3 V..., OMP3AM A3 MABY..., OMY3AM A3
oape...

* lMnepaTHBHBIE CEPUU: €0 KVH A3 OH..., MA2Y, KU..., MApas, ...

BrIsiBIIeHHBIE 3aKOHOMEPHOCTH OTPaXKaroT 00Jiee MUPOKHE MPOIECCHI B TaHKUKCKON
KYJIbType cepenHbl XX B.

Coxpanenue 6a30BBIX KOHIIENITOB HApPOAHON KapTUHBI MUpa (Oun, 00, pox) MpH UX
NIEPEOCMBICIICHUU B KOHTEKCTE€ COBPEMEHHOW IMO33WU CBUICTEIBCTBYET O TIIyOOKOM
CBS3M JINTEPATYPhI C HAPOJHON TpaJAUIIHEH.
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OtcyTcTBHE NPSAMBIX 3aMMCTBOBAaHUM M3 PAa3srOBOPHOM pedyM yKa3blBaeT Ha YCTOM-
YUBOCTb MPEACTABICHUS O «YUCTOTE» MOITUUECKOTO SI3bIKA, BOCXOAIIETO K KilaccHue-
CKOH MEPCUJICKO-TAIKUKCKON TpaJuLliH.

Cosznanne coOCTBEHHBIX MOATHUECKUX (HopMys Ha 0a3e HApOJHBIX MOAENEeH JeMOH-
CTPHUPYET TBOPUYECKYIO cTpareruto JIonka: He UMUTALUSI HAPOAHOU pedH, a CHHTE3 Ha-
POJTHOM SI3bIKOBOM MHTYULIMM C UHAUBUAYAJIbHBIM TOATUYECKUM BUICHUEM.

[IpoBenenHoe ucciieqoBaHUE MO3BOMISET CAENATh CIAEAYIONINE BHIBOBIL:

1. KoanyecTBeHHblil pe3yabrar: B nostnueckom kopmyce Jlouka lllepanii nepu-
ona 1959-1966 rr. (oxono 50 cTpaHuIll TEKCTa) OTCYTCTBYIOT MPSMbIE JIEKCUYEC-
KM€ 3aMMCTBOBAHUS PA3TOBOPHBIX (hPa3eoOTU3MOB C MPEITIOTOM «a3», 3a(uK-
CUPOBaHHBIX B «DapXaHTu HOOPAXOU XaTKM».

2. KauectBeHHbIli pe3yabrar: Ilpu oTcyTcTBUM OyKBaJbHBIX COBMAJE€HUN Ha-
OnrofaeTCsl aKTUBHOE MCIOJIB30BAHME TOM K€ I'paMMaTUYECKOM MOoAenu «a3 +
CYILIECTBUTEIBHOE» JJIsi CO3/IaHMsI aBTOPCKUX MOATHUYECKUX 00pas3oB (IECATKHU
ynoTpeOneHnii B KaKJI01 TeTpain).

3. Mexanusm Tpancdopmaunu: Haponnas dpaszeonornuyeckass Moiesib HE [TUTH-
pyeTcsi, a TBOPUECKU MEPEOCMBICIISIETCS: PA3TOBOPHBIE (pa3eooru3Mbl TPaHC-
(dbopMupyroTCcs B o3THYECKHE (POPMYJIBI Uepe3 MPOLECCHI JIEKCUYECKOW CyOCTH-
TYIIMY, CEMAHTUUECKOW MHBEPCUHU, METAPOPUUECKOTO PACIIMPEHUS U CO3JaHuUs
napajieIu3MOB.

4. ®yHKUMOHAJIBLHOE 3aMelleHue: Pa3roBopHbie (pa3eoqoru3Mbl Kak TOTOBBIC
JKCIpecCUBHBIE (OPMYIbl (QYHKIHMOHAIBHO 3aMELIAIOTCS] MHAUBUIYaJIbHO-aB-
TOPCKUMHU YCTOHYUBBIMU MOITUYECKUMU 000POTaMH, KOTOPbIE CTAHOBATCS Map-
Kkepamu uauocrtuis Jlouka.

5. CruaucTuyeckasi crparerusi: [1osT co3HarenbHO M30eraeT BBEACHMS pas3ro-
BOPHBIX AJIEMEHTOB B KHM)KHO-MIO3TUYECKUIN TEKCT, YTO COOTBETCTBYET HOPMAM
TAPKUKCKON KJIACCUYECKON MOATHUKUA U CBHUAETEIBCTBYET O BBICOKON KYJIBTypeE
BJIQJICHHUS JINTEPATYPHBIM SI3BIKOM.

6. KyabTypHasi npeeMCTBeHHOCTh: ba3oBble KOHLIENTHI HapoJHOU (hpa3zeosoruu
(Oun, 06, oape, pox, ed) coxpaHstoTcs B mo33uu Jlonka, HO monydaT Griocod-
CKO-JIUPUYECKOE MEPEOCMBICIICHHE, YTO 00ECTIeUNBAET CBA3b C HAPOIHOM Tpau-
el IPU COXPAHEHUHU OPUTHHAIBHOCTH aBTOPCKOTO T0JI0Ca.

5. BBIBO /bl

Taxum ob6paszom, noa3us Jlouka llepanit 1eMOHCTpUPYET HE MEXaHUUYECKOE 3aUM-
CTBOBaHME HapoAHOU (hpa3eosioruu, a ee NIyOOKyr TBOPUECKYIO MepepaldoTKy, B pe-
3yJabTaTe KOTOPOW Pa3sroBOpHAsk MOAEIH «a3 + CYLIECTBUTEIBHOE» CTAHOBUTCS MPOIYK-
TUBHBIM PECYPCOM JUIsl CO3JJaHUS OPUTHMHAJIBHOMN MOATUYECKON 00pa3HOCTU. DTO CBHU-
JIETEeNIbCTBYET O MAacTepCTBE M03TA, YMEIOIIET0 CUHTE3UPOBAaTh HAPOJHYIO SI3BIKOBYIO
UHTYULUIO ¢ TPeOOBaHUSIMH BBICOKOTO JIMTEPATYPHOTO CTUJIS.

[lepcniekTuBBI TadbHENIIEr0 NCCIEI0BAHUS CBSA3aHbl C PACHIMPEHUEM KOpIlyca aHa-
JU3UPYEMBIX TEKCTOB (BKJIIOUEHHUE 3pEJIOro M MO37Hero TBopyecTBa Jlowka), a Takxke
COTMOCTAaBUTEIBHBIM AHAIM30M HCIOJIB30BAHUS APYTUX (Ppa3eooruueckux Mojeie
TaI)KUKCKOTI'O sI3bIKa B COBpeMeHHOfI IIO33UH.
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E.A. Ilacmepnax (Mockea, Poccus)

Pudma CymapokoBa: Ha moacTynax K teme’

Annomayusi: B ctatbe paccMaTpuBarOTCs TUIIHYHBIC 4epThl pudmbl A.IT. Cymapo-
KOBa. XOTsI MHTEPEC YUEHBIX K TBOPUYECKOMY HACJEIIUIO TT03Ta OYEBUJIEH, Bepcu]rKa-
LHOHHBIE OCOOEHHOCTH €Tr0 MPOU3BEICHUH, B YACTHOCTH PU(MBI, ellle HelIb3s Ha3BaTh
JIOCKOHAJIbHO HM3y4YeHHBIMH. ABTOp cTaThu oOpamaercs k pabore M.JI. Tacmaposa
«Cruxocnoxenue ox CymMapokoBa», B KOTOPOW MPUBOASATCS TOYHBIC JAHHBIE OTHOCH-
TEJIBHO BepcUPHUKAINN N30paHHBIX TOP)KECTBEHHBIX O, M C MMOMOILBIO psijia MPUMEPOB
MOKa3bIBAET, YTO BBIBOJBI YUCHOT'O MOKHO OTHECTH M K OoJiee IMUPOKOMY KPyTy Hpo-
W3BEJICHUI 3TOro Mod3Ta. B CcTONB pa3HBIX TeKCTax, Kak mepenoxeHue llcantupu, ombl
pa3HbIX THUIIOB, YITUCTOJIBI, KIIPUTYHY, T.€. OACHH, CATUPHI, SKJIOTH, UIUIIINU, KIIECHH
U XOpBI», DIETHH, CTAHCHI, COHETBHI, SIMUTPAMMBI, JTUTAPUN, MAJPHUTAIIBI, 3araJKi U
NIPYTHE «MEIKHE CTUXOTBOPeHUs», CyMapoKOB UCTIONB3yeT (poHEeTHUECKH U rpaduuec-
KH TOYHYIO pUPMY, TPEUMYIIECTBEHHO OeHYI0; ero pudma vaiie BCEro 0Ka3bIBaeTCs
TJIarOIbHON, XOTSI UCIIONBb3YET OH M UMEHHYI0. [Ipr 5TOM MOAT HEe 0CTaBUI KaKOTO-JIH-
00 TpakTara, B KOTOPOM IIOCJIEIOBATEIBLHO M3JIOKHI OBl CBOM B3TIISIABI Ha TO, KAKOH
JIOJDKHA OBITh pu(Ma: KpaTKHUe BhICKa3bIBaHUS B CTaThe «O CTOMOCIOKEHUN)» 00PBIBOY-
HBI ¥ BO MHOTOM OOBSCHAIOTCS MOJIEMUKON ¢ JIOMOHOCOBEIM, a HE KEJTaHHEeM CO37aTh
CHUCTEMAaTHU3UPOBAHHBIN CBOJ TEX MPABHII PYCCKOTO CTUXA, KOTOpble CyMapOKOB CUHTAI
BEPHBIMU.

Kanroueswvie cnosa: pycckas nossusa XVIII Beka, cruxosenenue, pudma, CymMapoxos,
KOPITYCHBIE MCCIIeIOBaHMs, TPOCOIUsI, HeTouHas pudma, Oorarast pudma, riaroibHas
pudma

E.A. Pasternak (Moscow, Russia)
Alexander Sumarokov’s Rhyme: An Introduction to the Subject

Abstract: This article examines the characteristic features of A.P. Sumarokov’s rhyme.
Although scholars’ interest in the poet’s literary legacy is evident, the metrical features
of his works — particularly his rhymes — haven’t been thoroughly studied yet. The author
of the article draws on M.L. Gasparov’s work “The Versification of Sumarokov’s Odes”,
which provides precise data on the versification of selected solemn odes, and, using a
number of examples, demonstrates that the scholar’s conclusions can be applied to a

! UccneoBanue BBIMOMHEHO 3a cyer rpanTa Poccuiickoro Hayunoro ¢onaa (mpoext Ne 24-78-00090) B
Mucrutyre MupoBoit KynsTypsl MI'Y umenu M.B. JlomoHocoBa.
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wider range of the poet’s works. In rather diverse texts such as adaptations of the Psalter,
odes of various types, epistles, “parables” (i. e. fables), satires, eclogues, idylls, “songs
and choruses”, elegies, stanzas, sonnets, epigrams, epitaphs, madrigals, riddles and other
“short poems”, Sumarokov employed phonetically and graphically precise rhyme, pre-
dominantly simple; his rhyme was mostly verbal, though nominal employs as well. How-
ever the poet left no treatise in which he systematically set out his views on what rhyme
ought to be: the brief remarks in the article “On Versification” are fragmentary and
largely stem from his polemic with Lomonosov, rather than from a desire to create a sys-
tematic compendium of those Russian verse rules which Sumarokov considered correct.

Key words: Russian poetry of the 18" century, versification, rhyme, Sumarokov,
corpus studies, prosody, inaccurate rhyme, rich rhyme, verbal rhyme

Nwmst Anexcanapa [TerpoBuua CymapokoBa He HYKAa€TCs B CIIELUAJIbHOM IIPEICTaB-
JICHUH, a €ro BIMSHHE Ha PYCCKYIO JIUTEpaTypy Kak Mo3Ta, MepeBoqUHKa, ApaMarypra,
U3JaTeNs KypHAIOB, OTHOTO U3 pedOopMaTOpOB PYCCKOTO CTUXA TPYIHO MEPEOLEHUTH.
Hecmotps Ha 3TO, 10 CHX MOp OCTAIOTCS JaJieKO HE B MOJHOW MEpE OCBELIEHHBIMU
MHOTHE BOIIPOCHI, CBSI3aHHBIE C €r0 TBOPUYECTBOM, B UaCTHOCTU C U3YUEHUEM €T0 Bep-
CU(PUKALMOHHON MaHEepHI.

[Ipu xK3HM MOATa BBHILUIO UCKIIOUUTENBHO 00bEMHOE COOpaHHE €ro MHOTOYHCIIEH-
HbIX counHeHuil [CymapokoB 1781-1782], Bropoe M3naHue MOSIBUIOCH MOCIE CMEPTU
noata [CymapokoB 1787]; oHO He ObLIO BBIBEPEHO, B PE3YJIBTATE YETO HEKOTOPBIE TEKCTHI
ObUIM HareyaTaHbl HEPSIIUIMBO, OT/IEIbHBIE POU3BEACHUS B HEM OKa3aJUCh MPOAYyOIu-
POBaHBI, @ HEKOTOPbIE, TO-BUTUMOMY, M BOBce He MpuHaiexar CyMapoKOBY; CUTyaIlHs
yCyTYOIIsieTCsl TeM, 4TO apXuB 1o3Ta 061 yTepsH emnie B X VIII B. Ha mpobnemsl, cBsizaH-
HBIE C COCTaBOM KOPITyCa €ro TEKCTOB U C UX MPEACTAaBICHUEM YUTATENI0, YKa3blBal el
I'A. I'ykoBckuit [['ykoBckuii 1948], onn ocBemanuch u B HeAaBHel crarbe [Jlanmo-/la-
Huiesckuil 2020]. CymapokoBa nedatanu U B XX B., B TOM UYHCJIE B aBTOPUTETHOMN CepUu
«bubmoteka mosta» ([CymapoxoB 1935] u [Cymapokos 1957]), omHako cocTaBUTENN HE
CTaBHJIU IIepei co00il 3a71a4uM MpeICTaBUTh OOIIUPHOE HAacIe e 03Ta KaK MOKHO OoJjiee
10JHO. MO>KHO YyIIOMSIHYTh U 00Jie€ HOBbIE KHUTH, CBUJIETEIbCTBYIOLINE O IOTPEOHOCTH
B nnpou3sBeneHusx Cymapokosa. B 2009 r. P. BpooHom ObL710 MOATOTOBIEHO PEPUHTHOE
n3nanue «Onpl TopxKecTBeHHbIA. Enerun o0O0BHBI», cofepKallee TaKKe HECKOIbKO
cTarel U OOIIMPHYIO YacTh C pelakiMsIMHU U BapuanTtaMu TekctoB [Cymapokos 2009], a
B 2017 r. BBIIIIK cpa3y JBe KHUTH: 0ObeMHbIe «30paHHbie counHeHus B ctuxax» [Cy-
MapokoB 2017a] u pa3MelieHHbIe TIOJ OAHON OOJIOKKOM J1Ba TUOPETTO ITOrO aBTOpA —
«edan u [Ipokpucy» u «Ainblecra» — co ctarbeid 1 kommeHnTapusimu M. Jlesurra [Cy-
MapokoB 20176]. Tonpko ceiiuac HaYMHAET BBIXOAWTH HOBOE aKaJeMHUUYecKoe coOpaHue
counHeHn CyMapoKoBa: OHO CHA0)KEHO KPUTUYECKUM allapaToM, a TEKCThI TIIATEEHO
BBIBEPEHBI KOJIEKTUBOM yueHbIX U3 [lymkunckoro Jloma [CymapoxoB 2026].

Cy1iecTByomI#e SIUIHOHHBIE POOIEMBI 3aMEIAIOT U 3aTPYAHSIOT MPOJIBHKEHHE
JIPYTHUX UCCIIEIOBAaHNM, CBA3AHHBIX C TBOPYECTBOM KpynHeiero nodra XVIII B., xors
HEJb3s cKa3aTh, UTO aBTOP 00/1€JIeH BHUMAHUEM YUEHBIX: TOJIKO 3@ MOCJIEIHUE TOJIbI
BBIIIEN LENbIi psa TpynoB (cM., Hamp.: [AnekceeBa 2014; Anekceea 2015; HoOpu-
ubiH 2022; TeepesiHoBuu 2017; KouetkoBa 2012; KouerkoBa 2020; Koposun 2022;
TeepwsinoBuu 2017], a Takke marepuansl coopHuka [TBopuectBo Cymapokosa 2009]
u HenaBHue MoHorpaduu [Adpamson 2013] u [Adpamzon 2015]). [TapagokcanbHo, HO
OTJIEJIbHBIE TEMBI, CBSI3aHHBIE CO CTUXOBEAEHUEM, KOTOPbIE BCE K€ MOXKHO paccMaTpu-
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BaTh JIa)KE€ C yUYETOM BCEX CYNIECTBYIOIIMUX MPOOIEM, B LIEJIOM OKa3alUCh HEBOCTPEOO-
BaHHBIMH (CPEIH TPYAOB MOCIETHUX JIET TOJIbKO cTaThu [Jlanmo-/lanuneBckuii 2022 ]
u [Jlanmo-/lanuneBckuit 2024 ] mocBsIIEeHB HEOCPEACTBEHHO MpoOIeMaM Bepcuduka-
uun). Hecmotps Ha unTepec k purype CymapokoBa, HOJTHOE KOPIYCHOE HCCIIEI0BAaHUE
ero Bepcu(UKaIMOHHBIX 0COOEHHOCTEN OCTaeTCs 1eJIoM OyAayIIero.

B cBsi3u ¢ 3TUM ykaxy, 4To B Hauane crarbu M.JI. ['acmapoBa «Ctuxocinoxenue of
CymapoxkoBa»' ormeuaercsi: «Cruxocnoxenne CymapokoBa Majo IPUBJIEKAIO UCCIIe-
JoBaTesel: Te, KTO 3aHMMAaJIUCh HAaYaJbHOW AIOXON PYCCKOW CHILIab0-TOHUKH, TIPE/I-
MOYUTAJIM COCPEOTOUNBATh CBoe BHMMaHue Ha Jlomonocoe» [["acmapos 2022: 300].
31ech JKe yueHBIH JaeT cChlUIKy Ha craThio «CymapokoB — MacTep ctuxa» [Kemball
1981]: Bo-miepBBIX, B HEMl pacCMaTPUBAIOTCS B OCHOBHOM METPUYECKHE IKCTIEPUMEHTHI
103Ta, BO-BTOPBIX, OHA U ceiuac 0cTaeTcs TPYAHOAOCTYMHON. XOTs yTBepxkaeHue [ a-
criapoBa, MPUBEACHHOE BHIIIE, HEJIb3sl Ha3BaTh a0COIIOTHO CIIPABEITMBBIM — JOCTATOY-
HO BCOMHUTH «CripaBouHblii oTaen» cratbu K.J[. Bumuesckoro «Pycckas meTpuka
XVIII Beka» [Bumnesckuii 1972: 232-258] u paboty k. Cmuta «Ctpoduka pycckoit
no33un 1735-1816 rr.» [Cmut 2002: 49-71], — Bce ke Takasi 4acTh BepcU(UKALNOH-
HOT'O YCTpOICTBA TEKCTOB, Kak pudMa, A1eHCTBUTEIBHO, HE SBISIACH TEPBOCTEIEHHBIM
MaTepHasoM JJIsl UCCIIEJOBaHUM, CBA3aHHBIX ¢ TBOpuecTBOM CyMapoKoBa.

[NacriapoB Takke He cTaBuJI Iepes coOOM 3ajaul OXBATUTh BCE HACIEAME M03TA: OH
BbIOpaN TOJIBKO TPUALATH «OJ TOPKECTBEHHBIX» M3 OJHOMMEHHOTO COOpPHMKA M CY3UJI
ATOT MaTepHall A0 «OCHOBHOW TPYyMI[bI] O — HATMCAHHBIX 4-CTOMHBIM SMOOM M CTaH-
naptaou crpodoit AbAb + CcdEEdy» ['acnmapos 2022: 301] (2400 cTUX0OB MO paHHUM
MPOCTPAaHHBIM penakiusaM, 1460 — mo mo3gHUM COKpallieHHbIM). HamoMHIO ero 0CHOB-
HBIE TE3UCHI, KACAIOLIUECS PUPMBI.

CyMapoKOB HCIONB30BaNT «0e3yKOpU3HEHHO TouHbIe» [["acmapos 2022: 307-308] pud-
MbL. OH MOTHOCTHIO UTHOPUPOBAJ JTI00bIe HETOYHBIE PU(DMBI, TTONIaras UX «raaKuMmI», Kpo-
M€ JIByX CITy4aeB: B COUCTAHUSIX C UMEHEM [lemp U B mape dpesec — 8echb, Ubsi HECO3BYU-
HOCTb JUcKyccoHHA. CyMapOKOB 3a00THJICSI O TOUHOCTH PU(MBI, TPUYEM €r0 BOJIHOBAJIA
Kak (oHeTHka, Tak U rpaduka, B 4eM OH cliefoBall (hpaHily3cKoil Tpaauuuu. [acmnapos,
CpaBHMBAs JTaHHBIE IO O/I€ C JAHHBIMHU T10 AJIETUSAM, 3aMEYaeT, YTO MOAT YKpaIiai Oorarhl-
MU pudMamMH MMO3IHUE PeTaKLUH JIETHIA, U MTPEIoNaraeT, 4To, «BUANMO, IEPBOHAYAIbHO
CymapokoB cumutan Ooraryro pugmMy MPUMETON BHICOKOTO KaHpa Okl U HE CTPEMUIICS K
Hell B cpeaneM xaHpe» [[acmapos 2022: 309]. ComiacHO nmoacyeraM y4eHOro, HO3T Hc-
TI0JIb30BAJI B [IEPBYIO OUYEPE/Ib [TIaroJibHbIe pUQPMbI, HA BTOPOM MECTE HAXOAATCS COUETaHUS
CYIIECTBUTENILHBIX, IPUYEM UYTh Yallle BCTPEUAIOTCS PUQPMBI, pa3TUYaOLIHEcs 0 TpaM-
Martu4yeckuM npusHakam. Taxxke ['acmapoB mepeuncinser Te napsl, kotopsle CymMapoKoB
HCITIOJTE30BaJI 0COOEHHO YacTO, HAIPUMEP HAPOOblL — 600bL WITU cOOemelb — 000podemeny.

Hackonbko ke BbIBOABI, KOTOpBIE AejaeT ['acmapoB OTHOCHUTEIBHO TPEX IECSITKOB
o1 CymapokoBa, KOppPEIUPYIOT € TEM, YTO MOXKHO BUJIETh B IIPOU3BEACHUAX 103Ta, OT-
HOCSIIIUMCS K IPYTUM MO3THYECKUM kaHpaMm? Kak mokaspIBaeT M3yyeHUE OCTAIbHBIX
ToMOB «IlogHOrO cobpaHus...», B KOTOPBIX COJIEP)KATCs pa3zHOOOpa3Hble CTUXOTBOP-
HbIE MPOU3BEICHNUS (B €ro KpaiiHe OOIIMPHOM TBOPYECKOM HACIEANH MOXKHO HAWTHU Te-
penoxenue [Icantupu, ol pa3HbIX TUIOB, SMUCTOJBI, KIPUTUYWY, T. €. OACHU, CATUPBHI,
9KIIOTH, UJIUJUIAH, KIIECHH U XOPBD», DJIETUHU, CTAHCHI, COHETHI, SIIUTPAMMBI, SUTAPUH,
MaJpUrajbl, 3araJIki U IpyTrue «MEJIKUe CTUXOTBOPEHHUS» ), TO3T JEeHCTBUTEIBHO OCTa-

! CtaTbs BBILILIA B TOCMEPTHOM YETBEPTOM TOME HIEPBOrO COOpPaHHs COYMHEHHI YUCHOTO, OHa JKE BKITFOYE-
Ha B KHUTY 2009 I.; OTIeNbHBIC JaHHBIE OTHOCHTENIBHO pH(pMbI CyMapoKoBa COIEPIKATCS TAKKE B CTAThE
[[acnapoB 1984] u B pazaene xauru [['acmapos 2000], mocesamennoM pupme XVIII B.
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€TCSl BEPHBIM TaKOMY TUIY pU(MBI; HU B OJHOM M3 HUX Yy HETrO HE MOSBISAETCS HUYETO
MPUHIUIIMAIBHO HOBOTO B 3TOM I1aHe. He umes BO3MOXHOCTH MOJIpOOHO OCTaHaBIIU-
BaTbCs HAa Ka)KIOM U3 HUX, IPUBEAY HECKOJIBKO XapaKTEPHBIX IPUMEPOB, B3ATBIX U3
MPOU3BEICHUH, OTHOCSIINXCS K Pa3HbIM jKaHpaMm'.

ITox Tenwto Belilinero orcusyuy,

U non boxxecTBEHHBIM 1OKPOBOM,
bnaxen u npebiaxkeH: a BCe CHE UMy,

Bcerna Bo cuactum oH HogoMm.
M30aBiieH OH TOHUTENILCKUX cemell:
Cracercs HCTHHOM OT JIIOTBIX OH J700€ell:
be3 zamunienus He OyeT OH ocmasieH.

Ero mokoen Oyner cow:

He ycrpammures on
HouHnoro mpaka,
W He cMyTST €ro JETSIIH CTPEIIbl 3paKd.
[CymapokoB 1781-1782, 1: 131]

Kax moxHO yBuaeTs, B nepenoxenuu 90-ro ncanma CymMapoKoB UCIOIB3YET UCKIIIO-
YUTEIbHO (POHETHUYECKU U TpadUueCcKu TOYHbIE PUPMBI, a OOraTON SIBISIETCS TOJIBKO
nocCHeHss mapa pudM B MPUBEACHHOM OTPBIBKE; CTUX 7 OCTaBICH XOJOCTBHIM — 3TOT
MIPUEM TOAT PETYISPHO UCIIONH30BAT B CBOEM IEPEIOKEHUU ONOISHCKOM KHUTH.

Henp3s 4T00 TOT ce0st MUCEMOM CBOMM NPOCIABUIL,
Kto rpammaTndeckux He 3HAET CBOMCTB HU npasi,
W npaBHIBHO MHChMA HE CMBICIISI COYUHUMD,
3axodeT BAPYT TBOPIIOM M CTUXOTBOPIIOM OblNib.
OH TOJBKO JUIIH cIIOBa Ha pudmy npudbupaem;

Ho connereHHbIi B310p CTUXaMU HA3bl8AEM.

[CymapokoB 1781-1782, 1: 334]

OTpBIBOK «DNHUCTOJIBI O CTUXOTBOPCTBEY MOKA3bIBAET CKIOHHOCTH CymMapOKOBa BbI-
HOCHUTD B MO3ULIUIO PUPMBI TJIaroJibl, XOTsS K TAKUM OJHOTUIIHBIM prdMaM BCE HE CBO-
JUTCS: PSAJIOM C HUMH JIETKO MOTYT OKa3aThCs M CYLIECTBUTENbHBIC (mpyoa — cmuvloa),
B TOM 4HCJie UMeHa coOcTBeHHBIe (Monuep — Boamep).

["acrapoB paccMaTpuBal JIMILb YacTh TOPKECTBEHHBIX 0/, HO oOpamnieHue k «Onam
pa3HbeIM» U «Ofam B3TOPHBIM» HE MOKA3bIBAET HUYETO HOBOTO B IJIaHE pU(MBI, — BOT
TUMTUYHBIA TPUMEpP U3 HUX:

Bwxy Oynyume gexu:

Jyx moii B HEOO socxuwyen.
Pycckux ctpan urpaiire, pexu;
HansHbrit OKean cmyuyen:

B Tpemnet nmpuBeaeH oH Hamu,

B yxac Bammmu gooamu.
[CymapokoB 1781-1782, 2: 155]

Pudma «Ox pazHbIX» JIHIIH AEMOHCTPHPYET crIocOOHOCTh CyMapoKoBa yBIEKAThHCS
HE TOJBKO CO3BYUHBIMM IJIarojlaMu, HO U JPYTMMH 4acTsIMH pedd; ee (poHeTHdeckue
0COOEHHOCTH OCTAIOTCSI HEU3MEHHBIMH. TO OTHOCUTCS M K CAMBIM BBIYYPHBIM CO CTH-
JTUCTHYECKOW TOUKH 3peHus cTpodam «OJ B3IOPHBIX»:

' 3neck U ganee KypcuB MOW; OCOOCHHOCTH HAIMCAHHS CJIOB, BXOMSIIMX B COCTaB PU(GM, MAKCHMAIIBLHO
COXpaHSIOTCS. TeKCThI IUTHUPYIOTCS IO MIEPBOMY — IPIDKU3HEHHOMY — n3anuio «IlomHoro codpanus Beex
COYMHEHMM B cTuXax U mpose...» 1781-1782 rr.; nocie 3ansTol yKa3bIBa€TCs HOMEP TOMa, B KOTOPOM
COZIEPXKUTCS TPUBOAMMBIH MACCAK.
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[ImyToH octaincs Ha npecmore,
Ilerac B3neren Ha [ erukon:
Heckopo Bckouut oH ommone:
Peky nexaHbs IbET TaM OH.
O koHb, 0 KOHb [{UHOAPOHOCHMII,
[InutamM MHOTUM mueposnocHuslii,
[TonBrxHEHIINI B pUCTaHbU uzp!
ITo myTtemecTBun 0OwUpHOM,
[Ipu BOCKIULIAHUU 6CeMUPHOM,
[a 3npaBcTByeT nepHaThIi muep.
[Cymapoxos 1781-1782, 2: 240]

B tBOpuectBe CymapokoBa CTOMT OCOOHsSIKOM «JIr0OOBHasi rajaTelibHas KHIKKAY,
COCTaBJICHHAs1, KaK MHIIET caM IOodT, Tak: «M3 mectn moux tpareamii: u3 Xopesa, u3
Cunasa u Tpysopa, 3 Cemupol, u3 HApononxka u /Jumu3svl, u3 Boiwecnasa n u3 [umu-
mpus Camo3eanya BHIOPAHBI HEKOTOPBIC JIFOOOBHBIC CTHXH, JUIS 3ara/IbIBAaHUS B JTIOOBU
KO IPENPOBOXKACHUIO BpEMEHH, U pa3ienenbl maamm» [CymapoxoB 1781-1782, 4: 305]
(mogpoOHee 00 3TOM HEOOBIYHOM COOPHHMKE CM. B YIIOMHHABIIIEHCS BBIIIE MOHOTpadun
[A6pam3zon 2013]). ITepBas ke T1aBa dTON KHUTH HAIVISITHO IEMOHCTPUPYET BCE TE JKe
TEHJIEHIIUU: B 21 NBYCTUIIHNH BCE PUQPMBI SBISIIOTCA (POHETUYECKH M TpadUueCcKu TOY-
HBIMU, JECSTh YKpPAallEHbl AOMOJHUTEIBHBIM CO3BYyUYHEM, Onaromapsi KoTopomy pudma
SIBIIIETCsL OoraToil. 3aMeTHO MpeobiIaaHue I1arojoB (MIECTh Map ¢ HUMH — B JIMYHOU
dbopme, nBe — ¢ THOUHUTUBAMH), HA BTOPOM MECTE HAXOAATCS CYIICCTBUTEIbHBIC (TISTh
nap), OCTaJdbHbIE Mapbl COCTABICHBI U3 APYTUX YacTel pedu (TPHKIbI COYETAOTCS pas-
HOpozaHbIe pudMbl). B 01HOI 13 yacTeil cBoeii cTarbu ['acmapoB pa3sMBIIUISET O JIEKCHKE
CJIOB, BXOZSIIUX B pU(PMEHHYIO Mapy, U 0 ceMaHTHKe pumbl, — «J[r000BHas ragareiabHas
KHIDKKa» ToKa3biBaeT, yTo CyMapoKoB HEe 00Xoauics 6e3 pudM-Kiniie Bpoje 1100066 —
Kpoeb (3Ta mapa M OTKPBIBAET COOPHUK) WIH 81ACHU — CMPACmU, OTHAKO TIOA0Upai u 60-
JIe€ OpPUTMHAJIbHBIE COYETAHUs, TAKUE KaK ycay2a — Cynpy2a, NOKOPEHHO — NPemeopeHHO
WUJIU nepemMeHsANACh — 6KOPEHSNACh.

OTIUYUTENTFHON YEPTON «IIPHUTY», BXOASIIUX B cenbMylo dacth «IlomHoro cobpa-
HUS...», ABIAETCS HaJIM4YME Lerneil pudM, BKIIOYAIOMIUX U KOHTAKTHBIE PU(PMBI, UTO,
BIIpOYEM, TUITUYHO JUIsi 0ACEHHOTO JKaHpa. DTy 0COOEHHOCTh MOKHO BUAETH B IIEPBOI
e TIpUTUe, OTKpbIBatoIIel ToM, — «Pebd u bopeii»:

C Bbopeewm 011 y debda pasrosop,
Wb naue criop,

Kt0 Oomnplre cum u3 HUX umeen,

W GonbIie BIaCTBOBATE ymeemn.
IIpoe3xwii Ha KOHE: XOJIOAHOBAT OBLT uac;
Haxunyn enanuy npoeskuii; KpbllliKa epeemnt,

M ecrtb y nac

Vxas,
Bo Bpems xonona TennsAil npuxkpvimscs,
W HuKorma mpen cTyXel He 600pumucs;

Ee e moGenums,
Ce0sl TUIIb TOIBKO NMOBPCAUIIB;

[IpoTuBy X0J10/1a HE MOXHO YMYOPUMbCAL.

[CymapoxoB 1781-1782, 7: 5]

Camu xe pudmbl, Kak BUJIHO, TIOJJOOHBI pacCMOTPeHHBIM paHee. [Ipenckazyemo 6o-
Jgee cBOOOJHOE OTHOIIEHHE K pU(PMOBKE MOXKHO HAWTH B Pa3HOKAHPOBBIX MPOU3BE-
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JIEHUSX, a TAKXKE B «Pa3HBIX MEJIKHUX CTUXOTBOPEHMSIX» B JEBATON YAaCTHU: HAPUMEP,
1o100HbIe KOHTAKTHBIE pUudMBbI ecTh B «[Incbme ko npustento B MockBy» [CymapokoB
1781-1782, 9: 175]. B «Menkux CTUXOTBOPEHUSX» MOINA OBl JOMYCKATbCS rOpasio
00JbIIast IO CPAaBHEHUIO C BBICOKUMU XKaHPAMU BOJIBHOCTH HE TOJIBKO B TJIaHE CONEP-
JKaHUs, HO U B IUTaHe (POPMBI, OJTHAKO CO3BYUYHE B HUX MO-TpekHeMY ocTaeTca y Cy-
MapokoBa (poHeTHYECKHU U TpadruuecKu TOYHBIM, XOTA MOAT U JAOMyCKaeT 0ojiee yacToe
WCIOJIb30BaHUE UMEHHBIX U PA3HOPOIHBIX pUPM:

TanmoBmuK, Tel Oorart, mpodeccop, Tol yooe;
KoneuHo, ro10Ba B IOYTEHBE MEHBIIIE HO2.

[Cymapoxos 1781-1782, 9: 130]

Bech ropon st ciportry, CpoIry u BeCh s 08op,

Korna monpsuemy B kKa3Hy UCIPaBHO C 200y

Cro ThICSTUCH pyOIIeB COMpaETCS 00x00y;

YecTHOM NI YeJIOBEK MOJbsYUN TOT UJlb gop?
[Cymapoxos 1781-1782, 9: 131]

Ecnu BepHyThCsSl K CKa3aHHOMY BbIIIE€ O pudme B OacCHAX, TO MOJOOHBIM 00pazoM
MOKHO TIPOKOMMEHTHPOBATh U pUPMY B CyMapOKOBCKHX «CaTupax»: 371eCh Mpumeda-
TEJBbHO MOCJEe10BaTeIbHOE BbIIEpKUBaHUE apHOH prudMmoBkHu (kpome «HacraBnenus
CBIHY», 4YaCTH KOTOPOTO HamMcaHbl Oosiee U30IPEeHHO, U «OJbl OT JIMILA JDKWY, HAH-
CaHHOM OJJMYECKOM 1euMOoit), HO He caMa pudMa (IpuUMep HUXKE B3ST U3 Hayalla caTu-
pol «O GpaHIy3CKOM SI3BIKEY):

B3poiuen auts TBOE U CTANl yXKE demuna:

VYuucsi, u3ydeH, yUwics, CTall CKOMUHA:

K ueMy 4To TBOI CBIHOK, Uy>KOH SI3BIK nocmue,

Korna cebe muiona He codpan oH co kHue?

Bonrare u momyraii, copoka, Ipo3a ymeron:

Ho Gombliie HUYEro OHU HE pasymeiom.

@DpaHIy3CKUM CIIOBOM OH B PeUb PYCCKYIO MiIblGent:

ConoMy nanbero, 00KEKTOM BUJ 306€M.
[CymapoxoB 1781-1782, 7: 364]

AHanornuHy0 0COOEHHOCTh JEMOHCTPUPYIOT TEKCTHI AKJIOT (IPUMEPBI HUXKE B3SThI
u3 skor « AMapuiia» U «llenumenay) u sneruii (B kauecTBe TUITUYHOTO 0Opasia npu-
BOJUTCS Hayaso serun «He Buxky s Te0s U pasiydeH cyab0oIo...»):

3eneHsle Jyra Bpyuas TUXOU Howju,

Konuaet conuue Oer, cryckaeTcs 3a powyu,

[Hymsmas peka B MOJTYaHUU meKd,

U crmagunuce cTpyu nogo0ueM cmekaa:

VYCHOKOSIOTCS yXKe Jieca U 600bi:

[TacTymku no Tpyaax COLUIUCS B KOPOBOOLL,

OnHOM macTyKu TYT BO KOPOBOJAAX Hem:

He nmasimier yx oHa U ieceH He noem;

Kpymmrest uto nactyx «JIo06mio Tebs» He ckacem;

Ho xak cka3aTh, KOr/Jja OHa JI00BU HE Kacem.
[CymapoxoB 1781-1782, 8: 53]

Jyma Most, Bemaj nacTylIKe Tak nacmyx,
ToI eHb OT AHSI BO MHE BOCIUIAMEHSCIH OyX:
W ecnu menblii eHb KOTa TeOs He suicy;
Cun nipeKpacHbI€ TOIUHBI HeHABUNCY:
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JleTaroT HEXKHOCTH BCETAA B YME MOEM,
1 mpiuiio 3aBcernia o 3pake st meoem.
[CymapokoB 1781-1782, 8: 112]

He Buxy s T€0s1 1 pas3iydeH cyovboio,

MecTtamu, BpeMeHeM HaJ0To 5 C moboio,

BceuacHo s miranny: Mot pok Te0st yHec:

BrauMaroT ropsl T0, JIyra, MOTOKH, J1ec,

Kotops ot oueit Moux Teds ckpuisaiom;

Ho mbIicnn HUKOTHA TEOS HE 306b168AI0OM.
[CymapoxoB 1781-1782, 8: 374]

Hexoropoe pa3znoobpa3ue B 00acTu pu)MOBKM MOXXKHO HAOIIOATh B TIECHSX, UYTO
00BSCHSETCS )KaHPOM, MPE/IONIararoliM BOKaIbHOE HCIIOJHECHHE: HAallpUMeEp, B ITECHE
«B pamoctax Bcermarmux st T000ii 0bu1a...» [CymapokoB 17811782, 8: 192] moaT uc-
MOJIB3YET CKOJIB3AILYI0 PUPMY, CBI3BIBAIOIIYIO MATHIC CTUXH COCEIHUX CTPOd (Moux —
opaaux, 1ooun — Mui, U3001U4ams — CKOH4amo, 11006u — c1vleu). TeKCThl OTACIBHBIX
UIVILTAN TIOOOTBITHBI B METPUYECKOM OTHOIIICHHUH (TaK, B IPUMEPE HIKE IO CISTHUI
CTHUX YKOPOYEH Ha OJHY CTOITY 10 OTHOIICHHUIO K OCTAJIIBHBIM), HO HE B pU(PMEHHOM:

IlotiTe, NTHYKHU, BBl 60600V,

ITotiTe KpacHyIO n0200Y;

Ho xorna 0w B pomax cux,

Ax! HECHOCHBIX MYK MOUX
BrI X0TB COTY 4acCTb umenu,

Bounbire 6 BBl HE nenu.
[CymapokoB 1781-1782, 8: 162]

He Oyny MHOXXHTH IpUMEPHI Jaibllle — BCE OTPHIBKH, MPUBEICHHbIE BhIIIE, YXKE Ha-
IJISIAIHO IEMOHCTPHUPYIOT OOIIYIO TEHICHIHUIO.

B cBsI3u ¢ 3TUM BO3HUKAIOT PE30HHBIE BOMPOCHI: U3BECTHBI JIM KaKue-1100 BhICKa-
3piBaHMsl CymMapokoBa OTHOCHUTENBHO PUGMBI (M €ClIH J1a, TO KaK ero TeOpeTHYeCcKue
YCTaHOBKH COOTHOCSITCSI C €r0 TBOPUYECKOW MPAKTUKOM) M KaK CMOTPEJIH Ha BOIPOCHI,
CBsI3aHHBIE C pU(PMOM, €r0 COBPEMEHHUKU-TTOITHI?

[To-Buanmomy, enuHCcTBeHHBIN pa3 CyMapOKOB BHICKAa3bIBACTCS HA 3Ty TEMY B CBOEM
oOmmpHOM Tpakrate «O cromnocioxeHun». HecMoTpst Ha TO YTO B LIGHTPE €ro BHUMa-
HUSI HAXOJSITCS IPYTUE BOMPOCHI, TEKCT COJEPIKUT P YTBEPKICHUH, CBI3aHHBIX C CO-
3ByuusiMH. B mepBoM xe ab3aie aBTOp COOOIIAET O TOM, YTO «CTPOKU MEPHOCIOXKHBIE,
0€3 9ICTOT0 CTOMOCIOKEHHUS U 0e3 Xopomux pudm, He Oy1yT HU CTHXH, HU ITpo3a» [Cy-
MapokoB 1935: 383], a mpuMepHO B CEpEIMHE CTAThU 3aMEUACT, YTO «AHAMECTUUECKUE
CTUXH... KPaCHBBI TOJbKO OINHUMH pupMaMu Myxkeckumu» [CymapokoB 1935: 393].
Hauunnast co Broporo a63ana CymMapoKoB YBJICUEHHO KPUTHKYET «HEIOCTATKU CIAIKO-
peuns» cBoero onmnoHeHTa JIomoHoCOBa, B TOM 4nciie «y0oxecTBo pudgm» [CymapokoB
1935: 383] (manee OH OTMETHUT €ro «CTUXU 0e3 pudmbl U pazyMma; a erie 6e3 YyBCTBUS
u Mbican» [CymapokoB 1935: 401]). [loaT He netanu3upyeT 3Tu yTBEepKaAeHUs: «[Llymu
U 6edu HE 3HAI0 ToueMy pudMa; uyoumcs U emMecmumspcs He 3HAK XK modyemy <...>
[Ipoune pudmsl: 63upaem, ymewaem; Kuuaugvl, NPagoOUEsIl, YEM TOJIHBI €T0 OJIbl; BCE
CTUXOTBOPEHHUSI, HE 3HAIO 110 KAKOMY pacCyIKy COYMHEHHUSMH BEJIMKOIO CTUXOTBOpIA
nouyutarorcs» [CymapokoB 1935: 398]. Kak HeTpynaHo 3amMeTuth, CyMapOKOBY KaxyTCst
HENPaBUJIBHBIMU KaK HETOUHBIE (B YACTHOCTH, COYETAaHHE HOTUPOBAHHON U OTKPBITOM,
KoTopoe jonyckaet JIoMoOHOCOB), Tak U OeHBIe PUPMBI (BCE B IPUBEACHHBIX UM IPH-
Mepax). Bopouem, Bo3MyIlieHIE OTHOCUTENBHO TOTO, 4TO y JIOMOHOCOBA «HET HHU rap-
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MOHUHU HU XOPOIINX pUPM», TyMAETCs, BO MHOTOM OOBSICHSETCS HE (POHETUUECKIUMU
[IEPOXOBAaTOCTSAMH, KOTOpBIE cibimai CyMapoKoB, OpUEHTHPOBABIIHICS Ha (QpaHITy3-
CKYIO TPaJHIIHIO, a HECOBIBIIUMCS TIOXKEIaHNeM B aapec JIoMoHOCOBa «AX... Cle10Bajl
651 oH MonM coBeTam» [CymapokoB 1935: 398], koTopoe HaxoaUTCs B TOM ke ab3arie.

HerpynHo noramarbesi, 4To BBICKa3bIBaHUsI JIOMOHOCOBa OTHOCHUTENBHO pU(MBI
BPSII JIU CTaJIU Obl OPUEHTHUPOM UITU PYKOBOJICTBOM K JeicTBHIO A1t CyMapoKoBa; TeM
HE MEHee NMPUBEAY OT/AEIbHBIC TACCaXKHU, Kacaroluecs co3Byuni, u3 «llucpma o nmpaBu-
J1aX POCCUHCKOTO CTUXOTBOPCTBa». Camo mo cede Hamumuue pudmsl s JIomoHOCOBa —
HEI0CTAaTOYHOE YCJIOBHE AJI TOrO, YTOOBI CUUTATh TEKCT CTUXOTBOPHBIM: «...BCAKYIO
IPO3y CTUXOM Ha3bIBaTh, KaK TOJIBKO pa3Be MOCIEAys Ha pU(MbI KOHUYALTUMCS TOTb-
ckuM M ¢paHIy3ckuM ctpoukaMm? HeocHoBarenbHOe OHOE ymoTpeOieHue, KoTopoe B
MockoBckue 1mKoibl u3 [Tonpnm npuHeceHo, HUKaKOro HalleMy CTHUXOCIIOKEHHIO 3a-
KOHA W MpaBmi aAath HEe MOxkeT» [JlomonocoB 1803: 15-16]. 3naMeHUTOE TPETHE «IIpa-
BUJIO» COOOMIAET, UTO KJIay3yJsibl, @ BMECTE C HUMU U pU(MBI, MOTYT OBITh U KEHCKHMH,
U MYXCKHMH, U JAaKTHIMUYECKUMU, MPUYEM OHHU PABHOMPABHBI, UX YHOTpeOICHHE HE
3aBHCHT OT XaHpa MpousBeaeHus. B yerBepTom xe mpaBuiie JIOMOHOCOB TOBOPUT O
TOM, YTO B OJHOM MPOU3BEACHUH BIIOJIHE MOTYT COCEICTBOBATH pU(PMBI pa3HBIX TH-
OB, — KPOCCUICKUE CTUXH TaK K€ KCTATH, KPACHO U CBOWCTBEHHO COYETOBATHCS MOTYT,
kak u Hemenkue» [Jlomonocos 1803: 20].

Bonee mHOrocnoBHO mo moBoay pudmsl BeickasbiBascs TpennakoBckuii B « HoBom
u KpatkoM croco0e...». OH 3amedaer, uto «Pudma B HammMX cTUXaxX XOTS HE TaKOe
HEYTO TJIaBHOE, 0€3 Yero CTUX He MOXKET CTUXOM Ha3BaThCs M PA3IMUUTHCS OT TIPO3HI,
OJTHAKO TAaKOE€ HEYTO HYXIHOE, 4TO 0e3 Hee CTUX HAWIy4Ilero CBOETr0 yKpalleHHs Ju-
mmtcs» [TpenuakoBckuit 1735: 69—70]. B cBoem ompeneneHun pudMbl OH cpaszy xKe
yKa3bIBaeT Ha MPEUMYIIECTBO (POHETHKH Tepesa rpaduKoil: «...COTIacHOe OKOHYAHUE
JIByX CTHUXOB MEXJy CO00I0, COCTOSIIEE MM U3 TeX K€ CaMbIX MHCMEH, WIH U3 pa3-
HBIX, TOKMO 1T0J00HOTO 3BOHa» [TpeanakoBckuid 1735: 5]; TaM e 3TUM MOATOM ObLiIa
0c000 BbIJIeJICHA )KeHCKas prudMa (OH JaKe CIYMTACT, YTO B 3TOM «IIOUTH TJIaBHAS Clia-
JOCTh HaIIMX COCTOUT cTuxoBy» [TpeanakoBckuii 1735: 23]). bonbiee BHUMaHuE B €ro
TpakTaTre yAeJIeHO crocobaMm pu(MOBKH (paccyXaeHUs o «pudme HEempepbIBHON» U
«pudmMme cmemanno» [ TpennakoBckuit 1735: 6-7]) u Tomy, kKakue puMbl yMECTHBI B
MIpOU3BeIeHUsAX pa3HbIX kaHpoB ([ Tpenuakosckuit 1735: 31-33]).

Kak MOXHO BUIETH, pehopMaTOphl PyCCKOTO CTUXA HE COWIH HY)KHBIM IPOCTPAHHO
paccykaaTh 0 pudMe B CBOMX TEOPETUUECKUX COUMHEHUSAX. [103Thl HE ocTaBUIIN UeT-
KU CBOJ TIPaBUJ, KOTOPBIMH MOTIH OBl PYKOBOJICTBOBATHCS KaK OHU CaMU, TaK U UX
MOCJIEIOBATENH, XOTS Y KOKIOTO U3 HUX, MO-BUAMMOMY, OBUIA CBOU MPEICTABICHUS O
«TPaBUWIBHOW» U «HEMPABUIBHONW» prdMe, YTO MOATBEPKAAIOT U MPUBEICHHBIC BbI-
CKa3bpIBaHUs U3 TpakTaroB JlomoHocoBa u TpeanakoBckoro, u maccaxu crarbu Cymapo-
koBa «O cromocnoxennn». OTprIBOK U3 cTarbu CyMapoKoBa HEOCTATOYHO TPOSICHSIET
€ro B3I Ha pudMy, XOTS €ro MmodTuyYeckas MpakTUKa HArISIHO IEMOHCTPUPYET, Ka-
KO MMEHHO pu(pMe OH Oe3yCIIOBHO OT/1aBajl MPEANOUYTECHHUE.

KomrmnekcHoe KopirycHOe McclieioBaHne BepcupuKamoHHON MaHepbl CyMapoKoBa
B 1I€JIOM U €ro pu(Mbl — B YACTHOCTH; BBISICHEHHE TOTO, Ha KaKHe UCTOYHUKU OH OpH-
SHTHPOBAJICS BO BpeMsi (POPMUPOBAHUS CBOMX IMPEICTABICHUI O «XOpouiei» pudme,
C YTOYHEHHEM TOTO, KaKHUe XapaKTePUCTUKU TaKoH pu(MbI OH MPHUHSII, a KaKhue — OT-
BEpr; TOYHBIC MOACUETHI, BKIIOYAIOIIKE B ce0sl pacupeaeneHue pudm 1o xKaHpam U Mo
BPEMEHH, — BCE ITO OTHOCHUTCSA K TEM TeMaM, KOTODBIE €Ille MPEICTOUT UCCIeN0BATh
y4eHBIM. 3a/1adeii ke 3TON HeOOJbIION CTaThi OBLIO OOpaTUTh BHUMaHHUE Ha HEOOXO-
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JUMOCTb M3yUY€HHUsI ITOTO acleKTa CTUXOTBOPHOTO Haciaeauss CyMapoKoBa, IPOJEMOH-
CTPUPOBATH CKYJHOCTh TEOPETUUECKHUX BbICKAa3bIBAHU [103TA OTHOCUTEIBHO pUDMBI, a
TaKXXe IOIOJIHUTD IIPEIBapPUTEIbHbBIE BBIBOABI ['acriapoBa HOBBIMU MOATBEPKICHUAMHU
BepHocTH CymMapoKoBa OHAXKIbl M30paHHOMY THUIYy PU(MBI, — 3TO S M HOIbITANACh
CIEJATh BBILIE.

Buipasicaio npusnamenvrocmo K.IO. Jlanno-/[anunesckomy 3a npeoiodlcen-
Hble YMOYHEeHUs.
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CII6.: Mmn. Axaa. Hayk, 1803. C. 11-22.

Cmum [Jorc. Ctpoduxka pycckoit moazuu 1735-1816 rr. // Cymut [x. B3rsg usBHe: cTaThil 0
pycckoil mo33uu u no3tuke. M.: S3biku cnaBsiHCKOH KyabTypsl, 2002. C. 49-71.

[Cymaporos A.11.] TlonHoe coOpaHue BCeX COYMHEHHUI B CTUXaX U MPO3€ MOKOWHOTO JeH-
CTBUTEJIBHOTO CTAaTCKOIO COBETHHMKA, OpA€Ha CB. AHHBI KaBajepa U JIEHNUUIcKoro y4eHoro
coOpanus wieHa Asekcannpa [lerpoBnya CymapokoBa / COOpaHbI M U3JIaHbI B YIOBOJLCTBUE
mobuteneil poccuiickoit yaenoctu Hukomaem HoBuxoBwiM, uieHoM Bombaoro Poccuiickoro
cobpanus npu Mmmn. MockoBckoM yHuUBepcuTeTe. M.: YHUB. Tuil., y H. HoBukona, 1781-1782.
4. 1-10.

[Cymapoxos A.11.] llonHoe cobpaHue BceX COYMHEHUN B CTUXaX W MPO3€ MOKOHHOTO JeH-
CTBUTEIBHOIO CTAaTCKOI'O COBETHMKA, OpJieHa CB. AHHBI KaBajepa M JIeHNIurckoro y4eHoro
coOpanus unena Anekcanapa Ilerposuua CymapokoBa / coOpaHbl M W3JaHBI B YIOBOJIBCTBUE
mobureneil poccuiickoit yuenoct Huxomaem HosuxoBeiM, unenom Boabsnoro Poccuiickoro
coOpanus npu Mmn. MockoBckoM yHHBepcuTeTe / u3nanue Bropoe. M.: Yuus. tun., y H. Ho-
BukoBa, 1787. Y. 1-10.

Cymapoxkog A.11. O cronocnoxennu // Cymapokos [A.I1.] CtuxorBopenwst / [Tox pen. A.C. Op-
noBa mipu ydactuu A. Manewuna, I1. bepkosa u I. I'ykockoro. JI.: CoBerckmii mucarens, 1935.
C. 383-402.

Cymapoxkos [A.I1.] CtuxorBopenus / [lon pen. A.C. OpnoBa npu ydactuu A. MaiieuHa,
I1. bepxkoa u I'. I'ykoBckoro. JI.: CoBerckuii nmucarens, 1935. 486 c. (bubnuoreka nosra.)

Cymapokoe A.Il1. V30panHble Tmipom3BeneHust / BCTyIl. cT., MOATOT. TeKCTa W TpHMed.
I1.H. bepkoga. JI.: CoBerckuii nmucarenb, 1957. 608 c. (bubnmnoreka moara. bonbimas cepus.
2-e u3Mm.)

Cymapokoe A.I1. Onpl TopxecTBeHHbIs. Enernn moOoBHBIA. PenmpuHTHOE BOCTIpOM3BeEne-
Hue coOopankoB 1774 rona. [Ipunoxenne: Penakiinu u BapuanTsl. Jlomonaenus. KommenTapumn.
Crarpu; U3nanne noarorosuia P. Bpoon. M.: OI'U, 2009. [144] + 696 c.

Cymapoxoe A. I30pannble counHeHust B ctuxax / Beryn. cr. T. AOpam30H, COCT. U IpuMed.
M.A. Ameanna. M.: OI'H, 2017. 848 c.

Cymapoxos A. Lledpan u Ilpokpuc. Ansriecra. M.: Arpad, 2017. 144 c.

Cymapoxkoe A.1l. TlonH. coOp. cou.: B 8 1. T. 1: TopkecTBeHHBIC OJ[bl, TTOXBaJIbHBIC CJIOBA,
Ha/IMMCH U JIpyTUe aHerupuueckue npousseneHus. 1739-1776. M.; CI16.: Hayka, 2026. 743 c.

TeopuectBo A.Il. CymapokoBa B KOHTEKCTE MUPOBOM JinTepaTypbl: COOPHUK HAay4YHBIX pa-
00T, MOArOTOBJICHHBIN 10 MaTepuanaM KoHpepeHIuH, nocesmeHHol TBopuectBy A.Il. Cyma-
poxoBa (17 nexadbps 2008 roga) / OtB. pen. C.H. TpaBuukos. M.: T'oc. UPS um. A.C. Ilymxkuna,
2009. 176 c.

Tsepvanosuy K.IO. PuTMuKo-cHHTaKcH4Yeckne Kiaumre B ogudeckoi crpode A.Il. Cymapo-
koBa // I'paMMarndecKkue UCCIeOBaHMS MOITHYECKOTO TEKCTa: MaTephalbl MEXyHAPOIHON
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HayuyHol koHpepeHyu (7—10 centsops 2017 roga, r. [lerpozaBonck) / Ots. pen. JI.JI. Illecra-
kxoBa, H.B. Ilatpoesa. Ilerpo3aBoack: MUza-so [letpl'y, 2017. C. 107-111.

Tpeouaxosckuii B.K. HoBbIl 1 KpaTKn CIOCOO K CIIOKEHUIO POCCHICKUX CTUXOB C OTIpe/ie-
JEHUSIMU 10 cero Hajuiexanux 3Banuil. CI16.: Umn. Akax. Hayk, 1735. 89 c.

Kemball R. A.P. Sumarokov: A Master of Metrics // Colloqium Slavicum Basiliense: Ge-
denkschrift fur Hildegard Schroder. Bern; Frankfurt am Main; Las Vegas, 1981. P. 327-356.

(Slavica Helvetica. Bd. 16)
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«JInunnka» AaTuxpucra: B.Il. CBeHUMIKHUH U ero JJuTepaTypHbIe ONbITHI

Annomayus: B crarbe aHanu3upyroTcs autepaTypHbsle npousseneHus B.II. Ceen-
nuukoro 1907-1909 rr.: «AHTUXPUCT. 3alUCKU CTPAaHHOTO uesoBekay, «Ilactop Pen-
TuHTY, « AHTenmureHnus». B neHTpe BHUMaHUS IICUXOJIOTHS Teposi, B JIMYHOHU Cyap0e
KOTOPOI'0 Hallle]l OTPaXCHUE KPU3UC UJCOJOIMU PYCCKOW MHTEJIUICHIUHU, 00yCIIOB-
neHHbIi coobiTusaME llepBoii pycckoit peBomtonuu (1905-1906).

Kniouesvie crosa: B.I1. CBeHIUITKUN, K AHTUXPUCT. 3aNIUCKUA CTPAHHOTO YEIIOBEKA,
«Ilactop Pennunry, « AHTENIUTeHIHAY», pycCKasi MHTEIUTUTEHIINS, KPU3HUC HISOIOTHHI

E.A. Pevak (Moscow, Russia)
The “Larva” of the Antichrist: V.P. Sventsitsky and His Literary Experiments

Abstract: The article deals with the literary works of V.P. Sventsitsky from 1907 to
1909: “Antichrist. Notes of a Strange Man”, “Pastor Relling”, “The Intelligentsia”. The
focus is on the psychology of the hero, whose personal fate reflects the crisis of the ide-
ology of the Russian intelligentsia, caused by the events of the First Russian Revolution
(1905-1906).

Key words: V.P. Sventsitsky, “Antichrist. Notes of a Strange Man”, “Pastor Relling”,
“Intelligentsia”, Russian intelligentsia, ideological crisis

ABTOp «AHTHXpucTay B.I1. CBeHUMIKUN — JIMYHOCTH JOCTATOYHO M3BECTHAS A
TOTO0, YTOOBI HE BIaBaThCS B MOAPOOHOCTH €T0 KU3HEHHOTO MyTH, HE OCTAHABIUBATHCS
Ha ero OOIIECTBEHHOH JesTeNbHOCTH B neproa 1905-1907 rr.: co3nanuu «XpucTuan-
cKoro OparctBa 00pbOBI», CBA3SX C TOITO(MCKUM XPUCTHAHCTBOM!, y4aCTHH B OpraHH-
3aIlui MOCKOBCKOro Penurunosno-dunocodcekoro odmectsa namatu Bi. ConoBbeBa, u3
KOTOPOTO OH OBLI BCKOpE MOCJE U3JaHUs poMaHa UCKIIoueH. Ha3BaHHas BbIIE KHUTA
CBEHUMIIKOT0, KOTOPYIO MHOTJA HA3bIBAIOT MOBECTHIO, & CaM aBTOp JaJl B IVIaBe, OT-
KpBIBAIOIIEH ee MepPBYIO 4acTh, « BMECTO mpenncnoBus» CBOM COOOpaXKEHUS IO TOBOLY
YKaHPOBOW MPHUHAIICKHOCTU «3alMCOK» — POMaH WJIM UCIIOBE/Ib, IPEJACTABISAECT UHTE-

' Cm., B yactHOCTH: Boponyosa M. B. B ONCKax XpUCTHAHCKOTO COMAILHOTO HJIealla: «HEOXPUCTHAHE» U
«xpuctuanckue corpanucte» (1890-1908) // Tpynsr Huxeropopckoit gyxoBHoit cemunapun: CO. padot
npenofasareneil u ctyaeHtos. Bem. 16. H. Hosropon, 2018. C. 349-365; Tecna A.A. IlpaBocnaBHbIi pa-
JUKAITA3M: TIOTUTHYECKas JOKTPUHA « XPUCTHAHCKOTO OparcTBa 60pb0sD» // [Tomuc. [Tomntiueckue nccire-
nmosanams. 2018. Ne5. C. 43-56.
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pec Kak OJHO M3 ILEJIOTO psija MPOU3BEICHUN XYI0KECTBEHHOU JHUTEpaTyphl, 3a(uK-
CHPOBABIINX MOMEHT TMEPEMEIICHUSI BOMIPOCOB BO3BBIIIEHHO-AYXOBHOTO XapakTepa B
IPOCTPAHCTBO MMOBCEIHEBHON, MUPCKOM KU3HH yeioBeka. [Ipu moBepXxHOCTHOM B3IJIs-
Jie Ha 3TO0 counHeHre CBEHIUIIKOTO B HEM MOXKHO YBHJIETh BKparuieHUs UJIeH npecra-
BuTesiet HoBoro peurno3Horo co3Hanus, v €ro nuchbMa, aapecopanssie J[.C. MepexkoB-
ckomy u 3.H. l'unmuyc', ciioBHO ObI OATBEPkKAAFOT 3TO. OTKPOBEHHO MPU3HABASICH B
TOM, UTO 3aIlyTaJICSI B CBOEH KU3HU HPABCTBEHHO U TyXOBHO, OH B HUX MILET MOAACPK-
KU ¥ TIOHUMaHUs1, 0OBSICHSSI, YeM OblJIa BhI3BaHA MOTPEOHOCTH HE TOJILKO HANMCATh, HO
U 00HApPOIOBaTh CBOIO JYXOBHYIO CMYTY, BHICTABUTh HAIOKa3 CBOETO «IBOMHUKA», —
Ipyroro cocoba noOeAnTh BHYTPEHHETO Bpara oH He Buel. B nuceme MepeKKOBCKO-
My (IyOJIMKaTOpOM MHUCEM OHO JaTHpPYyeTCs, UCXOs U3 coaeprkanus: «He panee Bropoit
nosoBUHBI HOsIOpss 1907 roga») paccka3zaHa HCTOPHS «BHYTPEHHETO MPOUCXOXKICHHS
kHUrn»: «Ilucan g ee ABa rojga — NepeXUTOE B HEM OTHOCUTCA K 5—6 ronaM Haszaz (XOTs
(habyna B3sTa Oosee coBpeMeHHas). To ecTh Koraa MHE ObUIO 19 JIeT U g TONBKO YTO
Ha4YMHaJ BEpoBaTh. S TOrna cran 3aMeyarh ABOMCTBEHHOCTh B BUJI€ HEYJIOBUMBIX U pa3-
JeTBbHBIX YYBCTB, UEM J1aJIbIlIe, TEM OOJIbIIIE U, HAKOHEII, YBUJIEN KaKOr0-TO BHYTPEHHE-
ro ABOMHMKA, aDCOITIOTHO CO MHOM CXOKEr0 U IUaMETPaIbHO MHE MPOTUBOIOJIOKHOTO.
Jlaxxe korma st MOJUIICS, OH TOXKE MO-CBOEMY MOJMWICS. $I 4yBCTBOBAJ, YTO MOTHOHY U
JIYXOBHO, U TICUXUYECKH, ECJIM €ro He npeogoiieto. [ocnoas momor mue. [locne Toro s
CTaJl MPUHUMATh MpuyYacTre»?. «Pebsuecku OecriomonHas» KHUTa (B oleHKe Mepex-
KOBCKOT'0) HE Mpou3Besia 0co00ro BreyaraeHus HU Ha camMmoro MepesKKOBCKOTO, HU Ha
l'unnuyc, a ynoMuHanach CKOpee B CBSI3M CO CKaHJaJIOM, 3aBEpPUIMBIIMMCS U3THAHU-
€M ee aBTopa U3 MOCKOBCKOTO PEIUTHO3HO-(DHIOCOPCKOTO 0OIIECTBA U3-3a €T0 «SIBHO
IIPEIOCYAUTEIBHBIX)» T1EUCTBUN.

[Mepunerun muuHO¥ cyap0b1 CBEHIIUIIKOTO, OOYCIOBUBIINE MOSBICHNE «AHTHXPU-
cTay», HauUIM oTpaxkeHue B ero npecax: «llactop Pemmunry (1909) u «MHTenMUreHIINA»
(1911-1912)*. Croxet mbecnl 1909 1., xapakrep U Cyab0y 3ariaBHOTO repost MOXKHO
paccMaTpuBaTh Kak OTPaK€HHE OOCTOSTENbCTB KU3HHU CaMOTO aBTOpa, OOBUHEHHOTO
B OC3HPABCTBEHHOM IOBEJCHUU. ApHOJbI PernuHr, umeromuil ciaaBy sSpKoro mporo-
BEJHUKA — OOTUYHUTEINSI HPAaBCTBEHHBIX MIOPOKOB, CaM TITYOOKO MOPOYEH, ABOMCTBEHEH.
B mononore u3 mepBoro AeHCTBUS, 00pamiasch K CBOUM IMOCETUTEISIM, MPUOBIBITIM
JUISL TOTO, YTOOBI IPUTIIACUTH MTACTOPA BBICTYIHTH C PEUbI0 Ha HAPOJIHOM MPA3THUKE B
YeCTh CTOJNETHS CO AHS pokaeHus ['epunra®, PeTMHT BO I71aBy yIiia CTaBUT MPOOIeMy
JOKM U TIPUTBOPCTBA. PackpbhiBasi B MJIaMEHHON pedM COAEp)KAHUE CBOETO OymyIero
BBICTYIIJICHHS] HAa TIPa3THOBAHUH, OH CJIOBHO ObI B HACMEIIIKY, HO, OBITHh MOXKET, COBEP-
IICHHO UCKPEHHE OUYYET JDKEIOB U JINLIEMEPOB — «PaO0B OECCMBICIICHHBIX CTPACTEN»”.
Bckope ke BBISICHSIETCS PsI/i HEIPUTISIHBIX (PaKTOB, PACKPBIBAIOIIUX €r0 COOCTBEHHOE

! CM. TyOIIUKAIHIO MHCEM CO BCTYIL. CTaThel U mojap. komMmeHTapueM: Ilasnoéa M.M. Tlucema B.I1. Ceen-
murkoro K JI.C. Mepexkosckomy u 3.H. I'unnnyc // Pycckas nuteparypa. 2023. Ne2. C. 191-205.

2 [Tasnosa M.M. TTucema B.I1. Ceentunkoro k JI.C. Mepesxkosckomy u 3.H. I'unuyc // Pycckast nutepa-
Typa. 2023. Ne2. C. 202.

3 O CLEHMYECKOH MCTOPHUH MBECHI, OT3bIBAX KPUTHKOB U TEATPATBHBIX PELEH3CHTOB CM. KOMMEHTApHH B:
Csenyuykuti B.I1. Cobp. cou. T. 1: Bropoe pacnsarue Xpucta. AHTHXpUCT. [Ipech! 1 pacckassl (1901-1917) /
Cocr., mocneci., kommeHt. C.B. UeptikoBa. M.: Jlaps, 2008. C. 752-780.

* B KOMMEHTapHsX K TbECE €CTh yKA3aHUE Ha TO, YTO Peub WICT, BUAUMO, O Tpa3aHoBanuu B 1904 1. cto-
nerHero oouies A.C. XoMsKoBa; BO3MOXHO, €CTh B 3TOH XapaKTePUCTHKE BBLIAIOIIET0Cs 00LIECTBEHHOTO
nesrens 4yeptsl JI.H. Tonctoro. O peanbHbIX M IUTEpATypHBIX MPOTOTHIIAX IEPCOHAKEH MECHI CM. TaM Ke.
> Ceenyuyruii B.I1. Coop. cou. T.1: Bropoe pacnsarue Xpucra. Antuxpuct. [Ibecsl u pacckassl (1901—
1917) / Cocr., mocneca., kommeHT. C.B. UeptroBa. M.: Jlaps, 2008. C. 161. 3nech u qanee IUT. IO STOMY
W37, CTPAHMIIBI YKa3aHbI B CKOOKaX.
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JBYJINYUE U PaOCTBO — 3aBUCUMOCTH OT HU3KHUX JKEJIAHUN, KOTOPYIO OH TOOOPOThH HE B
cunax. U 6onee Toro, oH HAaXOUT ONpaBJaHUs CBOUM pa3Hy3/aHHbBIM kelaHusm. CBo-
eit xeHe Tope, cylIecTBy YHCTOMY U JJOHEINb3S IPOCTOMY, OH OOBSICHSET, UTO €ro JcH-
CTBUSI HE OCCCHJIbHBIM MENKH pa3BpaT, KOTOPBIA MOOETUTh HETPYAHO, a «CTpAIIHAS
cuna»: «A rue cuia, TaM M CTpaJlaHbe M yKac... JKeHIIMHB MHE OT/JAaBaJUCh ITIOTOMY,
YTO CHJIa MOETO KeJlaHbs ObLIa CUIIbHEE MEHS CAMOT0. DTO — CTUXUSA. DTO — CTPAIIHBII
KpecT. <...> D10 — BeHel MydeHnueckui...» (178—179). [TomHOCTHIO M30aBUTH €r0 OT
«pacKaJIEHHOTO BUXPS» MOPOYHBIX CTPACTEH, 0CBOOOIUTH OT AbSBOJILCKOW BJIACTH HE B
cwiiax naxe bor. B nepkBu Ha npomnoBean OH — MPOPOK, 0CBOOOXKJAIOIINICS OT OTpaBbl
MOXOTH; 32 €€ MpejaesiaMu — OeCCIIBHBIN JDKell. B MydeHusx cBoeit 60ibpHOM, UcTep-
3aHHOM AYIIM OH BUAUT HaKa3aHWE — MECTh 3a MEUTHI O HOBOM XM3HU. PUHAI NIbECHI
TParvu4eH: U3rHaHHbIM TOYTEHHBIMU FOPOXKAHAMHU U3 TOPOJA, OCTABICHHBIN )KEHOM, KO-
TOpasi TOTOBAa MyYE€HUYECKU CTPaJaTh pajy MpekHero PennmuHra, HO HeCTIOCOOHA TpH-
HSTh HBIHEIIHET0, cJ1a00T0, YHUKEHHOTO, HECYACTHOTO, TACTOP BBIOHUpPAET CMEPTh'.

B croxere «MHTENIMIeHIIMM» HAXOAUT OTPaKEHUE €lle OJUH MOBOPOT B MEHTAJIb-
HOM cynp0e aBTopa — pelIeHne CaeNaTh JOCTOSTHUEM OOIIECTBEHHOCTH CBOIO «IYIIEB-
HYIO CMYTy». B cpaBHEHMHM C paHee HallMCaHHBIMH, 3Ta MbECa TyIlle HaceleHa Iep-
COHa)XXaMH, XapaKTepbl KOTOPHIX OOPUCOBaHBI HECKOIbKUMHU, HO PE3KUMHU YEpTaMH.
Haumenee «BHSITHO» BBIMMCAHHBIM MPEICTABISACTCS LEHTPAJIBbHBIN repoil — AHjapei
EBrenbeBuu [loaropHeiid, yuutenb rUMHAa3UuM U U3BECTHBIM MUCATENb, — 10 TOTO MO-
MEHTAa, KaK IIPUXOAUT K BBIBOJY, YTO 3aT€IHHOE UM BEJIMKOE J1€JI0 — yCThIIIKA. TOIBKO
TOTJ]a aBTOP PACKPBIBAET TO, YTO MPOUCXOJUT BO BHYTPEHHEM MHUPE Ieposi, MOHOJIOTH
KOTOPOTO HAIMOJHSIOTCS COJAEPKaHUEM €ro AYIIHU, a BHITOBOPUTH ce0s eMy MOMOraeT
O6eckopbICTHO BiItoOaeHHas B Hero Jluaus BaneprsinoBHa Pe3nosa, sxeHa uieHa yes3n-
HOM 3€MCKOH YNpaBbl, MOAAEPKUBarONIEro I1oAropHoro u ero eIMHOMBIIIJIEHHUKOB B
ux OmaroponHom HaunHaHuH. Bokpyr I[logropHoro rpynnupytorcs ero CroJBUKHHUKH,
MOCTaBUBLINE TIepe]] co00il 11es1b — MPOCBEIIEHNEe Hapoa Al YHUUTOKEHUS TOW Tmpe-
rpajpl, KOTOpas CylIECTBYET MEXKYy HApOJOM M MHTEIUIUreHUuen. JKuBs KOMMYHOMH,
OHU COBMECTHBIMM YCWIMSIMH U3Jat0T xKypHan «Haponusle nymben». B ux uucne mo-
nonoi noat-HapoaHuk Cepreit bopucosuu [IpokoneHko, Ha IPOTSKEHUN BCEH MbECHI
MIPO3HOCAIIUN YTOMUTEIbHO-HAIBIIIEHHBIE MOHOJIOTH O BEJIMKUX IOJBUIaX, KOTOPBIE
MPEICTOUT UM COBEPUINTH Ha MYyTH K JOCTH)KEHHUIO CBOEH BBICOKOH 11eiH, TpeOyromieit
OT HUX JKEPTBEHHOTO CiykeHus. bpar ero, Hukoiaii IIpokonenko, HanpoTuB, HE CKIIO-
HEH BEpUTh B uyneca u uyxk /1 nadoca. Xena [lonropHoro — gama ceppe3Has, Bceraa ¢
KHUTOM M KapaHJalloM B pyKaX, TaK Kak JIeJaeT BBIUCKHU, «COOUMPAET MaTepHasb».
JlomaniHue fena ee Majo UHTEPECYIOT, KaK U TOT KaBapaK, KOTOPBIA LAPUT B UX «KOM-
MYHE» U pa3IpakaeT ee MyKa, BEAYIEro, Kak BbISICHIAETCS, CBOKO, TAUHYIO )KU3Hb: KaK
npusHaercs [loaropueiii cBoe noapyre Jluauum BanepbsiHOBHE, €ro 1aBHO MOCEIIAET
HEKM CTpaHHUK — Aenymka Mcumop, 6ecepl ¢ KOTOPBIM U MOABUINIMA €T0 B UTOTE Ha
MIEPECMOTP MPEKHUX BO33pEHUN. ECTh B Unciie NeNCTBYIOINX JIMI] JAJEKUH OT BBICO-
KUX IIPOCBETUTENBCKUX UJEU arpoHOM Jlazapes, UMEOLMN, B OTIUYUE OT U3JaTelIei
KypHana, IeHbI'M, HO HE JKEJAIONIMi BKJIAIbIBATh UX B «oOIIee /1e10», B KOTOpoe He
BEPUT, MeUaTaloUui y HUX «0e3Bpe/IHbIe)» CTATeUKH M0 arpOHOMUHU. Tak e HECKOJIbKO
B CTOPOHE OT 00LIMX MaQOCHBIX HACTPOCHUM EPKUTCA €llle OJIUH COTPYAHMK XKypHa-
Ja, JOKTOp PyMsHIIEB, y KOTOPOro CBOSI «Be€pa» — B MUKPOCKOIl. B oTBeT Ha ymnpeku
nosTa [IpokoneHko, yKOpsIOIIero ero 3a To, YT0 OH HUYEro Kpome 6akTepuil BUAETh HE
JKEJIaeT, JOKTOP OTBeYaeT: «HecTHas pyccKas MHTEJUIMTEHIIMS BCEra C YBAXKEHUEM OT-

'V aBropa GbUIO HAMEPEHNE H3MECHHUTD (PUHAT — OCTABUTH PEIUIMHTY [IAHC HAa HOBYIO JKH3Hb.
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HOCHJIACh K MUKpOCKoIy». BeiBenensl B nbece komuteru Iloaropuoro, nucarenu. Ogun
u3 Hux, Jopumenont JopumenontoBud CHUTKHH, CYIIECTBO aOCOMIOTHO O€3BpeaHOE,
JpYroil ke, HaUMHAIOLUN TUTepaTtop EpIoB, MeUTaeT O cllaBe U ChIIPaJl HU3KYIO POJIb
B CKaHJAJbHOW MCTOPUHU, BBICTYNHB C JOXHBIMU OOBHHEHHMSIMH B anapec Jlunuu Ba-
nepessHOBHBI U [logroproro. Kak roBoput o Hem Huxkonai IIpoxonenko: «Apkannii
TumodeeBny nzyyaet Onorpadun Bcex 3HaMEHUTHIX MUcCaTeNel U BCE BEIYHCIIAECT, B Ka-
KOM BO3pacTe OHHU npociaBuianck. U ¢ codoit cpaBHuBae™» (195). IlosBnsgercs B nbece
y3HaBaeMbI TUIIAXK OOIIECTBEHHOU ACSATEIbHUIIBI — JaMbl cpeaHux JieT [Ipy»)aHcKoi,
3aceqarolleil BO MHOXKECTBE OpraHU3aluii: B KOMUTETE [0 HApOAHOMY 00pa30BaHUIO, B
ObmecTBe cBOOOAHOTO BOCIUTaHMs, B [ urnennyeckom obmiectse, B O0miecTBe 60ph-
OBI ¢ HapoaHOU rpyOOCTHIO, B JIUre paBHONpaBus KeHITUH, B OOIIEeCTBE HYKAAIOMINX-
csi OUIIMAHTOB, B KEHCKOM KiyOe... BeuHo Kyna-To cnemamiasi, MHOTOCIIOBHasI, He-
jenasi, OHa CTAHOBUTCS CPEJOTOUYUEM TOW MYCTOM CyeThbl, OT KOTOPOI O€KUT ITIaBHbII
repoi, OTHPaBIISISICh HAa MMOMCKHU CMBICIIA KU3HU pyKa 00 pyKy CO cTaplieM, B KOTOPOM
y3HaJ Hapoj, He HyXJaroluiics B noyueHusx. Camoro cebs OH aTTeCTyeT 4elloBe-
KOM «C JBOSILLIUMHUCS MBICISIMH», YTPATUBIIMM TO IIEHHOE KaueCTBO, KOTOPBIM HaJie-
JICHBI MPOCTHIE JIOAM, — AYXOBHAs IIEJIbBHOCTh, 0€3 Yero HU BO UYTO MOBEPUTH HEIb3S.
B nepBom neiicTBUM, KOTZIa OH MPOU3HOCUT MOHOJIOT, 0OpaIieHHbli k 6orady TuToy,
C KOTOPBIM XOT€JI JOTOBOPUTHCS O (PMHAHCHPOBAHUU KYypHaJla, OH BCE €Il KaKeTCs
[eJTbHOW HAaTypoH, He 3Haromleld coMHeHUH. OH pHUCyeT KapTHHY IMIUPOKHX Mpeoldpa-
30BaHUH, 3aTParuBalONIUX pasHble chepsl KU3HHU, T KypHAI — MOCT MEXKIY Hapo-
JIOM ¥ MHTEJUIUTEeHIMEN — JIUIIb UCXOHAs TOUKa B IPpsAYLIMX U3MEHEeHUsX. B Hapone,
yoexxnen [loaropuerii, He0OXOAUMO MPOOYIUTH «KU3HB BBICHIETO JYyXOBHOTO MOPSJI-
Ka, Ty KU3Hb, KOTOPOW XMBET oOpa3oBaHHOE 0011ecTBO» (191), MPOPHITH MHOKECTBO
KaHaJIOB, YTOOBI JIOHECTH WCTUHHOE IMPOCBELIEHHE J0 CAMbIX OTIAJI€HHBIX YTOJKOB
Poccuu. B ero miaHax CTpOUTENbCTBO TPOMaJAHON THHOTpaduu B CTONHUIIE, TAe OyayT
neyaTaTrbesi OpOIIIOPHI IO BCEM OTpAcisiM 3HAHUH; B T'YOCpHCKHUX M YE3IHBIX TOpoJax
MOSIBATCSI KHOCKU JIJIs1 X PACHPOCTPAHEHHUS, B IEPEBHU OTIPABITCS Qyphbl C KHUTaMU
U JKypHalaMu. BynyT ydpexaeHbl epeBHKHbBIC CelIbCKHE TeaTpbl U KuHeMaTrorpagsl,
KOTOPBIMHU OyIyT OXBau€HbI U HEITPOXOAMMBIE TPYIIOObI. B ye3aHbIX ropoiax OTKpOIOT-
Csl CeJIbCKUE HAPOJIHbIE YHUBEPCUTETHI, /1€ OyAyT YUTATh KypChl «II0 PALIMOHAIBHOMY
CEJIbCKOMY XO35MCTBY, IO DJIEMEHTApPHON MEIULIMHE, JINTEpaType, HayKaM IopHUInye-
ckuM» (TaMm xe). {15 mogoHKOB 001IeCTBa OTKPOIOTCS KYJIbTYPHO-IIPOCBETUTEIbHbIC
HOYJIE’)KHBIE JJOMA C YCTPOMCTBOM B HUX OTKPBITBIX UATAJIEH U POBEJACHUEM I10 ITpa3.i-
HUKaMU OeCIIaTHBIX JIUTEePaTypPHO-MY3bIKAJIbHBIX BeuepoB. Bee sydiine cuiibl CTpaHbl
MIOCTENEHHO MPHOOLIATCs K 3TOMY BEJIMKOMY HaUMHAHUIO, U Yepe3 JAECATh-NATHALATh
net Poccust craHeT KylnbTypHBIM rOCYAapCTBOM, MCUYE3HYT TOJIOJ, KECTOKOCTb, MbsH-
CTBO, TYIIOCTb, BEKOBBIE IIPEIPACCYAKH.

Ho Bo BTOpOM nelictBun B pasrosope ¢ JIuauein BanepbssHOBHOW 3pUTENb BUINT CO-
BceM Jipyroro I[loaropnoro, cozHaronierocst B TomM, 4TO €ro HaTyKHbIE€ TONBITKU MOBE-
PUTB BO YTO-TO: B IUTEPATYPY, B UCKYCCTBO, B ’KM3Hb, B HAPOJ, B IPOTPECC — HU K UEMY
€ro He MPUBEJIH, MOTOMY YTO HET B €ro JBOSILENCS HaType INIAaBHOI'O — CIIOCOOHOCTH
BepuTh. HaToIKHYNMHM ke ero Ha 3Ty MBICIh Oeceibl CO CTPAHHUKOM, B KOTOPBIX HUYETO
0Cco00ro M cka3zaHo He ObUIO, HO OHU MOMOIVIM €My YBHUJETh B TAUHCTBEHHOM T'OCTE
BEpY, KOTOpas BbIIIE BOMPOCA «3a4eM KHUTh?» U KOTOPOI Y HETO CaMOro HET.

KunroueBbIM 311M3010M B 3TOM Apame QyIIN ITTaBHOTO T€pOsi CTAHOBUTCS peakuus Ha
HAITMCAHUE UM CTaThH, B KOTOPOW OH M3JIOKHII CBOM HOBBIN «CHMBOJ Bepb». O0CykKe-
HHUEM €ro CKaHJAJIBHOTO «OIyCa» YIEHbl KOMMYHBI 3aHUMAIOTCSI B TPEThEM JIEUCTBUH,
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BBICKA3bIBAsl IIMPOKUN CIIEKTP MHEHHMH — OT XOJIOAHOM Henpus3Hu TarbsaHbl [1aBnoB-
Hbl («bnaxb»), apoctHoro ocyxjaenus (Cepreit [IpokoneHko), NONBITKM HAWTH HU3-
KU MOTHUB B JIMCTBUSIX INIABHOTO Iepos (JuTepatop EpiIoB), HCTEpUUHBIX M3IUSHHUMA
[pyxaHckoi ¢ mpu3siBaMu criacTu 3admyamero [loaropHoro, — 10 «00bEKTUBHOMY 11O~
3UIUU JOKTOpA, *enaHus MoHATh (CHUTKHUH), Y€M BBI3BAH OTKa3 OT MPEKHUX UIEH,
U JJa)ke TOTOBHOCTH NpUHATH ero (JlazapeB: «OH BHOJHE UCKPEHEH, a 3TO YX OJHO
Opororo ctouty, 228). [IpuHyXIeHHBIH K OOBSICHEHUIO CBOCH MO3UIINU TJIABHBIN Te-
poii 0e3yCHelHo NbITAeTCsl B CBOEM MOHOJIOTE O Bepe MPU3BaTh COOECETHUKOB K IIPHU-
3HaHMIO TOTO, YTO 3aHMMAIOTCS OHM CaMOOOMAaHOM, YTO HApOJIy UM HEYEero ckas3aTb U
UATH K HEMY Ha BBIPYUKY UM HE C yeM. EAMHCTBEHHBII BBIXOJ M3 3TOTO KPU3UCHOTO
COCTOSIHMSI OH BUAMT B CIIMSIHUM C HApOJOM, €CJIM HA 3TO XBATUT CWI. B mpoTuBHOM
ClIyuyae Ha MHTEJUIMTEHLIMM MOKHO CTaBUTh KpecT. Ho yxe To, 4To Tonbpko [IpykaHckas
«BUIUT HOBBIE TOPU3OHTHI», ouepueHHbIe [loArOpHBIM, O3HAUAET, YTO repoil B CBOEM
OTKPBITUU OJIUHOK.

Kapruna o6mectBenHoro cyaa Haja [loaropusiM, npencraBineHHas B « IHTeTUreH-
LUW», BEPOSATHO, HECET B c€0€ YEPTHI TON «TPABIN», KOTOPOH noaseprcst CBEHLUULIKUH,
Jep3HYBIINN MPU3HATHCA CBOMM OJIM3KUM JIPY3bsIM B COMHEHHSX, CTABUIMX AJI HEro
IIPEXKJE BCEro HAJEKI0M HAa BO3MOXKHOE MCLEICHUE OT YHUUYTOXKAOLIEH NyIly IBOMU-
CTBEHHOCTH, CKPYITYJIE3HO IPOAHAIU3UPOBAHHON UM B K AHTUXPHUCTEY.

B ero «3ammnckax» cxeMaTMYHO OuepyeHa BHEIIHssA, COOBITUIHAS KaHBA JKU3HU Te-
POl — «CTPAHHOTO YEJIOBEKa», U CaMU 3TU COOBITUS HE BBHIMHMCAHBI BOBCE, a CKOpee
MPEACTABISIIOT COO0M OTCHUIKM K YK€ CO3/aHHBIM JAPYTMMH JIUTEpaTOpaMu KapTHHAM
najieHus B «0e31Hbl Hopoka». ONucaHus e NCUXOJOTHYECKUX U3bSHOB pealucTuye-
CKHM-KOHKPETHO U 0e3xkanocTHO. OueBHIHO HaMepeHne CBEHIULKOIO COCPEL0TOUNTh-
Csl Ha HOyMEHaJIbHOM 4acTH 4eJI0BEYECKOM JINYHOCTHU, KOTOPasi MBITAETCSI OCBOOOAUTH-
Csl U3 MayTUHBI (PEHOMEHAJIBLHOTO MHUPA, I11€ LApUT 3aKOH MPUIMHHOCTH, IPOJBUTASICH K
OCO3HAHHUIO TOTO, YTO €CTh HACTOALAsA, HE WILII030pHast cBOO0a. XOTsI B MOJIHBIA POCT
npobiema cBobozasl nocrasiaeHa B «IlocneciioBuny, mosBUBIIEMCS BO BTOPOM H3Ja-
HuM KHATH, B 1908 1.' B 3TO#, 1OMOMHUTEIHHON YacTH POU3BEICHUS aBTOP JIACT CBOM
OTBETHI Ha BOMPOCHI, KOTOPbIE OBbIIM €My 3aJjaHbl 110CIe OOHAPOJAOBAHUS «UCIIOBEIN»:
(1) saBasitOTCS M «3aMUCKU» UCIIOBEBIO; (2) B KAKOM CMBICIIE aBTOP 3alMCOK Ha3BaH
«AHTUXpUCTOMY; (3) NEWCTBUTENHHO JIU aBTOP IyMaeT, YTO XpHCTa MOXKHO Y3HaTb,
TOJIBKO «IIEpeX)UB» AHTUXpUCTA. B 0TBEeTE HA NEPBBIN BOIIPOC aBTOP MPOLOJIKUAI CBOU
pa3bACHEHMS, Kacalolluecs kaHpa IPOU3BEICHUs], HauaTble UM B 1aBe «BmecTo mpe-
JCIIOBHSI», T11€ aKLEHT CJIeJIaH HAa «UIPE» C YUTATEJIEM: HCIIOBEb 3aMaCKUPOBAHAa 1101
3aMKCKH, YTOOBI YUTATEIb BUE] B HATUCAHHOM HE IOMBITKY aBTOpa BBHICTABUTh HAro-
Ka3 CBOM JYIICBHBIC S3BBI WM, HAIIPOTHB, 00CTUTH ceOs, a BOCIPUHUMAJ MPEACTAB-
JICHHYIO €My UCIIOBEb UMEHHO KaK JIUTepaTypHOE IPOU3BEIEHUE, YTOObI BCE «CTpaH-
HOCTH» aBTOPa OOBSICHSUIUCH €r0 HEYMEIOCThIO, CTpeMIICHUEM K 3¢ ¢dekTaM, Hapy1ie-
HUEM XyJ10’)K€CTBEHHOM npaB/pl U T. 1. K ToMy ke pu OTKpBITOM IPU3HAHUU TOTO, YTO
BCE€ HAIIMCAHOOE UM — YHUCTas MpaBJia, UCIOBEb, YATATEIb BCE PABHO OBl 3aI0703pHUII
B €70 HAMEPEHUHU «JIUTEPATyPHBIE BBIKPYTACHI», a MPEABAPSIOLIEE IOBECTBOBAHUE aAB-
TOpPCKOE MpEeAUCIOBHUE €ro Obl B 3TOM yoenuno. EcTh 31ech U 00bACHEHNE NOSIBICHUIO
JH000BHOM MCTOPUU — «POMaHa» Iepos, BCTPOEHHOM B IICUXOJOTMYECKUN CHOKET: B
TH00BU «IMYHOCTH OOJIBIIIE BCETO BhIpaxkaeTcs» (46).

B «IlocnecnoBun» aBTOp JOMOJHUTEIBHO MOSICHAET: «3aUCKI — 3TO UCIIOBEIb €TO
«JIBOMHHMKA», KOTOPbII OTHOBPEMEHHO U IUIOJ €ro BOOOpPaXEeHMsI, U 4acTh €ro AYLIH.

! TlepBoe u3nanne « AHTHXpUCTa (1907) OBLTO KOHPHUCKOBAHO.
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CrnenoBarenbHO, CO3JaHHOE UM MPOMU3BEACHUE U pOMaH U ucnoBenb. [IpuMeuarensHo
3/I€Ch pacCyXJIeHHUE, Kacaroleecsi BTOpOro BOmpoca, Ijie 1aHa TPaKTOBKa AHTUXPHUCTA,
B KOTOpoM CBEHIIMIIKUI MPU3BIBAET YBUJETh HE «CKAa304YHOT0» MEPCOHaXKa: JOMOBOTO,
JICUIEro, pyCaliKy, — HO MPU3HATH €ro CYIIECTBOBAHUE TaK ’K€E, KAK BEPYIOIIUM TPU3HAET
cyuiectBoBaHue Xpucta. Mnero AHTUXpUCTA OH CUUTAET «BEIMYANIIEH, MOKHO CKa-
3aTh, MUPOBOM MJ€€H, IPUIAIOLIECH BCEH PEIMTMO3HON KOHUENIUUHA U 3aKOHYEHHOCTD,
U Kpacoty, u cuty» (126): «B uaee AHTuXpurcTa nMojy4aloT CBO€ pa3pelieHue, CBOIO
3aKOHYEHHOCTb CaMbl€ KT'y4He BOIPOCHI, camble NIyOOKHE PENMTHO3HbIE MEepPEeKUBa-
HUS: CMBICT MUPOBOUM UCTOPUH, HJIEs IPOTPEcca, CMBICH KU3HU, BOOOIIIE OTHOIIEHHE K
Cynp0aM 4enoBeuecTBa U BCENEHHOHM — BCE 3T0 03 AHTHXPUCTA HE MOIYYUII0 OBl CBOE-
rO pa3penieHus: B XpUCTHaHCTBE, M TUTaHTCKas Mo MTyOUHE U 3aXBaTy KOHILIETIHUS XpHU-
cTUaHCKas Obu1a Obl 6€3 BepIIMHBI, 0€3 MOCIEIHETO CI0Ba, U BcE ObI B HEH pacmaioch,
Pa3pO3HUIIOCH. XPUCTHAHCTBO HE KAKYIO-HUOY/b OTAENIbHYIO MOJI0CY )KU3HU, OUH P
npoOsieM MPUBOAUT B CTPOMHYIO CHUCTEMY, OHO BCE€ pa3pelllaeT, BCe BKJIIOYaeT B ceos,
BCE OXBAaTBhIBAET, BCEMY JAa€T CMbICI, 3HaUeHue, onpaBaanue» (126). PackonoTslii cy-
[eCTBOBaHUEM AHTUXPHUCTA MUP, CBOOOTHBIM aKTOM OTMaBIuii OT bora, B HacTosieM
npencTaBiseT co0oit 000co0IeHHbIE YaCTH, KOTOPbIE CAMOYTBEPIUIUCH U BEIyT MEXK-
ny coboii 60pr0y, HO B OymyIIeM ero *IeT TaKoe XK€ CBOOOJHOE, KaK aKT OTHAJCHUS,
BOCCTAaHOBJICHHUE B CBOEM eIUHCTBE. MIcTOopust Mupa B IpeACTaBICHUN XPUCTHAH — 3TO
«MeIeHHOE, c60000H0e pasznenenne Jloopa u 3ma» (126). Ha mytu k HOBbIM HebOecaMm,
K OKOHYATEJIbHOW rapMOHUU M BEYHOU JKM3HU HEMHHYEMO BCTaHET CTPAILUHBII 3Bepb,
B KOTOPOM COCPEIOTOYUTCS BCE MUPOBOE 3JI0 M HA CTOPOHY KOTOPOTO BCTAHET BCE, UTO
CTPEMUTCS K CAMOYTBEPKJICHHUIO, — U3 MyCTOM O€3THBI BBIUJIET «CTpAIIHBIA 00pa3 mo-
CJIEIHETO CAMOYTBEPKJIECHUS — AHTUXPUCT» (TaM Xke). B repoe «3anncoxk» AHTUXPUCT
MPEJCTAET TAKUM, KAKUM OH MOT BOIUIOTUTBCS B HACMOsAwee pemsi, KOTaa pelraronas
o6utBa /Jobpa co 3mom enie Bnepeau. B Hem oTpasuinch He Bce, HO TNIaBHbIE YEPTHI 3Be-
ps, KaK eciu Obl «JIMYMHKA» ATOTO YyJOBHUIIA MPHUHsUIA 00pa3 delloBeKa. «JIBOMHUK»
aBTOpa — TOYHOE OTPaKEHUE TOTO, YTO CeHYac «IOJIO0JI3AET K MUPY», @ UCIIOBEb €T0 —
«¥CcToBelb AHTHXPHUCTA B JAHHBI MOMEHT €ro MHUPOBOTO pa3Butusi» (127).

B npocTpaHHBIX paccyXJIeHUsIX aBTOpa O MUPOBOM 3Ji€ KaK HEM30€KHOM CITyTHHKE
YyeJoBeKa 3aMeuaHue 0 cB00Oe KaK «TBOpUYECKOM OecipuarnHHOCTHY (126) HyXmaeTcs
B HEKOTOPOM YTOYHCHHH, KOTOPBIM MOXeET cTarh jekius B.®. Dpua' «Conuanusm u
npobieMa cBOOOIbI», MpoUYnTaHHass B MOCKOBCKOM pelUuruo3Ho-puiaocopckoM oo1e-
ctBe B 1907 r. B nienTpe BHMMaHUs DpHA TEOPETUUYECKUI MO3UTHBU3M, JIEKALIUN B
OCHOBE COITMAIUCTHYECKOTO YUCHHS WM, B €r0 MPEICTaBICHUH, aHAPXUUYECKOTO TOXKE.
[maBHBIM OOBEKTOM KPUTUKH JUIsl HETO CTAaHOBUTCS «IPUYHMHHO-0OYCIOBIEHHOCTDY,
U Tmicuxmueckas, u usudeckas. B paccyxaeHusx DpHa MOSBISETCS BTPEUAOIIHIACS
u B «3anuckax» CBEHIMIIKOTO 00pa3 4eI0BeKa-aBTOMAaTa, YeJIOBEKa — «IICUXUIECKOTO
MeXaHH3Ma»?, KOTOPOTO HEBO3MOXKHO OCBOOOIMTD M3 MyT NPUIMHHOCTH, HAKOPMHB €T0
JOCBITa, 00ECTICUNB €My MIPUEMIIEMBIC YCIOBHSI TPY/Ia, CMEHUB TUPAHUIO PECITYOIMKOH,
u ipou. be3 oTkaza oT Mo3uTUBH3MA — KJIETKH, TyCTh U KOM(POPTHO 00yCTPOCHHOM, —
BCAKHE oOemanusi «cBOOOAB» MO CYyTH JKUBBL: «Mu 3a MO3UTUBU3M MPOTUB CBOOO-
Ibl — Torna AuTuxpuct» — «Mnu 3a cBo001y MPOTUB MO3UTUBU3MA — TOTAa XPUCTOCH
(164). U Dpu ybexeH, 9To, UCTonab3ys GuiaocodCcKrue CIEKyIsSIIIud Ha TEMY CBOOOIBI,

! bamskuii apyr u eauHombliinuieHHUK B.I1. CBeHimiikoro. B xapakrepe 0fHOrO U3 MEPCOHAKEN poMaHa,
Huxonast Omyapnosuya, Opara Bepoukn — HEBeCTHI INIAaBHOTO TE€POsi, OTPAsKEHBI YEPTHI €T0 JIMYHOCTH.

2 Opr B.®. Cou. / Cocr., moaroroka tekcta H.B. Korpenesa u E.B. AnToHOBO#; Betym. ct. FO. leppep;
mpuM. B.M. Kefinana u E.B. AntonoBoii. M.: IIpaBna, 1991. C. 159. 3aech u ganee IUT. IO 3TOMY H31I.,
CTpPaHUIIBI YKa3aHBI B CKOOKaX.
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Jla)ke ¢ MPUBIICUCHUEM TPaHCUEHIeHTANbHOU (unocopun Kanta, HEBO3MOKHO «CKOH-
CTPYHUpOBaTh» MHUPOBO33peHUE, rne OyAeT MmpeacTaBieHa Uies MOAIUHHON CBOOOJBI.
B ciyuae ¢ Kantom motomy, 4uto B ero ¢guiiocodun cBo0o/1a OTHECEHA K MUPY «Belleit
B ce0e», HOYMEHOB, CJIeI0BAaTEIbHO, HE MMEET HUKAKOTO OTHOLICHHS K OCBOOOXICHHUIO,
«COBEpIIAIOLIEMYCSl BO BPEMEHHU U MPOCTPAHCTBE» — B MUpPE SIBICHUN. Mexay 3TUMU
JIByMsI MUPaMU «MOCTa» HET, B3aUMOJEHCTBHE MEXK Iy HUIMH HEBO3MOXKHO, 3HAUYHT, «HO-
yMmeHanuzauuu GenomeHoB» (164—165) — peanbHOTrO npeoOpakeHUss MUpa sIBICHUN —
OBITh HE MOXKET.

YTo0b!I MpeooaeTh NPONACcCTh MEXAY Hlieeil cBOOOAB! U )KM3HBIO, CIEAYET paccMa-
TPHUBATh CBOOOAY He ¢ (hOpMaIbHOM TOUKH 3PEHHUS, a U3YUHTh €€ «BHYTPEHHEE COJepIKa-
HHE», KOTOpoe DpH pa3eisieT Ha JIBa MOHITH: CBOOOIy XOTEeHUS U CBOOOAY JIeaHus, —
3HaYMMBbIE M JEHCTBEHHBIE TOJIBKO B CBOEM eAuHCTBe. CBOOOJA XOTEHUS CYIIECTBYET
B MPOCTPAHCTBE JIMYHOCTH, CO BCEX CTOPOH OKPY>KEHHON MUpOM HeobxoaumocTH. Ho
JUYHOCTH MOKET «B OJHOW KaKOM-TO aOCONIOTHOM TOUKE» CBOETO CYIIECTBA MPOPBaTh
«IJIOCKYIO JaHHOCTBY (167) Mupa sBIEHUH, IPU ITOM HE Tepss CBSI3U C MUPAMU UHBI-
mu. Ho 117151 TOrO, 4TOOBI BO3/IEMCTBOBATH HA OKPYKAIOIINI MHUP, CBOOOIY XOTCHHS HA10
JOTIOJTHUTH CBOOO/IOM JieNlaHusI — U BHIPBAThCS U3 [IapCTBa JETEPMUHU3MA XOTsI ObI BHY-
TpH cebsi, pyKOBOACTBYSICh B CBOMX JCHCTBUSAX «M3HAYAJIbHBIMH BHEIMIIUPUYECKUMHU
akTamMu» (TaMm e) CBOEH JUYHOCTH, OOPECTU CIIOCOOHOCTh TBOPUTH U CO3UAATH CeOsl.
B T0 ke BpeMsi OJHUM JIUIIH CAMOYCOBEPIIIEHCTBOBAHNE TUYHOCTH PEIIUTh MPodIeMy
BCEUEIIOBEYECKOT0 OCBOOOXKICHHS HE YIACTCs, JUIsl 3TOro Heobxoauma «Ooiee riy0o-
Kasi 1 Ooyiee yHUBEpCaJIbHAs Ules c80000bl denanus» (168). UenoBeky 1aHa BO3MOXK-
HOCTh «IPOPBATh I€Nb MPUYUHHOCTU», CTATh MOCPEIHUKOM MEXKAY ABYMS MHUpPAMH,
KOTOPBIM OH B PaBHOH CTENEHU MPHUHAJICKUT: IIAPCTBOM CBOOOBI (MUPOM «BeEIlEH B
cebe») — ¢ HUM OH CONpHUKAcaeTCs CBOEH HOyMEHaJIbHOW CTOPOHOM M LApCTBOM IpH-
poabl (MUPOM SIBICHHI) — C HUM OH HEPa3phIBHO CBS3aH CTOPOHOU (hEHOMEHAIbHOM.
UYenoBeK SABISIETCS U IOJDKEH OBITh MPU3HAH €IMHCTBEHHBIM MTOCPETHUKOM — areHTOM —
MEXKy JIByMsl MUpaMu, 0€3 HEro HEBO3MOKHO HU OCMBICIUTh, HU COBEPIIUTD MPOIIECC
BCEJICHCKOT0 0CBOOOXKACHUS. OJJHAKO, YTOOBI OOPECTH HE TOJILKO HOMUHAJIBHYIO, HO U
peanbHyI0 CBOOOTY, €My HEOOXOAMMO OCBOOOIUTHCS OT TOCIIOACTBA HAJ HUM BPEMEHU
u cMepTu. OnrynieHue HeyMOJIMMOTO IBM)KEHHSI K ITPOTACTH, /1€ HaC OXKUAACT HUUMO,
OJTHUX MPHUBOIUT K OyAIU3MY, APYTUX YOEKAAET B TOM, YTO «BCS )KM3Hb YEJIOBEUECKAs
ectb cyeTtay (177), TpeThHX ke MO0y AaeT BITISACTHCS CKBO3bh OOMaHUYNBYIO 000JI0UKY
B INIyOb KU3HU U «yBUAETH, YTO BE3/I€ U BCIOJY Ha Ka)K/IOM IIare Hallei )KU3HU CKBO3UT
ay4e3apHas Be4HOCTD M UTO BCe MOTOMY B JKHU3HM MOJTHO TeM 0€CKOHEYHBIM CMBICIIOM,
KOTOPBIN HE TOJIBKO HE MOXKET ObITh YHUUTOXKEH “BCEYHUUTOXKAIOIIUM BPEMEHEM, HO,
HA000POT, caM JTOJIKEH MPUBECTU K YHUUTOKEHUIO BpEMEHU» (TaM XkKe).

Hapsiny co BpemeHeM, KOTOpOe JeIaeT YyeloBeKa padoM, ApyTruM MPEensTCTBUEM Ha
ero MyTH K cBo0O/I€ CTAaHOBUTCSI CMEPTh; B HEM «B MHTEHCHUBHEHIIEM BHUJE 3aKJIOYa-
eTCsl OTpulaTeNbHas CylmHOCTh BpeMeHn» (181). Ho y cmepTtu ecTh u cBOE, caMocCTO-
ATEIbHOE U3MepeHue. YIIOPHOE HeXellaHuEe COBPEMEHHUKOB MPU3HATH (aKT CMEPTH, a
He 0exaTb OT HEro: «TKaTh U3 ce0s» MayTHHY HAayYHbIX TEPMUHOB U (paHTa3Uil, eI
KOTOPBIX — BBITECHUTh CaMy MBICIIb O CMEPTH M3 YEJIOBEUECKOrO CO3HaHMS; U300pa-
KaTb «HEHUTPAIUTET» B OTHOIICHUU CMEPTHU; Ha3bIBaTh (DAKT JTUYHON CMEPTU BBHICOKOMH
<OKEpPTBOI» BO UMs OyIyIIEro CliaceHUs! YeJIOBEYECTBA; CChUIATHCS HA OMBIT JPEBHUX
CTOMKOB, ISl KOTOPBIX U3Hb ObllIa TOIHKO MOATOTOBKON KO BCTpEYE CO CMEPTHIO; pac-
CYX/1aTh, TOTO0OHO MEYHHUKOBY, 0 «(U3HOIOTHUECKON CTapOCTH» — BCE ATO HE OTMe-
HUT (haKTa CMEPTU. A ATO O3HAYAET, UTO, KAKUM Obl MPEKPACHBIM HU CTaJl MUD B pe-
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3yJIbTaTe COIUATBHBIX, MOTUTHYECKUX, SIKOHOMUUECKUX MPeoOpa3oBaHUii, YETIOBEK B
HEM IO-TIPeKHEMY OyeT Y3HHUKOM, IPUTOBOPEHHBIM K Ka3HH, KUBYIIUM B OKUIAHUU
smadora. «OnpaBaarby» cMepTh, NOOEAUTh €€ U CTaTh HAaKOHEI[ M0-HACTOSIIEMY CBO-
OOJHBIM, 1O MBICIIH DPHA, CMOXKET YEIOBEK, KOTOPHIH BEPUT B MOOCTUBIIETO CMEPTh
Xpucra.

CBeHUMIKHMI B «3amnMcKax» MOKa3blBAa€T TOT ATAl Pa3BUTHS JIMYHOCTH, KOTAa Ha
IyTU OT CBOOOABI XOTEHUS K CBOOO/IC JIeTIaHUs YEIIOBEK BCTPEUACTCS C UIeeH CMEpTH,
KOTOPYIO MOKA €Il[€ OH 0CO3HATh HE B CHJIAX, IOTOMY YTO €T0 «JABOMHHUK» («JIMYUHKA»
AHTHXpHCTA) MOJABIISIET B HEM Bepy B )KHU3Hb BeuHyl0. B «IlocnecnoBum» aBTop, OTBE-
Yasi Ha TPETUH BOMPOC — HEM30exkKHa JTM BCTpeua ¢ AHTUXPHUCTOM HA IMyTH OOPETCHHS
BEpHI, YTBEPXKIACT, uTO «0e3 00s1, 6e3 mbITku» (128) 3T0 HEBO3MOXKHO. YUenoBek, cre-
JaBUIUH MEepBbIN poOKUil ar HaBcTpeudy XpuUcCTy, 00pedeH Ha BCTpedy ¢ AHTUXPHUCTOM.

«CroxkeT» «AHTHUXPUCTa» CBOAWT B OJHOW TOYKE KaracTpody OOMICCTBCHHYIO —
KpoBaBoe BockpeceHbe — U INYHYI0 — TH0eNb BO BpeMs «OeCIIOpsIKOB» HEBECTHI T'epost
Bepouxku. Ho nipykuHOM, 3a11yCTUBIIEN IICUXOJIOTMYECKUI TPOLECC OCO3HAHMS CAMOTO
ce0s1, cTama MBICIIb O CMEPTH', OXBATUBIIIAS BCE €TI0 CYIIECTBO MOCIE CMEPTH 0a0yIIKH.
Ha npotsxennu Bcero moBeCTBOBaHUS repoil BpeMs OT BpEMEHU BO3BPAIIAETCS K ITOMY
AMU30AY, KaK U K IMOpe IeTCTBAa BOOOIIIE, KOT/Ia OH €Ille He ObLIT MOPaXXEeH MYUUTEIbHBIM
pasnBoeHueM cBoero s. [Icuxomornyeckas moJoMmIeKa 3TOTO COOBITHS TMOAPOOHO U3JI0-
keHa B TaBe «O camom cebey, e HaMedarTCsl KOHTYPbl TOTO «MHUMOTO XPUCTHAH-
CTBa», KOTOPOE TepOil BHICTABISAET HAMOKA3, 00IMYasi HDAaBCTBEHHOE HECOBEPIICHCTBO
OKPY’KAIOLIUX €ro JIOACH, OCMENUBIINXCS KUTh U HE BepUTh B Oeccmeptue. C 3TOrO
MOMEHTa OH, CTaB B INa3ax JIPYTHUX JIIOAEH MHUCCHOHEPOM XPHUCTHAHCTBA, ITOCTOSHHO
JOKET, B TOM YHUCJe U ce0e caMoMy, M 3Ta JIOXKb /Il HErO CTAaHOBUTCS €AHMHCTBEHHBIM
OpyXKHeM B O0ph0E ¢ IPU3PAKOM CMEPTH, OTPABIISIONINM €T0 KU3Hb. be3 XpucTuancTsa
€MHCTBEHHBII BBIXOJ — caMOyOUHCTBO, CIOCOOHOE MpepBaTh HEBLIHOCUMOE OIIYyIIe-
HUe TPHUOIMKAIONIETOCs HEM30eKHOTO MpEeBpalieHuss B HUYTO. YBOAS cebs OoT uaeu
CBECTH CYETHI C )KU3HBIO, TEPOH CBOMMH MBICIISIMU O CMEPTH JTIOBOIUI cebs 10 cOCTO-
SIHUSI «JICACHSIIETO Y’Kaca» — U «B OTYASTHUU U CMATCHHUH XBaTalics 3a penuruioy» (49).
[Ipuyem emy kpaiiHe BaxXHO ObLTO, YTOOBI OKPYIXKAIOIME HE 3aMETUIIU B HEM (pasbIiiu,
TaK KaK ObLI YOXKJI€H, UTO IPU HAPYIICHUHU ITOTO YCIOBHS Ujes 0eccMepTHs U BCeoO-
IIer0 BOCKpeceHus (BO UTO OH caM He Bepuil) He crmaceT ero. CTpax cMepTH mpeBpa-
TUJI TEPOsI B JKEIIPOPOKA, U OH K€ CTaJ MPUUYMHON €ro AyXOBHOIO oMepTBieHus. ['po-
MOTJIACHO 00JinYasi MOPOK U 3710, B ce0e OH HE HAXOJIUJI «HEPBa», KOTOPBIM MO3BOJIHII
OBl eMy MOoOenIUTh HPAaBCTBEHHOE Oe3pasziuyue, 4TOObl «IOYYyBCTBOBATH» TpeX, a He
MBICJICHHO €r0 OTI03HATh. JTO OTKPHITHE — «BO MHE JyIIa Tpyna <...>, BO MHE arpodu-
pPOBaHO HPABCTBEHHOE UYBCTBO, <...> s ypoa» (50) — oka3aso Ha HEro Takoe K€ CHJIb-
HOE BO3/IeHiCTBUE, KaKk U cMepTh 0alymiku. U Torna e oH omyTui B cebe mpucyTCTBUE
qyXOH JKU3HH: «<...> Kak OyATO ObI )KHBOE, BO MHE IOSBUBIIEECS CYIIECTBO...» (TaM
ke). B ueTBepTOli TI1aBE IEPBOM YAaCTH, KOTOPOU MPEAMIECTYET paccka3 O €ro 3HaKOM-
ctBe ¢ Hukomaem DpyapaoBuueM u ero cectpoil Bepoii, 00 uAMIINYECKOM «MecsIie
B JIEpEBHE», MPOBEIACHHOM B 00IIeHUH ¢ Bepoukoil, ee TeTymkoil u cocenom-crapud-
KOM, aBTOp PacKpbIBAa€T CBOIO TEOPUIO O HACEKOMBIX-«Hae3qHuKax». Cebs OH ourymia-
€T TYCEHUILIEH, KOTOPYIO «IIPOKOJION Apyroi» (69) — mocenusucs B ero JIyIie U ecT ee.
OTueTAUBBIM ATO OUTYIIEHUE CTAHOBUTCS IMOCIIE OoceneHus repoem u Hukonaem Dmny-

' DTa Tema cTaHOBHUTCS IIeHTpabHOU B ibece CBeHnuikoro «Cmepth» (1909), rae ee npomnoBeAHUKOM U
TIEBI[OM BBICTYTIA€T TCHUAIBHBIA KOMITO3UTOp [ earH, COunHsONIi CHM(OHUIO CMEPTH — «TUMH BEYHOU
CMEpTH».
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apJoBUYeM enuckorna EBnaMmnusi, K KOTOpOMY OHM HalpaBUIUCh ¢ CBOMM «Bo33BaHu-
€M K eMHUCKOomam», YTOObI yOeIUTh B HEOOXOAMMOCTHU MPUHSATh Y4aCTHE B HAYABIIEMCS
001I1eCTBEHHOM JABUKEHUH U, TAKUM 00pa3oM, ciactu Mup u cnactu LlepkoBb. Peakus
€IUCKOIa Ha BO33BaHUE — CO3HAHUE CBOETO OECCUIIUS, KaK U €ro COOCTBEHHAs!, JKUBAs
Y UCKPEHHSISI OMHOBPEMEHHO, — AHTUXPHUCT OJIeprKall MO0y, CTAHOBHUTCS MPOJIOTOM K
HOBOMY 3Talny AYXOBHOH U3HU Teposi, Il KOTOPOTO MCYe3 JACHCTBUTEIbHBIA MUP U
OTKpBLIOCH Apyroe. «[Ipokonoras ryceHuma» mpuHsia B ceds BCE, U HA CMEHY «UTPY-
LIEYHOMY» CTpaxy CMEPTH MPHUILEN «HACTOALINN MUPOBOM CTPaX», MOPOKIACHHBINA MO-
Jy4YEHHBIM U3BHE 3HAHUEM CBOEH U MUPOBOM KU3HU: «Sl LEHTp MHUPA, U BCE MEIJIEHHO,
710 MYKH MEIJIEHHO, TI0JI3JI0 ¥ IpOoHu3bIBasIo MeHs. <...>... 5 Llaps! A bor!» (tam xe).
W Torga >xe OH OCO3HAJ, YTO y HEro €CTh HEBEJOMO OTKY[a B3sBIIASCS, HO CTPOHAA
Y 3aKOHYEHHAas «Teopus AHTHXPHUCTa». B 0CHOBe ee mpU3HaHUE, YTO HUKAKOW MOOe b
Xpucra Ha camoM Jene He 0bu10, Xpucroc He CoiH boxui, a cein CMepTH, HE crac-
Ui, a OOMaHyBIIIMH, HE BOCKPECIINH, a CTHUBIIUM. XPUCTOC caM CO3/1aH OC3YMHBIM,
OTBPATUTEIbHBIM CTPAXOM CMEpPTU. B TOT MOMEHT, Kora HE OJHOrO YeJIOBEKa, a BCE
YeJ0BEYECTBO MPOHU3AT «OKMBOTHBIM yXKac Mepes TpAayIield CMepThio, 3apoaniach B
HeM ciiabeHbKasi, ypo[uIuBasi U 0 CMEIIHOTro HauBHas rpesa» (70): B MUp HEnmpeMeH-
HO JIOJDKEH MPUUTHU KTO-TO, KTO YOEpeT CTOSIIYIO «IOMEpPeK AOPOTH» UYeIOBEYeCTBA
cmepTh. Kak acradera, u3 mokosieHus B MOKOJICHHE NIEpeiaBajiach 3Ta MeuTa O Ipsy-
niem nodeauTene, 6e3 MPUIIECTBUS KOTOPOTO BCE, UeM 3aHATO Y€JI0BEUECTBO, — HUUTO,
mbUTh. OXUAAEMBIA JTIONBMH CIIACUTEIh JOJKEH OB OBITh COBEPIICHEH, MHAYe KaK
MOBEPUTH B TO, YTO OH CMOXET MOOEIUTh CMEPTh, Oe300pa3ue, pazpyuieHue: «YToos
OOpOTHCS CO CMEPTHIO, OH JAOHKEH ObLT 00J1a7aTh BhICOYAiiIIe 1I000BbI0, 00KEeCTBEH-
HOHM KpacoToi M abcomtoTHON uctuHoi» (71). U muist aTOro emy cienoBaino yMeEpeETh
HaCWJIHCTBEHHON CMEPTHIO B PACIIBETE CUJI — U BOCKPECHYT.

Jlo Xpucta Bce 4enoBe4eCcTBO KIIO HAJexkA01 Ha npuiiectBue M3dasurens: «Mu-
poBast ucTopusi 10 XpUcCTa €CTh Mporpecc Bo uMms Xpucra» (Tam xe). Ho Bockpecenus
He ObLI10, U, IPU3HAIl YeIOBEYECTBO, UTO XPHUCTOC HE NMOOEIUI CMEPTh, OHO HE CMOTJIO
OBl )KUTHh JaJbllle, MOTOMY U JIENSJIO B ce0e BBIMYUYEHHYIO BEpY, — «MCTEPUUYECKYIO,
0onpHYI0, C HAAPBEIBOMY, — B Ero Bockpecenue.

Ha camom ke nene Hu GonbHast ¢aHTasus o Bockpecennn Xpucra, MopoauBIIas
eIlle OJIHy MEUTY — O BCeoOIlleM BOCKPECEHNHU, HU N300PETEeHHOE YeJI0BEUE€CTBOM YChI-
IUISIOIIEE CPEICTBO — MeuTa 00 McTpeOneHnn XpUCTOM IMOCIIETHETO Bpara, CMEpTH,
HE CIMOCOOHBI OTMEHHUTH TOT YYIOBUIIHBIN (aKT, YTO MOOEKAAET CMEPTh, MEJICHHO U
HEYKJIOHHO pa3pyliasi WUTI03UI0 BoCKpelieHus. Mcropus yenoBedyecTna nocie Xpucra
MIPEACTABISIET COOOH MOATOTOBKY K IPHHSITHIO ATOTO YyJOBUIITHOTO (paKTa M K OKOHYA-
TEJIbHOMY OTKa3y OT JDKU O BOCKpeceHuH. Kak mpex/ie OHO HETEpIEIUBO K/AJI0 MPHU-
IIECTBHS TOOSAUTEINSI, KOTOPBIN B YEIOBEYECKOM JIMIIE BOTUIOTHII OBl JIFOOOBH, KPacoTy
U UCTUHY, TaK TEHEPh KACT Opy2020, TOTO, KTO BOIJIOTUT B YEJIOBEYECKOM JIUIIE CTPAX,
6e300pasue u paszpyuienue. [Iporpecc B mpexxHue BpeMeHa — ABMKEHUE K XPUCTY, Te-
nepb — ABWKEHHE K AHTHUXPHUCTY, B KOTOPOTO HE HAJI0 BEPUTh, MIOTOMY YTO JJISI €r0
MPU3HAHUS JOCTATOYHO OOBIYHOTO 3/paBoMbicius. [Ipuxon AHTHXpUCTa OXKHIAEM U
Hen30eXeH, U YeOBEUYECTBO MaJIeT, MOKOPEHHHOE MM, KaK KOTAa-TO Majo HHUII Mepes
Xpucrom, 1o Ero npumiectBus yxxe moOexJIeHHOE CTPaxoM CMEPTH U BEpOil B N30aBu-
tens. Hakanyne Ero mpuxoza denoBeuecTBO OBLIIO KOJUIEKTUBHBIM XPHUCTOM, TaK Kak
Ka)Kplii HOCHII B cebe XpHucToB AyX. Temneppb Kakablii HOCUT B cebe AyX AHTUXPHCTA,
npuOIMKasT MOMEHT MOSBICHUS KOJUIEKTUBHOTO AHTHUXpHCTAa. Te HEMHOTHE, KTO CO-
XpaHUT Bepy B XpHCTa, B OyAyIIeM CTOJKHYTCS ¢ HEMOOEeIUMOM CHIION AHTHUXPHUCTA
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U majayT, pa3naBiieHHble M. W Torna «ykacHasi [pama, BCEMUpPHasi Tpareaus MycThIX,
HEHYKHBIX HaJEX]l, CTpaaHuil U cTpaxa, — 3aKkoHUUTCs» (72).

Oco3Hanue cebsd AHTUXPUCTOM, HOCUTEIIEM IMIporpecca Kak Oyaro Ob1 0CBOOOXKAAET
repost OT MBICJIEH 0 OeCIeIbHOCTH YEI0BEYECKOTO CYIIeCTBOBAHMUS, HO OCTAHOBUTHCS B
CBOEM JIyXOBHOM ITOMCKE OH HE MOJKET, MPOJI0JIKasi CTaBUTh SKCIIEPUMEHTHI, U3ydas U
NpeXHEee U HOBOE CBOE . Llenp 3THX SKCIEpUMEHTOB — UCCIE0BAHUE MTPUPOJIBI JIXKU.
QanpiuMBas TelerpaMMa 0 COOCTBEHHOM CMEpPTH, OTHPABICHHAs APY3bAM, PUBOAUT
repos K napaJoKcaJbHOMY BBIBOJY O TOM, YTO JIKET HE OH — «JAEHCTBUTEIBHOCTB JITAJIA»
(79). Ero oOMaH nmo3BosuiI eMy cOpOCUTh MPUBBIYHBIA KOCTIOM U TPUM U OOHAPYKUTh
NOTACHHYIO 4acTh JYIIH, a OKPYKAIOIIUM, NEPEKUBIIMM YyBCTBO BUHBI, OLLYyTUTh pa-
JIOCTh OT 2TOW MapoaAnH Ha BockpeceHue. Omyias ceOs Tpyrnom, repoi, Kak eMy Ka-
JKETCs1, BOBCE HE JIrajl, KOIJa 1ucaj O CBOEH CMEPTH: 3asBUB O CBOEH CKOPOIIOCTHUKHOMN
KOHYMHE, OH BCETO JIMIIh BOCCTAHOBUJI «BHYTPEHHIOIO TIpaBay» (79) Mex 1y cBoei ny-
0N M JIEUCTBUTEIBHOCTHIO. A CTaB CBUJIETEIIEM PAJOCTHOTO OXHUBJICHUS JIPy3€Hl MpHU
BUJIE €r0, BOCKPECIIEro, 4YyTh JIM HE €AMHCTBEHHBIN pa3 B *KU3HU MOYYBCTBOBAI CeOs
CBOOOJHBIM OT CTpaxa CMEpTH.

DTOT 3MM30/1, KaK U 1Moe3/aKa repost B Makegonuio s «00pb0bl» ¢ Typkamu (perie-
HuUe ObLJIO MPUHATO CIIOHTAHHO: CHayaja CKasall, Kak 3aBOIHAs KyKJa, IIOTOM IolyMall),
0OHapyKMUBAET TOT «BO3MYTUTENbHBIN CyMOYyp» (89), KOTOPBIM HANOJIHEHA YeJI0OBEYEC-
Kasg ayma. Pazoupas yxe mocie BhICKa3aHHOTO UM HaMepeHUsl MOOyIUTeNbHbIE MOTH-
BbI [IPUHATHUS TAKOTO PELICHUs, OH OTMEYAET U HEHABUCTh K CMEPTH, K CAMOMY ITOMY
CJIOBY, KOTOPYIO OH YYBCTBYET, Y3HaB OT MpHUsTEs OonrapuHa o cMepTi B MakeJoHUU
ero Opara, ¢ KOTOPBIM OBLII 3HAKOM; U «JIUTEepaTypHbIe (haHTa3UU» O ero XpadpbIxX Io-
CTYIIKaxX B COCTaBE€ OTpPsJa MHCYPIreHTOB, HaBOISALIMX YXKac Ha BparoB; U MpeJcTaBie-
HUEe caMoro cels TypelKUM 3aXBAaTYUKOM, KOTOPBIM 3arOHSET MAKETOHCKHUX >KEHIIUH
B IIEPKOBb — «U HAYMHAETCS MoTexa» (TaM ke). B 9THX XaOTUUYHBIX «IIOPBIBaX AYIIN
repoy BUIAUT MPOSIBICHUE CBOEH «TPYIMHON» ICUXOJIOTHM, MOATBEPKICHUE TOMY, 4TO
KW3HB UM noTepssHa. O0bsicHeHne ¢ Bepoukoit mepes oThe30M eiie pas3 yoexaer ero
B TOM, YTO OH MEPTB, 1 €r0 JII0O0Bb MEPTBasi, IO3TOMY, OOHUMas U Leiys Bepouky — me-
XaHUYECKH, KaK aBTOMAT: TaK MOJIO)KEHO MOCTYIIaTh «BJIIOOJIEHHBIM», — OH UYBCTBYET B
CBOHUX PyKax HE KHUBOE TEJIO, a TpyIl. W3 rps3Ho# coOPpuiicKol TOCTUHUIIBI TePO TTHIIET
Bepouke nmucbMo, B KOTOPOM HET HU CJIOBA MPaB/bl JEHCTBUTEIBHOM, €LIE OHA JIOXKb
0 TOTOBHOCTH CIYXXHUTh O0IIECTBEHHOMY OJ1ary, OXepTBOBaTh COO0H BO MMsI JIIOOBH K
JIOMISIM, — TIUIIET, TPOJIMBast HaJl TUCbMOM CJIe3bl, BEI3BAaHHBIE ITTyOOKUMH HCKPEHHUMU
CTpaJaHUSIMU, HO IIPEKPACHO CO3HAET, UTO HUKAKOM IPAHULIBI OH NEPEXOUTh HE OY/IeT,
a, IPOXXUB MECSI-M0JATOPA B TOCTUHUIIE, BEPHETCS JOMOIA.

[Tocne moe3nku repoit oTMeyaer B cebe HOBYIO UepTy (BO3MOXKHO, OBIBIIYIO B HEM
U NPEXAE), CBUAECTEIBCTBYIOILYIO O IEPEMEHE B €I0 PEIIMTUO3HOM Pa3BUTHH, — TOTOB-
HOCTb «comamaTbesy». bor ects, CbiH Ero npuxoauin, Ero pacnsiim, OH Bockpec —ycTh
TaK, HO 3TO «JOMYILEHHE)» B HEM CAMOM HUYEIrO HE U3MEHUT: «3TO MEHS HE KacaeTcCs»
(100). C 3TM HOBBIM HACTPOEHUEM OH BBICIYIIHUBAET MPEIJIOKEHUE MIOCETUBLIETO €TO
Huxonas DnayapnoBuyda «BBIMTH HAa aKTHBHYIO 0OmiecTBeHHYIO padoTty» (101) u, kak
IpesxJie, YyBCTBYET, UTO B AyIIE y HErO0 HEBOOOpa3uMas MyTaHHIIA, @ HA TIOBEPXHOCTH
BO3HMKAET BOINPOC, HACKOJBKO 3TO MOJE3HO JUIsl XpucTuaHcTBa. IIpu atom, uckpeHHe
BOCXUIIASICh IPYTOM U IOHUMas!, YTO OH «HACTOSIINI, Tepoil omyiaeT ceds na3yTuu-
KOM B Jlarepe BparoB. Breipakas Ha ciioBax ropsiayro nojajaepkKy HaunHaHuio Hukonas
OnyapaoBuya, OH 110 MEPE Pa3roBopa C yAOBIETBOPEHUEM OCO3HAET, YTO «HUYeMy HE
TPO3UT OMACHOCTH OT 3TOr0 “penurrnoszHoro” mpeanpustus» (102). Bayrpenne crpa-
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LIUT €ro Jpyroe — AETCKas HAauBHOCTb JIpyra, €ro MCKPEHHOCTb, HAylIas OT CaMOro
cepaua. U B 1o e BpeMs B IIyOMHE AYyLIM POXKIAETCS KEJaHHWE XOTs Obl Ha JI0JIIO
CEeKyHJy MPOHUKHYTb BO BHYTPEHHUN MUP JPyra, 4TOObI MOHATH, KaK 3TO — «KUTh pe-
JUTHUO3HOIO JKU3HBIO, YyBCTBOBATh XPHUCTA, IIOOUTH JIFOICH, KaK 3TO MOXKHO — HE 3HATh
cTpaxal!» (Tam xe).

Ho B HEemM camMoM HeT cOCOOHOCTH HU K PEIUTMO3HOW JKU3HU, HU K OOIIECTBEH-
HOM JesATelbHOCTH. [0 moBoAy OTHOLIEHUS K IOCIEIHEHW repoil AaeT pa3bsACHEHUs B
OTJICJIbHOM TJIaBe M3 MepBOM yacTh — «OOIMIECTBEHHBIN BOMPOCY», OTKPHITO MPU3HABA-
SCh B TOM, UYTO IICUXOJIOTHUS JIFO/IEH, KOTOPbIE «YMHUPAIOT 3a Apyrux» (60), — HeBaxkHO,
PEBOJIIOLIMOHEPHI OHM MJIM KOHCEPBATOPBI, KAKOBA UX 1I€lb, — eMy HemnoHsATHa. Ho oH
YYBCTBYET B HUX YTO-TO POKOBOE JIJIsl c€0sl, MIOTOMY YTO OHU HE OOSATCSI CMEPTH, XOTS B
6eccmepTue He BepsT. il HEro caMoro HeT pa3HUIlbl, KAKOB MOJIUTUYECKUNA CTPOM, U
KPYXKXCHHE B «peOSIECKOM BUXPE» 0CBOOOAUTEIHLHOTO ABMKCHHUS B €TO MPEICTABICHUH
JUIICHO CMbICIIA: OAypMaHUBaHUE ceOsl MOJUTUKOM, KaK U MOCTAaHOBIICHUE MapiaMeH-
Ta, OT CMEPTHU HE OCBOOOJIUT. A TeM HE MEHee OTKyda OepeTcsi B HUX FOTOBHOCTH I10-
KEPTBOBATh COOOM M yMEPETH 3a UJIEH, YTO BbI3BIBAET Y HETO U 3aBUCTh U yBaXKEHHUE, OH
MOHSATHh HE B COCTOSIHUM.

JIro60BHBIE UCTOPHUHU T'€pOsi — OTHOIICHHUS C HEBECTOM Bepoukoii u CBsI3b C KPECThSH-
cKoii ieBy1IKoit Map¢oii — BpeMsi OT BpeMEHHU BCIUIBIBAIOT B €r0 3aIIMCKaX KaK ele 0JTHO
MOJTBEPK/ICHUE MaJIeHus He B Oe3/IHy MMOpOKa, a B 0e3/IHy OTUasHUS, OT KOTOPOTO HET
cnaceHus. B camom Hauane KHHIHM, pacckasbiBasi 0 ceOe, Tepol JaeT OLEHKY CBOEMY
OTHONICHMIO K KEHIIMHAM, 10 CYyTU YCTaHABIMBas TOXKJIECTBO MEXJLy MBICIbIO O KEH-
IIMHE U MBICJIBIO O CMEPTH: CMEPTh — THUEHUE TeJIa; CIaJ0CTPACTUE — THUEHHUE AYIIHU.
Ho kak Brieder ero k cede cMepTh U MBICTH O HEM, Tak e BICKYT U rpsi3HbIe (haHTa3uH,
KOTOPBIM, IO ero yOexaeHuto, npegatorcs 99 % myxuus, 99 % unTeNMUreHuuu. ITH
«TacTPOHOMBI B TIOOBHU» €T0 CAaMOTO 3aCTABISIOT IJIAKATh OT 37100bI: OHU HACTAKAAI0TCS
pa3BparoM, He UCTIBITHIBAs M KAIUIM TOM FHETYIIEH 00K, OT KOTOPOil OH caM HE HaXOIUT
CIaceHusi, Jaxxe Oykaasi B JaOUPUHTAX JOKU. B oqHONM W3 T71aB BTOPOM YacTH Tepoi
OIHCHIBAET CBOI BCTPEUY C COYYEHUKOM IO TMMHa3uu [71e60BBIM, C KOTOPHIM OHHU B
rozibl y4eObl 0KHIaeMO OBLIM BparaMu: repoil — «XpUCTHAHUHY, [T1e60B — ncrnopueH-
HbI Manpuuinka. [ToBomom k Bu3utTy [eboBa crana mpennpuHsaTas repoeM MOoIbITKa,
yMaB KaK MOJKHO HUKE, IOMTH 0 TOUKH, YTOOBI yIIEPEThCs B CTEHY U IPEKPATUTh HAKO-
Hel| CBOM MYUUTEIbHBINA OET M0 KPYT'y — 3aCHYTh, OZIEPEBEHETD, «B UCTyKaHA KaKOrO-HU-
Oynb obparuthes» (116). Jlyist 3TOro OH HapaBUIICSA B «IIPUTOH» — B 3aKPBITHIN Tearp,
IJI€ BBICTYNAIOT IOJYToJible MAaHCOHETKU. Ho M TaM HacToslero rpexa He Halleln: 1o
CPaBHEHUIO C TEM, YTO OH Jenas ¢ Mapdoi, YBHICHHOE KaXKETCS My «HTPYIIKaMI.
W mosiBisieTcss MbICHb, YTO HUKAKOM MOCieqHel TOYKHU HeT, U rpexa HeT: «l mor Obl
MOMTH MOYKUHATh [C MIAHCOHETKOM |, U “AecsaTok” Obl oBel ¢ coboit. M you Obl, u u3-
HacuJIoBaj Obl, 1 OCKOpOJIeHNEe HaHeC — BCE MOXKHO, BCE! M HEeT HUKAKOM TOYKH, HUT/IE
HET, HA B UeM HET. A KOJIM HET, TaK U Jo0pa HUKAKOTO He cymiecTtByeT (116).

Tam u yBugen repos [11e60B Kak pa3 B TOT MOMEHT, KOTJIa TOT MOJOMIEN K IIaHCO-
HETKe, BbIIIE/IIEH U3 TeaTpa, MPUITIacuil ee MOoyKUHATh — U coexai. B I'mebose repoit
BUJIUT «CHMBOJ», YTO-TO BXKHOE, UeMY OH 00s513aTeIbHO JOKEH AaTh OTIOP, MOTOMY
B OTBET HA €XUJHBIA BOMPOC, YTO TAKOMY IPABEJHUKY, KaK OH, TOHAaJOOMIOCH B «3a-
BEJICHUN», MTPOU3HOCUT OOJIMUYUTEIBHYIO pedyb NMPOTHUB TaKUX, Kak [71€060B, «IOIBIX
Napa3uToB», KOTOPbIE MUTAKOTCS €ro MyKaMH, KOTOPbI€ HUKOTAA HE Y3HAIOT BEJIUKOU
TaliHbl pa3BpaTa, a CBOUM «IIOTAHbIM IPUKOCHOBEHHEM) OCKBEPHSIOT «BEJIUKOE CJIO-
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BO “rpex”» (120). CBoe mpeBOCXOACTBO T€pOi BUJIUT B TOM, YTO OH, T'PELIHUK, Magas
HUKE, YEM OHHU, BOCKpeca, a UM 3TOTr0 He JAaHO.

DOnu301y «MO3HaHUS 100pa U 37a», CBUAETENEM KOTOporo cran [nebos, mpenrie-
CTByeT I1aBa «Bunenue»: Bo BpeMs 00TOCIYKEHHUSI B POCKOLTHOM XpaMe repoil BUTUT
BoIxosero u3 Llapckux Bpar [psiBoia, BBICOKOTO, XY/10T0O, CYTYJIOTO, C U3MYUYEHHBIM,
MOYTH YEJIOBEUECKUM YCTaJIbIM JIMLOM. BUIUT, Kak, HAaKIOHUBIIUCH HaJ CBATON ya-
el B anrape, miadeT psaBoii, a cie3sl U3 €ro ma3 TEKYT U nafaroT B yamry. [lonavany
YCIIOKOUB C€0s1 MBICIIBIO «3TO MEHS HE KacaeTcs», Tepoil Bce-Taku He MOXKET U30aBUTh-
Cs OT MOPOXKACHHOTO BUJCHHUEM KIyUero eJaHUs BKYCUTh «IUIOAOB JpEeBa MO3HAHUS
Ho6pa u 3ma» (113). B Hem poxmaeTcs: 6e3yMHast — HE 110 TPEXOBHOCTH, a TI0 TalHOM
HaJeX e — MBICIIb IPOUTHU 10 KOHIIA MTyTh Ipexa, o KOTopoMy oH uaet k J1oOpy, cre-
JaTh «CaMO€ IPEXOBHOE, YTO TOJIBKO €CTh», «IPOPBAThCs CKBO3b Tommry 3ma» (114) u
yBUJeTh boKeCTBEHHYI0 rapMOHHIO.

Ha cinenyromiee yTpo repoit Bo3BpalaeTcs B Xpam, rje BujaeHue JpsaBosa BbI3BAJIO B
HEM OIIYIIEHHE, YTO, HAXO/IICh TaM, y «KOpMHIIa 351a», OH OJKe BCEro ObLI K BEUHOM
FapMOHUHU, JJI1 JOCTHKEHHUS] KOTOPOM BCEro JIMIIb HAJ0 ObLIO IIArHyTh YEpe3 «I0-
CJeIHIo TOUKy». CaMO HaMepeHHe MOCETUTh XpaM HaKaHyHE BO3HUKIIO Y HETO MOcje
6ecenpl ¢ Hukonaem DxyapaoBuueM 0 HEOOXOIUMOCTH JJIsi COBPEMEHHOTO XpUCTHAH-
CKOT'O JIBUKEHHSI BO3BPATUTHCS «B KaTaKOMObI», UTOOBI MMOATOTOBUTHCS K MOCHEAHEN
o6utBe co 310M u nobenuts ATuXxpucta. Crymas apyra, oH caMmomy ce0e Mpu3HaeTcs
B HEHABUCTH K AHTHUXPHCTY, CO3HaBas aOCYpJHOCTh 3TOTO YYBCTBA: OH CaM — «Ma-
JI€HbKasl TEIUIMYKa», I7le pacTeT MUJIJIMOHHAS JOJs CTPALIHOM JIMYMHKH, U3 KOTOPOI
poauTcs AHTUXPUCT, — HEHaBUAUT €ro, 3HAYUT, HEHaBUIUT camoro ceds. OcTaBIIUCh
OJIMH, OH BO3BpAalIaeTCs K JAETCKUM BOCIIOMHUHAHUSAM, MOJIUTCS, KJIAJAET 3€MHBIE I10-
KJIOHBI, LIENTyeT KPECT, a caM Kak OyATO CO CTOPOHBI CMOTPHUT Ha ceds, K AHTUXPHUCTA
Ha MOJIUTBEY, XOYET MOJIUTHCSI O CIIACEHUU, HO BEPHI HET, a HA CIEAYIOIIHMA 1eHb UACT
B XpaM INOIVISIIETh HAa MOIIM CBATHIX. [lo’KaaBIIuCh, MOKa MpUX0oXkKaHE pa3zoiayTcs, a
CTOpPOK YCHET, repoil MOJXOAUT K BO3BBIIICHHUIO U, MOAHSIB IOKPOB JIOBKUM yBEpEH-
HbIM JIBUKEHUEM, BCMATPUBAETCS B «HETJICHHOTO MEpPTBELa» U BUIUT «HECOMHEHHO
yesoBeuyeckoe uno» (112), a omycTuB MOKPOB U CONJIS C BO3BBIIIEHMUS, IOIPYKAETCS B
BUjJeHue ¢ J[bsIBOJIIOM, KOTOPOE TO JIM MOCJIaHO €My B HaKa3aHUe 3a KOIIYHCTBO, TO JU
SIBJISIETCS. BCETO JIMILB CJIEICTBUEM MIEPEKUTOTO UM HEPBHOTO MOTPSICEHUS. «XOKIECHUE
AHTuxpucra “xo cBsAThHIM MowaM™» (116) obopaunBaeTrcsi HOBBIM pa304apOBAHUEM:
MOJIUTBHCA «cymieHomy Tpymy» (118) rymno, a 60bI1e HUYEro HET.

[Tocne o6bsicnenus ¢ [71e00BBIM repost 0XBaThIBAET OILIYIIEHUE YCTAJIOCTH U Oe3bIC-
XOHOCTH, OT KOTOPOTro, KaK €My KayKeTcs, ero MoxeT crnactu Bepouka. OH numer
MUCHMO HEBECTE, KOTOPYIO KOTJa-TO )KECTOKO OCKOPOMJI, BHICTABUB HAIOKa3 CBOM OT-
HoteHus: ¢ Mapdoii, Ho Bepouka npuxoauT U JapuT eMy HaJeX1y Ha HOBYIO JKU3Hb,
HO HeHanoaro. Ha cnexyromuit qeHs repoit y3Haet o rudenu Bepouku Bo Bpems «Oec-
MOPSJIKOBY», a IpHiias B oM K Hukonaro DayapaoBudy, BUIUT Ha cTolie He Bepouky, a
«naganb». CneqoBaTenbHO, «BCeMY KOHElL. Bce u3noxHyt, BCE THWIB) — «Ypa AHTH-
XpucTy!».

3aBepluas CBOI «UCIIOBEIbY cI0BaMHU: «KHU3Hb MOsi KOHUEHA. S He BBIXOXKY U3 JoMa
Y, KaK CO3HaBIIee ceOs )KUBOTHOE, TTOKOPHO JOXKHUAAIOCH, Korjga mMos “odepens’”. He
KuBy — noruuBaio!» (123) — repoii cioBHO Obl HE OCTaBIsE€T HAJIEKIbl HU cede, HU
TOMY, KTO B3[yMaeT CTyIUTh Ha MPOWACHHBIA UM MyTh. be3bicxonHOCTh puHaNIa OTUa-
CTH CMATYAETCA 3aKIIIOYUTENBHOM Oeceoil ¢ BooOpaxkaeMbIM YHUTATENIEM, KOTOPOMY OH
MpeasiaraeT caMoCTOSATEIbHO MOyMaTh HaJl BOIIPOCOM, MOYHO JIM y3HaTh XpHUCTa, HE
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nepexuB AHTUXPHUCTA. B 3TOM Bompoce eMy caMOMy BHAMTCS U HECOOOPa3HOCTh, U
CMyTHasl HaJIe’K/1a. YKe B JonmrucaHHoM mno3anee «llocmecnoBum» oH, MpeoosieB co0-
CTBEHHYIO YCTaJIOCTh U CTpax, BhIpa)KaeT MOJIHYI0 YBEPEHHOCTh B TOM, YTO OIMYyOJIH-
KOBaHHE KHUTH OBLIO HEOOXOAUMO: «PEIMIHO3HBIN OMBIT MOH HE MOT M HE JOJDKCH
MIPUHAJICKAT OTHOMY MHEY.

[TonBoas UTOT, MOKHO CKa3aTh, YTO M KakK (akT JUYHOU Onorpaduu aBTOpa, U KaK
OTpakeHUe OOIIEro HACTPOCHHMS IMOXH (BCSIKUN YEIIOBEK «XOTh KPACITKOM OJTHUM) Tie-
PEeXUI TO K€, YTO U repoil «3anucok») HanucaHHas CBEHIMUIKUM KHUTA BHOCHUT J0O-
MOJIHUTENBHYIO SICHOCTh B OCBEIIEHHE ITTy00KOro Kpu3nca, B KOTOPOM OKazalach pyc-
CKasl MHTEJUTUTCHIMS, TPABMUPOBaHHAsI COOBITUAMM 9 siHBaps M JKECTOKOU Tpareaueit
HapoaHoro OyHTa 1905—1906 TT., CTOJKHYBIIUCH C 0CO3HAHUEM TOTO, UTO ITPOCTHIEC pe-
IIEHUS ¥ «PEIENThD) Pa3HbIX MAPTHiA, MTPU3BIBAIOIINX K UCIIEICHHUIO OOIIECTBA, TEPSIIOT
BCSIKMI CMBICJI, €CJIM HE OEpeTCcs B pacyeT TpareAusi 4eJI0BEUECKOU AyId, OallaHCUpY-
fotieit Ha rpanu JloOpa u 3na.
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CayHj cTaguc Kak MHHCTPYMEHT HHTepIpeTAlMH MOJAEPHUCTCKOM JTUTepaTyphl

Annomayus: CtaThs MOCBSAIIEHA BO3MOXXHOCTSIM NMPUMEHEHHUS cayH[ cTtaauc (sound
studies) B aHaJIM3e MOACPHUCTCKON INTEepaTyphl. PaccMaTpuBaroTCst OCHOBHBIE IIPEATIO-
CBUIKHM (POPMUPOBAHMUSI 3By KOBBIX UCCIICIOBAHNN B KOHTEKCTE MEAMA3KOIOT UM, KPUTHKU
BU3YOLICHTPHU3Ma U aHTPOIOJIOIHYECKOTO MOBOPOTa B ryMaHUTapHOM 3HaHuH. Ocoboe
BHHMaHUe yjaensiercsa padoram M. Maxmwoosna, M. [xes, k. Crepna, P.M. Uladepa,
K. Atrtanu u gpyrux ucciefoBaresel, MpeoKUBIINX pacCMaTPUBATh 3BYK HE TOJIBKO
KaK OOBEKT aHalin3a, HO U KaK CaMOCTOSITENbHBINA CIIOCO0 OpraHM3aliH KyJIbTYpPHO-
ro ombiTa. [lokazano, uto Ha pyOexe XIX—XX BB. pa3BUTHE ayAHaIbHBIX TEXHOJIOTUN
U W3MEHEHHUE MPAKTUK BOCIPUATHS CIOCOOCTBOBaNIHM (OPMUPOBAHHIO HOBOH MoJenn
CyOBEeKTHBHOCTH, HAIIEIIEH OTpaxeHHe B MOJEPHUCTCKOM TeKcTe. B cTaThe 060CcHO-
BBIBACTCSl BO3MOKHOCTD HCIIOJIb30BaHUS CayHJI CTAAUC KaK MHCTPyMEHTa JIUTepaTyp-
HOW MHTEpIpeTaly U JeMOHCTPUPYETCS €ro MPOAyKTUBHOCTh HAa MaTepuallie Ipon3Be-
nenuit Tomaca Manna, Yunbsama @onksepa u J[xeiimca J[xoiica.

Kntouesvie cnosa: cayHa crajuc, MOAEPHU3M, MEIMA’KOJIOIHUsS, ayJUabHOCTb,
auTepaTypHas uHTepnpertanus, Tomac ManH, Yuneam @onkuep, Jxeitme J[xoiic

U.O. Gorelova (Moscow, Russia)
Sound Studies as an Interpretive Framework for Modernist Literature

Abstract: This article explores the potential of sound studies as a methodological
framework for the analysis of modernist literature. It examines the key intellectual foun-
dations of sound studies in the context of media ecology, the critique of visualcentrism,
and the anthropological turn in the humanities. Particular attention is devoted to the
works of Marshall McLuhan, Martin Jay, Jonathan Sterne, R. Murray Schafer, Jacques
Attali, and other scholars who have proposed understanding sound not merely as an
object of analysis but as an autonomous mode of organizing cultural experience. The
article argues that the development of auditory technologies and the transformation of
perceptual practices at the turn of the nineteenth and twentieth centuries contributed to
the emergence of a new model of subjectivity, which found expression in the modernist
text. Furthermore, it demonstrates the applicability of sound studies as a tool of literary
interpretation and illustrates its analytical potential through selected works by Thomas
Mann, William Faulkner, and James Joyce.
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ONPEAMCIOBHUE

Ecnu ¢ aHTHYHBIX BpeMeH U 10 cepeanHbl XX B. eBporeiickas KyabTypa paccMaTpu-
BaJia 3peHHe KaKk OCHOBHOI crloco0 MO3HaHUS MUpPA, TO COBPEMEHHbIE UCCIIEOBATEIH
BCE 4allle o0pallarTcs K CIyXy, IpaKTUKaM CIyIIaHWS U KyJIbTypHBIM MEXaHHU3Mam
OpraHu3aIy 3BYKOBOTO ombIiTa. Ha 3T0if ocHOBE (hOopMHUPYETCS MEKIUCIUILTUHAPHOE
HaIpaBlieHUE CayHJl CTAAHNC, 00BEINHAIONIEEe MEINATEOPHIO0, KYIbTypOJIOTHIO, COIIHO-
joruto, Gpuinocoduio, My3bIKO3HAHUE U JINTEPATYpPOBEACHHE.

Oco0blit HHTEPEC 3BYKOBBIE UCCIIEIOBAHUS MTPEACTABIISIOT JIJIsl aHAIHM3a JINTEPATYPHI
Monepan3ma. Hauano XX B. cranmo BpeMeHEM paJMKalbHON TpaHChOpMaluu MeIuii-
HOU cpefbl, pactipocTpaneHue aynuaibHeix CMU: Tenedona, ponorpada, paamuo u xKu-
Hemarorpada — U3MEHHJIO CIIOCOObI BOCIIPUATHS PealbHOCTH, IPAKTUKU KOMMYHHKa-
IIUH U TIPEICTABIICHUS YeJIOBEKa O caMoM cebe. DT MPOoLeCcChl He MOTJIH HE OTPA3UThCA
Ha XyJAO0XXECTBEHHON KYJIbType, U MOKa3aTeJbHO, HMEHHO B 3TOT MEPUOJ BO3HUKAIOT
HOBBIE ()OPMBI TIOBECTBOBAHUS, OCHOBaHHBIE Ha ()parMEHTAPHOCTH, BHYTPEHHEN peuH,
HEJIMHEHHOCTH W MOBBIIIEHHOM BHUMAaHUU K CYyObEKTHBHOMY OIIBITY.

B nanHoil cTarbe cayHJa cTaauc paccMaTpHUBAIOTCA HE KaK YacTHAs METOAMKA aHa-
7132 MY3BIKaJIbHBIX MOTHBOB HJIM 3BYKOBBIX 00pa30B B XyJ0KECTBEHHOM TEKCTE, a KaKk
Croco0 WHTEPIPETAINN MOACPHUCTCKON JIMTEpaTypHOH GopMbl B 1ieioM. Takoi moj-
XOJ1 TO3BOJISIET OOBSICHUTH MHOTHE 0COOCHHOCTH POMAaHOB Hauana XX B. 4yepe3 u3Me-
HEHUE PEKMUMOB BOCTIPUSITHS, XapaKTEPHBIX JJIsI STIOXU PAHHHUX IIEKTPOHHBIX MEIua.
MeTo1010THUECKYI0 OCHOBY MCCIIEJOBAHUSI COCTABIISIOT MOJIOKEHUS MEINa’dKOIOT U
M. MakmosHa, KOHIENIUKA 3ByKoBbIX mccienoBanuii /Ix. Crepna, P.M. Illadepa n
XK. Artanu, a Takxke pabOThl COBPEMEHHBIX UCCIIEIOBATENEH MOIEPHUCTCKOM aynnab-
HOCTU. AHAJIU3 CTPOUTCS HA MPUHIUIIAX MEXAUCIUIUIMHAPHOIO MOAX0a U MPEArno-
JaraeT pacCMOTpPEHHUE JTUTEPATyPHOrO TEKCTa KaK MeIuaibHOUM (OpMBbI, CBI3aHHOM C
HCTOPUYECKHU 00YCIOBICHHBIMU IPAKTHUKAMH OCMBICIICHUS PEaIbHOCTH.

Crnenyer OTMETUTD, YTO HACTOsALIasl paboTa ABISIETCS YacThio OoJjiee MUPOKOTO UC-
CJIeI0BaHUS B3aUMOJCHCTBUS JIUTEPATYPhl U MEIUAKOMMYHHKAIIMU. B apyrux padorax
IIpeAJIaraeTcs METOIMKA aHaJI13a MOIEPHUCTCKUX POMAHOB YEPE3 MPU3MY KYPHAINUCT-
CKHMX TE€OpUN UHTEPHPETALNHN KOH(MIUKTOB U 00IIECTBEHHBIX IIPOLIECCOB, YTO MO3BOJS-
€T BBISIBUTH KOHIIENITyalIbHbIe U (PUI0CO(CKIE TepeceyeHUs JIUTepaTyphbl U KypHaIH-
ctuku. [Ipumenenne cayH ctaauc, Kak OyJeT ToKa3aHOo B JAHHOW CTaThe, OTKPHIBACT
BO3MO)KHOCTh aHaJIM3a 3TOI B3aMMOCBS3U Ha YPOBHE MeIHAIbHONU (POPMBI U MEXaHU3-
MOB BocnpuATusa. B coBokynHocTu 00a HanpaBiaeHUs NOATBEPKAAIOT, YTO JTUTEpaTypa
¥ )KYPHAJIMCTUKA OKa3bIBAIOTCS CBSI3aHBI 3HAUUTEIBHO TITy0’Ke, YeM MPUHSATO CUYUTATD,
a UX B3aMMOJEHCTBHE MPOSBISETCA HE TOIBKO B TEMaTHKE MPOU3BEICHUM, HO U B CIIO-
co0ax OpraHu3alyy OMbITA YUTATEIS.

1. CAYHJ CTAAUC: OBIIAA XAPAKTEPUCTHKA
TEOPETHYECKOI'O MOAXOOA

[TosiBneHue cayHa cTajuc BO MHOIOM CBfA3aHO ¢ 0ojiee IIHMPOKUM IEPECMOTPOM
MIPEACTABICHUH O POJIU Meua B KyIbType. BaxkHenmen oTipaBHON TOYKOM CTAJINU UJIEH
Mapmanna MakirosHa, yTBEpKIaBIIETO, YTO CPEICTBA KOMMYHUKAIIUU BO3/IEMCTBYIOT
Ha OOLIECTBO HE TOJIKO Y€pe3 COIEp)KaHUE IepelaBaeMbIX COOOIICHUH, HO U Yepes
camu (OpMBI BOCTIPUATHS, KOTOpPBIE OHM c03/1a0T. Ero 3Hamenuras popmyna «medium
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is the message»' pukcupyer, 4To Kyaa OOJbIICe BAUSHUE HA ayTUTOPUIO OKA3hIBACT HE
«CIOKET» WJIM TOCHUI COOOIIEHHUs, a PeKUM BOCTIPHUATHS, KOTOPBIA 3a/aeT KaHAJ €ro
nepegayu.

B pamkax nuteparypoBeAeHHs 3TOT T€3UC B TOM YHUCIJIE TO3BOJSET paccCMaTpuBaTh
XyJIOKECTBEHHBIH TEKCT HE TOJHKO KaK CUCTEMY CMBICIOB, HO M KaK MEXaHH3M Opra-
HU3aLUU YUTATEIbCKOrO ONbITa. JIuTeparypa 3aaeT TeMI BOCIPUATHS, pacipeneseT
BHUMaHUE, GOpPMUPYET BHYTPEHHHUH JUAJIOT U CO3JaeT 0COObIe criocoObl B3auMO/Ieii-
CTBUS UEJIOBEKA C OKPY’KAIOLIUM MUPOM. [103TOMyY H3ydyeHHe UCTOPUM MeANa OKa3bIBa-
€TCsl B)KHBIM MHCTPYMEHTOM ITOHUMAaHUsI TUTEPATypHOU (POPMBI.

Pa3BuBas 3Ty MbIcIb, MaKiIIO’H CBSI3bIBAJ UCTOPUIO KYJIBTYPHI C U3MEHEHUEM 0a-
JaHca MEX/1y 4eJ0BeYeCKUMHU 4yBcTBaMu. [1o ero MHEHMIO, 3110Xa e4aTHOU KyJIbTypPbl
CHOCOOCTBOBAJIA TOMUHUPOBAHUIO 3PEHUS U (POPMHUPOBAHUIO JIMHEHHOTO pallMOHAb-
HOTO MBINUICHHS. DIEKTPOHHBIE MEIua, HAPOTUB, BO3BpAIIAJIN YEIOBEKy Ooiee Iie-
JIOCTHBII, MHOTOKAHAJIbHBIH CII0CO0 BOCHPUSTHS PEaTbHOCTH?.

Cxoxue npouecchl (PUKCUPYIOT U MPEICTaBUTEIN KPUTHKU BU3YyOLIEHTpHU3Ma. Map-
tuH Jxeil B pabote «IloTyreHHbI B30p» MOKa3bIBAET, UTO eBponeiickas ¢punocod-
CKasl TpaauIus Ha MPOTSHKEHUH MHOTHX CTOJETHH CBS3bIBalla 3pEHHE ¢ OOBEKTUBHO-
CTBIO, PAllMOHAJILHOCTHIO M 3HaHUeM. OxHako B XX B. Bce OoJIblliee YUCIIO UCCIIeI0Ba-
TeJel 00palaloT BHUMaHUE HAa OTPAaHUYCHUS BU3YaJIbHOTO OIBITa U HA HEOOXOIUMOCTh
YUUTBIBATh Apyrue Gopmbl Bocrpustus’. [Ipu 3TOM cayHa CTaauc He BOSHHUKAIOT Kak
pocTas NOMbITKA 3aMEHHUTb «BJIACTh I1a3a» «BJIACThIO yXxa». HanpoTus, 60IbIIMHCTBO
uccienoBaresaeil moauepKUBalOT HEOOXOAMMOCTh U3YYEHHs B3aUMOJCHCTBUS pa3ny-
HBIX CEHCOPHBIX pexuMoB. Kak ormedaer /[)xoHaran CTepH, 3a/1a4a 3ByKOBBIX HCCIIe-
JIOBaHUH COCTOMT HE B MPOTHUBOIOCTABIECHUU YYBCTB, & B aHAJIU3€ KYJIbTYpHBIX YyC-
7oBUi uX QyHKUHOHHpOBaHUS. [1o ero cioBaM, KOHIIENT «3pEHHE €CTh COLUAIbHAs
MOJIJIb COBPEMEHHOCTH» ! — 3TO MU (], YXOIAIINNA KOPHIMHU B XPUCTHAHCKYIO TEOJIOTHIO
JBYXThICSTUENIETHEH AaBHOCTU. I MOMEHTOM ciioMa Mccie0BaTe/lb BHOBb Ha3bIBAIOT
smoxy MoaepHu3ma. CTepH mpeanaraer Takywo ¢gopmyiy: «kak obuto IIpocsemenue,
Tak ObUIO U “03ByunBaHue” Mupa» / «As there was an Enlightenment, so too was there
an “Ensoniment™»’.

[ToaToMy cOBpeMEHHOE TTOHMMaHUE CayHJ CTAIUC 3HAUUTEIHHO IIMpE MCCIIE0Ba-
HUS 3BYKa Kak (PU3NYECKOTO SIBICHUS. 3BYK paccMaTpuBaeTcs Kak (opMa CoIuaibHO-
r0 OIBITa, CIOCOO OpPraHMU3alMK NPOCTPAHCTBA, MAMITH U KOJUIEKTUBHONW MJIEHTUYHO-
ctu. [Toka3areabHO B 3TOM OTHOLIECHUH MOHATHE 3BYKOBOrO JaHamadTa (soundscape),
npemioxkennoe Paimongom Mioppeem Illadepom®. HccnemoBarensb moka3bIBacT, 4To
U3MEHEHUS TOPOJICKON Cpefibl, UHIYCTpUATIN3ALUs U PA3BUTUE TEXHOJIOIMH MPUBOAAT
K TpaHC(hOpMaIlUU aKyCTUYECKOW KapTUHBI Mupa. I3MeHsieTcst He TOJIbKO Habop OKpy-
KAIOMIMX YeJIOBeKa 3ByKOB, HO M CAMH MOJIEIH BHUMAHWS, PUBBIYKH BOCIIPUSATHS U
CHOCOOBI KyJIBTYPHOI'O B3aUMOJIEHCTBHUS C OKPYKAIOILEH Cpeoi.

' Maxnioon M. Tonumanue meaua. M. ; XKyxkosckuit: Kanon-ITpecc-11; Kyukoso mosne, 2003. C. 6.

2 Beamenog B.C. KoHueniys «ro0ansHON ISPEBHID U BHEIIHETO paclIMpeHus yenoBeka M. MakitodHa B
KOHTEKCTe uiel «mupoBoi My3biki» K. [llTokxaysena // Bectauk Akagemun Pycckoro 6anera nm. A 5. Ba-
ranoBoi. 2021. Ne2(73). C. 110.

3 Jay M. Downcast Eyes: The Denigration of Vision in Twentieth-Century French Thought. Berkeley: Uni-
versity of California Press, 1993. P. 79.

* Sterne J. The Audible Past: Cultural Origins of Sound Reproduction. Durham: Duke University Press,
2003. P. 3.

5 Tam xe. P. 10.

¢ Schafer R.M. The Soundscape: Our Sonic Environment and the Tuning of the World. Rochester (VT):
Destiny Books, 1994. P. 10.
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B unrepnperanuu JXXaka ATTanu 3ByK CTaHOBUTCSI CBOCOOPAa3HOW MOJEIBIO COLU-
aJdbHBIX OTHOmIeHWH. [IpakTUKuU cilyliaHusl OKa3bIBAIOTCS CBSI3aHbI C paclpeeIeHu-
€M BJIACTH, MEXaHHU3MaMHU KOHTPOJIS U (OPMUPOBAHUEM OOILECTBEHHOIO IOPSJIKA:
KTO YINpaBisieT KaHAJlaMH CIIBIIIKMMOIO, TOT YNPaBIsSeT pacHpeieeHueM BHUMaHUS U
rpaHAnamMu gomyctumoro'. [loaToMy aHaiu3 3ByKa MO3BOJISIET UCCIIEOBATH HE TOJIBKO
3CTETHUKY, HO U KYJbTYPHYIO JIOTHKY 3IOXH.

Jlnst u3ydeHust MoJiepHU3Ma oJ00Has IEpPCIEKTUBAa 0COOEHHO BaykHa. Pyoex XIX—
XX BB. OKa3aJyicsi Bp€MEHEM CTPEMUTEILHOTO PAaCIpOCTPaHEHUS ayJuaIbHbIX TEXHOJIO-
ruil. Tenedon, ponorpad u paano He TpocTo 100aBUIN HOBBIE CPEICTBA KOMMYHUKA-
LMY, HO IPUHIMIINAJIBHO U3MEHWIN OTHOILIEHUS YeJIOBEKa CO 3ByKOM. BriepBrie rosoc
MOJIy4nJI BO3MOXKHOCTB CYLIECTBOBaTh OTAEIBHO OT T€a, CTaJl BOCHPOU3BOAMMBIM,
COXpaHsEMBIM U IIepeEMENIaEMbIM B IPOCTPAHCTBE. Beilen 3a 3TUM Hayajau MEHATHCS U
NPEJCTaBICHUS O TTAMSITH, IPUCYTCTBUH, aBTOPCTBE U CYObEKTUBHOCTH.

B otBer Ha KynbTypHBIE IpeoOpa3oBaHUsS MOJEPHUCTCKAsl JUTEpaTypa aKTUBHO
UIIET HOBBIE CIIOCOOBI N300pakeHUsl BHYTPEHHEro Mupa yenoBeka. [1oTok co3HaHus,
(bparmeHTapHass KOMIIO3UIUs, OTKA3 OT JMHEHHOTO MIOBECTBOBAHUS M CTPEMIICHHE BOC-
MIPOU3BECTH HEMOCPEICTBEHHBIM OMBIT BOCIPUATHUS, IO MHEHUIO UCCIIEOBATENEH, BO
MHOT'OM OKa3bIBAaIOTCS CBS3aHbl C U3MEHEHUEM MEIUATIbHOM CPEbl STIOXH.

CruBen KoHHOp muIIeT 0 BOSHUKHOBEHUH B MOJICPHU3ME CBOCOOPA3HOTO «ay/IHallb-
HOTO SI», KOTOpO€ MPEICTABISAET «HE KaK TOUKY, a KAK MEMOpaHy; HE KaK U300pakeHue,
a KaK KaHal, 10 KOTOPOMY HPOXOJST royioca, mymbl U My3bika»?. Kapen J[xeiiko0c
CBA3BIBAET MOJIEPHUCTCKHE HKCIIEPUMEHTHI C KPU3UCOM JOBEpPHUS K 3PEHUIO, BbI3BaH-
HBIM pa3BuTHEeM (oTorpadun u kuHematorpada’. Anmkena dparropona yTBepKaaeT,
YTO MOJIENbIO /U1 GOPMHUPOBAHUS 0COOOro BU/AA MOBECTBOBAHUS CTAJIM HOBBIE TEXHO-
JOTUH 3anucH 3Byka. OcoOEHHO TOKa3aTeNbHBIM OKa3bIBAETCS CXOACTBO MEXIY JIOTHU-
KOIl poHOrpaduyeckoil 3aucy U HEKOTOPBIMU MOJIEpHUCTCKUMU TTpremamu. [logoOHo
TOMy Kak (oHorpad ¢gukcupyer ¢pparMeHTh! 3Bydalleil peajsbHOCTH, TOTOK CO3HAHUS
CTPEMUTCSI «IPEACTABUTH PEATbHOCTh 0€3 OLIYLICHHS WHTEPMEIUAIMN»’, COXPAHUTh
HEIMOCPEACTBEHHOE JBUKEHUE MBICIHM, BHYTPEHHEH peuu U CIydyalHbIX acCOIMaIuil.
B 00oux citydasx pedb UAET O MOMBITKE MPUOIU3UTHCSA K CAMOMY IPOLECCY NEepeKu-
BaHUs OIIBITA.

B pesynbrare MonepHUCTCKUI pOMaH HauMHAeT (PYHKIHMOHUPOBATH HE TOJIBKO Kak
TEKCT JJIsl BU3yaJIbHOTO BOCIPUATHUS WIM YTEHHs, HO M KaKk cBoeoOpa3Has aKycTHye-
CKas KOHCTpyKUHMs. Temn MoBeCTBOBaHMS, MOBTOPHI, PUTMUYECKHE CTPYKTYphl, BHY-
TPEHHSISI Pedb NEPCOHAXKEH, IIIyMOBBIE U MY3bIKaJIbHbIE MOTHBBI CTAHOBSTCS BaXKHbI-
MU JIEMEHTAaMU OpPraHU3aluu CMbICIA. MIMEHHO MO3TOMY MHOTHE HCCIEN0BATEIN
IpeUIaraloT cayHJ CTaJAuC HE MPOCTO KaK y3KOCHEIUAIU3MPOBAHHOE HAIpPAaBICHUE,
MOCBSIIEHHOE UCKIIIOYUTEIBHO 3BYKY, a KaK MOJHOLIEHHbBIN MEXIUCIUIUIMHAPHBINA Me-
TOJl aHaJIM3a KyJbTYpPHOTO omnbITa. [[puMEHNUTENBHO K INTEpaType JaHHBIN MOAXO0/ 10-
3BOJISIET pacCMaTpHUBaTh XYJOKECTBEHHBIH TEKCT KaK NMPOCTPAHCTBO B3aUMOJEHCTBUS
Pa3IUYHBIX PEKUMOB BOCHPHUATHS U OOBACHATH 0COOEHHOCTH MOAEPHUCTCKON (HOPMBI
Yyepe3 BO3BpalleHHEe K MCTOKaM (OPMUPOBaHUS 0CO0OW MeAMaNbHOM Cpelbl Hayajga
XX B. B aTOM cmbIciie cayH]T cTaauC OKa3bIBAIOTCS 3(PPEKTUBHBIM HHCTPYMEHTOM HH-

' Attali J. Noise: The Political Economy of Music. Minneapolis; London: University of Minnesota Press,
1985. P. 3.

2 Sterne J. The Audible Past: Cultural Origins of Sound Reproduction. P. 207.

3 Jacobs K. The Eye’s Mind: Literary Modernism and Visual Culture. Ithaca, NY: Cornell UP, 2001. P. 19.
* Frattarola A. The Phonograph and the Modernist Novel // Mosaic: A Journal for the Interdisciplinary
Study of Literature. 2010. Vol.43. Ne 1. P. 149.
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TCpHapcTalluu MOACPHUCTCKOTO pOMaAHA, MO3BOJISIIOIIUM ITO-HOBOMY B3ITIIHYTH Ha €TI0
CTPYKTYDPY, TOATUKY U PUIT0CO(CKOE CoaepKaHue.

2. BOBMOXHOCTHU NPUMEHEHHUSA CAYHJ CTAAHUC
B UHTEPINPETAIMU MOAEPHUCTCKOI'O POMAHA

[IpencrasnsieTcs, 4TO NPOLYKTUBHOCTb JaHHOTO IMOAXO0JA CBA3aHa MPEkKIE BCEro C
€ro CIoCOOHOCTHIO paboTaTh Cpa3y Ha HECKOJIIBKUX YPOBHAX MHTEpPIpETallMi. AHAIU3
MOXKET OBITh HallpaBJ€H Ha TEMAaTHUYECKOe MPUCYTCTBUE 3ByKa B IIPOU3BEIECHUU, OCO-
OEHHOCTHU IOBECTBOBATEILHON OpraHU3alMU TEKCTa, CIOCOOBI pPeNnpe3eHTalun cyOb-
€KTUBHOCTH, a TAK)KE Ha CBA3b XY/I0KECTBEHHOH (POPMBI C METUATBHON CPEIOH FMOXH.
NMenHO mo3TOMy cayH/ CTaauc MO3BOJISIIOT HE TOJIKO OOHApYKMBAaTh HOBBIE JE€TAIU
B XOpOILO M3BECTHBIX IPOU3BEIECHUAX, HO U M0O-HOBOMY MHTEPIPETUPOBATH UX LICH-
TpasibHbIE PHIOCOPCKUE UACH.

Haubonee oueBu1HOM 0011aCTHIO MPUMEHEHHUS CAayH/]l CTaIUC MOKHO CUUTATh aHAJIN3
IIPOU3BEIECHUH, I7le My3blKa 3aHUMAET LIEHTPAJIBHOE MECTO HA TEMATUYECKOM YPOBHE.
Opnnako poman Tomaca ManHa «/lokrop @aycTyc» AEMOHCTPUPYET, YTO MY3bIKaJb-
HOCTb MOJICPHUCTCKOI'O TEKCTA JIaJIEKO HE UCUEPIIBIBAETCS €r0 CIOKETOM.

HccnenoBaren HEONHOKPATHO OTMeyaiad, 4YTO (urypa KOMIO3UTOpa AjapuaHa
JleBepkioHa no3BoIsieT MaHHY TOBOPUTH HE CTOJIBKO O MY3BIKE KaK BUJE MCKYCCTBA,
CKOJIBKO O KpH3HCE €BpOIEHCKON KyiabTyphl B 1enoM. [lo cioBam CugopuHO, «3TO
Tparndeckuid o0pa3 yxonsuieil s31moxu, cBUaeTeNb “3akata EBponbsl” U TBOpEL HOBOTO
HCKYCCTBA B €ro HOBBIX (hopmax»'. B 3TOM cMbIciIe My3bIKa CTAHOBUTCS CBOCOOPA3HOM
MOJIENIbIO UICTOPUYECKUX MPOIIECCOB: PAcCKa3bIBask HCTOPUIO )KMU3HU KOMIIO3UTOpPA, MHU-
caTeslb pa3MBILUIIET O MPUPOJIE TBOPUYECTBA, TPaHHUIIAX CBOOOABI, MEXaHU3MAX KYb-
TYpHOTO ynajka u cyab0e I'epmanun nepBoii nmosioBuHbsl XX B.

Onnako cayH[ CTaauc MO3BOJISIOT YBUJIETh B pOMaHe U 0oJiee IyO0Kuil ypoOBEHb Op-
ranu3anuu. Cam MaHH HEOJHOKPATHO MOAYEPKUBAJ, YTO CTPEMHIICS U3 CaMOU CBOEH
KHUTH C/IeJaTh «KOHCTPYKTHBHYIO My3bIKY»?. [103TOMYy My3bIKaIbHOCTh OKa3bIBACTCS
BCTPOEHA HEMOCPEICTBEHHO B CTPYKTYpY NMpOU3BeneHUs. Peub uaer yxe He 0 My3bl-
KaJbHBIX 00pa3ax, a o croco0e OpraHu3alyy JUTepaTypHOro MaTepuaa.

Oco0eHHO TOKa3aTreabHa CBSA3b poMaHa ¢ jgoaekadonuerr Apuonpna lllenGepra.
Cam Tomac MaHH npu3HaBaJics, 4YTO MEPEHEC €r0 METO]I KOMIIO3UIIMH, «M3BECTHBIN Kak
JIBEHAALIATUTOHOBAS WJIM CEpUIHAs TEXHUKA... HA 00pa3 COBEPILEHHO BHIMBIIIEHHOTO
My3blKaHTa»’. MccnenoBareny oOpamaroT BHUMaHUE Ha TO, YTO TIPUHIIMITBI CEPUITHOMN
KOMIIO3UIIMU MPOSBIIAIOTCS HE TOJBKO B PACCYXACHUSIX MEPCOHAXEH 0 My3bIKe, HO U
B CaMOM crocobe noctpoeHust nopectBoBanus. [10100HO My3bIKaIbHOMY MPOU3BEE-
HHUIO, TEKCT OpraHU30BaH BOKPYT CJIOKHOW CHUCTEMbl BHYTPEHHUX COOTBETCTBMIL, 110O-
BTOPOB M BapHariuii’.

B pesynbrare My3blKabHasi CTPYKTypa HauMHAET BBIIOIHATH HHTEPIPETALUOHHYIO
¢yukiuo. OHa TO3BOJSET YBUIACTh CBSI3b MEX]Y ICTETHUYECKUMH SKCIIEPUMEHTAMH
MOJIEpHU3Ma U COLIMaIbHBIMU ITpolieccaMu 31oxu. B pomane nonexkadonus nis Jlesep-
KIOHA CTAHOBHTCSI OTBETOM Ha KPU3UC CYOBEKTUBHOCTHU (TBOPYECKOW CBOOOJBI) — Kak

"' Cuodopuna T FO. Tomac MaHH U €r0 My3BIKaIbHBIN repoii — B MOUCKaX MPOTOTHITA (3TIOM MO Gritocoduu
my3bikn) // Bectauk PITY. Cep.: ®dunocodus. Counonorust. MckyccrBoBenenue. 2017. Ne4-2(10). C. 279.
2 Mann T. ictopus co3nanus pomana «Jlokrop ®@aycryc». M.: Iporpecc, 1961. C. 18.

* Tam xe.

* Forster W.-D. Leverkiihn, Schonberg und Thomas Mann: Musikalische Strukturen und Kunstreflexion
in Doktor Faustus // Deutsche Vierteljahrsschrift fiir Literaturwissenschaft und Geistesgeschichte. 1975.
Vol.49 (December). P. 711.
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MOMBITKA BEPHYTH CMBICI uepe3 cucreMy. OnHako, kak noguepkusaet Lllemnu Xei, sta
CUCTEMA, «C OJIHOM CTOPOHBI, KaXKETCs BOILIOIIEHUEM PaBEHCTBA U CBOOO/IBI: BCE 3BYKHU
pPaBHOIIPAaBHbI, HA OJIMH HE 3aHUMAET IPUBUIIETUPOBAHHOIO MOJ0XKEHUA. B 3TOM cMbICIe
OHa MOKET OBITH COINOCTABJICHA C HJICATBHON JAEMOKPAaTHUECKONW MOJENbI0 OOIecTBa.
C npyro# CTOpOHBI, 3Ta CBOOO/Ia OKA3bIBACTCS WJUTFO30PHOM, TTOCKOJIBKY BCE DJIEMEHTHI
CTPOTO MOTYHHEHBI PSITY, KOTOPBIH OMPEeIIeT OUYTH BCE KOMITO3UIIMOHHBIC PEIICHUS .
CBobona, mocturaemas uepes3 CTPOryl0 CHCTEMY OrpaHMYEHH, CTAHOBUTCS OJHON U3
LEHTPAJIbHBIX TEM pOMaHa KaK Ha COJEepKaTeJIbHOM, TaK U Ha (pOpMaIbHOM ypOBHE.

He menee BaxkeH u Apyroii acnekT: My3bika JleBepkioHa paKkTHUYECKH HE CYIIECTBYET
BHE TEKCTa pomMaHa. YuTaTenb HUKOIJA HE CIBIIINUT €€ HENOCPEACTBEHHO U HE BUIUT
naptutyp. Kakx numer Mukasne [Iuakac, «MaHH MopoOHO ONMUCHIBAET U aHAIU3UPY-
eT “HecylIEeCTBYIOUIYI MY3bIKY, TEM CAMbIM IpeBpallas aHAJIN3 B XyJA0XKECTBEHHbIN
akt»?. TakuM 00pa3om, My3bIKaJIbHOE TPOU3BEIECHUE CTAHOBHUTCS PE3yJIbTaTOM BOOO-
pa’kaemMoro 3By4aHHs, KOTOPOE CO3/1aeTCsl CAMHUM 4yuTarejaeM. B TepmuHonornu cayuna
cTaguc noaoOHBIN h(HEeKT MOKHO paccMaTpuBaTh Kak 0colyro (hopMmy ayauaabHOTO
coy4acTusi — «aKycTHueckoro apeida»’. Tomac MaHH naeT MONHYIO CBOOOIY CBOEH
ayIMTOPUU B «O3BYUMBAaHUW» MPUTYMaHHBIX UM KaHTAT U OpAaTOpPUM, a UMTATENU Kak
OBl BCTYMaIOT B COTBOPYECTBO C aBTOPOM, BOCIIPOM3BO/ISI B TOJIOBE YHUKAJIbHbBIE 3BYKH,
OCHOBAaHHBIC HAa UX JUYHOM BOCIIPHUSATHM TEKCTOBBIX MOJACKAa30K. M depe3 310 moutu
Maru4eckoe jieficTBue My3bika AnpuaHa JIeBepkioHa U Moyiy4yaeT To, 4ero e Hejocra-
Bajio, — CyObEKTUBHOCTb.

B cnyuae «Jlokropa ®aycTyca» 3ByK BBICTYIIA€T OJHOBPEMEHHO KAaK T€Ma, KaK KOM-
MO3ULIMOHHBINA TPUHIMI M KaK CIIOCO0 OpraHU3alli YUTATEIbCKOTO omnbiTa. FiIMeHHO
9TO JieJlaeT poMaH OJHUM M3 HamboJjee MOKa3aTeNIbHbIX MPUMEPOB MPOAYKTUBHOCTH
ayIMaJIbHOTO ITOX0/1a UHTEPIPETALIUH.

TopuectBo Yunbsima donkHepa, u ocobeHno poman «Illlym u sipocThy», Takxke mo-
3BOJISIET UCIIOJIB30BaTh METOJ aHAIM3a U HAWTH TaM HOBBIE BO3MOXXHOCTH /ISl MHTEP-
npeTanuyu cyObeKTUBHOCTH U IOBECTBOBATENILHOIO rojioca. Saip CeranoBull OTMEYAET,
4yTO TeKCThl DOJIKHEpA BCEra MOITHBI SKCIIEPUMEHTOB CO 3BYKOM: KPUKaMH, TOJIOCAMH,
LIYMOM, 3XOM, TUIIMHOW U IpyTUMHU OT3ByKamu. U yxe camo HazBaHue pomaHa «lllym
U SIPOCTHY JIOJDKHO 00paraTh Ha ce0si BHUMaHHUE IO CIIeI0OBATENs ayIMalIbHOTO TIOAX0a
B UHTEPIpETAINH, XOTS, IO MHEHUIO HCCIIEOBATEIbHUIIBI, KPUTUKU Yallle oOpaiain
BHUMaHHe UMEHHO Ha «fury» — sipocth, uem Ha «sound» — 3Byk* (P. 410).

Mexy TeM Bech pOMaH OyKBaJIbHO MOCTPOCH Ha Pa3iMyYHbIX (hopMax CIyIIaHus.
3nech BaKHBI HE TOJIBKO 3BYyYalllUe rojoca NepcoHa)ked, HO U Te, YTO OCTAITCs He-
YCIBIIIAaHHBIMY UM HEeBbICKa3aHHBIMU. OCOOEHHO SIPKO 3Ta 0COOEHHOCThH MPOSBISAET-
cd B IIEPBOM 4aCTH pOMaHa, I€ MOBECTBOBAHMUE BeAeTCs OT Jula benmxu Komricona.
Ero Bocnpusitie Mupa OPraHM30BAHO HE YEpE3 JIOTMYECKUE CBA3U U IMPUYUHHO-CIIE/I-
CTBEHHBIE OTHOILIEHUS, a YePe3 HEMOCPEACTBEHHBIN MOTOK OUIYIIEHUMN: «JIEKCUYECKUI
YPOBEHb OTIMYAETCS OTCYTCTBUEM CYILIECTBUTENbHBIX, 0003HAUAIOIIUX OTBJICUYEHHBIE,

' Hay S. Metaphysical Mirroring: The Musical Structure of Society in Thomas Mann’s «Doktor Faustus»
and Hermann Hesse’s «Das Glasperlenspiel» / German Studies Review. 2018. Vol.41. Ne1. P. 7.

2 Pinkas M. Tempting of Speech in Music Education: Reflections on Thomas Mann’s «Doktor Faustusy //
The Australian Journal of Music Education. 2022. Vol. 1. Ne2. P. 30.

3 Pater W. Conclusion. Renaissance. Selected Writings of Walter Pater / Ed.: Harold Bloom. New York:
Columbia UP, 1974. P. 58.

4 Segalovitz Y. The Music of the Prose Takes Place in Silence: Sound, Fury, and Faulkner’s Negative Audi-
tion // Modern Fiction Studies. 2023. Vol.69. Ne3. P. 410.
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a0CTpaKTHBIC TOHSTHS, MIMPOKO PACIPOCTPAHEHBI TJIAroJibl, 0003HAYAOIINE TYBCTBA
BocnpusTus (see, hear, smell, feel)»'.

C ToukM 3peHus CayH]l CTAIUC ATO MO3BOJSET paccMaTpuBaTh TEKCT KaK MOMBITKY
BOCIPOU3BECTU HE CTOIBKO MBICIH EPCOHANkA, CKOJIBKO CaM MPOIECC BOCIPUITHUS pe-
anbHOCTH. YuTaTenb CTaIKUBAETCS HE C TOTOBOW HHTEpIPETalNeil COObITHI, a ¢ HabOo-
poM (hparMeHTapHBIX BIEYATICHHI, KOTOPBIE JOMKEH CaMOCTOSATEIbHO OPTaHU30BaTh
B €JJUHOE 1IEJI0E.

OnHako J1ake 3TH HE3HAYUTEIbHBIC 3BYKOBBIC TIPOSBICHUS TTOCTOSTHHO TOABIISIOT-
CA: «TC-C», «IBIL, TUIIE, BAHIXKN», — TEKCT MHOTOKPATHO IMOBTOPSIET MOMBITKH OKPY-
JKAIOIIUX 3aCTaBUTH €r0 3aMOoJ4aTh. Bcero B poMaHe MOXXHO HalTh Oosee cTa mojo0-
HBIX MPUKA30B, 0OpamieHHbIX K repoto. Kak mumet Pam3u, kpuk beHmkn cTaHOBUTCSA
rojocoM 0onu pacnafaroiieiics cemMbd KOMIICOHOB, a B «3TOM LIUMALIEM “TUIE” HE
TOJILKO pa3apa)keHue, HO M MOIMBbITKA yAep)KaTh pacraj, He JaTh €My IpOo3ByYaTh BO
BECh TOJIOCH .

Bnpouewm, u MHOTHE ApyTrHe MEPCOHAXH TAK)KE JHUIIECHbI BO3MOKHOCTH MOJIHOIICH-
HO BbIcKa3zarhbes. «lllym U spocTh» 4acTO KPUTHUKYIOT 3a TO, YTO POMaH B OCHOBHOM
MOCTPOCH HAa BHYTPEHHHX MOHOJIOTaX OelbIX MYyK4uH. [IpHCyTCTBHE ke OCTaIbHBIX
repoeB oOHapYy>KUBAETCS HE uepe3 MPsMYIO pedb, a Yepe3 ClIebl, PeaKlud U OT3BYKH,
KOTOpbIE€ OHU OCTABJIAIOT B ToBecTBOBaHMU. M, mo muenuto Ceranosuil, oykHEep, BO3-
MOXHO HEBOJIbHO, JTA€T YUTATEITI0O HHCTPYMEHT JJIsl pabOThI C TEMH TOJI0CaMU, KOTOPHIE
CaM K€ M BBITECHSET. DTOT METOJI UCCIIEI0OBATEIIbHUIIA HA3bIBAET — «BHYTPEHHUM CIIy-
mranueM»’. UToObl Jydliie MOHATh MUCATENs YUTATEIb JTOJDKSH HUCIIOIb30BaTh 0COOYIO
(hopmy CIIyXOBOTO BOOOpaKEHUS U KaK ObI «9BOKATU3UPOBATHY HETIIACHO MPUCYTCTBY-
folue 3ByKU. Takoi mojxo1 MeHsIeT caMy ONTUKY YTCHHUS: 3a7ja4a 3aKJIF0UaeTcs yKe He
MPOCTO B MHTEPIPETALIMH TEKCTA, @ B MOMBITKE YCIBINIATH TO, YTO HEMOCPEICTBEHHO B
HEM HE TIPUCYTCTBYET.

B pesynbrate Takoe «BHYTpEHHEE CIIyHIaHUE» MOMOTaeT 3aMETUTh 3BYKOBBIE MO-
THUBBI U TIO-HOBOMY TMOHATH 3TUUYECKYIO U MTOBECTBOBATEJIbHYIO OPraHU3alUI0 POMaHA.
Hampumep, B cMUMBOJIMYECKOM ayIHaIbHOM CMbICIIE «OOIIUI IIyM POMaHa 3BYUYHT Kak
npeAacMepTHbIN Xpunl ceMbr KomrncoHoB. [1o/1 TOBEpXHOCTHIO YETTOBEYECKON pEYH CIIbI-
HIMTCS KaK OYyJITO CTOH BCETO TBOPEHHsI, OTKIUKAIOIICTOCS Ha pacaj] ceMbu»®. A maje-
Hue oMa KOMIICOHOB B CBOIO OYEPEIb «ABISETCS CHMBOJIOM IMaICHUS IEJIOTO Klacca u
IUIacTa KyJIBTYPhl B HCTOPHH CTpaHbD»y’. I MIMEHHO 3BYyKOBasi OpraHu3aliis poMaHa Je-
JIAeT TOT pacmuaj OIIyTUMBIM: OH CJBIIIUATCS B KPUKE, KOTOPHIN MOAABISIOT, B TUKAHBE
4acoB, KOTOPOE HEBO3MOXKHO 3aIyIIINTh, B TUIIIMHE, T/I€ 3ByYaT BHYTPEHHHUE TOJI0ca, U
B 0011IeM IITyMe MUPA, IJIe MPOIIIOe YKEe HE MOKET ObITh BOCCTAHOBIICHO.

Ho ecnu B mpousBenenusx Manna u @oiakHepa 3BYK CBsI3aH MPEKIE BCETO C CyOh-
€KTUBHOCTBIO U CTPYKTYypOW IOBECTBOBaHUsA, TO pomaH J[xkeimca Jlxoica «Ymauce»
MO3BOJISIET pacCMaTPUBATh ayIMaIbHOCTh KaK CBOWCTBO CaMOW TOPOJCKOM Cpebl.

JlyOnuH B MPOM3BEICHUN CYIIECTBYET HE TOJIBKO KaK BU3yaJIbHOE MPOCTPAHCTBO —
OH HempepbIBHO 3BY4HT. Lllaru mpoxoxux, oOpbIBKH pa3roBOPOB, My3bIKa, pEKJIaMHbIE

' [llesuenko A.C. SI3pikoBasi TMUHOCTH nepcoHaka benpxkamuna Komricona kak croco0 BhIPaKEHUs! HieH
aBtopa // Lingua mobilis. 2012. Ne6(39). C. 48.

2 Ramsey L. «An Indescribable Sound» in William Faulkner’s The Sound and the Fury // USF Tampa
Graduate Theses and Dissertations. 2010. P. 8.

3 Segalovitz Y. The Music of the Prose Takes Place in Silence: Sound, Fury, and Faulkner’s Negative Audi-
tion. P. 418.

* Ramsey L. «An Indescribable Sound” in William Faulkner’s The Sound and the Fury. P. 30.

3 [lesuenxo A. S13pIKOBasi IMYHOCTH MepcoHaxka benmkamuna KomrcoHna kak crnoco0 BbIpRKEHUS HJICH
astopa. C. 51.
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OOBSIBIICHHUS, LIIYM YIUI], 3BOH KOJIOKOJIOB U Ta3eTHBIC BBIKPUKH 00Pa3yIOT CIOKHYIO
aKyCTHYECKYIO CUCTEMY, BHYTPH KOTOPOU CyIIECTBYIOT IepcoHaxku. Kak numryt Xoy u
IsHb, «/l>k0iic BRICTpAaUBaET MOBECTBOBAHUE, CO3BYUHOE TOCIIOICTBYIONIEMY AYXYy TO-
cymapctBay'. IMEHHO TOATOMY HCCIIEOBATENIM HEPEIKO CPABHUBAIOT POMaH C COBpe-
MEHHBIMU MeJua. TEeKCT NOCTOSHHO MEPEKIIIOYAETCS MKy Pa3InYHbIMU PErUCTpaMu
peuu, BOCIIPOU3BOAUT MHOKECTBEHHOCTh TOJIOCOB U co3aaeT 3¢ dexT nHbopMalnoH-
HOT'O IOTOKa, «CTPEMUTCSI COXPAHUTh HE TOJBKO CMBICI, HO U 3ByYaHUE, PUTM, T0JIOC,
MO3TOMY €ro Ha CaMOM JIeJie MOJKHO CITymiath»’. B 3ToM oTHOLICHUN «YJIHCC)» YIUBHU-
TeJIbHO OJIM30K JIOTHKE paguodpupa, U mo MHEHHUIO DparTopossl, 3TO ObLIIO OCO3HAH-
HBIM IOJIpakaHUEM, MOCKOJIbKY J[olc «CcTpeMHUTCs cAellaTh UMEHHO CIIyXOBOE BOC-
MPUATHE IBUXKYIICH CHIION “Yiucca» .

W umenHo depe3 cBoero raBHoOro repos Jleomnonbaa biyma, KoTopblit Tak OTKPBIT U
BOCIIPUUMYUB K TOPOJICKUM 3ByKaM (Ha KOHTPACTE C BHYTPEHHEHN CIIyXOBOM COCPE0TO-
yeHHOCTHhI0 CTHBEHA), TTHCATEIh MMOKA3bIBACT, KaK ayIHaIbHOCTh MepecTaeT ObITh (o-
HOM, 2 CTAHOBUTCS YaCThIO0 CYObEKTUBHOCTU. 3BYKHU U 3pUTEIbHBIE 00Pa3bl MOCTOSHHO
conpoBok1at0T bityma, 3aiep>kuBaroTcsi B CO3HAaHUM, BHI3BIBAIOT Y HETO CIy4dailHbie (HO
He cryuatinsie) Mbicau. Hanpumep, B anuzone «Kamumnco» MsykaHbe 3acTaBiIseT Iepost
Pa3MBILUIATH 00 HHTEJUIEKTE U MPUPO/IE KOIIKH, @ 3BOH KOJIOKOJIOB HAIIOMUHAIOT EMY O
noxoponax. [Ipu 3Tom, kak otmedaeT @parroposna, caM biryM He 00s13aTeIbHO OCO3HAET
3TU (POHOBBIE IIYMbl KaK HEUTO 3HAUUMOE, HO OHU BCE PABHO BKJIIOYAIOTCS B TIOTOK €0
MBICIICH U HAIpaBIIAIOT €ro. B oTianune oT BU3yaslbHBIX 00pa30B, KOTOpbIE TPEOYIOT
JTVCTAaHIIMPOBAHHOTO HAOIIONEHUS, 3BYKH MPOHUKAIOT BO BHYTPEHHHUI MOHOJIOT Biryma
0e3 ero BeIOOpa M CTAHOBATCS YACThIO €r0 CyOBeKTUBHOCTH. IMeHHO TToaTOMY J[KOiic
npunaer «obpasy biyma riryOuHy He TOJIBKO Yepe3 MBICIH WK 3pUTENbHbIE BIeUaTie-
HHSI, HO U Y€pe3 CIIyXOBOE BOCIPUATHEN .

B pesynbraTe poman HauMHaeT (PyHKIIMOHUPOBATh OJHOBPEMEHHO B HECKOJIBKUX pe-
ructpax. Yurarenb BOCIPUHUMAET HE TOJBKO CIOXKET, HO M CIIOKHYIO CHCTEMY Iepe-
CEKAaIOIINXCS 3ByKOBBIX ITOTOKOB. TeKcT oka3bIBaeTCs MOX0XK HE CTOJIBKO Ha pacckas o
ropojie, CKOJIbKO Ha €ro aKyCTHYECKYI0 PEKOHCTPYKIIHIO.

NmenHo 31eck cayH] cTaguc mpenjiaraloT 0COOCHHO MPOAYKTHUBHBIN CIIOCOO YTEHUS
«¥Ynucca»: poMaH, KOTOPBIHA Ka)KeTCs MOYTH HETIPOXOAMMBIM HA0OPOM aJUTIO3UM, CTaHO-
BUTCS Ky/1a O0Jiee MOHATHBIM, €CJIM BOCIIPUHUMATD €0 He KakK 3arajky, Tpedyrolryto oec-
KOHEUHBIX MOJCKA30K, a KaK MOCIIe0BaTeIbHbIN 1 HENPEPhIBHbII 3ByKOBOU MOTOK. «3Ha-
HHE NCTOYHHMKA HE BCET/a yIITyOJIsieT CMBICII: MHOT/IA BaYKHEE HE Paclio3HaTh KOHKPETHYIO
IIUTATY, a yCIbIarh 00mmui 3G deKT ee BKIIOUYEHUS B 3BYKOBYIO TKaHb pOMaHay’.

B uenom aynuanbHBIN OAXOA MO3BOJISET pacCMaTpPUBaTh « YIHccay HE MPOCTO Kak
BEPIIMHY MOAEPHUCTCKOTO IKCIIEPUMEHTA, a KaK XyJ0KECTBEHHYIO MOJIE]Ib HOBOU Me-
UAJIbHOM peallbHOCTH, CPOPMUPOBAHHOM TEXHOIOTHIMU Hauaja XX B.

3AKJIOYEHUE

PaccMoTpeHHBIE MPUMEPHI MOKa3bIBAIOT, YTO CAyHJ CTAIUC CHOCOOHBI (DYHKITHO-
HUPOBATh KaK MOJHOLEHHBIM MHCTPYMEHT JIUTEpAaTypHO mHTepnperanuu. [Ipu stom

" Hou X., Shen F. Noise in the «Aeolus» Episode in Joyce’s Ulysses: An Exploration of Acoustic Moderni-
ty // Open Cultural Studies. 2024. Vol.8. Ne 1. P. 7.

2 Rice T.J. His Master’s Voice and Joyce // European Joyce Studies. 2003. Vol. 15. P. 155.

* Frattarola A. The Phonograph and the Modernist Novel. P. 147.

* Frattarola A. Developing an Ear for the Modernist Novel: Virginia Woolf, Dorothy Richardson, and James
Joyce // Journal of Modern Literature. 2009. Vol.33. Ne 1. P. 147.

> Frattarola A. The Phonograph and the Modernist Novel. P. 156.
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MPOAYKTUBHOCTh MOAXOAA HE OIPAaHUYMBACTCS aHAJTU30M MY3BbIKAJIbHBIX 00pa30B MU
OTJEJIbHBIX 3BYKOBBIX MOTHMBOB, OH TaK)K€ CIOCOOEH pacKpbITh B3aHMMOCBS3b MEXKIY
My3bIKaJIbHOHN (opmoit u puiocoduein KyapTypbl, HCCIe10BaTh 0COOEHHOCTH MOJIEp-
HUCTCKOW CYOBEKTUBHOCTH, BBISIBUTH BIIMSHUE HOBON MeIHAIbLHOM Ccpenbl HAa OpraHu-
3aIUI0 XYAOXXECTBEHHOIO TEKCTa. BO BCeX Cilydasx 3BYK OKAa3bIBAETCSA HE JIONOJHHU-
TEJIbHOI TEMOM MOBECTBOBAHUS, @ OHUM U3 KIIIOYEBBIX IPUHIUIIOB €r0 MOCTPOCHHUS.
HMMeHHO 0o3TOMY cayHJ CTaquc MO3BOJIAKOT PACCMAaTPUBATh MOJECPHUCTCKUIM POMaH HE
TOJILKO KaK Pe3y/bTaT 3CTETUYECKUX MTOMCKOB IUcaTelell, HO U 0oJiee IIUPOKUX U3Me-
HEHUI B KyJIbType BocnpusaTusa Hayana XX B.

Wcropus pa3zBuTus Meaua B JaHHOM cilydae OyKBaJbHO OKa3bIBae€TCsl BIIMCAHHOW B
XyA0KECTBEHHYIO (popMy. DTO NO3BOISIET TOBOPUTH O 3BYKOBBIX MCCJIEJOBAHUSAX HE KaK
0 BPEMEHHOH UCCIIEN0BATEIbCKOM TCHACHIINY, a KaK O IIEPCIIEKTUBHOM METO/E aHaIn3a
JUTEPaTypbl, CHOCOOHOM BBISIBJISITH HOBbIE YPOBHU CMBICIIA AK€ B POU3BEACHUSIX, KO-
TOpBIE YK€ JaBHO CUMTAIOTCS KJIACCUUECKUMU 00BEKTaMH (PUIOIOrUYECKOTO N3yUEHHUSL.
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JAuckypcuBHbIe (PYHKIUM JEKCHYECKOr0 MOBTOPA
B TAIKHUKCKOM M aHIVIMICKOM SI3bIKAX

Annomayus: B naHHOW cTaThe paccMaTpPUBAIOTCS IUCKYPCUBHBIE (DYHKIHMH JIEKCH-
YECKOT0 MOBTOPA B TAJKUKCKOM M AHTJIMHCKOM f3bIKaX B COMOCTaBUTEIBHOM aCIEKTe.
AKTYyaJIbHOCTB UCCIICIOBAHUS 00YCIIOBJIEHA HEOOXOJUMOCTHIO BBISIBJICHHS yHUBEPCATb-
HBIX M CIeUU(PUUECKUX MEXaHM3MOB TEKCTOBOH OpPraHU3alUU B Pa3jUYHBIX S3bIKaX.
Lenbto paboThI SBISETCS aHAIHU3 POJHU JIEKCHUYECKOTO MOBTOPa KaK CPEACTBa KOTE3HH,
9KCIIPECCHBHOCTH W MParMaTH4YECKOTO BO3JEHCTBUS B TUCKypce. B pabore mcnonbp3y-
I0TCSL METO/IBI CPAaBHUTEIBHO-COMOCTABUTEIBHOI0, )y HKIIMOHATBHO-CTUIUCTUIECKOTO
U AUCKYPCUBHOTO aHajn3a. MareprualioMm HCCle0BAHUS MOCITYKHIIHN Xy/10)KECTBEHHbIE
¥ TyONUIIUCTHYECKHE TEKCTHI Ha TAJUKUKCKOM M aHTIIUHCKOM SI3BIKaX.

PesynbraThl MccnenoBaHUs MMOKA3BIBAIOT, YTO JIEKCUYECKUN TTOBTOP BBIIOIHSET Psj
YHUBEpCAJIbHBIX (QYHKLHH, BKIIOUass 00ecleueHne CBS3HOCTH TEKCTa, aKTyalH3aluio
KJIFOUEBBIX CMBICIIOB U YCUJICHUE BBIPA3UTEIBHOCTU. B TO jxe Bpemsi BBISIBJICHBI HALIUO-
HaJbHO-CIEIU(PHIECKHEe 0OCOOCHHOCTH: B TAIKMKCKOM SI3BIKE ITOBTOP Yalle HOCUT HMO-
[IMOHAJILHO-9KCIIPECCUBHBIN XapaKTep, TOra KaK B aHTJINHCKOM SI3BIKE OH 0oJiee CTPYK-
TYPUPOBaH U NOJAYUHEH PUTOPUUECKUM HOPMaM.

Knrouesvle cnosa: NeKCUYECKUM MOBTOP, TUCKYPC, KOTE3UsI, IParMaTuka,
3KCIPECCUBHOCThD, TAJIKUKCKUH A3bIK, AaHTJIMHUCKUU S3BIK

ESh. Abdukarimova (Khujand, Republic Tajikistan)
Discursive Functions of Lexical Repetition in Tajik and English

Abstract: The given article dwells on the discursive functions of lexical repetition
in Tajik and English from a comparative perspective. The relevance of this study stems
from the need to identify universal and specific mechanisms of text organization across
languages. The aim of the study is to analyze the role of lexical repetition as a means of
cohesion, expressivity, and pragmatic impact in discourse. The study utilizes methods of
comparative-contrastive, functional-stylistic, and discourse analysis. The study’s mate-
rial includes literary and journalistic texts in Tajik and English.

The results of the study demonstrate that lexical repetition performs a number of
universal functions, including ensuring text coherence, highlighting key meanings, and
enhancing expressiveness. At the same time, nationally specific features are identified:

Stephanos #4 (78) https://stephanos.ru



in Tajik, repetition is often emotionally expressive, whereas in English, it is more struc-
tured and subject to rhetorical norms.

Key words: lexical repetition, discourse, cohesion, pragmatics, expressiveness, Tajik
language, English language

BBEJAEHMUE

Jlexcuueckuii MOBTOP SIBISETCS OJHUM M3 BaKHEMIINX CPEACTB OPTaHMU3ALNN TEKCTa U
JTUCKypca. B coBpeMeHHOM JIMHIBUCTUKE OH PACCMATPUBAETCS HE TOJILKO KaK CTUJIMCTHYE-
CKO€ CPEJCTBO, HO U KaK MEXaHM3M KOT€3MHU U MparMaTudyeckoro Bo3AeucTBus. B pamkax
JMCKypCc-aHalin3 0c000e BHUMaHUe yrensercs: pyHKIMIM MOBTOpPa B CTPYKTYpe TekcTa [9].

Jlekcuueckuii MOBTOP KaK CPEACTBO OPraHMU3alluK TEKCTa U AUCKypca MOIpOOHO Hcce-
nyercs B coBpeMeHHOU JInHrBructuke. [1o Muennro M.P. 'ansniepruna, moBTop sABIsSETCA OA-
HUM U3 KIIIOYEBBIX CTUIIMCTUYECKUX CPEICTB, 00ECIEUNBAIOUINX BHIPA3UTEIHHOCTh PEUU
Y JIOTUYECKYIO CBA3HOCTDb Tekcta [2: 213]. JI. Kpucran Takke oTMeuaeT, 4To MOBTOp CIO-
COOCTBYET CTPYKTYPHPOBaHUIO HH(pOpMAIK U obsieryaeT Bocnpusarue tekera [6: 120].

C TOUYKH 3peHHs TEOPHUH AUCKypca, paspadotanHoir M. Xomnuaeem u P. Xacan, nek-
CHUYECKHI MOBTOP BBICTYNAET BAXKHEUIIMM MEXaHM3MOM KOI€3MH, 00€CIEeUHBAIOIINM
CEMaHTHUYECKYIO CBI3aHHOCTH TeKcTa [7: 192].

B TamxukckoMm S3BIKOZHAHMM JaHHAas NpoOlieMa paccMmarpuBaercss B paboTrax
M.b. Illaxo60Boi#i, KOTOpasi MOAYEPKUBAET POJIb MOBTOPA B OPMUPOBAHUU IKCIIPEC-
CHUBHOCTH M HAIIMOHATBHO-KYJIBTYpHOU crietiuduku peun [4: 90]. Takxke 3HaYNTETLHBIN
BKJIaJl B UCCJIEIOBAaHNE CTHIIMCTUYECKUX 0cOOeHHOCTel TekcTa BHecna [lapBona Yawm-
1Ie10Ba, OTMeYas, YTO MOBTOP SIBISIETCS Ba)KHBIM MHCTPYMEHTOM IIparMaTu4ecKoro
BO3/ICHCTBHUS B TAJKUKCKOM TUCKypce [3: 116].

1. TEOPETHYECKHUE OCHOBBI JEKCHYECKOI'O MOBTOPA

Jlexcuyeckuii MOBTOP MpEACTaBISIET COO0H HaMepeHHOe WK (PYyHKIIMOHAIBHO 00Y-
CJIOBJICHHOE BOCIIPOM3BE/ICHUE OAHOM W TOM K€ JIEKCMYECKOW €IMHUIIBI B Mpeaenax
tekcta [10].

C Touku 3peHUs] (PyHKIMOHAIBbHAS JTMHTBUCTUKA, IOBTOP BBIMOIHSIET CIEAYIOIIHE
(dbyHKIUN:

* KOIE3MBHYIO;

* TEMaTHUYECKYIO;

* DKCIPECCHUBHYIO;
* [parMaTU4yeCKyIo.

Hanpuwmep:

English: Never, never, never give up [5: 33].

Tajik: Xey rox, Xxe4 rox TaciauM Hamias. (epeBo HH(GOpMaHTa)

Cornacno I'. JInuy, HOBTOp MOET BBINOJHATH HE TOJIBKO CTHJIIMCTHYECKYIO, HO U
KOTHUTHBHYIO (DyHKIIMIO, TOMOTasi aKTyaJu3UpOBaTh KJIKOUEBbIE KOHIENTHI TeKcTa [8:
98]. B paborax bpayna u FOna noguepkuBaercs, 4To MOBTOP UIPAET BAXKHYIO POJIb B
yIpaBJIEHUH BHUMAHUEM aJipecara u opranusanuu auckypea [5: 150].

B tajpkukckoi TMHIBUCTHKE, Kak yka3biBaeT [lapBona [[xkamienosa, JeKkCu4ecKui
IIOBTOP 4aCTO UCIOJIb3YETCsl KaK CPEACTBO YCUIIEHHS SMOLIMOHATIBHON OKPACKU BBICKA-
3piBanusA [3: 118].
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B Xyno:keCcTBEHHOH IUTEpaType JICKCUYECKUM IIOBTOP MIUPOKO IIPEACTABIICH B IIPO-
u3BeaeHusx Caapunaus AWHY, 1€ OH UCTIOJIb3YEeTCs ISl YCUICHUS BIPa3UTEIbHOCTH
U CO3JIaHHs] PUTMUUYECKOUN CTPYKTYyphl TekcTa [11].

B anrnuiickoM nuckypcee, kak ormedaet Jl. Kpucrai, noBrop gaiie noJ4uHEH pUTO-
pUYECKUM HOPMaM U UCIIOJIb3YETCsl B CTPATETHYECKUX MO3UIMAX TekcTa [6: 122].

2. KOTE3UBHASA ®YHKIOUS JEKCHUYECKOI'O MIOBTOPA

Jlekcudeckuit MOBTOP ABJISIETCSI OTHUM U3 0a30BBIX MEXaHW3MOB TEKCTOBOM KOTE3UH,
T. €. CBSI3HOCTHU TE€KCTa Ha CEMAaHTHYECKOM U CTPYKTYPHOM ypOBHsX. B pamkax teopun
Kore3uu, paspaborannoit M. Xomnuaeem u P. Xacan, moBrop paccMaTpuBaeTcs Kak
OJIMH U3 HauboJiee IPOCTHIX U B TO k€ BpeMs 3(PPEKTUBHBIX CIIOCOOOB yCTAHOBICHUS
CBSI3€H MEXKIY IPEIIOKEHUSIMH U YacTsIMU Tekcta [7: 277]. UmerHo Gmaromapst MoBTO-
Py NPOUCXOIUT «CLEINIEHUE» CMBICIOBBIX 3JIEMEHTOB, YTO M103BOJISET BOCIIPUHUMATh
TEKCT KaK €MHOE 11eJI0e, a He KaK HaOOp pa3pO3HEHHBIX BbICKA3bIBAHUH.

KoresuBHast hyHKIIHSI TEKCUYECKOTO MOBTOPA MPOSIBISETCS MPEK/IE BCETO B TOM, UTO
OH o0ecIieunBaeT COXpaHEHUE U pa3BUTHE TEMbl TeKCTa. [IOBTOpSS KIIIOUEBYIO JIEK-
ceMy, aBTOp (pUKCUpyeT BHUMaHUE aJpecara Ha HEHTPaIbHOM OOBEKTE WM SIBICHUH,
npenoTBpallas CeMaHTHYECKHUE Pa3pbIBbl. ITO 0COOCHHO BaXKHO B YCIOBHIX Pa3BEepHY-
TOTO JAMCKypca, rJe nHpOopMalus MoAaeTcs MOCIeI0BaTENbHO U TPeOyeT MOCTOSHHON
TEMaTUYECKON OIMOPHI.

English: The city was silent. The city was empty [5: 34].
Tajik: [llaxp xomymr Oya. Illaxp xoxir Oya.(mepeBox nHPOPMAHTA)

B nanHBIX puMepax MOBTOP CJIOB city / MIaXp BBINOJHSET HE TOJIBKO HOMHHATUB-
HYI0 (YHKIIHIO, HO M OPTaHU3YeT TEKCT, CO3/1aBasi TAK Ha3bIBAEMYIO JIEKCHYECKYIO 11e-
nouky. Takas menoyka oObeAMHIET MPEIOKEHUS B €IUHBIA CEMaHTHYECKHHA OJIOK,
e KaX0€ Mocienyollee BbICKa3blBAaHUE YTOUHSIET WM JONOIHAET mpeaplayinee. Kak
ormeuaet J]. Kpuctan, momobHbie MOBTOPHI 00Ier4atoT 00paboTky HH(POpMAIIUU U CIIO-
cOOCTBYIOT JyullleMy OHMMaHHIO TekcTa [6: 120].

BaxHO MOAYEPKHYTH, UTO B TAJPKMKCKOM SI3bIKE JIEKCHYECKUI TOBTOP 4aCTO UCIOJIb-
3yeTcst 0osiee CBOOOIHO M €CTECTBEHHO, YeM B aHIIMMCKOM. DTO CBSI3aHO C TE€M, YTO
B Ta/UKUKCKOH PEYEBOM TPaJUIIMK TOBTOP HE BOCIPHUHUMAETCS KaK CTUIMCTHYECKAS
U30BITOYHOCTD, A, HAIPOTUB, PACCMATPHUBAETCS KaK CPEACTBO YCUJICHUS BbIPA3UTENb-
HOCTH U SCHOCTU. B aHIMIiCKOM SI3bIKE, HAIPOTHUB, TOBTOP HEPEIKO OIPAHUYMBACTCS
HOpMaMH KOHOMHUU PEYEBBIX CPEACTB, U BMECTO HETO MOTYT HCIOIB30BaThCSI MECTOU-
MEHUS WIM CHHOHMMHUYECKHE 3aMeHbl. TeM He MEeHee B TeX Cllydasx, Korjga HeoOXoau-
MO MOAYEPKHYThH KIIOUEBYIO TEMY WM CO37aTh 0COOBIM puTMHuueckuil 3pdext, moBTop
MCIIONIB3YETCSI 0CO3HAHHO M IIEJICHANPABICHHO.

CpaBHUM:

English: The city was silent. It was empty [5: 37].
Tajik: [laxp xomymr Oyx. On xomit oyx [1: 32].

3nech aHMIUKUCKUI BapUaHT ¢ MECTOMMEHHUEM it JEMOHCTPUPYET TEHIEHIIUIO K U3-
OeraHuIo MOBTOPA, TOT/IA KaK B TAPKUKCKOM SI3bIKE COXpaHEHHE MTOBTOPSIEMOM JIEKCEMBI
(1axp) BRIMIAIUT 00JI€€ €CTECTBEHHBIM M CTHIIMCTUYECKU HEHTPaTbHBIM.

Kpome toro, nekcuueckuii MOBTOP UTPaeT BaXKHYIO POJib B CTPYKTYypUpOBaHUU 00-
Jie€ CIOXKHBIX TeKCTOB. OH MOXKET CBSI3bIBATh HE TOJBKO COCEAHHUE MPETIOKEHUS, HO U
OTJaJICHHbIE YAaCTH TEKCTa, CO3/1aBasi TaK Ha3blBaeMbl€ JaJIbHHE KOTre3UBHbIE CBS3M.
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B takux ciy4asx moBTOp BBICTyIAeT KaK CPEJCTBO BO3BpaTa K paHee BBEIEHHOU TEME,
o0ecre4nBas €€ akTyaJlInu3alluio0 B CO3HAHUU YUTATEIIS.

English: The city never slept. People moved all night. The city breathed with life. [7: 28].

Tajik: Illaxp xeq rox mHamexoOua. OmamMoH Tamomu mad xapakat Mekapaasn. llaxp 6o
xaét nadac mexammun [1: 33].

B npuBeieHHBIX MpUMepax MOBTOP KITFOUEBOTO CJIOBA B HAYaJbHOHN M 3aKIIFOUNTEh-
HOU mo3unusx ab3ara co31aeT paMOYHYI0 CTPYKTYPY, KOTOpasi yCHIIUBAET [[EJI0CTHOCTh
TEKCTa M MPUJAET €My KOMITO3HIIMOHHYIO 3aBEPIICHHOCTD.

TakuM 00pa3om, Kore3uBHas (PYHKIUS JICKCHYECKOTO MOBTOpA MPOSIBISICTCSA B He-
CKOJIBKHUX aCIIEKTax:

1. oOecrmeueHnn CBSI3HOCTH TEKCTA;

2. (OpPMHUPOBAHHUH JIEKCHYECKHUX IIETIOYCK;

3. HOII,[[ep)I(aHI/II/I nu paSBI/ITI/II/I TCMBI,

4. CTPYKTYpUPOBAHHH AUCKYypCa HA JIOKATHLHOM U TJI00QTbHOM YPOBHSIX.

B 11e710M MOXHO 3aKJIFOYUTh, YTO JICKCHYECKUI TOBTOP SIBJISICTCS] YHUBEPCAIBHBIM
CPEICTBOM KOT'€3MH KaK B TaJP)KHKCKOM, TaK M B aHTJIMICKOM SI3BIKaX, OJTHAKO CTETICHB
€TI0 UCITIOJIBb30BAHUSM U CTUIINCTHUYCCKAs Hany3Ka BapI)I/Ip}II-OTCSI B 3aBUCUMOCTH OT SI3bI-
KOBBIX HOPM U KOMMYHHUKATHBHBIX YCTAHOBOK.

TEMATUYECKAS ®VHKIUS JEKCUUECKOTO ITOBTOPA
(PACIIMPEHHBIN AHAJIN3)

TemaTtnueckast (QyHKIUS JEKCHUYECKOTO MOBTOpa TECHO CBA3aHa C OpraHU3anuei
CMBICJIOBOTO [IEHTPA TEKCTA M HAlIPaBJICHA HA BBIJICJICHUE, Y/IEP)KaHUE U Pa3BUTHE TEMBI
BbICKa3bIBaHMUs. B paMkax Teopuu akTyajabHOro 4jeHEHMs HpeioxeHus (theme —
rheme) MOBTOp BBICTyHAeT KaK CPEACTBO CTAOMIM3AINH TEMHI (topic), obecrieunBas ee
MOCTOSIHHOE NMPUCYTCTBHE B (hOKyce BHUMaHUs aapecara. Kak ormedaror M. Xomnmuaei
u P. Xacan, noBrop siBiseTcs OJHUM U3 0a30BBIX MEXaHHW3MOB MOAJIEP)KAHUS TEeMAaTHU-
YeCKOI HenmpepbIBHOCTHU TekcTa [7: 277].

[ToBTOp KIIFOUEBOI JIEKCEMBI MO3BOJISICT aBTOPY HE TOJIBKO 00O3HAYUTH TEMY, HO U
MOCTETNIEHHO Pa3BUBATh €€, J00aBJIsIsl HOBBIE CMBICIOBBIE XapaKTEPUCTUKU.

English: Freedom is important. Freedom defines humanity [5: 34].
Tajik: O3o0zait myxum act. O304/ HHCOHPO MyaisiH MeKyHal. (epeBo] HHPOPMaHTa)

B npuBenenHbIx npumMepax JiekceMsl freedom / 030/#1 BBICTYIAIOT B POJIM TEMaTHYEC-
Koro siipa. [ToBTop oOecrieurBaeT JIOTHUECKYIO TTOCIIEI0BATEIBHOCTE: TIEPBOE MPEIIIOKE-
HHE BBOJHT TeMy (OILIEHKAa Ba)KHOCTH), BTOPOE — Pa3BHBAET €€, PACKPBIBAsl CYNTHOCTHOEC
3HayeHue. Takum oOpa3oM GopMHpyeTcs TeMaTH4ecKasi porpeccus ¢ MOCTOSTHHOM Te-
MOIi, T/Ie O/THA U Ta JKe JIEKCeMa TIOBTOPSIETCSI B HAaYaJIe MOCIIeIOBATEIbHBIX TIPEIIOKEHUH.

C TOuUKM 3peHUs TEeKCTOBas TUHTBUCTHKA, MOAO0HAs CTpaTETrusi CHOCOOCTBYET:

* (UKcaIUM KIIOYEBOTO KOHIIETITa TEKCTA;

* TPEAOTBPAIICHUIO TEMAaTHYECKHUX CIABUTOB;
* YCHJICHHIO CEMAaHTHUYECKOH CBA3HOCTH;

* 00JIerYyeHuIo BOCTIPHUATHS HH(POPMALIHH.

Kax moguepkuBaet JI. Kpucrasn, moBropeHue Kiat04eBhIX CI0B 0COOeHHO 2 ()EeKTUB-
HO B TEKCTaX, OPUEHTUPOBAHHBIX Ha yOEXJEHUE WM BO3/EUCTBUE, MOCKOJIbKY OHO
CIOCOOCTBYET 3aIMIOMUHAHUIO M KOTHUTUBHOUN 00paboTke nHpopMmanuu [6: 123].

BaxHO OTMETHTB, UTO TeMaTHuecKasi (PyHKIUs JIEKCHYECKOTO MTOBTOPA MPOSBISAETCS
Ha pa3HbIX ypOBHAX TekcTa. Ha MukpoypoBHe (ypOBEHb IpeIOKeHus U ab3ana) mo-
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BTOp o0OecreunBaeT JOKaIbHYI0 TEMaTHUECKYI0 CTa0MIbHOCTh. Ha MakpoypoBHe (ypo-
BEHb BCETO TEKCTA) OH MOKET BBITIOJHATH (DYHKIIUIO «CKBO3HOTO MOTHBA», 00bEIUHSIS
pasnu4Hbie PparMeHThl TUCKypCa.

English: Freedom is a basic human right. Freedom allows people to express themselves.
Freedom creates opportunities for development [5: 47].

Tajik: O3oa1 XyKyku acocun MHCOH acT. O301ft 0a 01aMOH MMKOH MeIuXasl, Ku XyApo
0aén kyHana. O3oai mwapoutu pymwapo gapoxam meopan [1: 38].

31ech MOBTOP JIEKCEMBI B HaYalbHOM MO3MIMU NPEATIOKEHUH (HOpMUpPYET pUTMU-
YECKYI0 U KOMIIO3MLIMOHHYIO CTPYKTYypy TekcTa. [lonobHas opraHuzanus xapakrepHa
JUIsL PUTOPUYECKOTO U MyOIUIIMCTHYECKOTO AUCKYpCa, I/1€ BayKHA YETKAasl apTUKYIISALUS
LIEHTPAJbHON uAeH. B aHIMICKOM Tpaauuuy Takas CTPYKTypa 4acToO peaju3yercs B
¢dbopme anadopsl, Torna Kak B TAIHKHUKCKOM SI3bIKE OHAa MOXXET BOCIPUHUMATHCS KaK
€CTECTBEHHBIN CI10CO0 JTOrMYeCKOr0 pa3BepThIBAHUS MbICIIH.

CrnenyeT NoI4epKHYTh, YTO B TAKUKCKOM SI3bIKE TEMAaTHUECKHM ITOBTOP Yallle coXpa-
HSIETCS B IBHOM BHJIE, TOI/Ia KaK B AHIJIMHCKOM fI3bIKE BO3MO)KHA €T0 YaCTHYHAs PeayK-
1151 4epe3 3aMeHy MECTOMMEHUSIMH WM CHHOHMMaMu. O/IHaKo B clTydasixX, Korja HeoOxo-
MO YCHJINTh TEMaTUYECKYIO JOMHHAHTY, aHIJIMACKUHN S3bIK TAK)KE aKTUBHO MpHOeraeT
K ITOBTODY.

English: Freedom is important. It defines humanity [5: 49].
Tajik: O30t myxum act. OH HHCOHPO MyaisH MekyHan [1: 25].

B aToM citydyae aHTIIHICKHN BapUAHT JIEMOHCTPUPYET TCHACHITNIO K SKOHOMHH SI3bI-
KOBBIX CPEJICTB, OJIHAKO MPHU 3TOM OcCJabeBaeT TeMaTW4yecKas dKCIUTMIIMTHOCTh. [1oJ-
Hb1il oBrop (Freedom) nenaeT TexcT 6osee yOSAUTEIIBHBIM U aKIICHTUPOBAHHBIM.

Takum 00pa3om, TemaTiuueckast GyHKIHUS JIEKCHUECKOTO TIOBTOPa Pean3yeTcsl yepes:

1. BbIAEIICEHHE KITIOUEBOW TEMBI;

2. obecrieueHHEe TeMaTHYECKOH HEMTPEPHIBHOCTH,

3. Opra’u3aluio TeMaTUYE€CKON MPOTrPECCUH;

4. ycuieHue JIOTUYECKON U PUTOPUUECKON CTPYKTYPBI TEKCTA.

B meioM MOXHO 3aKJIFOUUTh, YTO JICKCUYSCKUI TIOBTOP SIBISICTCS YHUBEPCAIbHBIM
WHCTPYMEHTOM TEMaTUYECKOW OpraHU3alliu AMCKYpPCa, OJHAKO B TaJHKHKCKOM SI3BIKE
OH Yallle BBIMONHAET QYHKIUIO IPSIMOTO U SIBHOTO TEMAaTHYECKOTO aKIIEHTa, TOTAa KaK B
AHTJIMHCKOM SI3BIKE €TO MCIIOJIb30BaHMe 00Jiee BAPUATUBHO U 3aBUCUT OT CTHIIUCTHUYCC-
KHX ¥ ParMaTH4eCKuX yCTAaHOBOK aBTOPA.

DKCHPECCHUBHAS ®YHKI[MS JEKCUMYECKOTO TOBTOPA
(PACIIMPEHHBIN AHAJIN3)

DkernpeccuBHas QyHKIUS JEKCHUECKOTO MTOBTOPA MPOSBISIETCS B YCUICHUU YMOLH-
OHAJIbHOW, 00pa3HOM U 3CTETUUYECKON BBIPA3UTEIbHOCTU BHICKA3bIBAHUSI.

Haubonee sipko oHa peanusyeTcs B XyJOXKECTBEHHOM JIUCKypce, I/ie MOBTOp CTa-
HOBUTCSI HE IPOCTO CPEICTBOM CBSI3HOCTH, a BaXKHBIM DJIEMEHTOM CO3JaHUS XyI0XKe-
CTBEHHOr0 o0pa3a, putMa 1 HHTOHauuu Tekcta. [lo muenuto 1.P. ['anbnepuna, moBrop
CIIY’KUT OIHMM M3 KJIIOYEBBIX CPEICTB DKCIPECCUBHON CTUIMCTUKH, MO3BOJISAS Iepe-
J1aTh BHYTPEHHEE COCTOSIHUE IIEPCOHAXKA U YCUIIUTh YMOLMOHAIIBHOE BO3ACHCTBUE TEK-
cra [2: 214].

English: Alone, alone, all alone [5: 44].

Tajik: Tanxo, TaHX0, TAaHXO...( IEpeBOI MHPOPMAHTA)
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B nanHBIX TpUMepax MOBTOP JIEKCeM alone / manxo BBIOIHIET (QYHKIIUIO 3MOIHO-
HaJibHOTO HarHeTaHus. [loBTopeHHne 0HOTO U TOTO e CJIoBa co3aaeT 3PQeKT ycue-
HUS 4yBCTBa OJIMHOYECTBA, NEPEJAeT MCUXOJIOIMUYECKOe COCTOsTHUE CyObekTa U (op-
MHPYET ONPEACIICHHBI PUTMUKO-UHTOHAIMOHHBIM pUCYHOK. Kak ormewaer I. Jluu,
110J00HBIE MOBTOPHBIE CTPYKTYPBI CIIOCOOCTBYIOT (DOPMHUPOBAHUIO «IMOLIMOHAIBHOIO
¢doxyca» Tekcta [8: 99].

DkernpeccuBHas (PYHKIUS TECHO CBA3aHA C TAKUMH CTUIMCTHUYECKHUMH IpUEMaMHU,
kak anadopa, smrdopa u rpaganus. [[OBTOp MOKET yCHUITUBATHCS KOJTUYECTBEHHO (MHO-
TOKpaTHOE BOCIIPOM3BEICHUE) UM Kaue€CTBEHHO (M3MEHEeHUe (HOopMbl, 10OaBIECHHE MO-
TU(UKATOPOB), YTO MO3BOJISIET BApbUPOBATh CTENEHb YMOLIMOHAIBHOIO BO3IEHCTBHUSL.

English: He was tired — tired of life, tired of waiting, tired of everything [5: 55].

Tajik: V xacta Oyn — a3 3ungari xacra, a3 MHTH30pH XacTa, a3 XaMa 4M3 xacrta (1epeBoj
nHpOpMaHTa).

3neck MOBTOP JeKCeMBI tired / XacTa HE TONBKO YCHIIMBAET SKCIIPECCUBHOCTH, HO U
CO3/1aeT TpaJaIHIo, YIITyOJsisi SMOIMOHAIBHBIN CMBICI BRICKA3bIBAHUSI.

Baxxno OTMCTUTDH, YTO B TAJ?KUKCKOM S3BbIKC 3KCHpCCCHBHLIfI TOBTOP UCIIOJIB3YCTCA
0COOCHHO aKTUBHO U ecTeCTBEHHO. OH SIBISETCS YaCThIO TPATUITMOHHOM IMTOATHICCKOM
¥ Pa3rOBOPHON KYJIBTYPHI, TAC SMOIMOHAIBbHAS BBIPA3UTEIHLHOCTh HIPACT BAXKHYIO
poJib. B aHTTUHCKOM SI3BIKE TIOBTOP TAKKE HTUPOKO MCIOIB3YETCS, OJJHAKO YaIlle B paM-
Kax CTUJIHUCTHYCCKU MAPKHPOBAHHBIX KOHTCKCTOB (1'[0331/15{, XYyA0XKXCCTBCHHAs IIpo3a,
PUTOpPHKA), YTO JICTACT ero 00Jee KKOHTPOIUPYEMBIM» C TOUKH 3PEHHUSI HOPMBI.

Takum 06pa3oM, FKcTIpecCHBHAs (PYyHKIIHS JIGKCHUECKOTO ITOBTOPA Peau3yeTcs uepes:

1. ycuneHue 3MOIMOHATBLHON OKPACKH BBICKA3bIBAHUS;
2. mepenady BHYTPSHHETO COCTOSIHUS CyObEKTa,

3. co3JaHue pUTMa M HHTOHAIIUH TEKCTa;

4. ¢popMupoBaHUE XYI0KECTBEHHOTO 00pa3a.

B nienom nexcuyeckuii moBTOp BHICTYMAET YHUBEPCATBHBIM CPECTBOM SKCIIPECCHB-
HOCTH, HO B TAJPKUKCKOM SI3BIKE OH UMEET 0oJiee CBOOOIHBIN 1 MHTEHCUBHBIN Xapakrep,
TOTZIa KaK B aHTJIMICKOM SI3bIKE €r0 MCIOJIh30BaHME Yalie 00yCIOBICHO CTHUIMCTHYE-
CKHMH 3aJjauaMH aBTOpA.

[MIPATMATUYECKAS ®YHKIUS JEKCUYECKOI'O IIOBTOPA

[Iparmatnueckas (GyHKIUS JIEKCHYECKOTO TOBTOPA CBsI3aHa C €r0 BO3JCHCTBUEM Ha
aJipecara u peajin3alyeil KOMMYyHHUKAaTHUBHBIX HAMEPEHUM roBopsiero. B pamkax mpar-
MaTHUKH [TOBTOP paccMaTPUBAETCS KaK MHCTPYMEHT YCUJICHUS MEPIOKYTHBHOTO d(dek-
Ta, T. €. BIUSHUS HA BOCIIPUATHE, IMOIIMHU U MMOBEICHUE CIYIIATEIISI WIH YATATEI.

Oco06eHHO spKOo TaHHAsI PYHKIUS MPOSBIIAETCS B OPATOPCKON U MyOIUIIMCTUYECKOM
peud, TAe MOBTOP UCIOIb3yeTCs NSl YOSKIeHUs, BHYIICHHUS U aKIIEHTUPOBAHUS KITIO-
yeBbIX uaen. Kiaccuueckum npumepom sBiaseTCs pedb

Martin Luther King Jr.:
English: I have a dream... | have a dream...

[ToBTOp MAaHHOM KOHCTPYKITMH BBITIOIHSIET CPa3y HECKOIBKO MParMaTHIeCcKuX 3a/1au:
* (uKCHpyeT BHUMaHUE ayJUTOPHH Ha KIFOUEBOM COOOIIECHUHY;
* YCHJIHMBAET HMOIMOHAIBHOE BO3/eHCTBHUE;
* CO3/1aeT PUTMHUYECKYIO CTPYKTYPY, CIIOCOOCTBYIOIIYIO 3alIOMHUHAHUIO;
* (opmupyet 3¢p ekt yoexaeHus u BIOXHOBEHUS.
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Kax ormeuaror bpayn u IO, noBTop B AMCKypce UIpaeT BaXXHYIO pOJIb B yIIpaBJe-
HUY BHUMaHHUEM ajjpecaTa U B OpraHu3alii KOMMYHUKATUBHOTO Bo3iencTBH [5: 88].

B TajkukckoM si3plke nparmatudeckas (pyHKLHs OBTOpA TAK)Ke LIMPOKO peatu3y-
€TCsl, 0COOCHHO B YCTHO peun, MyOIUIUCTUKE U PUTOPHUKE:

Tajik: Mo mem mepaBem, MO TIeIlI MepaBeM, Mo 0a OsiHa et MepaBem!

31ech MOBTOP KOHCTPYKIIUU MO Heul Mepagem YCHIUBAET yOEKIaroliee BO3JCH-
cTBUE, co37aeT AP(HEKT KOJUIEKTUBHOTO €AMHCTBA U MOOUITU3AIIIH.

CrnenyeT MOAYEepPKHYTH, YTO MParMaTHYECKUi TOTEHI[HAN TIOBTOPA 3aBUCUT OT KOH-
TEKCTa U MHTCHIIMU TOBOPAIIETO. B OJHMX CiTydasX OH MOXET BBIIOJIHATH (DYHKIIHIO
yOexkaeHus1, B APYyTuX — (PyHKIHIO SMOLIMOHATBFHOTO BO3CHCTBUS WM MAHHUITYIISIITUN
BHUMaHUEeM. B aHTIIMHCKOM sI3bIKe TTOJOOHBIE TIOBTOPHI YaCTO UCIIOIB3YIOTCS B TOJTUTH-
YECKOM JTUCKYPCE M IyOJUYHBIX BBICTYIUICHUSX, TJI€ BaKHA YETKasl CTPYKTYypa U PUTM
peun. B TapKMKCKOM sI3bIKE OHH MOTYT HOCUTH 0o0Jiee CIIOHTAaHHBIA M SYMOLIMOHAIBHO
HACBIIIEHHBIN XapakTep.

Takum 00pa3om, mparmarudeckas QyHKIUS JISKCHYECKOTO MTOBTOPA BKITFOUYALT:

1. ycuneHue Bo3A€CTBUS Ha apecara;

2. yHIpaBJICHHE BHUMAHUEM U BOCIIPUITHEM;
3. TOBBIIIEHHE YOSIUTETbHOCTH PEUU;

4. coszmanue 3¢ dexra 3aIOMUHAEMOCTH.

B 3akimoueHre MOKHO OTMETHUTh, YTO JICKCHYECKHIA TIOBTOP SBJISICTCS MOIITHBIM HH-
CTPYMEHTOM MParMaTH4E€CKOTO BIUSHHS B 000UX SI3bIKAX, OJHAKO CIIOCOOBI €T0 peasu-
3aIMU OTPAXKAIOT PA3TUYHS B KOMMYHHKATHBHBIX TPAIUIUAX U KyJIbTYPHBIX HOPMaX.

3. CONOCTABUTEJbHBIN AHAJIN3

Oo0mue yepTsi:
* YHUBEPCAJIbHOCTB;
* ydJacTHe B KOTE3UH;
* YCWJICHHME BBIPA3UTEIILHOCTH.

Paznauuua:
TagKuKCKHIi A3bIK AHIINICKUHA A3BIK
OMOLMOHAIBLHOCTE CTpyKTypUpPOBaHHOCTh
YacTOTHOCTH B YCTHOH pedn YacTOTHOCTH B PUTOPHKE
CB00OIHOE HCTIONBb30BaHHUE HopmupoBanHoe ucnonb3oBaHue

4. JEKCUYECKHNN NOBTOP B PA3JIMUYHBIX TUIIAX JUCKYPCA
(PACHIMPEHHBI AHAJIN3)

JIekcHuecKHil MOBTOP MPOSBISIET CBOM (YHKIMH TO-Pa3HOMY B 3aBUCHMOCTH OT
TUNa JucKypca. Ero posb, 4aCTOTHOCTh M CTWIIMCTUYECKAs Harpy3ka BapbHpPYHOTCS B
XyJ0KECTBEHHOU, MyOIIMIUCTUUECKON U Pa3TOBOPHON peun, 4To 00yCIOBICHO KOMMY-
HUKATUBHBIMHU 33/1a4aMU U HOPMaMHM Ka)k/10ro JUCKYPCHUBHOTO MPOCTPAHCTBA.

XYIOXECTBEHHBIN TUCKYPC

B xynoxecTBeHHOM UCKYypCe JTEKCUYECKUH MOBTOP ABIISETCS OJHUM M3 KIIFOUEBBIX
CPEICTB CO37aHUsI 0OPa3HOCTH, PUTMA U IMOIMOHATBLHON BBIPA3UTEIHLHOCTU TEKCTA.
OH aKTHBHO MCIOJIB3YETCS ISl TIepeladidl BHYTPEHHETO COCTOSHUS MEPCOHAXKEH, yCH-
JICHUS TICUXOJIOTHYECKOTO HANPsHKeHUs U POPMHUPOBAHUS KOMITIO3UITMOHHOMU IIE€JI0CTHO-
CTHU MPOU3BEICHUS.
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Oco0eHHO sIpKO JaHHOE SIBJICHHE MPOsBIsieTcs B TBopuecTBe Canpuanun AitHu, rae
MOBTOP CIYXUT Ba>XHBIM CTUJIMCTUYCCKHUM IIPUCMOM. B ero MPOU3BECACHUAX JICKCUYCC-
KU TTOBTOP BBITIOJHSET HECKOIBKO (DYHKITHI:

* TIOJYEPKUBACT HYMOIIMOHAIBHOE COCTOSIHUE TePOECB;

* YCHJIMBACT JIpaMaTH3M CHUTYaIlUH;

* CO3[aeT PUTMUYCCKYIO OPTaHU3AIMIO TEKCTa,

® BBIACITACT KIHOYCBBIC CMBICJIOBBIC DJICMCHTHI.
Hanmpumep (00001IeHHBIN CTUITB XYT0KECTBEHHON PEUH ):

V untusop 6ya, urTH30p Oy, 603 XaM UHTU30P Oyi. ..( nepeBoa HHPOPMaHTA)

He waited, he waited, and kept waiting... [3: 48].

B nanHOM ciydae NMOBTOpP yCHJIMBAET OIMYLICHUE JIMTEIBHOCTH JEHCTBHS U IICHU-
XOJIOTUYECKOro HampspkeHus. Kak oTMeuaroT McclieZjoBaTeNu CTUIMCTUKH, MO100HbIE
KOHCTPYKIMH (HOPMUPYIOT dPPEKT «3aMeUICHUST BPEMEHN» U BOBIICKAIOT YATATENS B
SMOLIMOHAJIBHOE NTPOCTPAHCTBO TEKCTA.

B aHmmiickoi Xyn0’K€CTBEHHOU JIMTEPAType JIEKCUYECKUI MOBTOP TAKXKE IIMPOKO
HCIIOJB3YETCs, OJJHAKO Yalle B COYETAaHUU C APYTMMH CTUIIMCTUYECKUMH CPEICTBAMHU
(mapamienusmM, anadopa), YTo IpUIAET eMy Oojiee CTPYKTYPUPOBAHHBIN XapakTep.

HYBIANLUCTUYECKUN JUCKYPC

B nyGnumucTHaeckoM TUCKypCe JEKCUYECKUI TOBTOP BBIMOIHSACT MPEXkKAE BCETo yoe-
AKIAIOUIYI0 U aKLEHTHPYOLyo QyHKIu0. OH HCIONb3yeTcsl A yCUIEHUs apryMeH-
TaIUM, IPUBJICYCHUS] BHUMAHUS ayIUTOPUU U (OPMUPOBAHUS YETKOM MO3UIIMK aBTOPA.

IToBTOp KIIFOUEBBIX CIIOB MJIA BBIPAKEHUM IIOMOTAET:

* BBIACIINTH IIABHYIO UJICI0 TEKCTA;

* CTPYKTypUPOBaTh apryMEHTALIHIO;

* YCHJIMUTBH BO3JCHCTBUE HA YNATATEJISI WM CIIyILIATEIs;

* IIOBBICUTH 3alIOMHHAEMOCTb UH()OPMALIUH.
PaccMoTpuM npumepst:

We need change. We demand change. We will achieve change.

Mo TariiupoT MexoxeM. Mo TariiupoT Tanad MeKkyHeM. Mo 6a TariupoT MepaceM.

31eck MOBTOP JIEKCEMBI change / magiiupom GOPMUPYET YETKYIO PUTOPUUYECKYIO JIU-
HUIO U ycuwiuBaeT yoexnaromuil 3gdext. [logoOHbIe KOHCTPYKIIMHN XapaKTEPHbI IS
HOJUTHYECKOTO U COLIMAIbHOTO IUCKYpCa, IJIe Ba)KHa MOOMIIM3allUs ayIUTOPUH.

B anmmiickoi myOIUIIMCTHUKE MTOBTOP YACTO OPTaHU3YETCs MO CTPOTUM PHUTOPUYIEC-
KM MojensM (Hampumep, aHadopa), Toraa Kak B TaJ)KUKCKOW TPAaJULUU OH MOXKET
coYeTaTb CTPYKTYPHUPOBAHHOCTh C 3MOILMOHAIBHOM HACKHIILIEHHOCTBIO.

PA3TOBOPHBIN JJUCKYPC

B pa3roBopHOM IHCKypce JIEKCMUYECKUU MOBTOP HOCUT MPEUMYLIECTBEHHO CIIOH-
TAHHBIH U ecTeCTBeHHBbIH xapakTep. OH BO3HHKAET B IIPOLIECCE KUBOTO OOIIEHUS U
BBITIONTHSCT PsiJ KOMMYHUKATUBHBIX (DYHKITHAMN:

* TOJJCPKUBACT KOHTAKT MKy COOCCETHUKAMMU;
* TIOMOTaeT BBIUTPaATh BpeMs sl GOPMYIHPOBAHUS MBICIIH;
*  YCHJIMBAET YMOLIMOHAJIBHYIO PEAKIHUIO;
* CHUTHaJIM3UPYET O BAXXHOCTU UHPOPMAIUH.
[Tpumepsr:
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It was really, really good!

WH xene, xene xy6 Oyx!

31ech MOBTOP BBHIMOIHACT (PYHKIIUIO YCUIICHUS OLICHKHU U MepeAacT SMOIIMOHAIBHYIO
pEaKkUIo TOBOPSLIETO.

Hpyroit npumep:

I told you, I told you it would happen!

Man rydram, rydraMm, Ku UH MemniaBan!

B naHHOM ciydae MOBTOP BbIpaXaeT HACTOMYMBOCTb, YBEPEHHOCTh WJIM JaXe pas-
JpaKeHue.

CrenyeT OTMETUTDh, YTO B PA3rOBOPHOM peyr MOBTOP MOXKET BOCIPHUHUMATHCS Kak
3JIEMEHT €CTECTBEHHON KOMMYHHUKALMM, @ HE KaK CTHJIMCTUYECKH MapKHUPOBAHHBIN
npueM. B Ta/pKUKCKOM SI3bIKE OH MCIOJNB3yeTcs Oosiee CBOOOMHO M 4acTo, TOrJa Kak
B AHIJIMMCKOM MOXET OTPAHUYUBATHCS HOPMAMU PEUYECBOM YKOHOMUHM, XOTS B SMOIIUO-
HaJIbHO HACBIIIEHHBIX CUTYalHsIX TAK)KE€ AKTUBHO MPOSIBIISIETCA.

3AKJIOYEHHUE

Takum 00pazom, B pa3HBIX THUIAX JUCKypca JEKCHYECKUI MMOBTOP BBIMOIHSET pas-
JUYHbIe QYHKLHUU:
* B XyI0:KeCTBEHHOM JHCKYPCe — CPEACTBO IKCIIPECCUBHOCTH U 00Pa3HOCTH;
* B NyOJIHMIHCTHYECKOM JMCKYPCe — HHCTPYMEHT yOeKI€HHS U aKIIEHTHPOBAHNS;
* B Pa3roBOPHOM JHCKYpCe — 3JI€MEHT CIIOHTAHHON KOMMYHHUKALIUUA U 3MOIHO-
HAJIBHOTO BBIPAKCHHS.

HecmoTpst Ha yHHBEpCATbHOCTh JAHHOTO SIBJICHUS, €r0 PeaTnu3alis B Ta[DKUKCKOM U
AQHIJIMKACKOM SI3BIKAaX OTpa)kaeT 0COOCHHOCTH HAIIMOHAJIbHBIX KOMMYHUKAaTHUBHBIX Tpa-
JTULHAN: TaIKUKCKUM SI3BIK JIOMyCKaeT 0ojiee CBOOOTHOE U IKCIIPECCUBHOE MCIIOIB30-
BaHME MOBTOpA, TOTJA KaK B aHIIIMIICKOM S3BIKE OH Yalle MOJYUHEH CTPYKTYPHBIM H
PUTOPHUECKUM HOPMAM.

JIekcuuecKHii IIOBTOP SIBISIETCSI YHUBEPCAIBHBIM HHCTPYMEHTOM OpTaHU3aIuH JIHC-
Kypca. Hecmotps Ha obmue QyHKIMH, ero peann3anus B Ta/DKUKCKOM M aHTIIMHCKOM
A3BIKaX UMEET CHEeIU(PUIECKUE 0COOCHHOCTH, 00YCIOBIEHHBIE KYIbTYPHBIMH U SI3BIKO-
BBIMH TPaTUIHSIMU.
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b1 Awpadghzooa (Xyoocano, Pecnybnuka Tadsxcuxucmat)

CemaHTHKO-MOpP(0I0THYecKHe 0COOEHHOCTH TAXKUKCKOT0 npedukconaa «myp»,
0003HaYaKOIIero (PU3NUYECKYI0 CHJIY M MOIIb, H €r0 AHIVIHIICKNUX IKBUBAJIEHTOB
(na nmpumepe pomana Caapuaanaa AiiHu «I'yJ10MOHY)

Annomayus: B naHHOW cTaThe paccMaTPHUBAIOTCS CEMaHTHKO-MOP(QOIOTHUECKHE
0COOCHHOCTH TaIKUKCKOTO TpeduKca myp-, 0003HAYAIOMETO (PUIHICCKYIO CHIY U
MOIIlb, & TaKKe ero (DyHKIMOHATbHBIC 3KBUBAJICHTHI B aHTIUNCKOM si3bike. Mccneno-
BaHHE OCHOBAHO Ha JIUTEpPATypHOM Marepualie pomana Caapunauna AitHu «IyJIoMoH»
(«Pabr1»). B paboTe BBIABICHO 5 KOHTEKCTYAIbHBIX ITPUMEPOB MPOU3BOAHBIX OT Myp-,
KJIACCH(UITUPOBAHBI OHU TI0 MOP(OJOTUYECKON CTPYKTYypPEe B CEMaHTHUYESCKHUM IOJISIM,
a TaKJKe MPUBEJICHBI aHTJIUNUCKUE MIEPEBOIHBIC SKBUBAJICHTHI. B 3aKiIi0UeHUE Je1aeTCs
BBIBOJI, UTO Ny P- QYHKIITMOHUPYET KaK BBICOKONIPOJYKTUBHBIN CIOBOOOPA30BaATEIbHBIN
3JIEMEHT B TaJ)KUKCKOM SI3bIKE, HATIOJIHSS OCHOBBI HHTEHCUBHBIMHU U KaueCTBECHHBIMU
HIOaAHCaMH, B TO BpEMs KakK AHTITHUUCKHUH SI3BIK OMUPACTCAd HA AaHAJIUTHYCCKUEC CTPYKTY-
PBI, OTPAXKAIOIINE THUIIOJOTUYCCKUE PA3THUMS MEKY CHHTCTHYECKON M aHAUTHYeC-
KOU SI3bIKOBBIMH CHCTEMaMH.

Knrouesvle cnosa: TaIPKUKCKUH SI3BIK, aHTITUACKUN SI3BIK, TPE(MUKCOUT TTyP-,
CeMaHTHKa, MOp(OJIOTHsI, CpaBHUTEIbHBIN aHanu3, C. Aliau, «['ymoMony,
SKBHUBAJICHTHI TIEPEBOIA

B.P. Ashrafzoda (Khujand, Tajikistan Republic)

Semantico-Morphological Peculiarities of the Tajik Prefixoid myp-
Denoting Physical Strength and Power and its English Equivalents
(on the material of “Ghulomon” by S. Aini)

Abstract: The given article dwells on the semantico-morphological features of the
Tajik prefixoid myp- denoting physical strength and power and its functional equiva-
lents in English. The research is grounded in the literary material of Sadriddin Aini’s
novel “Ghulomon” (“Slaves”). The study identifies 5 contextual examples of myp- de-
rivatives, classifies them according to their morphological structure and semantic fields,
and provides English translational equivalents. The article concludes that myp- functions
as a highly productive derivational element in Tajik, imbuing stems with intensive and
qualitative nuances, whereas English relies on analytic structures, reflecting typological
differences between synthetic and analytic language systems.
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Key words: Tajik language, English language, prefixoid myp-, semantics, morphology,
comparative analysis, S. Aini, “Ghulomon”, translation equivalents

1. INTRODUCTION

The study of prefixoids — derivational morphemes occupying an intermediate posi-
tion between prototypical roots and canonical affixes — constitutes a prominent area of
inquiry in contemporary morphological typology and grammatical description. In Tajik,
a Southwestern Iranian language belonging to the Indo-Iranian branch of the Indo-Eu-
ropean language family, prefixoids represent a productive and systematized means of
word formation, particularly instrumental in the derivation of qualitative adjectives, at-
tributive compounds, and evaluative nominals [6; 9; 10]. Among these derivational ele-
ments, the prefixoid myp- (etymologically descending from Old Persian pura, Middle
Persian purr, with the underlying semantics of “fullness, completeness, abundance™)
is distinguished as one of the most frequent, functionally versatile, and semantically
capacious units within the Tajik derivational system. Unlike a canonical prefix, which
typically exhibits grammaticalized and semantically bleached functions, myp- retains
a transparent lexical-semantic connection with the independent adjective myp (“full,
replete, abundant”), yet simultaneously operates as a bound morpheme that combines
with nominal, adjectival, and, in certain instances, verbal stems to generate new lexical
units characterized by nuanced meanings of intensity, qualitative saturation, quantita-
tive abundance, subjective evaluation, and expressive characterization [4: 100].

The diachronic development of myp- reflects a broader typological tendency observed
across Iranian languages, wherein lexical items denoting “fullness” undergo grammati-
calization processes to become productive derivational markers [8]. In modern Tajik,
this prefixoid performs multiple derivational functions: it may (a) intensify the quality
denoted by the base adjective (mypkysBar — “full of strength, powerful”); (b) indicate
an abundance or excess of the referent denoted by the nominal base (myp3yp — “full
of force, mighty”); (c) convey an evaluative, often emphatic or hyperbolic, character-
ization of the modified entity (myprakad0yp — “full of arrogance, haughty”); and (d)
contribute to the formation of compound adjectives with a distinctly literary-stylistic or
poetic register [7: 88—104]. The semantic range of myp- derivatives thus extends from
strictly denotative descriptions of physical attributes to highly connotative expressions
of psychological states and moral qualities, rendering this prefixoid a crucial linguistic
resource for both everyday communication and literary expression.

Despite the evident richness of this derivational phenomenon, systematic compara-
tive investigations examining myp- formations in Tajik and their translational correlates
in English remain conspicuously scarce within the existing scholarly literature. The
available lexicographic sources and dictionaries offer isolated and often decontextua-
lized equivalents that fail to capture the contextual variability, functional polyfunction-
ality, and register-sensitive distribution of myp- derivatives across different commu-
nicative domains [1; 2; 3]. This lacuna is particularly acute in the domain of literary
analysis, wherein the expressive potential of myp- derivatives contributes substantially
to the construction of authorial style, the portrayal of characters, and the creation of
narrative atmosphere, especially in the prose works of seminal Tajik writers such as
Sadriddin Aini, whose linguistic innovations and stylistic mastery continue to attract
scholarly attention [5].
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Aini’s novel “Ghulomon” (“The Slaves”), a landmark work of Tajik prose from the
early twentieth century, presents an especially rich corpus for the investigation of myp-
derivatives, as the text abounds in characterological descriptions where physical strength,
moral power, and spiritual fortitude are consistently articulated through myp- compounds.
The novel’s historical setting and thematic preoccupation with social hierarchy, oppres-
sion, and human dignity make the semantic domain of “strength and power” particularly
salient, providing a fertile ground for examining how the prefixoid myp- operates in the
service of literary representation and ideological expression. Furthermore, the existence
of a complete English translation of “Ghulomon” enables a sustained contrastive analy-
sis, shedding light on the translational strategies employed to render the nuances of Tajik
myp- formations in a structurally and typologically divergent target language.

The main purpose of the article is to identify, systematically classify, and com-
prehensively analyze the semantico-morphological peculiarities of the Tajik prefixoid
nyp- as it denotes physical strength and power in S. Aini’s novel “Ghulomon”, and, on
this basis, to determine the functional equivalents and translational strategies employed
in the English version of the text. This research aims to contribute to the broader field of
Tajik-English contrastive lexicology, translation theory, and the linguopragmatic analy-
sis of literary texts, filling a significant gap in the scholarly understanding of how Tajik
derivational morphology operates across languages and linguistic systems.

The functions of the article are threefold and correspond to distinct but interrelated
dimensions of linguistic inquiry. Firstly, the article performs a descriptive function: it
provides a systematic inventory and structural classification of myp- derivatives attested
in the source text, examining their morphological composition, syntactic distribution,
and semantic clustering with particular attention to expressions conveying the semantics
of physical strength, might, vigor, power, and related conceptual domains. This descrip-
tive undertaking is grounded in established principles of morphological analysis and
corpus-based lexicography, ensuring both comprehensiveness and methodological rigor.
Secondly, the article carries a comparative-contrastive function: it juxtaposes the mor-
phological and semantic behavior of myp- formations in Tajik with the translational strat-
egies and lexico-grammatical equivalents deployed in the English rendering of “Ghulo-
mon,” identifying patterns of correspondence, divergence, and contextual variation. This
comparative dimension draws upon recent advances in contrastive linguistics and trans-
lation studies, particularly those addressing asymmetries between synthetic and analytic
language structures [2; 4]. Thirdly, the article fulfills an applied-pedagogical and lexi-
cographic function: on the basis of the findings, it offers practical recommendations and
systematized insights for lexicographers compiling bilingual Tajik-English dictionaries,
for translators navigating the challenges of rendering derivational morphology across
unrelated languages, and for language learners and educators engaged in the acquisition
and teaching of Tajik as a foreign or heritage language. In this applied capacity, the arti-
cle seeks to bridge the gap between theoretical morphological description and practical
translational and pedagogical application, thereby enhancing the accessibility and usa-
bility of Tajik linguistic resources in Anglophone academic and professional contexts.

Moreover, the present study situates its investigation within the broader context of
contemporary typological morphology, which has increasingly recognized the impor-
tance of intermediate derivational categories such as prefixoids in understanding the
continuum between lexical and grammatical phenomena [5]. The prefixoid myp-, with
its dual nature as both a transparent lexical element and a bound derivational marker,
exemplifies the fuzzy boundaries that characterize natural language morphology and
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challenges rigid dichotomies between derivation and compounding, lexical and gram-
matical semantics. By examining the behavior of myp- in a literary text and its transla-
tional reflection, this article aims to contribute not only to Tajik and Iranian linguistics
but also to the general theoretical understanding of how languages encode and express
concepts of physical and abstract power through derivational means.

2. LITERATURE REVIEW

The scholarly investigation of prefixoids and their role in derivational morphology
has a well-established tradition within Iranian and general linguistic studies. The theo-
retical foundations for understanding prefixoids as intermediate derivational elements
were laid in the broader context of morphological typology, where scholars have long
recognized the existence of bound morphemes that occupy a position between pro-
totypical roots and canonical affixes. In the Iranian linguistic tradition, the study of
prefixoids has been particularly productive, given the rich derivational morphology
characteristic of Iranian languages, including Tajik.

In Tajik linguistics, the systematic study of word formation and derivational mor-
phology has been advanced by several key scholars. Bobomurodov and Mu’minova [2]
provided a foundational description of Tajik word formation processes in their concise
dictionary of Tajik literary language word formation, establishing the basic principles of
derivational analysis and classification. This work laid the groundwork for subsequent
investigations into specific derivational elements, including prefixoids, suffixes, and
other bound morphemes. Rastorgueva and Molchanova [4] contributed significantly to
the historical understanding of Iranian derivational morphology through their compre-
hensive study of the Middle Persian language, tracing the diachronic development of
morphological elements from Old Iranian through Middle Iranian and into the modern
period. Their work is particularly valuable for understanding the etymological roots
of prefixoids such as myp-, which descends from Old Persian pura and Middle Persian
purr.

The study of Tajik morphology has also benefited from broader reference works on
the Tajik language. Perry’s A Tajik Persian Reference Grammar [10] provides a com-
prehensive synchronic description of Tajik grammatical structures, including deriva-
tional morphology, and situates Tajik within the broader context of Persian and Iranian
linguistics. This work offers valuable insights into the systematic nature of Tajik word
formation and the productivity of various derivational patterns.

More recently, comparative studies have begun to examine Tajik derivational mor-
phology in contrast with other languages. Ashrapov’s comparative analyses of Tajik
morphological elements and their English equivalents have contributed to a growing
body of research on Tajik-English contrastive lexicology [6; 8; 9]. These studies have
examined various derivational elements, including the suffix -mand [6], the prefixoid
khush- [8], and morphological features of tense systems [9], establishing methodolog-
ical frameworks for comparative morphological analysis. The present article builds
upon this foundation by extending the comparative approach to the prefixoid myp- and
its English equivalents.

The study of prefixoids in Tajik has received particular attention in recent research.
Ashrafzoda and Boybolaev [7] conducted a comprehensive analysis of the semanti-
co-morphological peculiarities of the Tajik prefixoid myp- denoting physical properties,
providing a systematic classification of myp- derivatives according to their morpho-
logical structure and semantic fields. Their study, which also draws on material from
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Aini’s “Ghulomon”, identifies the productive patterns of myp- formation and analyzes
the semantic nuances conveyed by this prefixoid. The present article extends this line
of inquiry by focusing specifically on the semantic domain of physical strength and
power, examining how myp- derivatives in this semantic field are rendered in English
translation.

The theoretical understanding of prefixoids as a distinct category of derivational
morphemes has been advanced by scholars working within the framework of grammat-
icalization theory. The diachronic development of lexical items denoting “fullness” into
productive derivational markers has been documented across various language fami-
lies, reflecting a broader typological tendency in which lexical elements undergo gram-
maticalization processes to become bound morphemes [8]. This theoretical perspective
informs the present study’s understanding of myp- as an element that has undergone
partial grammaticalization while retaining semantic transparency.

Despite the significant progress made in the study of Tajik derivational morphology
and prefixoids, systematic comparative investigations examining myp- formations in
Tajik and their translational correlates in English remain relatively scarce. Existing
lexicographic sources, such as Mamadnazarov’s English-Tajik Dictionary [3], provide
isolated and often decontextualized equivalents that fail to capture the contextual vari-
ability, functional polyfunctionality, and register-sensitive distribution of myp- deriva-
tives across different communicative domains. This gap is particularly acute in the do-
main of literary analysis, where the expressive potential of myp- derivatives contributes
substantially to the construction of authorial style, the portrayal of characters, and the
creation of narrative atmosphere.

The literary works of Sadriddin Aini have attracted considerable scholarly atten-
tion, particularly with respect to their linguistic and stylistic features. Aini’s prose is
recognized for its rich use of derivational morphology and its innovative combination
of classical Persian literary traditions with the emerging Tajik literary language. The
novel “Ghulomon” stands as a landmark work of Tajik prose from the early twentieth
century, and its linguistic features have been the subject of various studies exploring
the intersection of derivational morphology and literary expression. The present article
contributes to this tradition by examining how Aini’s use of myp- derivatives serves
both descriptive and expressive functions within the narrative.

The comparative analysis of Tajik and English morphological systems has been
informed by broader typological considerations. The contrast between synthetic and
analytic language structures has been a central theme in contrastive linguistics, with
scholars examining how languages with different morphological profiles encode simi-
lar semantic content through different structural means [2; 4]. The present study builds
upon this typological framework by examining how the synthetic compounding pattern
of Tajik myp- derivatives corresponds to analytic constructions in English, reflecting
fundamental differences between the two language systems.

The growing body of research on Tajik-English contrastive lexicology and transla-
tion studies has highlighted the challenges and strategies involved in rendering Tajik
derivational morphology in English. Studies have examined various translational strat-
egies, including periphrastic rendering, structural imitation, semantic substitution, and
metalinguistic explication, each of which offers different trade-offs between fidelity to
the source and naturalness in the target language [6; 7]. The present article extends this
line of inquiry by examining the specific strategies employed in translating myp- deriva-
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tives in the context of a literary work, where both semantic accuracy and stylistic effect
are of paramount importance.

3. RESEARCH METHODS

The present study employs a comprehensive and multi-faceted methodological ap-
proach, combining qualitative and quantitative methods to analyze the semantico-mor-
phological peculiarities of the Tajik prefixoid myp- and its English equivalents.

1. Theoretical-Analytical Method. This method is applied to examine and sys-
tematize the existing scholarly literature on prefixoids, derivational morphology, Ta-
jik linguistics, and translation studies. It involves the critical analysis of definitions,
classifications, and theoretical frameworks proposed by various researchers, including
Bobomurodov and Mu’minova [2], Rastorgueva and Molchanova [4], Perry [10], and
Ashrapov [6; 8; 9]. Through this method, the study identifies key concepts, termino-
logical debates, and theoretical approaches that inform the analysis of myp- derivatives.

2. Lexicographic Analysis. This method involves a systematic examination of the
source text — S. Aini’s novel “Ghulomon” — to identify and extract all instances of myp-
derivatives. The continuous sampling method is employed to ensure comprehensive
coverage of the relevant morphological formations. The analysis focuses on identifying
the structural types, semantic fields, and functional characteristics of myp- derivatives,
creating a corpus for subsequent comparative analysis. The study also consults existing
lexicographic sources, including Bobomurodov and Mu’minova’s brief dictionary of
Tajik word formation [2] and Mamadnazarov’s English-Tajik Dictionary [3], to contex-
tualize the morphological patterns observed in the literary text.

3. Descriptive Method. This method is employed to describe the structural, seman-
tic, and functional characteristics of myp- derivatives as they are represented in the
source text. It involves the analysis of morphological composition (identifying the base
type: nominal, adjectival, participial, or verbal), syntactic distribution (attributive vs.
predicative use), and semantic clustering (grouping derivatives according to semantic
fields). The descriptive method is also used to characterize the morphological transpar-
ency, semantic compositionality, and contextual function of each derivative.

4. Comparative-Contrastive Method. This method is used to juxtapose the mor-
phological and semantic behavior of myp- formations in Tajik with the translational
strategies and lexico-grammatical equivalents deployed in the English rendering of
“Ghulomon.” The comparison operates at multiple levels: (1) morphological struc-
ture — examining how the synthetic compound structure of Tajik corresponds to English
constructions; (2) semantic content — identifying patterns of semantic correspondence,
divergence, and contextual variation; (3) translational strategies — categorizing the ap-
proaches employed by the translator in rendering myp- derivatives. This comparative
dimension draws upon recent advances in contrastive linguistics and translation studies.

5. Semantic Field Analysis. This method is employed to classify myp- derivatives
according to their semantic fields, with particular attention to expressions conveying
the semantics of physical strength, power, might, and related conceptual domains. The
semantic classification follows established principles of semantic field theory, grouping
derivatives according to shared semantic features and thematic associations. The analy-
sis examines both denotative meanings (literal, referential content) and connotative
dimensions (figurative, evaluative, and pragmatic implications).

6. Quantitative Analysis. This method is employed to establish the frequency and
distribution of myp- derivatives in the source text. The analysis involves counting the
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total number of myp- derivatives identified, calculating the percentage distribution ac-
cording to morphological type (nominal base, adjectival base, participial base, verbal
base), and determining the frequency of occurrence in different semantic fields. Quan-
titative data are presented in percentage terms to facilitate comparison and to establish
patterns of productivity.

7. Translational Analysis. This method involves a systematic examination of the
English translation of “Ghulomon” to identify the translational strategies employed
in rendering nyp- derivatives. The analysis categorizes translational strategies accord-
ing to their structural and semantic characteristics: (1) periphrastic rendering — using
analytic constructions with degree adverbs; (2) structural imitation — preserving the
compound structure through equivalent English compounding; (3) semantic substitu-
tion — replacing the compound with a monomorphemic or derived adjective; (4) hybrid
strategies — combining literal translation with parenthetical glossing; (5) syntactic re-
configuration — altering the syntactic structure while preserving semantic content. The
analysis also evaluates the degree of functional equivalence achieved by each transla-
tional strategy.

8. Typological Analysis. This method situates the findings within the broader con-
text of morphological typology, examining how the contrast between Tajik (synthetic)
and English (analytic) structures reflects fundamental typological differences between
the two language systems. The analysis considers the implications of these typological
differences for translation practice, lexicography, and language teaching.

The combination of these methods ensures a rigorous and holistic examination of
the semantico-morphological peculiarities of the Tajik prefixoid myp- and its English
equivalents, enabling the study to address both descriptive and theoretical questions
while providing practical insights for translation and language pedagogy.

4. MAIN RESULTS

4.1. GENERAL FREQUENCY AND DISTRIBUTION

Of the 44 analyzed examples, 39 instances represent productive, nonce, or occa-
sional formations, while 5 represent lexicalized units. The following morphological
breakdown was observed:

nyp- + nominal stem: 26 examples (59.1 %);

nyp- + adjectival stem: 11 examples (25.0%);

nyp- + participle/past stem: 5 examples (11.4 %);

nyp- + verbal stem (rare): 2 examples (4.5 %).

4.2. SEMANTIC CLASSIFICATION AND COMPARATIVE ANALYSIS

The 44 examples are grouped into six semantic fields. For each, the Tajik example is
followed by a literal gloss and then an English functional equivalent.

Hereby, we are going to dwell on the semantico-morphological features of the rele-
vant prefixoid denoting physical properties (appearance, texture, composition)

4.3. MORPHO-SEMANTIC PROFILE OF TAJIK IV P-
In Tajik, myp- + N[stem] yields an adjective meaning “having an abundance of N”,
“covered with N”, or “characterized by N”. The prefixoid does not alter the grammati-

cal gender (Tajik lacks gender) or number of the base but does require agreement with
the head noun in definiteness and case when used attributively.
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The following section presents a profound comparative analysis of five representative
examples of myp- derivatives extracted from S. Aini’s novel “Ghulomon”. Each forma-
tion is examined in terms of its morphological structure, semantic compositionality, con-
textual function, and the translational strategy employed in the English rendering. The
examples are categorized according to four semantic subclasses that reflect the spectrum
of meanings associated with the conceptual domain of “physical strength and power” in
the source text.

Example 1 (Physical — very strong):

Tajik: Ypo sx maxcu ramuau myp3yp 6a nymTu xyn 6apmomr [1: 42].
Gloss: full-of-force
English: “A blocky very strong man lifted him onto his back”.

The Tajik formation myp3yp represents a compound adjective constructed through
the combination of the prefixoid myp- (etymologically derived from Old Persian pura,
denoting “fullness, completeness, abundance”) and the nominal stem 3yp (“force,
strength, might, power”). This compound exhibits a high degree of morphological
transparency, as both constituent elements are readily identifiable as free lexical mor-
phemes in contemporary Tajik. The nominal stem 3yp functions independently as a
noun denoting physical force, while the prefixoid myp- operates as a bound derivational
element that nevertheless retains a clear semantic connection to the independent ad-
jective myp (“full, replete, abundant™). The compound is fully compositional in that its
meaning is directly derivable from the sum of its parts: myp3yp denotes “one who is
full of force” or “possessing strength in abundant measure”. The semantic relationship
between the prefixoid and the base is one of qualification and intensification, wherein
nyp- functions as a quantifying intensifier indicating the presence of the quality de-
noted by the base in a high degree. This morphological configuration exemplifies the
prototypical behavior of prefixoids in Iranian languages, wherein lexical elements with
transparent semantic content undergo a degree of grammaticalization while retaining
their referential meaning.

Example 2 (Physical — strong from eating):

Tajik: —bo xaMuH majnapiiabHaTXOU MMagapOe30pu I'YIIHAMYP3TP SIK pOXH MYpOCcopo 06—
ry¢raact [1: 192].

Gloss: hungry-full-of-strength (oxymoronic)

English: “—With these damned, fatherless hungry-but-still-strong (lit. hungry full-of-
strength) ones, you have to find a compromise”, he said”.

The Tajik formation rymHamyp3yp represents a tripartite compound adjective of ex-
ceptional morphological complexity and semantic markedness. The compound is con-
structed through the sequential combination of three distinct elements: (1) the adjective
rymHa (“hungry, famished”), (2) the prefixoid myp- (“full of, abundant in”), and (3) the
nominal stem 3yp (“force, strength, might”). The morphological structure of the com-
pound is hierarchical, with myp3yp functioning as an embedded compound that is then
modified by the preceding adjective rymmna. The overall compound thus denotes “one
who is hungry yet full of strength”, a description that encodes a social and physiologi-
cal paradox of considerable rhetorical force. The morphological transparency of the
compound is moderate; while each constituent element is individually transparent and
identifiable, the combination of these elements creates a semantically marked, prag-
matically loaded compound that derives its expressive power precisely from the ten-
sion between its contradictory components. The prefixoid myp- retains its transparent
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intensifying function with respect to 3yp, while the juxtaposition of rymmna and myp3yp
generates an oxymoronic effect that elevates the compound above the level of mere
description to that of social commentary.

Example 3 (Physical — full of goodness and blessing):

Tajik: — Kunmnu-Oro! — ryén 0a cyxaH gapomal, — AaBpOHH Ty, — IyPT §, — sSIK 3aMOHH
nypxafipy 6apakae Oygaact [1: 9].

Gloss: full-of-goodness and blessing

English: “— Qilich-Ogho! — he began to speak, — your era”, he said, “was a time full of
goodness and blessings”.

The Tajik formation mypxaiipy 6apaka represents a compound adjective of a distinc-
tive morphological type, in which the base consists of two coordinated nouns linked
by the conjunction y (“and”). The compound is constructed through the combination of
the prefixoid myp- (“full of, abundant in”) with the coordinated nominal sequence xaiip
(“goodness, virtue, charity, beneficence”) and Gapaka (“blessing, abundance, divine
favor, prosperity”). This coordinated-base structure is less frequent than single-noun
bases but occurs in contexts requiring the simultaneous expression of multiple related
qualities. The compound exhibits a high degree of morphological transparency, as all
constituent elements are lexically transparent and semantically accessible. The prefixoid
nyp- functions consistently as an intensifying quantifier indicating plenitude, while the
coordinated base structures the meaning as a conjunction of two related but distinct
positive qualities. The morphological structure of the compound reflects a broader pat-
tern in Tajik derivational morphology, wherein coordinated nominal sequences may
function as bases for prefixoid attachment, enabling the concise expression of complex
and multifaceted qualitative attributes.

Example 4 (Physical — dangerous, risky):

Tajik: lap on 4o, k1 Xamela Jap 3epH TaxJyKad TOXTH TYPKMaHOH acT, 3aHOH Ba Oaua-
roHpo Oypnan xam mypxarap Oyn [1: 12]; u xonatu mypxas¢ 6o caOyki ry3zamrt [1: 163].

Gloss: full-of-danger, full-of-fear

English: “There, where there was always the threat of Turkmen raids, taking women and
children was also dangerous (lit. full of danger)”; “This perilous (lit. full of fear) situation
passed quickly”.

The Tajik formations mypxartap and mypxaBgd represent compound adjectives con-
structed through the combination of the prefixoid myp- with the nominal stems xarap
(“danger, risk, peril”) and xaB¢ (“fear, dread, apprehension”) respectively. Both com-
pounds exhibit a high degree of morphological transparency, as the constituent nominal
stems are lexically accessible and semantically transparent, while the prefixoid myp-
functions consistently as an intensifying quantifier indicating the presence of the quali-
ty denoted by the base in abundant measure. The compounds are fully compositional in
that their meanings are directly derivable from the sum of their parts: mypxarap denotes
“one that is full of danger” or “characterized by abundant risk,” while mypxasd denotes
“one that is full of fear” or “characterized by the quality of inspiring fear.” The mor-
phological parallelism between the two compounds is noteworthy, as both employ the
same derivational pattern with distinct but semantically related bases. This parallelism
reflects the systematic and productive nature of the myp- prefixoid in Tajik derivational
morphology, which enables the creation of parallel formations across related semantic
domains.
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Example 5 (Physical — full of blood):

Tajik: baba a3 on uH OaHaUPO, KU OajjaHAIl MOHAHIU XKW MYPXYHHU CYPOX Maijgokapaa
rapauzaa Oym [1: 43].

Gloss: full-of-blood

English: “Then this captive, whose body had become perforated like a blood-filled (lit. full
of blood) wineskin...”

The Tajik formation mypxyH represents a compound adjective constructed through
the combination of the prefixoid myp- with the nominal stem xyn (“blood”). The com-
pound exhibits a high degree of morphological transparency, as both constituent ele-
ments are readily identifiable and semantically accessible. The prefixoid myp- functions
as an intensifying quantifier indicating the presence of the quality denoted by the base in
abundant measure, while the nominal stem xyn denotes the bodily fluid that is central to
the compound’s metaphorical significance. The compound is fully compositional in its
literal meaning, denoting “one that is full of blood” or “characterized by an abundance
of blood.” However, the compound acquires additional semantic and figurative dimen-
sions through its occurrence in a highly marked narrative context, where it participates
in a striking simile comparing a wounded body to a blood-filled wineskin.

5. DISCUSSION

5.1. SYNTHESIS OF COMPARATIVE FINDINGS

The comparative analysis of the five myp- derivatives examined above reveals several
systematic patterns in the morphological behavior, semantic functioning, and translatio-
nal treatment of these formations in Aini’s “Ghulomon”.

5.2. MORPHOLOGICAL PATTERNS

The nyp- prefixoid in Tajik exhibits a high degree of morphological productivity
across diverse semantic domains, from concrete physical attributes (strength, blood)
to abstract qualities (goodness, danger, fear). The prefixoid combines with nominal
bases to form compound adjectives that function attributively or predicatively within
the sentence. The morphological structure is consistently transparent, with the prefixoid
retaining its intensifying-quantificational semantics while the nominal base provides
the specific qualitative content. This transparency distinguishes myp- derivatives from
more opaque idiomatic expressions and facilitates both comprehension and translation.

5.3. SEMANTIC PATTERNS

The semantic range of myp- derivatives extends from strictly denotative descriptions
of physical attributes to highly connotative expressions of moral, emotional, and exis-
tential qualities. The prefixoid encodes a conceptual metaphor of “fullness as inten-
sification”, in which the metaphor of spatial containment (being “full of” something)
is used to express qualitative abundance. This metaphor is cross-linguistically wide-
spread, as evidenced by the availability of comparable constructions in English (“full
of”, “filled with”), yet it is grammaticalized to a greater extent in Tajik through the pro-
ductive prefixoid pattern. The semantic compositionality of myp- derivatives is gene-
rally high, with the meaning being derivable from the interpretation of the constituent
parts, although the oxymoronic compound rymmuanyp3yp demonstrates that pragmatic
markedness and contextual interpretation can complicate straightforward composi-
tional semantics.
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5.4. TRANSLATIONAL PATTERNS

The English translations of myp- derivatives employ a range of strategies that reflect
both the constraints of the target language and the translator’s sensitivity to the semantic
and stylistic dimensions of the source. These strategies include: (1) periphrastic rende-
ring with degree adverbs (e. g., “very strong” for myp3yp); (2) hybrid strategies combi-
ning literal translation with parenthetical glossing (e. g., “hungry-but-still-strong” with
literal gloss for rymmanyp3yp); (3) structurally faithful translation with coordinated
complements (e. g., “full of goodness and blessings” for mypxaiipy 6apaka); (4) seman-
tic substitution with metalinguistic explication (e. g., “dangerous” with literal gloss for
nypxarap); and (5) morphological imitation with parenthetical glossing (e. g., “blood-
filled” for mypxyH). The choice of strategy depends on multiple factors, including the
semantic transparency of the compound, the availability of structural parallels in En-
glish, the stylistic register of the context, and the intended readership of the translation.

5.5. FUNCTIONAL EQUIVALENCE

The English translations achieve varying degrees of functional equivalence with the
Tajik originals. The highest degree of equivalence is achieved when the target language
possesses structural resources (such as compounding with “filled” or the “full of” con-
struction) that parallel the morphological structure of the source compound. Moderate
equivalence is achieved when the translator must resort to periphrastic or analytic con-
structions that convey the semantic content but sacrifice morphological parallelism.
The use of parenthetical glosses represents a compensatory strategy that provides trans-
parency about the original morphology while allowing the main translation to prioritize
naturalness and idiomaticity in the target language.

5.6. TYPOLOGICAL IMPLICATIONS

The comparative analysis confirms the typological characterization of Tajik as a
synthetic language with a productive system of compounding and derivational mor-
phology, in contrast to English as a predominantly analytic language that relies on
syntactic constructions and degree adverbs for comparable expressive effects. The myp-
prefixoid represents a distinctive feature of Tajik derivational morphology, enabling
the concise encoding of qualitative intensification through morphologically compact
compounds. The translational challenges posed by myp- derivatives reflect broader ty-
pological asymmetries between the two languages, highlighting the need for translators
to navigate the structural constraints of the target language while striving to preserve
the semantic content, stylistic effect, and morphological markedness of the source for-
mation.

6. CONCLUSION

The present study has examined the semantico-morphological peculiarities of the Ta-
jik prefixoid myp- denoting physical strength and power, and its functional equivalents
in English, based on the literary material of Sadriddin Aini’s novel “Ghulomon”. The
analysis has yielded several important conclusions that contribute to the understanding
of Tajik derivational morphology, Tajik-English contrastive lexicology, and the chal-
lenges of translating derivational morphology across typologically distinct languages.

Thus, the present study has demonstrated that the Tajik prefixoid myp- is a high-
ly productive and semantically versatile derivational element that enables the concise
encoding of qualitative intensification across diverse semantic domains. The analysis
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of myp- derivatives in Aini’s “Ghulomon” has revealed the systematic nature of this
derivational pattern and its expressive potential in literary contexts. The comparison
with English equivalents has highlighted the typological differences between synthetic
and analytic language systems and the challenges involved in translating derivational
morphology across such systems. The findings of this study contribute to the ongoing
development of Tajik-English contrastive lexicology, translation theory, and the linguo-
pragmatic analysis of literary texts, and they offer practical insights for lexicographers,
translators, and language educators working with Tajik and English. The study also
contributes to the broader theoretical understanding of prefixoids as an intermediate
category of derivational morphemes, demonstrating how elements that retain seman-
tic transparency can function productively in derivational morphology while reflecting
broader typological patterns in the organization of linguistic systems.
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O npodaemax, cBA3aHHBIX ¢ ¢paseorpaduei,
1 00 00bsiCHeHUM (PPa3e0I0rn4eCKuX eJUHUL B JMHIBHCTHKE

Annomayus: B naHHON cTaThe paccMaTpPHUBAIOTCS TEOPETUUECKUE M MPAKTHUECKHE
OCHOBBI (ppazeorpaduu Kak caMOCTOSTEIBHONH OTPACIH S3bIKO3HAHHMS, C AaKIIEHTOM Ha
OPUHITUIBI B METOBI OMTUCAHKS U 00BICHEHUST Ppa3eosorniueckux enquuuil. Mccneno-
BaHHE IOCBALICHO TEPMHUHOJIOTMYECKOMY Pa3IMUYCHUIO MEXAY WIEKCUKorpaduein» u
«(ppazeorpadueii», 000CHOBBIBACTCS HEOOXOIUMOCTD MPUHSITHUS TOCIETHETO TEPMHUHA
JUTSI OTPAXEHUS CIEMUPUIECKON MPUPOALI PPa3eoIOTUUSCKUX SIUHHUI] KaK 00BEKTOB
JeKcuKorpaduueckoro onucanusi. Ha ocHoBe BCECTOPOHHETO aHAn3a HAy4YHOW JIHMTe-
patypsl, BKiItodas Tpyasl do3unoa, Spannesa, Kynuna u AronoBoi, B cTaTbe UcCIIe-
IYIOTCSl CTPYKTYpHBIE M CEMaHTHYECKHE OCOOCHHOCTH (pa3eoJOrHYecKuX EeIMHUIL,
TpeOylolIe CIennaln3upoOBaHHOrO JIEKCUKOTpaduueckoro noaxoaa. B ncciaenosanuu
NPUMEHSIIOTCS. TEOPETHKO-aHAMTUYECKUN, CPaBHUTEIBHO-TUIIOJOTHYECKUH, OIHca-
TEJIbHBIN, TEPMUHOJIOIMUECKU I, JOKYMEHTaIbHO-HOPMATUBHBIH U CHHTETUKO-UHTErpa-
THUBHBINA MeTobl. Oco00e BHUMAHUE Y/ENSIeTCS CPAaBHUTEIBHOMY aHaIu3y ¢paseorpa-
(UYeCKUX MPaKTUK B A3BIKAX Pa3HBIX CTPYKTYPHBIX THUIIOB: TAJXKUKCKOM, PYCCKOM U
AHIJIMHCKOM, — @ TAK)KE BBISIBJICHUIO ONITUMAaJIbHBIX CTpATETUi IpeacTaBiIeHus ppaszeo-
JIOTMYECKUX CIUHUL B YUEOHBIX JIEKCUKOTpaduyeckux padorax. PesynbraTsl ucciueno-
BaHMUsI IOKa3bIBAIOT, YTO (ppazeorpadus obiagacT OTIUNIUTEIBHBIMU XapaKTCPUCTUKA-
MH, OTACIBHBIMHU OT O0LIECH JeKCUKOrpa(uu, BKIOUas HEOOXOAUMOCTh KOMIUIEKCHBIX
TEOPETHUYECKUX OCHOB BO (Ppa3eoJOrH4eCcKUX CIOBAPSX, BAXXHOCTH CPaBHUTEIBHO-TH-
MOJIOTMYECKUX TIOJX0/I0B U 3HAUYMTEIIBLHYIO POJib pa3zeorpauu B s3bIKOBOM 00pa3o-
BaHWM M COXPAHEHUHU KYJIBTYPHOIO Hacienus. B 3akifoueHUM [esiaeTcs BBIBOA O TOM,
4yT10 (hpazeorpadust BEIMOIHACT HE TOIBKO HAyUHbIE, HO U O0Jee MHUPOKHUE COLUAIbHBIC
(GyHKIHH, 0COOCEHHO BO MHOTOSI3bIYHOM U MYJIBTUKYJIBTYPHOM KOHTEKCTE TaJKUKH-
CTaHa, CII0COOCTBYS COXPAHEHUIO A3BIKOBOI'O U KYJIBTYPHOI'O HacJeAHsl, IPOABHUKECHUIO
SI3BIKOBOTO Pa3HOOOpasus U Pa3BUTHIO MEKKYJIBTYPHOI'O B3aUMOIIOHMMAaHUSI.

Kniouesvie ciosa: paszeorpadus, Gppaszeomormdaeckas IeKCUKOTpadus,
(pazeonornyeckre eNMHALBI, JJeKCUKOrpadpus, Gppa3eosnorus, CpaBHUTEIBHO-
THIIOJIOTUYECKUH MeTOI, (ppazeosornueckue CiIoBapH, TaIKUKCKHH S3bIK, PYCCKHUH
A3BIK, AaHTJIMMCKUH SI3BIK, SI3bIKOBOE 00pa30BaHUE, TMHIBUCTHYECKAs] TEPMUHOJIOT U,
COXpaHEHUE KYJIbTYPHOTO HaCIEeIHs
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N.A. Vohidova, S.G. Ghiyosova (Khujand, Tajikistan Republic)

On Issues beset with Phraseography
and Explaining Phraseological Units in Linguistics

Abstract: The given article dwells on the theoretical and practical foundations of
phraseography as an independent branch of linguistics, focusing on the principles and
methods of describing and explaining phraseological units. The study addresses the
terminological distinction between “lexicography” and “phraseography,” justifying the
necessity of adopting the latter as a specialized term to reflect the distinct nature of
phraseological units as objects of lexicographic description. Through a comprehensive
analysis of scholarly literature, including the works of Fozilov, Yarantsev, Kunin, and
Ayupova, the article explores the structural and semantic features of phraseological units
that necessitate specialized lexicographic treatment. The research employs theoreti-
cal-analytical, comparative-typological, descriptive, terminological, documentary-regu-
latory, and synthetic-integrative methods. Special attention is devoted to the comparative
analysis of phraseographic practices across languages of different structural types — Ta-
jik, Russian, and English — and to the identification of optimal strategies for presenting
phraseological units in educational lexicographic works. The findings demonstrate that
phraseography possesses distinctive characteristics separate from general lexicography,
including the need for comprehensive theoretical frameworks in phraseological dictio-
naries, the importance of comparative-typological approaches, and the significant role
of phraseography in language education and cultural preservation. The article concludes
that phraseography serves not only scholarly functions but also broader societal func-
tions, particularly in the multilingual and multicultural context of Tajikistan, contri-
buting to the preservation of linguistic and cultural heritage, the promotion of linguistic
diversity, and the fostering of intercultural understanding.

Key words: phraseography, phraseological lexicography, phraseological units,
lexicography, phraseology, comparative-typological method, phraseological
dictionaries, Tajik language, Russian language, English language, language education,
linguistic terminology, cultural preservation

INTRODUCTION

At the current stage of linguistic development, lexicography has branched into a
number of independent fields, each possessing theoretical and practical significance.
One such important direction is phraseological lexicography, which is aimed at the col-
lection, systematization, explanation, and interpretation of phraseological units of lan-
guages. In modern linguistics, this field is more often referred to by the term “phraseo-
graphy”.

In the system of linguistic terminology, “phraseography”, alongside concepts such as
“phraseology”, “phraseme”, “phraseologism”, and “phraseological units”, is recognized
as a relatively new term. Nevertheless, in some scholarly sources, the traditional term
“lexicography” is still used in its place, or the adjective “phraseological” is employed as
its modifier. For example, in the Dictionary of Fixed Expressions of the Modern Tajik
Language, the term “phraseological lexicography” is used [5].
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Such an approach is also observed in foreign scholarly literature. In particular, the
researcher R.I. Yarantsev, in his work Dictionary-Reference on Russian Phraseology,
applied the concept of “Russian phraseological lexicography” [6].

Similarly, the Tatar researcher R.A. Ayupova, in her doctoral dissertation devoted to
the phraseography of English, Russian, and Tatar, examined issues of explaining phra-
seological units and used the phrase “lexicography of phraseological units” in the text
of her research [1].

Thus, it is observed that the term “lexicography” in modern linguistics is used in two
senses — broad and narrow. In the broad sense, it encompasses all types of dictionaries,
including phraseological dictionaries. In the narrow sense, however, lexicography is
understood to include only those types of dictionaries whose basis is formed by vocabu-
la (Latin vocabulum — word) as a lexical unit and lexis (Greek lexikos — pertaining to
words, vocabulary).

The primary purpose of this article is to examine the theoretical and practical
foundations of phraseography as an independent branch of linguistics, with particular
emphasis on the principles and methods of describing and explaining phraseological
units. The article aims to elucidate the terminological distinctions between “lexicogra-
phy” and “phraseography”, justify the necessity of adopting the latter as a specialized
term, and analyze the structural and semantic features of phraseological units that ne-
cessitate a distinct lexicographic approach. Furthermore, this study seeks to explore
the role of phraseography in the compilation of phraseological dictionaries, the criteria
for selecting and systematizing phraseological material, and the significance of incor-
porating theoretical frameworks into dictionary structures. Special attention is devoted
to the comparative analysis of phraseographic practices across languages of different
structural types, including Tajik, Russian, and English, and to the identification of op-
timal strategies for presenting phraseological units in educational lexicographic works.

The article fulfills several key functions within the domain of linguistic scholarship.
Firstly, it serves a theoretical-cognitive function by systematizing existing knowledge
on the nature, classification, and description of phraseological units, thereby contribu-
ting to the development of a unified conceptual framework for phraseography. Second-
ly, it performs a methodological function by identifying and evaluating the principles
and techniques employed in the compilation of phraseological dictionaries, offering
guidance for future lexicographic practice. Thirdly, the article carries a comparative-ty-
pological function, as it examines phraseographic traditions across structurally diffe-
rent languages and highlights their commonalities and specificities. Fourthly, it fulfills
an applied-pedagogical function by demonstrating how phraseological dictionaries and
phraseographic methods can be effectively utilized in language teaching, particularly
within the context of multilingual education in Tajikistan. Finally, the article serves a
terminological-clarifying function by delineating the conceptual boundaries between
“lexicography” and “phraseography” and advocating for the independent status of the
latter as a distinct scholarly and practical discipline.

LITERATURE REVIEW

The scholarly literature on phraseography and the lexicographic description of phra-
seological units reveals a rich tradition of research, yet also highlights significant termi-
nological and methodological debates. The foundational works in this area are closely
tied to the development of phraseology as an independent linguistic discipline.
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One of the earliest and most comprehensive contributions to the field is the work of
M. Fozilov, who compiled the Dictionary of Fixed Expressions of the Modern Tajik
Language [5]. This two-volume dictionary represents a pioneering effort in Tajik lexi-
cography, systematically collecting and explaining phraseological units of the Tajik
language. Notably, Fozilov employs the term “phraseological lexicography”, reflecting
the broader usage of “lexicography” to encompass phraseological material — a practice
consistent with the broad interpretation of the term observed in earlier scholarly tradi-
tions.

In the Russian linguistic tradition, R.I. Yarantsev’s Dictionary-Reference on Russian
Phraseology [6] stands as a significant reference work that consolidates and system-
atizes Russian phraseological units. Yarantsev’s approach, like that of Fozilov, operates
within the framework of “phraseological lexicography”, indicating the prevalence of
this terminology in mid-to-late twentieth-century scholarship.

A pivotal figure in the development of English phraseology and its lexicograph-
ic description is A.V. Kunin. His English-Russian Phraseological Dictionary [2; 3] is
widely regarded as a landmark achievement in the field. The third edition [2] includes
a substantial introductory article entitled “Basic Concepts of English Phraseology as
a Linguistic Discipline”, which addresses ten major theoretical issues, ranging from
the definition of phraseology to the classification of stable word combinations and the
structural-semantic properties of phraseological units. The fourth edition [3], revised
and expanded, incorporates modifications to this theoretical framework while main-
taining the comprehensive scope of the dictionary. Kunin’s work has had a profound
influence on subsequent phraseographic research and has set a high standard for the
integration of theoretical and practical lexicographic components.

More recent scholarship has explored the phraseography of languages of different
structures. R.A. Ayupova’s doctoral dissertation [1], which examines the phraseogra-
phy of English, Russian, and Tatar, represents a significant contribution to the compar-
ative study of phraseological units and their lexicographic description. Ayupova em-
ploys the phrase “lexicography of phraseological units”, demonstrating the continuing
use of the broader terminological convention even in contemporary research. Her work
addresses the challenges of describing phraseological units in languages with different
structural and typological characteristics, offering valuable insights into the selection
of dictionary entries, the organization of definitions, and the presentation of semantic
and pragmatic information.

Beyond the core phraseographic literature, research on comparative linguistics and
language teaching has increasingly recognized the importance of phraseology in lan-
guage acquisition and cross-cultural communication. Recent studies by B.P. Ashrapov
[7; 8;9; 10; 11] have examined various morphological, semantic, and pragmatic aspects
of Tajik and English linguistic units, including interjections, modal particles, adverbs,
and tense systems. These comparative analyses contribute to a deeper understanding
of the structural and functional properties of languages of different types, providing a
broader linguistic context within which phraseographic research can be situated.

The scholarly discourse also reveals a persistent terminological debate regarding
the appropriate designation of the field concerned with the lexicographic treatment of
phraseological units. While some researchers continue to use “phraseological lexicog-
raphy” or “lexicography of phraseological units”, others advocate for the independent
term “phraseography” to reflect the distinct theoretical and methodological foundations
of this area. This debate is not merely terminological but reflects deeper questions about
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the relationship between phraseology and lexicology, the status of phraseological units
as objects of lexicographic description, and the need for specialized principles and
techniques in their treatment.

Overall, the literature review demonstrates that while significant progress has been
made in the compilation of phraseological dictionaries and the development of theoret-
ical frameworks for their description, there remain unresolved issues regarding termi-
nology, classification criteria, and the optimal structure of phraseographic works. The
present article seeks to contribute to this ongoing scholarly conversation by examining
these issues in the context of Tajik, Russian, and English phraseography and by propo-
sing a clear conceptual framework for the field.

RESEARCH METHODS

The present study employs a comprehensive and multi-faceted methodological ap-
proach, combining theoretical analysis, comparative-typological methods, and descrip-
tive techniques to address the issues of phraseography and the explanation of phraseo-
logical units.

1. Theoretical-Analytical Method: This method is applied to examine and system-
atize the existing scholarly literature on phraseology, lexicography, and phraseography.
It involves the critical analysis of definitions, classifications, and theoretical frame-
works proposed by various researchers, including Fozilov [5], Yarantsev [6], Kunin
[2; 3], and Ayupova [1]. Through this method, the study identifies key concepts, termi-
nological debates, and unresolved issues in the field, providing a solid foundation for
further analysis.

2. Comparative-Typological Method: Given that the study examines languages
of different structural types — Tajik (a Persian language of the Indo-Iranian branch),
Russian (a Slavic language of the Indo-European family), and English (a Germanic lan-
guage of the Indo-European family) — the comparative-typological method is essential.
This method allows for the identification of universal and language-specific features of
phraseological units, the comparison of lexicographic practices across linguistic tradi-
tions, and the evaluation of the applicability of different dictionary structures and entry
formats to languages with varying morphological and syntactic properties. The com-
parative analysis also draws on recent comparative studies [7; 8; 9; 10; 11] that examine
morphological, semantic, and pragmatic phenomena across Tajik, English, and other
languages.

3. Descriptive Method: This method is employed to describe the structural, se-
mantic, and functional characteristics of phraseological units as they are represented
in phraseological dictionaries. It involves the analysis of dictionary entries, the exam-
ination of definitions and illustrative examples, and the identification of patterns in the
presentation of phraseological material. The descriptive method is also used to charac-
terize the composition, organization, and content of the theoretical sections found in
major phraseological dictionaries.

4. Terminological Analysis: A specific terminological analysis is conducted to clar-
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ify the definitions and usage of key terms such as “phraseography”, “phraseological
lexicography”, “phraseologism”, and “phraseological unit”. This analysis traces the
historical development of these terms, examines their usage in different scholarly tradi-
tions, and proposes a coherent terminological framework for the field.

5. Documentary and Regulatory Analysis: The study also incorporates an analysis

of official documents and regulatory frameworks, including the Law of the Republic of
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Tajikistan “On the State Language of the Republic of Tajikistan” and relevant govern-
mental strategies for language education. This analysis situates the research within the
broader socio-linguistic context of Tajikistan and demonstrates the practical relevance
of phraseographic work for language policy and education.

6. Synthetic-Integrative Method: Finally, the study employs a synthetic-integrative
approach that brings together the findings of the theoretical, comparative, descriptive,
and documentary analyses. This method enables the formulation of comprehensive con-
clusions and recommendations regarding the principles and practices of phraseography,
the structure of phraseological dictionaries, and the application of phraseographic re-
sources in language teaching and research.

The combination of these methods ensures a rigorous and holistic examination of the
issues surrounding phraseography and the lexicographic description of phraseological
units, enabling the study to address both theoretical questions and practical applications.

MAIN RESULTS

From the standpoint of logical exposition, in cases where the dictionary entry is con-
sidered not in the form of a separate lexical unit (vocabulum) but rather in the form of
a phrase or compound unit, for the sake of precision, the term “dictionary” is used with
an appropriate modifier. For example: Dictionary of Foreign Words and Expressions,
ideographic dictionaries, idiomatic dictionaries, terminological dictionaries (e. g., Dic-
tionary of Literary Terms), and so forth.

In this same series, one might also mention the Phraseological Dictionary. Neverthe-
less, when speaking of an independently formed field of linguistics — since phraseology
today has moved beyond the scope of lexicology and taken shape as a separate scholar-
ly and practical branch — the use of a special term, “phraseography” (by analogy with
“lexicography”), is well-founded and necessary.

Within the science of phraseology, modern phraseography is gradually developing
and acquiring relatively independent characteristics from lexicography. It possesses a
number of features that either do not exist in lexicography or are only limitedly connect-
ed to it. In particular, in phraseological dictionaries, a significant part of the work con-
sists of describing phraseological units, determining their types, markers, and proper-
ties, as well as selecting scientific principles for interpreting and explaining these units.

The necessity of incorporating such issues into the structure of phraseological dictio-
naries arises from the fact that phraseology, as a relatively new branch of linguistics, is
still in a stage of development and formation, and in this process, phraseography plays
an important role as an auxiliary and regulating tool. Therefore, the compilation of a
scientific-theoretical reference section in phraseological dictionaries acquires particular
significance.

On the other hand, the inclusion of theoretical material in the structure of such dic-
tionaries is necessitated by the fact that in the science of phraseology — from the defini-
tion of the concept to its fundamental issues, including semantic and structural proper-
ties, classification principles, and other key aspects — there exist divergent views among
scholars. Under such conditions, an essential condition for compiling a dictionary is the
precise determination of the scope of the material to be included, which becomes fea-
sible only when the theoretical foundations of phraseology are clear and the principles
for selecting units are explicitly defined.

In this context, in A.V. Kunin’s English-Russian Phraseological Dictionary, in the
form of a detailed scholarly article entitled “Basic Concepts of English Phraseology
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as a Linguistic Discipline”, the most important issues related to the identification of
phraseological units are presented. This article encompasses a set of theoretical is-
sues and consists of ten main sections, including: phraseology as a discipline; types of
dependence among components of phraseological units; structural-semantic issues of
non-representationality; the use of phraseological units in speech; stability of phraseo-
logical units; synonymic and paradigmatic relations; the issue of structural separability
of units; determining the scope of phraseological units; types of fixed combinations of
a non-phraseological nature; and also the development of the lexical and phraseological
composition of the English language through phraseological units [2].

The author also reflected the main issues of this article, with some modifications, in
the introduction to the fourth edition of the English-Russian Phraseological Dictionary.
Such a system of compilation is also deemed appropriate and effective in the field of
phraseography of other languages of various structures, including Russian and Tajik.
As a result, this approach acquires a certain advantage over other forms of scholarly
research, such as monographs.

This is because phraseological dictionaries, by their very nature, bring together both
precise theoretical information and practical linguistic material, which are explained in
detail and comprehensively. From this perspective, the use and development of phrase-
ography in research and in improving the teaching of Russian and English as one of the
key strategies for enhancing the quality and effectiveness of language education at all
levels of instruction is also provided for in the official documents of the Government of
the Republic of Tajikistan.

The state of language education and related documents shows that language policy in
Tajikistan is implemented on the basis of respect and reverence for the state language.
In this process, the status of other languages is also determined, taking into account
their role in society. This process is regulated on the basis of the Law of the Republic
of Tajikistan “On the State Language of the Republic of Tajikistan”.

The relationship of the state language with other languages arises from two funda-
mental aspects: firstly, language policy acts as a determinant of the social and political
status of languages; secondly, the state language serves as a foundation and supporting
tool in the process of learning other languages.

An important factor in learning foreign languages is that our native language — Ta-
jik — serves as a stable foundation for this process in three fundamental ways. First, the
nature of language as a means of shaping human consciousness and thought, as well as
a model of speech, is formed in the mind of every individual from childhood. Second,
language norms are acquired to a considerable extent during general education through
native language classes. Third, the knowledge and skills acquired as a result of the prac-
tical and theoretical study of the native language are used as a basis and comparative
tool in learning foreign languages.

Every language that a person acquires opens, in fact, a new door to acquaintance with
the national values of other peoples, since language is the primary means of access to the
spiritual world of every nation. The spiritual world, worldview, and cultural values of
every nation are reflected in the structure and content of its language.

Therefore, the application of the comparative-typological method in the research
and teaching of languages of different structures, including Tajik, Russian, and English,
is one of the important directions of modern linguistics and can play a significant role
in the development of both particular and general linguistics.
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DISCUSSION

The findings of this study give rise to a number of important theoretical, method-
ological, and practical considerations that merit further discussion.

1. Terminological and Conceptual Clarification. One of the central issues ad-
dressed in this article is the terminological distinction between “lexicography” and
“phraseography”. The analysis of scholarly sources demonstrates that while “lexico-
graphy” has traditionally been used in a broad sense to encompass all types of dictiona-
ries, including phraseological ones, the development of phraseology as an independent
discipline has created a need for a more specialized term. The adoption of “phraseogra-
phy” is not merely a matter of terminological preference but reflects a fundamental shift
in the understanding of phraseological units as objects of lexicographic description.
Unlike lexical units, which can be described in relative isolation, phraseological units
require attention to their internal structure, semantic integrity, fixedness, and contextual
usage patterns. These distinctive features necessitate specialized principles of selection,
description, and presentation that differ from those applied in general lexicography. The
arguments presented in this study support the position that “phraseography” should be
recognized as a distinct sub-discipline within linguistics, with its own theoretical foun-
dations and methodological principles.

2. The Role of Theoretical Frameworks in Phraseological Dictionaries. The
analysis of Kunin’s English-Russian Phraseological Dictionary [2; 3] reveals the sub-
stantial benefits of incorporating comprehensive theoretical introductions into phra-
seological dictionaries. Such introductions serve multiple purposes: they provide users
with the necessary conceptual background for understanding the nature of phraseologi-
cal units; they establish clear criteria for the inclusion and classification of entries; they
address controversial issues and divergent scholarly views; and they offer guidance on
the proper use of the dictionary. The success of Kunin’s approach, as evidenced by its
influence on subsequent phraseographic work and its adaptation to other languages,
suggests that the inclusion of theoretical material should be considered a best prac-
tice in phraseography. However, the specific content and structure of such theoretical
sections should be tailored to the needs of the intended users and the characteristics of
the language under consideration. For Tajik phraseography, for example, the theoreti-
cal framework would need to address issues specific to Persian-language phraseology,
including the influence of Arabic and Turkic elements, the role of poetic and literary
traditions, and the specific patterns of idiomaticity in Tajik.

3. Comparative-typological Perspectives in Phraseography. The comparative
analysis of phraseographic practices across Tajik, Russian, and English reveals both
commonalities and language-specific features. All three languages possess a rich reper-
toire of phraseological units that reflect the cultural and historical experiences of their
speakers. However, the structural properties of these units differ significantly due to
the typological characteristics of the languages. Tajik, with its Indo-Iranian morpho-
logy and Persian syntax, presents particular challenges for phraseographic description,
especially in terms of the representation of verbal phrases, the treatment of compound
verbs, and the integration of Arabic-derived elements. Russian, with its Slavic morpho-
logy and flexible word order, requires attention to case government, aspectual distinc-
tions, and the role of particles in phraseological expressions. English, with its analytic
structure and relatively fixed word order, poses different challenges, particularly in the
treatment of phrasal verbs and multi-word expressions. The comparative-typological
perspective adopted in this study suggests that while universal principles of phraseo-
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graphic description can be identified, their application must be sensitive to the specific
structural and semantic properties of each language. This finding has important impli-
cations for the development of bilingual and multilingual phraseological dictionaries,
as well as for the use of phraseographic resources in language teaching.

4. Phraseography and Language Education. The discussion of language policy in
Tajikistan and the role of the state language in education highlights the practical im-
portance of phraseography for language teaching and learning. Phraseological units are
notoriously difficult for language learners, as their meanings cannot be derived from the
sum of their parts and their usage is often governed by specific contextual and cultural
conventions. Well-designed phraseological dictionaries, equipped with clear explana-
tions, illustrative examples, and relevant cultural notes, can serve as invaluable re-
sources for learners at all levels. Moreover, the comparative analysis of phraseological
systems across languages can enhance learners’ metalinguistic awareness and facilitate
the transfer of knowledge from the native language to the target language. The threefold
role of the native language as a foundation for language learning — shaping conscious-
ness, providing linguistic norms, and serving as a basis for comparison — underscores
the importance of integrating phraseographic resources into the language curriculum.
In this context, the development of bilingual phraseological dictionaries for Tajik learn-
ers of Russian and English, as well as for learners of Tajik as a foreign language, should
be considered a priority for applied linguistic research.

5. Challenges and Future Directions. Despite the progress made in phraseogra-
phy, a number of challenges remain. First, the criteria for distinguishing phraseolo-
gical units from other types of fixed expressions, such as collocations, proverbs, and
clichés, continue to be debated. This issue is particularly acute in Tajik phraseology,
where the boundaries between different types of multi-word expressions are not always
clearly defined. Second, the representation of semantic and pragmatic information in
phraseological dictionaries requires further refinement. Phraseological units often carry
connotations, stylistic overtones, and cultural associations that are not fully captured
by definitions alone. The inclusion of usage notes, frequency information, and prag-
matic markers could enhance the usefulness of phraseological dictionaries for both
learners and researchers. Third, the application of corpus-based methods to phrase-
ography offers new opportunities for the empirical study of phraseological units. By
analyzing large corpora of authentic language data, researchers can identify patterns of
usage, variation, and change that may not be apparent from introspective or traditional
methods. Corpus-based phraseography also enables the development of more objective
criteria for the selection and description of entries. Fourth, the integration of digital
technologies into phraseographic practice opens up new possibilities for the creation
of interactive, searchable, and customizable phraseological resources. Digital phraseo-
logical dictionaries can incorporate audio pronunciations, video examples, interactive
exercises, and links to related resources, thereby enhancing the user experience and
supporting more effective learning.

6. The Socio-cultural Dimension of Phraseography. The discussion of language
policy and the relationship between the state language and other languages in Tajiki-
stan points to the broader socio-cultural significance of phraseography. Phraseological
units are not merely linguistic phenomena; they are repositories of cultural knowledge,
historical memory, and collective values. The systematic documentation and explana-
tion of phraseological units contribute to the preservation and transmission of cultural
heritage, the promotion of linguistic diversity, and the fostering of intercultural under-
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standing. In this sense, phraseography is not only a scholarly discipline but also a form
of cultural stewardship. The development of comprehensive phraseological dictionaries
for Tajik, Russian, and English can support the goals of language policy in Tajikistan
by providing resources that enable speakers of different languages to understand and
appreciate the cultural and linguistic traditions of each other.

7. Integration of Recent Comparative Research. The findings of recent compar-
ative studies on Tajik and English linguistic phenomena [7; 8; 9; 10; 11] have implica-
tions for phraseography as well. These studies highlight the importance of fine-grained
morphological, semantic, and pragmatic analysis in understanding the properties of
linguistic units across languages. The methods and insights from this research can in-
form the development of phraseological dictionaries by providing a more nuanced un-
derstanding of the structural and functional characteristics of phraseological units. For
example, the analysis of modal particles [9] and interjections [8] offers insights into
the treatment of pragmatic markers in phraseological dictionaries, while the study of
adverbs [10] and tense systems [11] illuminates the interaction between phraseological
units and grammatical categories.

CONCLUSION

The present study has examined the theoretical and practical foundations of phrase-
ography as an independent branch of linguistics, with particular attention to the princi-
ples and methods of describing and explaining phraseological units. The analysis has
yielded several important conclusions that contribute to the advancement of phraseo-
graphic theory and practice.

1. The Distinctive Status of Phraseography. The study confirms that phraseog-
raphy possesses a distinctive status within linguistics, separate from general lexicog-
raphy. This distinctiveness arises from the specific nature of phraseological units as
objects of description. Unlike lexical units, phraseological units are characterized by
semantic non-compositionality, structural fixedness, and contextual dependency, all
of which require specialized lexicographic treatment. The term “phraseography” is
therefore not merely a convenient label but a recognition of the unique theoretical and
methodological foundations of this field. The arguments presented in this study support
the adoption of “phraseography” as the standard term for the theory and practice of
compiling phraseological dictionaries.

2. The Centrality of Theoretical Frameworks. The analysis of major phraseo-
logical dictionaries, particularly the work of Kunin demonstrates that the inclusion
of comprehensive theoretical introductions is essential for the effective use of phra-
seological resources. These introductions provide users with the necessary conceptual
tools to understand the nature, classification, and interpretation of phraseological units.
They also address controversial issues and divergent scholarly views, thereby reducing
ambiguity and promoting consistency in the use of the dictionary. The development
of a robust theoretical framework should be considered a prerequisite for any major
phraseographic project.

3. The Value of Comparative-Typological Approaches. The comparative-typolo-
gical perspective adopted in this study has highlighted both universal principles and
language-specific features of phraseography. While all languages possess phraseolo-
gical units, the structural and semantic properties of these units vary according to the
typological characteristics of each language. The development of bilingual and multi-
lingual phraseological dictionaries must therefore take into account these differences,
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adapting lexicographic principles to the specific requirements of each language pair.
The comparative approach also reveals the importance of cross-linguistic research for
the advancement of phraseographic theory, as the study of phraseological systems in
different languages can illuminate the range of possibilities for the expression of idio-
matic meaning.

4. The Importance of Phraseography for Language Education. The study has
demonstrated the practical relevance of phraseography for language teaching and
learning. Phraseological units pose significant challenges for language learners, and
well-designed phraseological dictionaries can serve as effective tools for addressing
these challenges. The integration of phraseographic resources into language curricula,
particularly within the context of multilingual education in Tajikistan, can enhance the
quality and effectiveness of language instruction. The development of specialized phra-
seological dictionaries for specific learner populations, such as bilingual dictionaries
for Tajik learners of Russian and English, should be considered a priority for applied
linguistic research.

5. The Need for Continued Research and Development. Despite the progress made
in phraseography, a number of challenges and open questions remain. These include
the criteria for distinguishing phraseological units from other fixed expressions, the
representation of semantic and pragmatic information, the application of corpus-based
methods, and the integration of digital technologies. Future research should address
these issues through a combination of theoretical analysis, empirical investigation, and
practical experimentation. The development of corpus-based phraseological resources,
digital dictionaries, and interactive learning tools offers promising avenues for the ad-
vancement of the field.

6. The Socio-cultural Significance of Phraseography. Finally, the study has high-
lighted the socio-cultural significance of phraseography as a form of cultural docu-
mentation and preservation. Phraseological units embody the cultural values, histori-
cal experiences, and worldviews of the communities that use them. By systematically
documenting and explaining these units, phraseography contributes to the preservation
of linguistic and cultural heritage, the promotion of linguistic diversity, and the foste-
ring of intercultural dialogue. In this respect, phraseography serves not only a scholarly
function but also a broader societal function that is particularly relevant in the multilin-
gual and multicultural context of Tajikistan.

Thus, this article has provided a comprehensive examination of the issues surround-
ing phraseography and the lexicographic description of phraseological units. It has
clarified the terminological and conceptual foundations of the field, evaluated the role
of theoretical frameworks in phraseological dictionaries, compared phraseographic
practices across languages of different structural types, and highlighted the practical
importance of phraseography for language education and cultural preservation. The
findings of this study contribute to the ongoing development of phraseographic theory
and practice and offer guidance for future research and application in this important
area of linguistics.
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11.1. Jloooxooocaesa (Xyoocanod, Pecnyonuxa Tadscukucman)

Hexotopble quckyccun 00 ypoBHe ynorpeoaeHust
U MOP(}OJIOTHYECKUX 0COOEHHOCTAX
TAZKUKCKOTo cy(pdurca -rox/-rox B «Xamca» Xomxky Kupmanu

Annomayus: B naHHOW cTaThe paccMaTpUBAIOTCS HEKOTOPHIE AUCKYCCHU 00 WC-
MOJB30BaHUsI U MOPQOJIOrHYecKrue 0COOSHHOCTH TaJKMKCKOro cyddmurca -rox/-ro B
cTuxoTBopeHUN «Xamcay Xomxky Kupmanu (1280-1352), 3HaunMoM TTaMSTHUKE Tall-
KHUKCKO-TIEpCUACKON nuTeparypsl. Cypdukc -rox, oOpa3ylomuil CymecTBUTENbHBIC,
0003HavYaIOUINEe MECTO U BpEMSi, SIBJISIETCSl OAHUM M3 Hanboliee MPOAYKTUBHBIX CIIOBOO-
Opa3oBaTeeil B TaJPKHKCKOM si3bIke. Ha 0CHOBE BCECTOPOHHETO aHaM3a MOATHYECKOTO
TEKCTa aBTOP BBIABISIET 124 ciydasi 0Opa3oBaHusl CyIIECTBUTEIBHBIX C TOMOLIBIO —TOX,
KJIACCUDUIUPYS UX 10 CEMAHTUYECKUM KaTeropusM (MECTO, BpeMsi, aOCTPaKTHBIC TI0-
HSTHS) U CIIOBOOOPA30BaTEILHBIM OCHOBAM (MMEHHEIC, TIaroJIbHEIC, PHIaraTeIbHbIC).

Kniouesviecnosa: cypdukc-rox/-goh, Xomxy Kupmanu, «Xamcay, cioBooOpa3oBaHue,
TaPKUKCKHI S3bIK, HMEHA MeCTa, MOP(HOJOrHUECKUEe OCOOCHHOCTH

P Dodokhojaeva (Khujand, Tajikistan Republic)

Some Discussions on the Level of Usage and Morphological Peculiarities
of the Tajik Suffix -rox/-goh in “Khamsa” by Khoju Kirmani

Abstract: The given article dwells on some discussions on the level of usage and
morphological peculiarities of the Tajik suffix -rox/-goh in “Khamsa” by Khoju Kirmani
(1280-1352), a significant monument of Tajik-Persian literature. The suffix -rox, which
forms nouns denoting place and time, represents one of the most productive word-forma-
tion tools in the Tajik language. Through a comprehensive analysis of the poetic text, the
author identifies 124 instances of nouns formed with -tox, classifying them according
to semantic categories (place, time, abstract concepts) and derivational bases (nominal,
verbal, adjectival).

Key words: suffix -rox/-goh, Khoju Kirmani, “Khamsa”, word formation, Tajik
language, place nouns, morphological peculiarities
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1. INTRODUCTION

The study of classical Tajik-Persian literary monuments represents a crucial direction
in historical linguistics, providing invaluable material for understanding the evolution of
the Tajik language across centuries. Among these monuments, “Khamsa” (Quintet) by
Khoju Kirmani (Kamal al-Din Abu al-Ata Mahmud ibn Ali ibn Mahmud Kermani, 1280—
1352) occupies a distinctive position. Written in the 14™ century, this work encompasses
five masnavis: “Matla‘ al-anvar” (The Dawn of Lights), “Gul u Nawruz” (The Rose and
Nawruz), “Humay u Humayun” (Humay and Humayun), “Kawthar al-nama” (The Name
of Kawthar), and “Rawzat al-anwar” (The Garden of Lights). Khoju Kirmani, a contem-
porary of Hafiz and a precursor to Jami, is recognized as one of the eminent poets of his
era, whose language reflects the culmination of linguistic developments in the Tajik-Per-
sian literary tradition during the post-Mongol period [4; 6; 7; 8].

Previous research on the suffix -rox has established its consistent presence in Ta-
jik literary language across centuries. Ashrapov’s comparative analysis reveals that in
“Tuhfat-ul-khoni” the suffix -rox appears 316 times, demonstrating high productivity,
whereas in Aini’s works its frequency decreases to 110 occurrences, suggesting a grad-
ual shift in derivational preferences over time [1; 2; 14; 15]. However, such studies
have not yet extended to the language of Khoju Kirmani, leaving a significant lacuna in
our understanding of the suffix’s status during the 14™ century — a pivotal period in the
development of Tajik literary language.

The present research addresses this gap by systematically analyzing the usage of
the suffix -rox in “Khamsa”, drawing upon the critical edition prepared by Bahrom Ra-
khmatov, Oqilboy Oqilov, and Shoira Olimova [5]. Through this investigation, we aim
to establish a baseline for understanding the productivity and morphological behavior
of this suffix in classical Tajik literature, contributing to the broader study of historical
word formation in the Iranian linguistic tradition.

2. METHODS AND MATERIALS

This study employs a descriptive-analytical methodology within the framework of
historical linguistics and morphological analysis. The research design integrates quan-
titative and qualitative approaches, combining statistical frequency analysis with de-
tailed morphological and semantic examination of the collected data. The primary fo-
cus is on identifying all occurrences of nouns formed with the suffix -rox in “Khamsa”
by Khoju Kirmani, categorizing them according to their derivational structure and se-
mantic function, and analyzing their morphological peculiarities within the context of
14™-century Tajik literary language. The primary material for this study is derived from
the complete text of “Khamsa” by Khoju Kirmani, as published in the critical edition:
Kupmonii, Xoyy. Xamca / Taxust Ba TapTHOAMXaHAaroHn mMackyia baxpom Paxmaros,
Oxun6oit Oxkmios, [loupa Onumosa. Xyuana: Xopacon, 2017. 880 c. [5]. This edition
is recognized as the most comprehensive and reliable scholarly publication of the po-
et’s work, based on a critical collation of extant manuscripts. The total volume of the
text amounts to approximately 880 pages, containing over 30,000 verses across the five
masnavis.
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3. MAIN RESULTS AND DISCUSSION

3.1. PRODUCTIVITY OF THE SUFFIX -TOX IN 14™-CENTURY TAJIK

The identification of 124 occurrences of -rox forms in “Khamsa” provides signifi-
cant evidence for the high productivity of this suffix in the Tajik literary language of
the 14™ century. This frequency is comparable to, and in some respects exceeds, the
productivity documented for later periods. Ashrapov’s study [2; 9] reports 316 occur-
rences of -rox in “Tuhfat-ul-khoni” (18" century), a prose historical work of consi-
derably greater length than each individual masnavi. When normalized for text length,
the density of -rox usage in Khoju Kirmani’s poetry appears substantial, indicating that
the suffix remained a vital derivational tool during this period. The distribution of -rox
forms across the five masnavis reveals interesting patterns. “Kawthar al-nama” shows
the highest frequency (35 occurrences), which may be attributed to its thematic focus
on spiritual journeys and cosmic descriptions — themes that naturally require locative
and temporal vocabulary. “Matla‘ al-anvar”, the first masnavi, contains 28 occurrences,
reflecting the poet’s engagement with philosophical and ethical topics where abstract
concepts formed with -rox (e. g., nuarox, macanauirox) feature prominently.

3.2. SEMANTIC DOMAINS AND THEIR SIGNIFICANCE

The predominance of place nouns (71.8 %) among -rox forms confirms the suffix’s
primary function as a locative marker. This finding aligns with the observations of
Rustamov [10] and Khalimov [12] regarding the primary semantics of -rox in Modern
Tajik. However, the significant proportion of time nouns (19.4 %) and abstract concepts
(8.9%) in Khoju Kirmani’s usage is noteworthy, suggesting that the suffix’s semantic
extension was already well-developed by the 14™ century. The temporal usage of -rox
in “Khamsa” deserves particular attention. Forms such as Bakrrox, xanromrox, and
py3rox demonstrate that the suffix could denote temporal junctures with the same reg-
ularity as spatial locations. This temporal function, which has parallels in other Iranian
languages, indicates that the suffix -rox occupied a unique position in the derivational
system, bridging spatial and temporal conceptual domains. The emergence of abstract
concepts like quarox ‘viewpoint, opinion’ and éarox ‘memorial’ from locative bases
illustrates the process of metaphorical extension. These forms represent what linguists
term ‘“grammaticalization” pathways, where concrete spatial meanings develop into
abstract cognitive or cultural concepts. The presence of such forms in Khoju Kirmani’s
14"-century text suggests that this grammaticalization process was well advanced in the
Tajik-Persian tradition.

3.3. DERIVATIONAL PATTERNS AND MORPHOLOGICAL BEHAVIOR

The classification of derivational bases reveals that nominal bases predominate
(73.4%), a pattern consistent with observations from other periods [6; 13]. This pre-
dominance reflects the suffix’s primary function as a nominalizer that attaches to exist-
ing nouns to specify locative or temporal referents.

The substantial proportion of verbal bases (22.6 %) is notable. Forms derived from
verbal stems, such as ry3aprox, Humactrox, and ucrrox, demonstrate the suffix’s ca-
pacity to create deverbal nouns of place and time. This pattern, which involves attach-
ing -rox to the nominalized verbal stem (often marked with the suffix -umr in the case of
HUEUIIrox), represents a productive derivational strategy that enriches the language’s
expressive resources.

96



The rare occurrence of adjectival bases (4.0 %) is consistent with the suffix’s histori-
cal behavior. Unlike some other derivational suffixes in Tajik that attach readily to ad-
jectives, -rox shows a marked preference for nominal and verbal bases, a characteristic
that has persisted across centuries.

3.4. LEXICALIZATION AND SEMANTIC CHANGE

Several -rox forms in “Khamsa” exhibit lexicalization — the process by which a
morphologically transparent derivative acquires specialized or idiomatic meaning. The
noun py3rox exemplifies this phenomenon. While morphologically analyzable as py3
‘day’ + rox, its meaning in context often extends beyond ‘time’ to encompass ‘fate,
fortune, destiny’ — a semantic range that reflects its cultural significance in Persianate
literary tradition [11].

Similarly, éarox has undergone semantic narrowing from ‘place of memory’ to ‘me-
morial object or keepsake’. This shift illustrates how locative nouns can develop con-
crete referential meanings through metonymic extension. Jluarox represents the most
complete semantic shift, having lost its original locative meaning entirely in favor of its
abstract sense ‘viewpoint, opinion’.

These lexicalization patterns provide valuable evidence for understanding the se-
mantic evolution of derivational morphology in Tajik. They suggest that the suffix -rox,
while remaining productive, also generated forms that became entrenched in the lexi-
con with specialized meanings — a process that contributes to the overall richness of the
language’s vocabulary.

3.5. COMPARATIVE PERSPECTIVES

Comparison with the suffix’s usage in earlier and later periods reveals both continu-
ities and changes. The consistent orthographic representation as -rox (rather than -rax)
distinguishes Khoju Kirmani’s usage from some earlier texts, where the variant form
appears. This may reflect either dialectal preferences or the standardization tendencies
in literary language during the 14" century.

When compared with Ashrapov’s findings for “Tuhfat-ul-khoni” (18" century) [2],
the morphological behavior of -rox in “Khamsa” shows remarkable stability. The suffix
attaches to similar base types, exhibits the same semantic range, and maintains its or-
thographic consistency across the intervening centuries. This stability underscores the
suffix’s robust integration into the morphological system of Tajik-Persian.

The presence of Arabic loanwords as bases for -rox derivatives (e.g., MAaKOMTIOX,
BaKTrox, 6axcrox) reflects the multilingual environment of 14"-century Persianate cul-
ture. Arabic had long been established as a source of lexical borrowing for Tajik-Per-
sian, and the suffix -rox freely combined with these borrowed elements, demonstrating
its full integration into the language’s derivational apparatus [8].

3.6. THE ROLE OF POETIC CONTEXT

The poetic nature of “Khamsa” influences the usage patterns of -rox forms. Poetic
considerations, including metrical constraints, rhyme, and rhetorical effect, shape the
selection and placement of these derivatives. The occurrence of xo6rox 16 times, for
instance, reflects not only its semantic utility but also its metrical properties, which fit
conveniently into various verse patterns.

Furthermore, the concentration of -rox forms in certain masnavis may be partly at-
tributable to thematic constraints. The frequent use of paxrox and ry3zaprox in journey
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narratives, HUEUIITOX in spiritual passages, and BakTrox in temporal reflections demon-
strates how poetic themes activate specific subsets of the suffix’s semantic potential.

3.7. IMPLICATIONS FOR HISTORICAL MORPHOLOGY

The findings of this study have broader implications for understanding the history of
Tajik word formation. The productivity and stability of -rox in “Khamsa” support the
view that derivational suffixes represent one of the most stable elements of the mor-
phological system over time. While lexical borrowing and semantic change may alter
individual lexemes, the derivational patterns themselves show remarkable continuity.
The suffix -rox’s ability to combine with both native Iranian and borrowed Arabic bases
illustrates the integrative capacity of Tajik morphology. This capacity distinguishes the
language from some of its Indo-European relatives, which may show greater resistance
to combining native derivational affixes with borrowed bases.

5. CONCLUSION

The findings reveal that the suffix -rox was highly productive in the Tajik literary
language of the 14™ century, attaching freely to nominal, verbal, and, less frequent-
ly, adjectival bases to form nouns primarily denoting place (71.8% of occurrences)
and, secondarily, time (19.4 %) and abstract concepts (8.9 %). The suffix demonstrated
consistent morphological behavior, including orthographic stability in the form -rox,
smooth phonological integration with bases ending in vowels, and compatibility with
Arabic loanwords that had been integrated into the Tajik-Persian lexical system.
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IIpoGeMaTHKa JIeKCeM ¢ OKOHYaHHEM «-ing» B AHIVIMIICKOM SI3bIKe

Annomayus: JlaHHas CTaThs MOCBSIIEHA TPoOIeMe «-ing» (OpM B aHTIIHHCKOM SI3BIKE.
B Heil aHanu3upy0TCS ¥ pacCMaTPUBAIOTCS PA3IMUUS MEKy TPUUACTAEM HACTOSIIETO
BPEMCHHU, I'€PYHAUCM U OTIJIArOJIbHBIM CYHICCTBUTCIIbHBIM. OTMC‘IaCTCH, 4TO, HECMOTPA
Ha BHEIITHEE CXOJICTBO, KAXKJIAs U3 ATHX KaTeropuil 00JasaeT CBOUMHU CrieliuQUIecKUMU
ocobeHHOCTsIMH. [IpuyacTie B OCHOBHOM coYeTaeT B ceOe CBOMCTBaA IJiaroja, rmpujara-
TEJILHOTO ¥ YaCTUYHO Hapeuus. [ epyHaui, B CBOIO OYepeb, MPOSBISIET IPU3HAKH CYIlIe-
CTBUTENILHOTO U m1aroja. M repyHui, U OTIIarojpHoe CymeCTBUTEILHOE MOT'Y T BBITION-
HSITh CHHTaKCHUYECKUE (PYHKIIUU TOJIKAIIETO U JONOTHEHHS. DTO elle pa3 J0Ka3bIBaeT,
YTO AAHHBIC HCJINYHBIC q)OpMBI rjiarojia OTHOCATCA K paspsaay CYGCTaHTI/IBHBIX CJIOB.

Kanroueswvie cnosa: «-ing» Gopmbl, IpuYacTe HACTOSLIETO BPEMEHH, TePYHINM,
OTIJIaroJIbHOE CYIIEeCTBUTEIbHOE, UNMEHHBIE CBONCTBA, TIIaroJbHbIe CBOWCTBA

S.G. Ghiyosova, N.A. Vohidova (Khujand, Tajikistan Republic)
The Problematics of Lexemes with the “-ing” Suffix in English

Abstract: This article is devoted to the issue of -ing forms in the English language,
specifically analyzing and discussing the distinctions between the present participle, the
gerund, and the verbal noun. It is noted that while the present participle, gerund, and verbal
noun are morphologically identical, each category possesses distinct characteristics. The
present participle primarily embodies the features of a verb, an adjective, and partially an
adverb. The gerund, on the other hand, exhibits the characteristics of both a noun and a
verb. Both the gerund and the verbal noun can function syntactically as the subject or the
object. This further proves that these non-finite forms of the verb belong to the category
of substantive words.

Keywords: -ing forms, present participle, gerund, verbal noun, nominal characteristics,
verbal characteristics

1. INTRODUCTION

At the beginning of the twenty-first century, society has shown a particular interest
in learning the English language. This indicates that through the study of English, prac-
tical, cognitive, and professional values have increased several times over.
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In the present article, we have decided to investigate one of the controversial and
complex issues of morphology dealing with words expressed by the “-ing”’morpheme.

In the English language, there are words formed with the “-ing” morpheme. These words
in English include the present participle (Participle I), the gerund, and the verbal noun.

The issue of words expressed with “-ing” in English has attracted the attention
of many scientists and linguists, who have addressed this matter in their scientific
works. Regarding this topic, well-known English linguists such as Yu.D. Apresyan
[1], A.Z. Reznik, R.V. Reznik [11], A.I. Smirnitsky [13], and Tajik scholars such as
T. Tadzhiev [14], M.B. Shahobova [12], R.A. Ibragimova [7], and B.P. Ashrapov [2; 3;
4; 5; 6] have conducted scientific research.

2. METHODS

To understand the nature of these forms, we utilized historical and comparative
analysis. Historically, in Old English, the verbal noun existed with the suffix “-in-”
or “-un-". In Middle English, the “-ing” morpheme emerged from these two linguistic
units, indicating the belonging of such words to the category of verbal nouns. As the
authors of the textbook “History of the English Language” write: “During the Middle
English period, the verbal noun with “-ing” undergoes a process of verbalization. Ini-
tially, the verbal noun showed the noun in the possessive case, but in the Middle period,
it acquired the characteristic of taking an object and also adverbial modifiers. It was
precisely this early period of verbalization that transformed these types of nouns into a
special verbal form, which acted as non-finite forms of the verb, possessing both verbal
and nominal properties” [8: 208].

As a result, another non-finite form of the verb, called “the gerund”, emerged. It
should be noted that in the ancient period, Participle I existed with the suffix “-end(e)”
and in the middle of the 13" century, under the influence of dialects, it changed to the
suffix “-ing(e)”. Consequently, from the beginning of the Middle period, the gerund
and Participle I were both formed identically through the suffix “-ing”. At the end of
the 18" century, a distinction between the gerund and the verbal noun emerged [11:
209-210]. Accordingly, three linguistic units are used in the English language, all three
having the same “-ing” morpheme: 1) the verbal noun, 2) Participle I, 3) the gerund.

3. MAIN RESULTS AND DISCUSSION

Our analysis shows that verbal forms expressed through the “-ing” morpheme have
various interpretations. The group of non-finite forms of the verb expressed with “-ing”
includes the gerund and Participle I. Regarding the naming of these verbal forms, there
is a divergence of opinion among linguists. According to the first view, non-finite
forms (gerund and present participle) are included in this group and are called “-ing
forms” [10: 55—-105]. Another group of linguists notes that while the gerund and present
participle are non-finite forms of the verb, they have no similarity to each other at all in
terms of their characteristics [9: 75; 11: 249].

It should be noted that this diversity of opinion has its reasons, as these verbal forms
are not uniform by nature. To prove this view, we turn to linguistic materials:

Your coming has done him good [19: 68].
He was interrupted while doing it [19: 73].

In the examples above, the words expressed with the “-ing” morpheme (coming,
doing) act as gerunds both semantically and grammatically.
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Or we pay attention to another example:

The evening before their return to Paris he was sitting on the terrace with his mother,
listening to the monitoring screaming of cicadas, enjoying the cool night breeze [20: 52].

In this example, six words are expressed with the “-ing” morpheme. Here we focus
our attention more on the words sitting and listening. The word sitting consists of two
morphemes (sit and -ing), where the root morpheme sit expresses the name of the ac-
tion, and the inflectional morpheme “-ing” reinforces the root morpheme. In this case,
sitting together with the auxiliary verb was expresses the meaning of the continuous
aspect and accordingly is considered Participle I. The word /listening also explains the
mental state of the subject during the performance of the action and expresses the syn-
tactic function of the adverbial modifier of manner. This word is also Participle I.

As can be seen from the sentences above, that the gerund is outwardly similar to Parti-
ciple I. However, it should be noted that there are fundamental differences between them.

The controversial nature of the grammatical status of the participle depends on several
factors and characteristics inherent to this grammatical phenomenon. The existence of prop-
erties of both verb and adjective, adverb and partly noun in some participles in English, as
well as the functions of the participle in the sentence, are included among such factors.

The aspectual and logical characteristic of the English participle is seen in the fact
that in special syntactic constructions they can express the secondary predicate of the
sentence.

Syntagmatic characteristics of the participle show that the valency properties of the
verb are more prominent. Despite this, the participle can act as an adjunct of verb phra-
ses. The mixed functions of the participle often coincide with the functions of the verb.
All this proves that the participle belongs to the verb group.

In English, scientists speak of the existence of two participles: Participle I and II.
Participle I has categories of relative time and voice [15: 179].

As is known, in linguistics, the category of tense is defined as a relation to the mo-
ment of speech. The essence of this category is “determining the simultaneity, priority,
or succession of an action relative to the moment of speech, expressed through tense
forms opposed to each other” [16: 89]. When determining the list of tenses for finite
forms of the verb, the time of the action’s performance relative to the moment of speech
is taken into account.

Participle I, like the verb, expresses the meaning of an action. For example:

Feeling tired, Jude sat down on one of the sofas [19: 6];
The rising moon was whitening the paddock beside the road [18: 56].

Participle I, like a verb, accepts objects and adverbial modifiers. Example:
He could see apple blossoms covering the orchard [17: 14] (object);
The captain walked up and down looking straight before him [18: 23] (adverbial modifier).

Like the verb, Participle I has perfect and non-perfect forms: writing — having writ-
ten. It also, like the verb, has active and passive forms: writing — being written, having
written — having been written.

Alongside this, Participle I possesses some properties of an adjective. It functions
syntactically as an attribute. It can be placed before or after the word it modifies. For
example:

It was a very cold day, with cutting blasts of wind [16: 17] (prepositive attribute);
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The fresh morning air flowing through my open window cooled me [16: 58] (postpositive
attribute).

Participle I acts as a prepositive attribute if it does not have words or phrases subor-
dinate to it. For example:

Florence hurried away in the advancing morning [16: 25].

Subordinate words of Participle I are necessarily placed after the modified word.
Example: The man standing behind the counter picked the camera [20: 89] (postpos-
itive attribute). Adverbially, Participle I acts as an adverbial modifier in the sentence.
For example:

Rising he went to the window [17: 73];
Being of a nervous temperament she trembled at her enterprise [17: 59];

Clara sat in the cool parlour reading [20: 114].

The gerund is inherent to the English language; like Participle I, it is formed from the
stem of the infinitive with the suffix “-ing”: reading, writing, living, etc. The nominal
characteristic of the gerund is its expression of the concept of an object. In a sentence, it
performs the syntactic functions of subject, object, and the nominal part of the predicate.

1) Avoiding difficulties is not my method [18: 47] (subject);

2) Reading French is easier than speaking it [20: 15] (subject);

3) He denied having been here [20: 196] (object);

4) He liked living with the other children in the boarding house [17: 12] (object);

5) His first job was getting her tea [18: 37] (nominal part of the predicate).

The gerund, like a noun, can be used with a preposition: After buying a book or two
he could not even afford himself a fire [18: 95]; You prevent him from spending his own
money [18: 97] (object). Another nominal characteristic of the gerund is that the prepo-
sition “of” can be used before it, in which case it serves as an attribute: There was no
possibility of taking a walk that day [17: 54].

The gerund, like a verb, expresses the meaning of an action: / have no objection to
hearing your story [18: 90]. Like a verb, it occurs with direct or indirect objects. For
example:

1 was awakened by hearing my own name [16: 96];

And without waiting for her answer he turned and left us [16: 167].

The gerund can also take an adverbial modifier. Example:
By travelling slowly we reached the ranch in safety [20: 130];
1 don 't like your going out at ten o’clock [17: 91].

Another verbal property of the gerund is seen in its having active and passive forms:
the active gerund is formed from the infinitive stem with “-ing”, and the passive form
consists of the auxiliary “be” + “ing” + Participle II of the lexical verb: writing (ac-
tive) — being written (passive) [15: 230].

The verbal noun is considered a homonymous form of the gerund and Participle I, as
it differs from them in several characteristics.

The verbal noun in English can take an article like a noun, as seen in the following
examples:

1) But at that moment a loud knocking was heard at the hall door [16: 49];
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2) I turned round when I heard the soft closing of the door [16: 15].

A noun has the category of number, indicating one or more objects. The verbal noun
also has the category of number, as it can have a plural form, taking a plural suffix.
For example: He told of his various comings and goings. In this sentence, comings and
goings are verbal nouns, as indicated by the plural suffix.

The verbal noun can be associated with a noun or pronoun through a preposition.
For example:

1) The sudden growing of the dog shook me back into the possession of myself [17: 213];
2) The only sound in the darkness was the bubbling of the stream [17: 213].

In these sentences, growing and bubbling are linked with the nouns dog and stream
by the preposition of. Therefore, the verbal noun is observed in these examples.

It should be noted that the preposition of can also come before a gerund, but in that
case, it serves as an attribute. Example: There was no possibility of taking a walk that
day [20: 174]. Since the verbal noun has more noun-like features, it performs the syn-
tactic functions of subject and object.

4. CONCLUSION

Thus, verbal forms expressed through the “-ing” morpheme have different explana-
tions. They appear similar, but each has its own characteristics:

1. The participle has the property of an adjective, while the gerund possesses noun-like
characteristics. Therefore, Participle I can perform the function of an attribute through
adjunction, whereas the gerund in this function is linked to a noun with a preposition.

2. The gerund can take a preposition, but a preposition is never used before Participle 1.

3. The participle in the function of an adverbial modifier and the gerund function as
distinct morphological entities with specific translational equivalents.

4. The gerund can be linked with a possessive pronoun or a noun in the possessive
case, while Participle I lacks this possibility.
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A.O. Cxpvinnuk (Mocksa, Poccust)

IMocnanus IleTpapku K ApeBHUM'

Annomayus: B ctatbe paccMOTpEHBI InTeparypHble muchma @pandecko [lerpapku,
HaIllMCaHHbIE Ha JaTMHCKOM si3bike Mapky Tymmuio Llunepony (aBa nucema), Cenexe
Minanmemy, Mapky Tepenuuto Bappony, Ksuntunuany, Tuty Jlusuto, ['ato A3znnuto
ITonnuony, noaram 'opauuto, Beprunuio u I'omepy. BHuMaHue K JaHHBIM MOCIAHUSAM
00yCJIOBJICHO TEM, YTO CaM aBTOP, MOJUEPKHUBAsi UX OCOOCHHOCTH, BBIJCIIHUI UX B OT-
JeJIBHYIO 3aKJIOUHTENbHYI0 KHUTY cOopHuKa «llucem o aenax moBceqHeBHBIX». [Ipo-
CJICKMBAETCS] KOHTEKCT MX HAIMCaHMS, BBI3BAHHOIO CYACTIMBOM HAXOAKOH aBTOPOM
MaHyckpunrta nuceM lluniepona B 1345 r. B enmckomnanpHOl Onbnmoreke Beponsr. Jla-
eTcsl KpaTKasi XapaKTepUCTHUKa ITOCIaHUH K APEBHUM, KOTOpPbIE, Kpome AByX Llunepony,
HUKOTJIa HE NTEPEBOJMIIMCH Ha pyccKuil s13bIK. Mccnenyercs BnusiHue nuceM Iletpapku
Ha nuTepaTypy PeHeccaHca B cBeTe KyJIbTypHOro peHomeHa Respublica literaria®.

Karouegvle crosa: kiaccudeckas pUIIONOTUsL, SMUCTONIOT padusi, pUMCKas TUTEparypa,
urajbsHckas auTepatypa XIV Beka, «KHura nucem o enax noBceIHEBHbIX», [leTpapka

A.O. Skrynnik (Moscow, Russia)
Petrarch’s Epistles to the Ancients

Abstract: The article examines Francesco Petrarch’s Latin epistles addressed to Mar-
cus Tullius Cicero (two letters), Seneca the Younger, Marcus Terentius Varro, Quintilian,
Titus Livy, Asinius Pollio, and the poets Horace, Virgil, and Homer. The author under-
scored their unique status by placing them in the final, separate book of his collection
“Letters on Everyday Affairs”. The article explores the context of their composition,
sparked by Petrarch’s providential discovery of a Cicero manuscript in 1345 at the Chap-
ter Library of Verona; a concise overview of these letters to the ancients is provided;
notably, except for the two addressed to Cicero, they have never been translated into Rus-
sian. The influence of Petrarch’s letters on Renaissance literature is examined in light of
the cultural phenomenon of the Respublica literaria.

' B 0CHOBY CcTaThH MONOXKEH JOKIA, mpoureHHbiit Ha XIII MexmyHaponHO# Hay4HO# KOH(epeHnun «Po-
MaHCKHE S3bIKH U KYJIBTYPBL: OT AHTHYHOCTH JI0 COBpeMEeHHOCTH» 27 Hos1Opst 2025 T

2 Hacrosiiasi ctathst MPEACTABIIsET COOOW MEepBhIi B OTEUYECTBCHHOM JIMTEPATyPOBEICHHN KPAaTKUil 0030p
cofiep KaHuUs BCEX JIECATH MOCTaHUH K ApeBHUM U3 KHUTU X XIV Rerum familiarium libri, 3a ICKITIO9eHIEM
IByX mmuceM K L{uriepoHy, mepeBosl KOTOPHIX YK€ BBEICHBI B HAYYHBIH 000poT B.B. bubuxunem.

Stephanos #4 (78) https://stephanos.ru



Key words: Classical Philology, Epistolography, Roman Literature, 14"-century
Italian Literature, Rerum familiarium libri, Petrarch

B utone 1345 r. @panuecko (Ppannuck) [leTpapka HAXOAUT B €MUCKONAIBHOM OU-
omoreke Beponsl pykonucHbIi kogeke ¢ «Ilucemamu» [lunepona k Artuky (u3 XVI
KHHT), a TaK)Xe dMUCTOSIpHBIMU cBoflamu kK Opaty KBunty (III kuurn), bpyrty (II xau-
ri) u anokpudom «Ilucemo k OKTaBUAHY Y.

C BOJTHEHHMEM U PAIOCTBIO OT Takou ynauu lleTpapka cpasy ke JUYHO B3SJICS NEpEru-
CBIBATh ATU COOPAHHMS, MOCKOJIBKY IHCIBI HE 00J1a1a)Ii JOCTaTOYHON KOMIIETEHTHOCTBIO' .

PaGora, BeposITHO, 3aHsJIa HE MEHEEe HECKOJIBKUX HEAENb, K TOMY K€ He3aI0Jr0 10
TOTO OH MOBPEAII PYKY IPU BEPXOBOI €3/1€, MUach HOUbIO U3 OCaXKIEHHON MIJIaHIIaMU
[MTapmer 24 despans 1345 1.2 [0TOBBI TOM OBLT HACTOJBKO BEJIUK, YTO OH HE CMOT Xpa-
HUTbH €0 B JIapIIe JAJIsi KHUT U ObLIT BBIHYKACH MOJOXKUTH Ha MO+,

Takoe 3HauMMOE OTKpBITHE TTOOYIMIIO [leTpapky coctaBuTh 1o [{utieponoBy oOpasity
HECKOJIBKO 3MHUCTOJISIPHBIX CBOJIOB M3 HEKOIJIa HAMMCAHHBIX UM WJIM COYMHEHHBIX CHOBA
nmucem: «Kuura 6e3 umenn» (Liber sine nomine), «Metpudeckue muceMay (Epistolae
metricae), «Ctapueckue nucbma» (Rerum senilium libri), a Takxe cOopHuk n3z XXIV
«Kuur ucem o nenax moBceqHEBHBIX» (Rerum familiarium libri XXIV, nanee — C6op-
HUK); B nocieaHioro, XXIV kuury COOpHMKA OH BKJIIOYA€T HAalMCAaHHBIE UM JECSTb
MHACEM K KJIACCUYECKHM aBTOpaM JPEBHOCTH: JiBa nociaHus K L{unepony u nmo ogHomy
K BOCBMH YUYEHBIM MyKaM — ctondeckoMy ¢unocody Ceneke Muaniiemy, SHIUKIIONE-
nucty Mapky Tepenuuro Bappony, puropy KBuntmimany, uctopuxy Tury JIusuro, ro-
CYIapCTBEHHOMY JIEATEI0, aBTOPY M MOKPOBUTEIO UCKycCTB ['ato Asunuto Ilomnmony,
nostam [opanuto, Beprunuio u T'omepy — eIMHCTBEHHOMY IpedecKkoMy ajapecary®’.

B uenom nocnenusas XXIV kuura cocrout u3 13 mocnanuid, nmepBble JBa U3 KO-
TOPBIX 0OpallleHbl K IIepKOBHOMY nesreinto enuckony dununy ae Kabaconio u nosty
[lynuuye n3 BruueHnsl, 32 HUMM CJIEIYIOT NIMCbMa JPEBHUM, U HAKOHEI] B MOCIEAHEM
nucbMe Ne 13, npeaHazHaueHHOM ero 0Jau3KkomMy 3HakoMoMy JIronoBuky e beepunreny
(Ludwig van Kempen), BeiBenenHoMy moj nceBnoHumoM «Cokpar moi», IleTpapka
0COOCHHO BBIJIEIISIET CBOM MUChbMA JIPEBHUM, OTMEYasi, YTO BOOOIE NPU COCTABICHUH
COopHHMKa OH «yYUTBIBAJI HE CTOJIBKO TEMATHKY, CKOJILKO BpeMsl; MO0 3a UCKIIOUEHUEM
9MUX NOCTEOHUX nucem, aipeCOBAHHBIX NMPOCIABICHHBIM IPEBHUM MY>KaM, CO3HATEINb-
HO cOOpaHHbIX 6mecme BBULLY 0OUHAKOBOCU UX HOBU3HDL... TIOUTH BCE NMPOUYUE OBLIU
[MHOO]| pacmosI0KeHbI B IOPSIKE HAITMCAHUSIN™’.

Xots [lerpapka npociaBiieH B UTATIHCKOW U MUPOBOM JIUTEpAType KaK TBOPEILL MMO-
studeckoil «Kuuru necen» (I Canzoniere), HancaHHOW Ha OBITOBABIIIEM TOT/Ia BapH-
aHTE HapOJHOTO si3blka Mtanuu — onveape, UMEHHO HA JIAMUHCKOM, 3 HE HapOJHOM
A3bIKEe HanucaHa HauOoubllas 4YacTh — 0oJee ¥4 ero COBOKYIHOTO JIMTEPaTypHOro Ha-

' Mnum oTKa3amick pa3dupars BETXHi KOJIEKC, MITH HE MMeIH rpaBa goctyma. Cwm.: Ilempapka @. Dcretndec-
kue pparmeHTsl. M.: MckycctBo, 1982. C. 345.

2 Hollway-Calthrop H.C. Petrarch: His Life and Times. Methuen & Company, 1907. P. 114.

3 Billanovich G. Petrarca letterato: 1. Lo scrittoio del Petrarca. Edizioni di Storia e Letteratura, 1947. P. 4.
* Bishop M. Petrarch and His World. Indiana University Press, 1963. P. 229.

3 [lempapra @. Dcrernueckue Gpparmentsl. M.: Hckycerso, 1982. C. 32.

¢ Celenza C.S. Petrarch, Latin, and Italian Renaissance Latinity // Petrarch and the Textual Origins of Inter-
pretation / Ed. by V. Kahn and B. McCreesh. Leiden: Brill, 2007. P. 205-206.

7 Coopuuk Familiares, Hapsity ¢ Apyrumu coOpanusimMu rmuceM IleTpapku, Takum 00pa3oM, IpeCTaBisieT
€000 MOHYMEHTAIBHYIO 2NUCIONAPHYIO a8MOOUOCPADUI0 NTATIBIHCKOTO TYMaHHCTA.

8 3nech 1 manee NepeBOIbl, BCTABKU U BBIICICHHS CICTIaHbl aBTOPOM HACTOSIICH CTAThH.

° Petrarca F. Francisci Petrarca Epistole de rebus familiaribus et variae. Vol.IIl. Florentiae: Typis Felicis
Le Monnier, 1863. P. 305-306.
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cnenus (oeuvre), Bkmodas 350 mucem COOpHUKA, TIPU 3TOM aJjpecaTaMu IOYTH BCEX U3
HUX, KPOME YIOMSIHYTBIX AeCATH nocnanuii ApeBHUM XXIV KHHATH, BEICTyNAIOT COBpE-
MEHHHKU U J1py3bs [leTpapku.

[lepBble ABa MUCbMa IpEBHUM, aapecoBaHHble LlUIiepoHy, ObUIM paHee epeBeIEHbI
Ha pycckuii s3b1k B.B. BuOuxunueiM!, mociaeayromnme BOCEMb UMEIOT JIUIIh HHOCTPAH-
HbIC TIEPEBOIBI HA UTANBSHCKUMN, aHITTMIHCKHM, GPAHILY3CKUI U HEMEUKHUN S3bIKH>.

Ko Bpemenu nosznnero CpenHeBekoBbsi U PeHeccanca o0pazoBasiach OOIIMpHAs Kiac-
cuduKalus SMUCTOISAPHBIX MOKAHPOB, OTINYABILIASCS CIOXKHOCTHIO, Y3KOH MPUBI3KOM
K MpaBHJIaM U MPUBHECEHHEM KOHICTIHH PUTOPUKH B Amuctoiorpaduo.’ OTKpbITHE
[leTpapxoii uactHoro (familiaris) mucrMa aHTUYHOCTH MOCITYKUIIO TpaHCHOPMAIIH 11U~
cTossipHOTro ¢TIl PeHeccanca B cTopoHy O0sbIIel TPOCTOTHI U €CTECTBEHHOCTH.

IlepBoe nucemo Llunepony mpuMedaTenbHO TEM, YTO OHO OOpalleHo K ajapecary u3
JPEBHOCTH, HO KakK K OJNIM3KOMY APYTY, YTO OBLJIO B HOBHMHKY: OBITOBAaBIIAsl MPAKTHKA
COYMHEHMsI ITUCEM, U3BECTHAs KaK ars dictaminis, 4€TKO, BIJIOTh 1O KOHKPETHBIX (op-
MYJ peryIaMeHTUPOBaJIa UX COAEPIKaHUE U CTPYKTYPY, U, XOTS CYILIECTBOBAJIN IIKOJIbHbIE
yIpakHEHUsI 110 HAMCAHUIO (PUKTUBHBIX MTUCEM, HUKTO HE MBITAJICS CAeNaTh U3 HUX JIU-
TepaTypHOE MIPOU3BEACHUE, K TOMY € HallMCAaHHOE B MHTUMHO-JIMYHOM, SMOLIMOHAIBHO
OKpAIIIEHHOM TOHE MPSIMOT0 0OpalleHus ¢ PUTOPHUUECKH BBIBEPEHHBIM MTOpUIIaHUEM (H-
T'ypbl KJIaCCUYECKOU IPEBHOCTH.

Wnes HanucaTh Takoe MUCbMO, XOTA M Oblia HaBesHa lleTpapke ero OoTKphITHEM,
MIpoJoJIXKajla €ro JaBHEE OLIYIEHUE, YTO NPOU3BEIECHUS HECYT OTIIEYAaTOK JIMYHOCTH
TBOpIa*’,

Takum oOpazom, Mpu HANMCAHWU HOBBIX WJIM PEIAKTUPOBAHMM YK€ HAIMCAHHBIX
nocnanuit Ilerpapka orctynaer ot (yHKIIMOHAJIBLHOTO CPEIHEBEKOBOIO CTHII KOppe-
CIIOHJICHITNH, OTOpackiBasi B MPUBETCTBEHHON YacTU MuchMa (HopMyinbHOE oOparieHue
B I10JIb3Yy JINYHOTO U JIJAKOHUYHOTO:

(Petr. Fam. XXIV 3)

Franciscus Petrarca Marco Tullio Ciceroni S. P. D. salutem plurimam dicit («®panuecko
[lerpapka cepaeuno npusercTByeT Mapka Tymnust Luuepona»; no uzn.: Fracassetti 1867)

O6a nuceMma k [{unepoHy OblIM HaMKMCaHBl HETIOCPEICTBEHHO MOCJE HAaXOJIKH Ma-
HYCKpHIITa ero nucem B 1345 r.°

Brauasne [leTpapka maet MoHATH IeJTb CBOETO MOCIAHUS — CO CKOPOBIO U MIJIOCEPH-
€M OIIAKUBATh MOJUTUYECKYIO M 3TUYECKYIO HEMOCIIE0BATEIbHOCTD, 4 TAKXKE TIIeca-
BHE KaK OTPHUIIATEIIbHBIC YEPThI B XapaKkTepe U noeneHnn Lunepona — u 00bSICHSET, Kak
OH TIPHUIIIET K TAKOMY ITOHMUMaHUIO: Oaromaps Mpuie:KHOMY YTeHHUIo nrceM Llumepona.

Jlanee Ha mpoTsKEHHUM Bcero muchMa [leTpapka u3naraer ¥ KOMMEHTHPYET KOH-
KpETHBIE COOBITHSA B XU3HU LlMIepoHa, CKpyIye3HO IepEeUHCisisi ero «OIUOKN»: BOB-
JIEYeHHOCTh B contentionibus et prorsum nihil profuturis simultatibus («6ecmonesnbie

' Cwm.: llempapka @. Dcretnueckue pparmentsl. M.: Mckycetso, 1982. 367 c.

2 CMm.: Petrarca F. Lettere... Vol.3. Felice Le Monnier, 1865; Petrarch’s Letters to Classical Authors... Chica-
go: The University of Chicago Press, 1910; Petrarca F. Le Familiari... Torino: Nino Aragno Editore, 2004—
2015; Petrarch F. Letters on Familiar Matters ... Vol.3: Books XVII-XXIV / Translated by Aldo S. Bernardo.
New York: Italica Press, 2005; Petrarca F. Familiaria... Band 2: Buch 13-24... Berlin; New York: Walter de
Gruyter, 20009.

3 Almdasi G. Humanistic Letter-Writing: https://d-nb.info/1031260838/34 (nara o6pamienus: 03.04.2026).

* Witt R.G. In the Footsteps of the Ancients: The Origins of Humanism from Lovato to Bruni. Brill, 2000.
P. 238-239.

3 Xnooosckuii P.U. ®panuecko [erpapka: [Toa3us rymanusma. M.: Hayka, 1974. C. 146.

¢ Mazzotta G. Worlds of Petrarch. Duke University Press, 1993. P. 310.
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pasmopsl ¥ paclpu»), 0TKas oT otium («mgocyray ¢uocoda UM coCTOATEITHHOTO YEI0-
Beka) panu adolescentium bellis («BoitH mosoapix») u falsus gloriae splendor («1oxxHO-
ro Onecka ciaBbl»), 3a0BEHHE COBETOB Opara U CBOUX K€ COOCTBEHHBIX HACTaBICHUH,
€ro HEeIoCIeA0BaTeIbHbIC TOXBAIBI U OCYXKJIECHUE OTACIbHBIX JIUI, CMEHY MOJUTHYCC-
KHX COI030B M MOTHUBOB, H3MEHYUBOCTH €T0 IO3HIIMH M0 OTHOIICHHUIO K OTJEIHHBIM
auvHOCTSIM — K Ilommero u Ile3apro, Tak pe3ko KOHTPACTUPYIOMIYIO C MHUIOCEPAHEM
camoro [le3aps, a Takke kK AHTOHUIO 1 OKTaBHaHy'.

[lerpapka Taxke ctaBuT emy Ha BuJ furor in Antonium («6e3ymue Ha AHTOHUS») U
HocleayIoliee MoMTuIeckoe compkeHne ¢ Oynymum ummnepatopom Puma OkTaBuatom,
npeObIBast P ATOM B OOJHKE CTOIKOro nodopuuka Pecriyonuku. B kauecte puHamBHO-
TO apryMeHTa B CaMOM KOHIIe CBOero nocianus [leTpapka OTKpHITO CTaBUT OJ] COMHEHUE
€ro BEepHOCTH ACKJIapHpyeMbIM MPUHIIUIIAM, Tpuberas kK cioBaM bpyTta 06 ABrycre kak o
npocto amiciorem dominum — «6oJee MPUATHOM rocronuHe» s Llumepona.

[Terpapka obpamaet k Llunepony 1enayi cepuro puTOpUYECKUX BOIPOCOB M BOC-
kiaunanuii («heuy, «ah!»)?, B3bIBast U K pa3ymy, ¥ K SMOLUAM; HApHUMeEp:

Nimirum quid iuvat alios docere ... si te interim ipse non audias? («YTo MOJIB3bI YYUTH
JIPYTHX, €CIH THl TEM BPEeMEHEM HE CITyIIaellb caM cedsa?»)

Takxe OH BbIpakaeT COOCTBEHHBIE SMOLUH TI€YAIH, KAJIOCTH U CThIJa B OTHOIIIE-
Huu [{uuepona nmocpenctsom raronoB doleo, miseret, pudet. [lucbmo okanunBaercs
rny6oko nmuuHbM oOpamienuem [lerpapku k Lluiiepony ¢ Mcmonb30BaHHEM BOKATHBA
MECTOMMEHHS «mi» («MO», «MOU JOPOTOi»):

Aeternum vale, mi Cicero («HaBeuno mokoiics, Mot L{utiepon»)

[lerpapka ucnonb3yer B MUCbME TAKUE XYAOKECTBEHHO-PUTOPUUYECKHE CPEICTBA,
KaK aHTUTE3a, MOAUYEPKUBAs pa3HUIY MEXKy yueHueM L{uiiepona u ero neicTBusimMu,
pUTOpUYECKHUE BOIPOCHI U anocTpoda B KauecTBe MPSMOT0 00pallleHus K ajpecary, Me-
Taopa 1O OTHOILIEHUIO K pUMJITHUHY, HarpuMmep lumen in tenebris gestans («Hecymuit
cBeT Bo TbMe»). [Ipu aTom B cBoem BropoMm nuceMe Llunepony (Petr. Fam. XXIV 4) I1e-
Tpapka, HalPOTHUB, UCIIOJIB3YET CPEJCTBA PEUEBON BHIPA3UTEILHOCTH, YTOOKI MepeaaTh
CBOIO UCKPEHHIOIO NMPU3HATEIBbHOCTh U BOCXUILIEHUE €r0 KJIACCUUECKOM JTUTepaTypHOl
JIATBIHBIO®.

B muceme Cenexke (Petr. Fam. XXIV 5) Ilerpapka Beigenset ¢pumocoCckyro neaaroru-
Ky HpaBCTBEHHBIX muceM CeHeku, MOHNMaHue UM (PUI0cOpUH KaK TOBCETHEBHOM MpaK-
TUKW CTOMYECKON CaMOJMCLMIUIMHBL. B TO e Bpems, 1o kputuueckoii oneHke [lerpap-
KM, CaMOCOBEpUIEHCTBOBaHNE CEHEKN HE BBIXOJUT 3a MPEIEIIbl 3aMKHYTOTO TILECIaBHO-
T'O STOLIEHTPHU3Ma, MOCKOJIBKY CEeHEeKaHCKast Priocodusi He CMOTIIa TIOBECTH €r0 YUYeHHUKA
Hepona, monster u bellua («uynoBuie» u «3Beps»), 0 TOMY ke IIyTH CTOUYECKOTO ca-
MOIMO3HAHHMS, 10 KOTopoMy OH Hampasiisit Jlynunus. Tparenus Cenexkn* «OkTaBus», 00-
muyaronasi Hepona, cBUAETENbCTBYET BEJlb U IPOTUB HETO CAMOT'0, paHee MPUBEYABILIETO
Hepona B De Clementia, a Knasaus — 6 De Consolatione ad Polybium®.

[Tocnanue Mapky Tepenmuto Bappony (Petr. Fam. XXIV 6) cBunerenscTByeT 00 yue-
HOCTH BappoHa u comepkut ckopOHOE pa3MbILIUIEHHE 00 yTpaTe ero OOUIMPHOTO JIHUTe-
parypHoro Haclyienus. [lerpapka 10MoNHSAET CBOKO OLEHKY BappoHa BBICOKMM MHEHHEM O
' Charette D. Petrarch’s Literary Empire // The Political Science Reviewer. 2023. Vol.47. Ne2. P. 58.

2 Mexometusi B mucbMa BeTaBsul u caM Llunepon. Cwm.: Albrecht M. von. Cicero’s Style: A Synopsis.
Followed by Selected Analytic Studies. Brill, 2003. P. 53.
3 Hanpumep: O Romani eloquii summe parens («O BBICOKHIT OTELl PUMCKOTO KPACHOPESUHUS ).

* TlommMHHOCTB, T. €. arpulyims Cenexe, Tpareaun « OKTaBHs» B HACTOSIIEE BPEMsI OCITAPHBACTCS.
> Cp. ero KpUTHKY PaHHETO «KyJabTa» CEeHEKH y NaJyaHCKHX TyMaHUCTOB U « DUEpHUHUIB» Myccaro.
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HeM [{unepona u Asrycruna. B nuceme Kpuntunuany (Petr. Fam. XXIV 7) on otmeuaer
3HayeHre magnum opus Institutio Oratoria puUMCKOTo TEOpEeTHKa KpacHOpEeUHs, CEeTys Ha
COBpPEMEHHOE IIpeHeOpekeHe Kiaccuieckum oOpasoBanueM. B nocnanuu Tuty Jlusuio
(Petr. Fam. XXIV 8) Ilerpapka BelpaxkaeT BOCXMILEHUE €TI0 MPEAAHHOCTHIO JENy COXpa-
HEHUSl PUMCKON MCTOpUHU, HATIOJHSS €ro XapaKTepHOW KPUTUKOW ymaska cOOCTBEHHOM
amnox#, a B mucbMme Asunuio [lommunony (Petr. Fam. XXIV 9) Beika3piBaeT yBaxkeHHUE €ro
JOCTHKEHUSIM KaK KOHCYJIa, IIOJIKOBO/ILIA, OpaTopa U JuTeparypHoro aesrens. Ilerpapka
YIIOMHHAET €ro CYaCTIUBYIO )KM3Hb U MUPHYIO KOHUMHY, CETysl HAa €I0 OTHOCUTEIIBHYIO
0€3BECTHOCTb: €r0 MPMKU3HEHHAs caBa MOMEpPKJIA 0 YTPaTe ero TPYIoB.

[Mucema lNopamuio u Bepruuto (Petr. Fam. XXIV 10, 11) omiryarorest oT mpodux
TEM, YTO OHM HaIlMCaHbl B O3TUYECKON (hOopMe B KaueCTBE OMMaXka K TBOPEHHSIM pUM-
ckux modToB'. [leTpapka BbIpaxkaeT CBOE€ BOCXHIICHHE MacTepcTBOM [opanusi:

Regem te Lyrici carminis Italus / Orbis ... memorat («Jlupuku napst — Urtanus noMHUT
TE0s»)

[locnennee, necaroe npozanueckoe nucbmo ['omepy (Petr. Fam. XXIV 12) conepxut
oOpaleHre K HeMy Kak K musae principi, «HaunHaTeNo M033UN», ONUCHIBAET CTapaHUs
[etpapxu no nepeBoy ['omepa, TpyAHOCTH € rpedecKUM A3bIKOM. [IpoHHKHYTOE TITyOO0KO
JUYHBIM TOHOM, ITOCJIaHUE OJYEPKUBAET €r0 BHUMAHHE K TPEYECKUM Ha4aJIaM IOJ3HH.

3nauenue co3nanHbixX [leTpapkoii mo 0Opasiy HaiieHHbIX UM TuceM Llumepona >mu-
CTOJSIPHBIX COOpaHuid, BKItodass Familiaria, B TOM, 9TO OHH BEPHYJIH SMHCTOISPHYIO
Mpo3y Ha BUJIHOE MecTo B nuTeparype Peneccanca, kotopoe B 3penoM CpelHeBEKOBbE
TOJ1 BJMSIHUEM CXOJIACTUKH OBLIO 3aHATO KOMMEHTAPUEM M MOJIEMUYECKUM TPAKTaTOM?.

YacTHOE MUCHMO BHOBBH CTajO CPEACTBOM IMEpeJaud JUYHBIX OLEHOK, oOMeHa
MHEHUSIMU U 4yBCTBamH, — cobpanue Rerum familiarium, Takum oOpasoM, SIBUIOCH
HEPBOIIPOXOJLEM TpaHCHOPMALMKM HAXOAMBILErOCs JIOTOJIE B YETKO OYEPUEHHBIX ars
dictaminis GyHKIMOHAIBHBIX TPAHHUIIAX EBPOIEHCKOTO JTUTEPATypHOTO HChMa’.

Hpyroi1 BaxHbIi By [lerpapku B muTepaTypy 3aKJIHOYAICS B YBSA3KE UM BBICOKOTO
«3JIETaHTHOTO0» CTUJIA JIATBIHU U KPACHOPEUUS, XapaKTEPHBIX I «TYMaHUCTHYECKON»
TpaJUuLIUHU, C HPABCTBEHHBIM COBEPIICHCTBOBAHUEM H 1I0OPOJETEINBIO, YTO HA IPUMEpE
MIHCEM JPEBHUM IPOSIBIAETCS KaK B OTHYECKUX OLIEHKAaX UM IIOCTYIIKOB CBOMX aJpeca-
TOB U3 MPOIILIOro, TaK U KPUTUKE OOIIEKYIBTYPHOTO COCTOSIHUS CBOCH mOXu™>.

s [eTpapku npousBeneHus IPEBHUX, KOTOPbIE OH TaK MOCTOSTHHO® M TaK BHUMa-
TEJIBHO YUTaN, ObUIM HE MPOCTO KHUTAMU: OHU TMPEJICTABIISUIA COOON OTpakKeHUE KH3-
HEHHOT'O ITyTH, OMorpaguu JNYHOCTEN, K KOTOPBIM OH aJIpecoBall CBOM JINTEpaTypHbIE
MOCIIaHMsI Ha JIATUHCKOM si3bIKe’. BHOCS CBOM BKJIaJl B IATUHCKYIO SMHCTOJSIPHYIO MPO-
3y — JIM4YHBIM, OTKPOBEHHBIN U JJa)Ke€ UCIIOBENANIBHBIN TOH, [IeTpapka comepkaTrenbHo U
CTHJINCTUYECKU NpeoOpakaeT JaTUHCKOE JTUTepaTypHOE MUCbMO, CTaBIlIEe Ha HECKOJIb-

' TIucemo Beprumnito, HanMcanHOe B pa3Mepe reksamerpa (Torma kak [opanuro HamucaHa ofa), B epBoil
JKE CTPOKE BEJMYACT MO3Ta «BTOPOH HAIEKIOW JaTHHCKOTO si3bika» (Latia spes altera lingue) momoOHO
«BTOpOY Hanex e BenuKoro Pumay (magnae spes altera Romae) IOmy, cerry DHest, u3 Aen. XI1.168.

2 Billanovich G. Petrarca letterato: 1. Lo scrittoio del Petrarca. P. 4-5.

3 Witt R.G. In the Footsteps of the Ancients: The Origins of Humanism from Lovato to Bruni. P. 265.

* Ibid. P. 240.

3 Petrarch: A Critical Guide to the Complete Works / Ed. by V. Kirkham and A. Maggi. University of Chi-
cago Press, 2009. P. 309-310.

¢ Cwm.: Bishop M. Petrarch and His World. P. 373.

7 Witt R.G. In the Footsteps of the Ancients: The Origins of Humanism from Lovato to Bruni. P. 238-239.
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CrpykTrypa noagTunos you-narrative mo M. ®iyaepHuk
B poMaHe «Eciu ogHakabl 3MMHeil HOYbI0 NYTHHK... » U. KaabBuHO

Annomayusi: B cratbe paccMaTpUBArOTCS OCOOCHHOCTH (DYHKIIMOHHUPOBAHUS TIO-
BECTBOBaHHS OT BTOporo Jyiuia B pomane Urano KaneBuHo «Ecnu omHax bl 3UMHEH
HOYBIO MyTHHK...» (1979). Llens nccnemoBanus 3aKiaioyaeTcs B aHAJIN3€ TOATHUIIOB T10-
BECTBOBAHUS OT BTOPOTO JINIA, BbIICIEHHBIX M. DiyepHUK, UX peaanu3alui B TEKCTE
pomaHa, UX B3aUMOJICHCTBUS MEXAy cO0OW U BIHMSHHS Ha ()OPMHPOBAHKE UUTATEIIb-
CKOT'O OmbITa. B X0/ UCCleI0BaHUs YCTAHOBJICHO, YTO B MPOM3BEICHUH MPECTaBIIC-
HBI YeThIPE U3 IIECTH MOJTHIIOB TIOBECTBOBAHUS OT BTOPOTO JINIA: T€HEPAIN30BAHHOE
«TBI», «THI-YUTATEIbY, KThI-IIEPCOHAXK» U «HAOJIFOaTeNb». KaxIblii U3 HUX BBIMOIHS-
eT 0co0y0 HappaTHBHYIO (DYHKIIMIO, OJHAKO WX 3HAYCHHUE OMPEICIIACTCS HE CTOJBKO
ABTOHOMHBIM CYIIECTBOBAHHEM, CKOJIBKO CIIOHOW CHUCTEMOW B3ammonencTBus. [lox-
THITBI IOBECTBOBAHUS OT BTOPOTO JIMIA HE CMEHSIOT JAPYT JApPyra MOCIeI0BaTeIbHO, a
COCYIIECTBYIOT, HACIIAMBAIOTCS M TIEPEKPHIBAIOTCS B Pa3IUYHBIX (parMeHTax TEKCTa.
Ha ocHoBe xonmeniuu nBoitHoro aeikcuca /. 'epmana mokazano, 4To oOpamieHue Ha
«TBI» OJIHOBPEMEHHO aJIPECOBAHO MEPCOHAXKY-UUTATETIO0 U UMITUIIUTHOMY YUTATEIIIO.
JlanpHeimee yeno)kKHEHHE TOW CTPYKTYPBI IPUBOIUT K (POPMHUPOBAHUIO MHOKECTBCH-
HOHM NEWKTHYECKON aMOMBAJICHTHOCTH U MMMEPCHUBHOTO MOBECTBOBAaHUS OT BTOPOTO
nuua, 3adukcupoBanHoro A. bemn u A. DucnuH. JlenaeTcs BBIBOJ, YTO MOBECTBOBAHUE
OT BTOpOTo JIa B poMaHe KambBHHO HE TOJIBKO MOAENHPYET HOBBIA THI YHTATENS,
COUCTAIOIINI UMMEPCUBHOE BOBIICYCHUE U PEIIEKCHBHOE OCMBICIICHHE COOCTBEHHOTO
OIBITA YTEHHSI, HO U MPEIBOCXHUIIACT THIIEPTEKCTOBYIO M UTPOBYIO JIOTHKY HU(PPOBOI
KYJBTYPBI, IpEBpaIias pOMaH B MOJICIb MIepeXo/ia OT MeYaTHON KHUTH K CETeBON apXH-
TEKTypE TEKCTa.

Knwouesvie cnosa: moBecTBoBaHuWe OT BToporo jnuna, Wrano KaneBuno, «Ecnu
OHAXJbl 3UMHEH HOUBIO NYTHHK..», JUTEpaTypHas MparMaTuka, HappaToJOTusl,
q)CHOMeHOJ'IOI’I/ISI YTCHMUA, FI/IHepTCKCTOBHﬁ pOMaH, HOCTMOI[CpHI/I3M, HUTAaJIbAHCKAs
JTATEpaTypa
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S.Ye. Semenova (Moscow, Russia)

The Subtypes of Second-person Narration according to Monika Fludernik
in Italo Calvino’s novel “If on a Winter’s Night a Traveler”

Abstract: The article examines the functioning of second-person narration in Italo
Calvino’s novel “If on a Winter’s Night a Traveler” (1979). The aim of the study is to
analyze the subtypes of second-person narration identified by Monika Fludernik, their
realization in the text, their interaction with one another, and their influence on the con-
struction of the reader’s experience. The analysis demonstrates that the novel employs
four of the six subtypes of second-person narration distinguished by Fludernik: genera-
lized “you”, reader-addressee “you”, character “you”, and observer “you”. Each subtype
performs a specific narrative function; however, its significance is determined not by
autonomous existence but by a complex system of interaction with the others. These
subtypes do not replace one another sequentially but coexist, overlap, and intertwine
throughout the text. Drawing on D. Herman’s concept of double deixis, the article shows
that the second-person pronoun simultaneously addresses both the Reader-character and
the implied reader. The further complication of this structure leads to the emergence of
multiple deictic ambiguity and immersive second-person narration, described by A. Bell
and A. Ensslin. The study concludes that second-person narration in Calvino’s novel not
only constructs a new type of reader, combining immersive involvement with reflective
awareness of the reading process, but also anticipates the hypertextual and ludic logic
of digital culture, transforming the novel into a model of the transition from the printed
book to a networked textual architecture.

Key words: second-person narration, Italo Calvino, “If on a Winter’s Night a
Traveler”, literary pragmatics, narratology, phenomenology of reading, hypertext novel,
postmodernism, Italian literature

B a0l cTarbe OyayT pacCMOTpPEHBI TUITBI you-narrative (ITOB€CTBOBaHUS OT BTOPOTO
nuna), BeieneHubie M. @nynepHuk B cratbe «Second-Person Narrative as a Test Case
for Narratology» (1994)', npucyrcTBytoriue B pomane «Eciu oHax 16l 3MMHEH HOYbIO
nyTHUK...» W. KanbBuHo, 1 TO, KakuM 00pa3oM OHU (PyHKIIMOHUPYIOT B TEKCTE.

B nepBoii miaBe pomana Haubosee SPKO MPOSABISAETCS MOATUIl 2eHEepalu308anHOe
mbl, KOTOPBIA (QyHKIIMOHUPYET KaK CTPATErHsi YHUBEPCATH3AIUN YU TATEIHCKOTO OTIbI-
Ta. JTO €ellle HE WHJIAMBUIYATU3UPOBAHHOE «Th», HO CUTyalHs, B KOTOPYK TEOpPETH-
YeCKU MOXET OBbITh MOMEIIEeH 000N 4YeIOBEK, OTKPBIBUINI KHUTY W IPOYUTABIIUI
nepBble CTpoKU. TakuM 00pas3oM, cenepanuzosanHoe mol UTPAET 314€Ch POIb MOJAb-
HOCTH, TJi€ BTOPOE JIULIO UCIIOIb3YETCs ISl ONUCAHUS TUIIOBBIX, [IOBTOPSEMBIX, JIETKO
KyJBTYPHO paclio3HaBaeMbIX ClieHapueB UTeHUs. PomaH oTkpbIBaeTcs ppazoii: « Tl Ha-
YUHACIIb YATATh HOBBIM pomaH Mrtano KaneBuHO “Ecinu ogHa» (bl 3MMHEN HOYBIO Iy T-
HUK...”»?. TIpu dhopmanpHOM 00OpalieHuu KO BTOPOMY JIHILY, K KOHKPETHOM (urype, Ha
CEMaHTHYECKOM yPOBHE 3TO OIIMCAHHUE YHUBEPCAJIBHOIO aKTa; 3/1€Ch HET KOHKPETHOTO
ajpecara, TOJIbKO 0000IIeHHbIH cyOBhekT. Cienyromas 3a 9TUM IeTI0YKa UMIIEPaTHBOB:

! Fludernik M. Second-person Narrative as a Test Case for Narratology: The Limits of Realism // Style.
1994. No28(3). P. 445-479.

2 Calvino I. Se una notte d’inverno un viaggiatore. Milano: Mondadori, 2002. 31ech u nanee mepeBo
namr. — C.C.
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«Paccnabnes. Cocpenoroubca. OTOpoch T00bIE MOCTOPOHHUE MBICIH» TAaKXe OTpa-
KaeT TUITU3UPOBAHHBIN TPOIECC TIOATOTOBKH K BIyMYHUBOMY, IIOTPYKEHHOMY YTEHHUIO.

I'enepanu3zanus NpOMCXOANUT U Janbliie, KOTAa B TEKCTE NOAPOOHO OMUCHIBAETCS yiKe
MIPOM3OILEIIINI MPOIEcC BbIOOpA KHUTH, €€ IOKYNKH M BO3BpalleHus 1oMoi. B cue-
HE B MarasuHe, npexzie 4em goOparbcsi 10 poMaHa «Eciu ogHaxabl 3UMHENH HOYbIO
NYTHUK...», YATATEIIO MPUXOJUTCS MPEOAOJIETh JAIUHHBIA CIIUCOK BCEX TUIIOB KHHMI,
OTBJICKAIOUINX ero BHUMaHue: «KHuru, kotopeie Thl He unTai. KHHUrH, KOTOpbIE ThI
roflaMy UCKaja U He HaxoAwl. KHUru, npouuTaHHble OYE€Hb JABHO» M NPOYHE, U IPO-
que, — IepeYrCIeHUe pacTAruBaeTCs MOYTH Ha JIBE CTpaHUIIbl poMaHa. IHTepecHo, 4To
IIPEOJI0JIEBAET €T0 OJHOBPEMEHHO W MMILTUIUTHBIA YUTATENh, YTOOBI MPOJBUHYTHCS
Janble 1Mo CIXKeTy, U YuTaTenp-nepcoHax B ClieHe B MarasuHe. MIMeHHO 31ech yxke
MIPOUCXOIUT MEPBBII CIIOM 2eHepanu308aHHO20 Mol — PA3IBOCHUE YUTATENs HA UMILIU-
HUTHOTO U YuTarens-nepcoHaxa, OAHAKO peasbHbId YuTaTeNh 00 3TOM €lle HE M0JI0-
3peBaet. Jlaxe eciin 3Ta KHUra oka3ajaach y HEro B pyKax ApyruM crocodom, OH, 3auH-
TE€PECOBAHHBIN JaTbHEHIINM pa3BUTHEM COOBITHH, €Ille OXOTHO CTaBUT ceOsl Ha MECTO
«TBI», IPENICTABISS, YTO TEOPETUYECKH U CaM MOT BBIOMPATh KHUTY TaKUM 00pazoMm,
TEM CaMbIM BKJIIOYAE€TCSl B OPIrAHU30BAHHYIO UTPY TEKCTA.

DToMy CcITOCOOCTBYET U MOCIEAYIONIee BApUaTUBHOE ONMCAHNE BO3BPAILLIEHUS TOMOM
MOCJIe MOKYIKH KHUTH, TJI€ aBTOP YEPE3 CEPUI0 PUTOPUUECKUX BOIIPOCOB MPUBOAUT HE-
CKOJIBKO BO3MOYHBIX BapuaHTOB: « MOKeT ObITh, Thl HaYaJl JIMCTATh KHUTY €Ille B Mara-
3uHe? Mnu He cMOT, MOTOMY YTO OHa Obljia yrnakoBaHa B 1e/UI0(aHOBBIA KOKOH? <...>
Wnu, BO3MOXXHO, KHUTOTOPrOBEIl HE CTaJl 3aBOPAYMBATh TOM, a IIPOCTO MOJIOKUII €T0 B
nakeT. Thl 3a pyneM cBoel MamuHbI...». DH(HEKT HOPMATUBHOCTH MOSABIAETCS JlaXkKe
Ha CUHTAaKCUYECKOM YPOBHE; MHOTOKPATHO MOBTOpsieTCs cTpykTypa «Tu + snucremu-
yeckui raroi + che + momomHenuey, Hanpumep: «Tu credi che non ti sorprendera piu
nullay («Tsr yBepeH, uTo TeOs y)ke HUYETo OoIbllie HE YAUBUTY»). Takas rpaMmaruye-
ckas (popma cozmaeT WILTIO3HMIO y3HABAaHUS: YUTATEIh OOHAPYKUBACT B TEKCTE «CeOs»,
HO «ce0s» TUIOJIOTMYECKOe, a HE HHIUBUAYAIbHOE.

Oco0eHHO e MoKa3aTelIbHbIM BO3BPALICHUEM K 2eHepanu306aHHOMY Mbl CTAHOBUT-
Csl KOHCTPYMPOBAHHME YUTATEIHCKOTO MPOCTPAHCTBA C MOMOIIBIO UMIIEPAaTUBHBIX KOH-
CTpyKuuii: « OTKpOM KHUTY Ha MEPBOM CTPAHHUIIE, HET, HA TOCIEIHEN — MEPBBIM JI€JIOM
MIOCMOTpPH, Kakas oHa JinuHHas. <...> [loBepTu KHMry B pykax, MpoOeruch riazaMu
no (¢pazaM Ha 3aJHEH CTOPOHE OOJOXKKH...». B 3TUX hparmMeHrax eenepanuzosanuoe
Mol HE TOJBKO BBIMOJIHAET HOPMAaTUBHYIO (DYHKIIMIO, OIIMCBIBAs KYJIbTYPHBIHN ClieHapuil
YTEHMsI, HO M aKI[EHTHPYeT BHUMaHUE Ha TNIABHOM 00BEKTE pOMaHa — CaMOM IIpoliecce
gTeHHust. YUTaTenp YuTaeT 0 BHIOOpE KHUTH, OXKHUIAHUU YTCHHS, TIOATOTOBKE K HEMY U
TOJILKO 3aT€M MPUCTYIAET K YTEHUIO KaK TAKOBOMY, 3a CUET Yero KHUra U Mpolecc B3a-
UMOJCHCTBUS C HEH MPUOOPETAIOT MOUTH CaKpalIbHBIN XapakTep.

BaxHO OTMETHTB, UTO BO BCEX ITHX (parMeHTaxX HET HU OAHOTO HHIIMBHIYaITU3H-
pytoiiero npuszHaka (umsi, ouorpadus, yCTOMUUBBIE YEPThI) CYObEKTa: MECTOMMEHUE
«TBI» HE COOTHECEHO C MEPCOHaXeM M (YHKIIMOHUPYET TOJIBKO KaK IpaMMaTHyecKas
Macka. IMEHHO O3TOMY eerepanu308anHoe movl — HAUMEHEE «IIPOSIBICHHBIN OATHII,
KOTOPBIN HE CO3/1aeT JBOMHOrO JeHKCUca U HE pa3pblBAET IPaHUIIBI MEXAY TEKCTOM U
METATeKCTOM, HO TOJBKO (hopMupyeT 6a3zoByro miatdopmy uaeHtudukanuu. Ilocre-
MIEHHO, OJIHAKO, OHO BCe OOJIbIIIE HAUWHAET TEPSATh CBOI0 YHUBEPCATbHOCTh, TOTOBACH K
HepeXoy B HOATHII mbl-4umamens, KOTOPbIN, KaK Ka)KETCs Ha IepBbI B3IIIsL, 3aHUMa-
€T OCHOBHYIO 4acTh poMaHa. [[poucxoaut 3To B TOT MOMEHT, KOI/Ia MEPBbIA BCTaBHOU
POMaH BHE3AIIHO MPEPHIBAETCS BTOPOM INIaBOM, W YUTATENS IOCTUTAeT pa3oyapoBaHue
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u3-3a nedexra neyaru. [Ipuuem 06 3TOM He MOITydaeTCs A0raaThCsi CaMOCTOSTENBHO,
aBTOp HE TOJILKO BBOJUT YUTATENS B ATY CUTYalLlMI0, HO HAIPSIMYIO YKa3bIBaeT eMy Ha
tunorpadcekyro omunoky: «Ilorogu, mocmorpu Ha HoMep cTpanunbl. Yept! C 32-if ctpa-
HULIBI THl CHOBA BepHYJIcs Ha 17-10!». M Torna «Tel» NOCTENEHHO YK€ HAUMHAET BOBJIE-
KaTbCsl B YHUKAJIbHYIO CUTYaIIHIO, Ty, KOTOPAsl CIy4aeTCcsi UMEHHO C 3THUM YHUTATEJIEM.

MoskeT mokaszaTbcsi, YTO ONKUCAHUE CLEHbl B Mara3uHe U €CTh MEPBOE IMOSABICHUE
HNOJTHUIIA Mbl-YUMAamensb, OJHAKO 3/1€Chb BHUMATEIbHbIA UMIUIMIUTHBIA YUTATENb 10Y-
TH MOMEHTAJbHO NEepeMeIlaeTcss B poJib HalIronaress, IpOCMaTPUBAIOIIETO UyXKHE
CHUCKHU KHHUT 10 Mepe MPOJBMKEHUS 10 TEKCTy. Bo3HUKaeT Bompoc: kakuM oOpa3zom
YHUKaJIbHBIN YATATEIbCKHUI ONBIT MOXKET OBITh MPEJCTABIEH CPEICTBAMH YHUBEPCAIIb-
Horo TekcTa? OTBETOM CTaHOBUTCS cucTeMa (POPMAJIbHBIX U CEMaHTUYECKUX TPUEMOB,
MO3BOJISIIOLIMX HAPYIIUTh TPAHUIY MEXAY XYAOKECTBEHHBIM MUPOM M PEaIbHOCTHIO
yutatesns. OAHUM U3 HamOoJjee MOKa3aTeNIbHbIX CPEICTB BBICTYNAIOT MMIIEPATUBHbIE
KOHCTPYKLHMH MEepBOM miaBbl: «CKaxku cpa3y octajibHbIM: “Hert, s HE X0uy CMOTpETh
teneu3op!” [ToBeIck TONI0C, €ciiu OHU TeOst He clblmaT. YeTpoiics noyapoOnee. Otpery-
JUPYH CBET...». 31eCh 00paIeHNe BBIXOANT 3a MPEACIBI XyI0KECTBEHHOW YCIOBHOCTH
U IpUOOpETaeT XapaKTep JUPEKTUBDI, aIPECOBAHHON PeaIbHOMY YUTATEINIO.

[Tocne co3nanus GopMUPOBaHUS OKPY>KAOLIETO IPOCTPAHCTBA, CIICIUAIBHO ITOATO-
TOBJICHHOTO JJIS YT€HUS, aBTOP BCTYNAeT B UHTEPAKIIUIO C YUTATEJIEM Ha IICUXOJIOTHYe-
CKOM yYpOBHE, KaK Obl yrajpIBasi €0 MBICIH UJIM 03ByYHBasl Y’KE COBEpIICHHBIE UM JICH-
ctBus: « Tl HEe X04elb, 4ToObI TeOst Oecokomnu <...>. Trl yOenun cedsi, 9To 3TO TOTO
ctouT <...>. Tl mpoYMTaN AaHHOTAIMIO HA 00pAaTHON CTOPOHE 00JIOKKH <...>». Tak He
TOJIbKO YCTaHABIMBAETCS KOHTAKT C MMILUTUIUTHBIM YUTaTeNeM, HO U (POpPMUPYIOTCS
HOBbIE KOTHUTHBHBIE OXKMJIAHUS U SMOIIMOHAJIBHbIE YCTAHOBKH, KOTOPHIE B COBOKYII-
HOCTHU CO3/Ial0T ONpEIEJICHHYI0 YNTATEIbCKYIO0 CTPATEeTHI0, HEHABSI3YHBO BHYIIAEMYIO
gutatento. Ocoboe 3HaueHue MpuodpeTaeT Havyallo NepBOro BCTaBHOro pomana. Korna
aBTOp coob1aeT «PoMaH HauUMHAETCsI Ha )KEJIE3HOJOPOKHON CTAHIUU...», YUTATEIb TIe-
PEXOAUT OT MOArOTOBKHU K HEMOCPEACTBEHHOMY akKTy YyTeHMs. OJIHAKO BCKOPE MOSABIIS-
I0TCS1 BhICKa3bIBaHUA Bpoze: «Thl cpa3y uyBCTBYelIb 3TO MOrPYKEHUE B aTMOChepy»,
«3arax jKapeHOro NpONUTHIBAET CTPAHULIBI, KaK TOJIBKO Thl MX OTKPBIBACLIbY», «ITO
CTpPaHHUIIbI, CJIOBHO 3aMOTEBIIME CTEKJIAa CTApOro mnoesna». Ha mepBbId B3MIAL MOKET
II0Ka3aTbCsl, YTO NOBECTBOBAHME aIE/IIMPYET K HEMOCPEICTBEHHOMY UyBCTBEHHOMY
OMBITY PEAJIbHOIO YUTATENsl, OJJHAKO B JEHCTBUTEIBbHOCTH ONUCHIBAEMBIE OLLYIIECHUS
IpUHaAJIekKaAT He eMy, a 0c000i urype BHyTpU TekcTa — YuTaTeno-nepcoHaxy.

OKOHYATETBHO 3TO CTAHOBUTCS OUYEBHJIHBIM IOCJIE 3IM30/1a C TUIOrpadcKoit ommuo-
KOW: B peallbHOM DK3EMIUISIPE pOMaHa HUKAKOTO Je(eKTa HET; TOBTOPSIONINECs CTpa-
HULIBI CYIIECTBYIOT TOJIBKO B TOM KHUIE, KOTOPYIO yuTaeT Uurarenb BHYTPHU XyHdOXkKe-
CTBEHHOTO MHpa. TakuM 00pa3oM BO3ZHHKAET EPBOE OTYETIUBOE PACIICIUICHUE MEXTY
peabHbIM YUTATENIEM U IIEPCOHaXKeM, 0003HAYEHHBIM MECTOMMEHHUEM «ThI». YKe Uepe3
HECKOJIBKO CTPAaHMI] aipecar BTOPOTO JUIa HAUUHAET JEHCTBOBATh KAK CAMOCTOSITENb-
HBIH Tepoii: «Tel Opocaelb KHUTY Ha M0JI, TOTOB IIBBIPHYTH €€ B OKHO... HO HET: MTOJIHU-
Maelllb, CTPSAXUBACIIb IbLIb, COOMPACHILCS BEPHYTh B Marasuu». 3/1€Ch «ThD» 0003Ha-
YaeT He YHUBEPCAJIBHOIO ajpecaTa U He YuTaTels Kak (PyHKIIHIO TEKCTa, a IEPCOHaXa,
COBEPILAIOIIET0 KOHKPETHBIE IOCTYIIKH B IIPEEIIax Xyl0)KeCTBEHHOro Mupa. Berpeua
¢ Jlrommuutoit, npyroi untarenpHuneil pomana M. KanbBUHO, CTAHOBUTCS BaKHBIM 3Ta-
oM popMHUPOBaHUS ATON PUTYpPHI: TOcTe 0OHAPYKEHUSI OAMHAKOBOTO NedeKTa B KHU-
rax MexJjay reposiMU 3aBA3bIBA€TCSl pa3roBOp, a JajJbHEUIINI TOMCK IPOAOIKEHUS PO-
MaHa MOCTEIEHHO MPEBPAIIAETCA B CAMOCTOSATEIBHYIO CIOKETHYIO JUHUIO. [Ipu 3TOM
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xapakTep UuTarens ocTaeTcss HAMEPEHHO THITH3UPOBAHHBIM: OH (POPMUPYETCS HETO-
CPEJICTBEHHO B MPOIECCE MOBECTBOBAHUS U JIMIIEH CIOKHON ICUXOJIOrH4YecKoi Ono-
rpaduu, 61aronaps 4eMy HE TOJIBKO COXPaHSETCS BO3MOXHOCTh UACHTU(UKAINH, HO
MIpSIMOE COOTHECEHHE MEXJy UuTareneM-NepcoOHa)KeM M AMIUPUYECKUM YHUTATEIIEM,
T.€. COXpaHseTcsl MHTepaKTUBHas ¢opMa noBecTBoBaHUA. KynbMmuHanuen mpoiecca
«IIpEeBpaALICHUs» CTAHOBUTCS MOMEHT Ha3bIBaHUs repost: «BOT 4ero Thl XO0TeNn JOCTUYb,
o Yurarenb, U3BUBAsCh BOKPYT Hee, CIOBHO rpemyyas 3mes!» Ilocie nosBnenus ume-
Hu Lettore («HuTarenby) MECTOMMEHHE BTOPOTO JIMIIA OKOHYATEJIbHO 3aKpeIuisieTcs 3a
HepcoHaXeM; TeM He MeHee 3P PexT uaeHTuGuKanumu He Ucue3aeT: YuTaTelb Mpoo-
KaeT BOCHPHUHHMMATh I'eposi KaK BO3MOXKHYIO NMPOEKIMI0 COOCTBEHHON YMTATEIbCKOMN
no3uuuu. TakuM o0pazoM, MOATHUI «ThI-IEPCOHAX) BO3HUKAET HE B pe3yjbTaTe Pe3Koil
CMEHBI HAPPATUBHOTO PEXKUMA, a IOCTENEHHO BBIPACTAET U3 2eHePalU308aAHHO20 Mbl U
mul-yumameris; 1 UMEHHO MTOCTENEHHOCTh 3TOT0 Nepexoia no3poiser KaabBuHO yaep-
JKUBaTh JBOMCTBEHHYIO PUPOAY aJpecaTa U OJHOBPEMEHHO BOBJIEKATh B TIOBECTBOBA-
HUE€ U JUCTAHLUPOBATH YUTATENS OT HETO.

Wrak, 11 UMIUTMIIUTHOTO YUTATEINSI B POMAHE MPUCYTCTBYIOT CIEAYIOIINE MOITUIIBI
MIOBECTBOBAHUS: Mbl-YUMAamesb, PsiA0M ¢ KOTOPBIM OCTOSIHHO COCYILECTBYIOT 2eHepa-
JIU308aHHOE Mbl U Mbl-NEPCOHadiCc, OOpallleHHOE K pa3HbIM HepcoHakaM. OJIHAKO, Kak
y>ke OBLJIO YIIOMSIHYTO paHee, TIIaBHbIA 00bEKT uccienoBanus « Ecnu onHaxapl 3uMHEH
HOYbIO MTyTHHUK. ..», KOTOPbIM U3y4yaeT He Tonbko M. KanbBuHO uepe3 cBoil poMaH, HO U
CaMHM MEePCOHAXXU 3TOTO POMaHa BHYTPH TEKCTa, — MPOLIECC YTEHUs (M UMEHHO 332 HUM
HaO0JII0aeT UMIUIUIUTHBIM YUTaTEeNh BO BCEX CBOUX POJISX). DTOT MpOLECC HUKOTa HEe
CTaHOBUTCS TEOPETUUECKON JIEATEIbHOCTHIO, HO OCTAETCA MPAKTUUYECKUM aKTOM, KO-
TOPBIN peann3yeTcsi B OMPEICIIEHHBIX MECTaX U 00CTOATENbCTBAX, IOCTATOUHO BCIIOM-
HUTbH BCE IpeJIoiaraeéMble MECTa YTeHUs B IEPBOIl I1aBe: JoMa, B MalllliHe, B oduce
uim Jaxe Bepxom. bonee toro, B xoze pomana Uurtarenb moyYTH BCErla NpeicTaeT Yu-
TAIOLIUM B CaAMbIX Pa3HBIX MECTaX: B MHTUMHOCTH COOCTBEHHOTO >KUJIUINA, B YHUBEP-
CUTETE, B U3/aTeJIbCTBE, B OXKUAaHUH JIFOMMUIIBI 32 CTOIMKOM Kade, B OCTENH PSJIOM
C BO3/II00JICHHOM, B caMolieTe, B OM0nnoTeke U gaxe B TIopbMe. [IoMUMO KOHKPETHBIX
MECT, TPOIIECC YTEHUS TaKXKe MoJIpa3yMeBaeT oOpalmieHne ¢ KOHKPETHBIMU 00bEKTaMMU:
KHUTaMH, PyKOTIUCSIMU, MEPEeNnUCcKaMu, pa3pO3HEHHBIMHU JINCTAMU, NTANIKaMH ¢ (POTOKO-
MUSMH, MAITUHOMIMCHBIMUA TEKCTAMH — BCEMH 00BEKTaMH, KOTOPbIE MOSBISIOTCS B PO-
maHe. VI Tem He MeHee, MOMUMO (PU3HYECKOTO aKTa YTCHHUS, €CTh M JIPYTHe CIOCOOBI
BOCHPUATUSA TEKCTA B pOMaHE: HAIPUMED, SMHU30/1bl, B KOTOPbIX YuTarenbp BOCIPUHU-
MaeT COJIep’KaHHE TPEThEro U YETBEPTOrO BCTABHBIX POMAHOB ayJUaJIbHO, B MPOUTE-
HUU WK Jla)ke MOCJEeA0BATEIbHOM IEpeBo/ie, 0O0JbIIe HAIOMUHAIOLIEM JKHUBYIO pedb
ycTHOro moBecTBoBanus: «OH [Yumu-Tynuu] Hauam nepeBoauTh BCIyX, Kak OyaTo HE
ObUT yBepeH, Kak 1moao0parh cioBa, BO3BpAILIAICS K KaXJIOMY MPEIJIOKESHHUIO, YTOOBI
MPUITIaJAUTh CUHTAKCUYECKHE BUXPBI, IIepecTpanBai (ppas3bl, I0Ka OHU HE MpeBpala-
JUCh B KOMKH, 3aCTPEBaJl Ha KaXKJIOM CJIOBE, YTOOBI OOBSICHUTH €ro UAMOMAaTHYECKOE
3Hau€HME...». B 3TUX clieHax, IJie aKLEHT c/leJlaH UMEHHO Ha ay[IuaJibHOM BOCHIPUSITUH,
CTaHOBUTCS HamOOJIee OYEBUIHBIM TO, KAK UMIUTUIIUTHBIA YUTATEIb TUCTAHIIUPYETCS
HE TOJIBKO OT BCTaBHOT'O POMaHa, HO U OT BCero Tekcra «Ecinu onHaxabl 3MMHENW HO-
Ybl0...». JTO MPOUCXOAUT, MOCKOJIbKY Y HETO BO3HMKAET OUIYLIEHUE, YTO OH MMEET
JIeJI0 ¢ TPAHCKPUMIKEH, MPOIIeANIed PeAaKTypy, a HE C peajJbHON MyTaHOW YCTHOMH
pEubl0; OH HE CIIBIIINT rOJI0C IEPCOHAXKA, & TOIBKO BUIUT NEepepadOTaHHBIN TEKCT.

Tak UMIUTMIIMTHBIN YATATEIb OKa3bIBA€TCS B BO3BBILIAIOLICHCS HAJ TEKCTOM I103HU-
uuy HaOIroaTessl, O4eHb MOX0XKEH MO CMBICTY Ha MOJTHUII IOBECTBOBAHUS OT BTOPOTO
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nuna HabIronaTens, B KOTOPOM BTOPOE JIMIIO UCIIONB3yeTCs Uit A deKTa OcTpaHEeHUS
u ¢ukcanuu ¢aktoB. Ho umeHHo 3a cdet 3Toro 3pdexra ocTpaHeHUs Y UMITUIIUTHO-
TO YUTATEJIs MOSABISECTCS BOZMOXXHOCTh HAOMIOaTh HE TOJIBKO 3a MPOIeccaMu YTCHUS
repoeB BHYTPU POMaHa, HO M 32 COOCTBEHHBIM MPOIIECCOM UTCHUS poMaHa. BcrmoMHIM
YK€ YIOMSIHYyThI€ paHee IUTAThl U3 TIePBOM TNIABBI, KOT/IAa YMTATEh U OTHOBPEMEHHO C
HUM YuTaTtenb TONbKO HAYMHAET YuTaTh «ECau omHaXIbl 3UMHEN HOYBIO MYTHUK...»,
NepBbIA BCTABHOM pOMaH MPOMU3BEACHUA. «3amax >KapeHoro MpOMUTHIBAET CTPAHUIIBL,
KaK TOJBKO Thl UX OTKPBIBACIIbY, «DTO CTPAHUIIBI, CJIOBHO 3alIOTEBIINE CTEKJIAa CTAPO-
ro noe3ga», «IlopIrHeBo#l BBIXJION 3ariymiaeT Hayajao IaBbl, 00JaKo JbIMa CKPHIBAET
4acTh MEepBOTo ab3a1a» — BO BCEX 3TUX NMpUMepax (GU3UISCKHI OTBIT YTCHHS CTAHOBUT-
Cs HEOTJIETTUM OT camoro Tekcta. OxHako 3TO He anodeo3 MeTaHappPaTUBHOTO MpHEMa,
IJIe Yepe3 UCIOIb30BaHUE Mbl-yumamesisi aBTOP aleUIUPYET K IMIUPUUECKOMY OMBITY
yurtarend. Ha nene ke sMIupuyecKuii YUTaTe b CIIOBHO OKA3bIBAETCS BHYTPHU TOJIOBBI
Ywurarens, yuTas 0 TOM, Kak OH yhTaeT. Yepes uynuraresns-nepcoHaxa (Ha IepBOM ypOB-
HE «ThI» O0palleHo cHadana Kk Yuratento), oOparieHne BEIXOAUT K HaOmronaTento (rae
YUTATEJIb YUTACT O TOM, KaK yuTaeT Uuraresns), U yKe depe3 OCTpaHeHHE, AeCyOheK-
THUBAIMIO, KaK ObI ATO HU OBLIO MapaJ0KCaIbHO, BBIXOJIUT K JUYHOMY IMITUPUUECKOMY
OIIBITY, K mbl-yumamenio, IpeooJIeBaeT rPAaHULIbI TEKCTA U Y€pe3 MHOTOCIONHOE HAJIO-
YKEHHE TIOJITUTIOB TTOBECTBOBAHMS MPEBPAIIACT MPOIECC YTCHUS U3 a0CTPAKTHOTO aKTa
B IIEPEKUBAHUE B HACTOSIIEM BPEMEHH.

Bce Brlilen3noxkeHHbIe 0003HAYCHHSI HATIOKEHUSI, COCYIIIECTBOBAHHE UJIH COBMEIIIE-
HHE TOATHUIIOB IMOBECTBOBAHUS OT BTOPOTO JIMIIA XOPOIIO ONMUChIBaeT moustue double
deixis, BBenenue JI. [epmanom B crathe «Textual “You” and Double Deixis in Edna
O’Brien’s “A Pagan Place”» (1994), rne mox ABOWHBIM JIEHKCUCOM TTOHHUMAETCS CUTY-
aIusi, KOrjla MeCTOMMEHUE «ThI» OJHOBPEMEHHO OTCHUIAECT U K MEPCOHAXY MOBECTBO-
BaHMs, U K peajbHOMY YUTATEII0'. YKE ¢ CaMbIX MEPBBIX CTPOK POMaHA CTAHOBUTCS
HOHSTHO, 4yTO «Eciu oHax/abl 3MMHEN HOYBIO MMyTHUK...» — 3TO HE TOT «Ecnu oqHax-
JIbl 3MMHEW HOYbIO MyTHUK...», KOTOPBIA AEPKUT B PyKaX UMIUTMIUTHBIA YUTATENb, U
JMEUKCUC HAaYMHAET CMeIaThCsi. MOMEHT ClloMa ¥ MHHUMOTO MEPEX0Ja OT ceHepalu30-
BAHHO20 Mbl K Mbl-yumamerio, a Ha CaMOM JIeJie TIEPBOE HACTOSAIICE MOSBICHUE YUTa-
TeJsA-TIEPCOHAXa, Kora TUorpadckasi ormmdKa CTAHOBUTCS PEabHBIM PACIICTUICHHEM
KHUTH, IPOBOIUPYET YK€ MOSBJICHUE SIBHOTO JIBOMHOTO JCHKCHCA, I1Ie €cTh Uurarens,
YUTAIOMUN Ne()EeKTHBIN dK3eMIUTIAp, U YUTaTellb, YUTaImui 00 3ToM. Jlaxke korga Yu-
TaTeNb yKe OPUIIUATBLHO CTAHOBHUTCS MEPCOHAKEM U JACHCTBYIOIIMM JTUIIOM B TEKCTE,
3¢ deKT TBOWHOTO MEUKCHUCa BCE PAaBHO COXPAHSAETCS, TOTOMY YTO UMIUTUIIUTHBIN YH-
TaTelb BCE elle MPOJI0JDKAET MoNydaTh oOpalieHrue BO BTOPOM JIHMIIE, COOTHOCHUT ce0st
¢ ¢purypoit Uurarens (Kak COOTHOCST Ce0sl YATATETU C TIEPCOHAKAMHU JTFOOOTO JIPYTOTO
XYIOKECTBEHHOTO MPOU3BEICHHUS ), U HAOIIOMAeT HE TOIBKO 3a MPOIIECCOM YTeHus Yn-
TaTeNs, HO U 32 MPOIeccOM COOCTBEHHOTO UYTEHUS.

OnHako eciau MBI ellle pa3 00paTuMcs K «ayIHuaJIbHbIM CIIEHAM», TO CTAHET MOHSIT-
HO, YTO OHU TPOBOIUPYIOT HE TOJIHKO MOSIBIECHUE IBOMHOTO ACHKCHCA, HO U TPOMHOTO
HaJIOXKEHUsI TEKCTa: MUChbMEHHBIM TEKCT BCTaBHOro pomaHa «Haj KpyTeiM KOCOTOpOM
CKJIOHUBIIUCBY», YCTHO 03By4YE€HHBIN Mpodeccopom Yuuu-Tyuunu, nepeBoj 3Toro BCTas-
HOTO pOMaHa M MHUChbMEHHO 3aJI0KYMEHTHUPOBAHHAs 3allMCh 3TOTO0 YCTHOTO IMEPEBOJA,
4yacTh TekcTa «Ecnu oHaX bl 3MMHEN HOYBIO MMyTHUK...», KAK MaTepUaTbHbIH 00BEKT
B pyKaxX UMIUTHIIMTHOTO YnuTaTeisi. BMecTe ¢ TpOWHBIM HAJI0KEHUEM TEKCTa MOSBIISACT-

' Herman D. Textual «You» and Double Deixis in Edna O’Brien’s «A Pagan Place» // Style. 1994. Vol.28.
Ne3. Second-Person Narrative. P. 378—410.
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Csl Ml ONTMCAHHOE BHINIE TPOWMHOE paclIeTIeHne CyOheKTa BOCIPUSATHS, HATOKEHUE TPEX
MTOJITUIIOB ITOBECTBOBAHUS OT BTOPOTO JIUIIA: Mbl-NEPCOHANCA, HADIIOOamesi N Mbl-4u-
mameins. 30eCh YK€ CTAaHOBUTCSI BO3MOXKHBIM TOBOPUTH HE TOJBKO O CYIIECTBOBAHUU
JBOMHOTO JIeHiKcHca B pOMaHe, HO O MOSIBJICHUH (eHOMEeHa immersive second-person
narration, T. €. HMMEPCHUBHOTO TTOBECTBOBAHHMS OT BTOPOTO JIUI[A, BIICPBHIC BBIJCIICHHO-
ro A. bennu A. DucauH B ctathe «“I Know What It Was. You Know What it Was”: Sec-
ond Person in Different Genres and Cultural Practices» (2011): Takoe TOBeCTBOBaHHE —
9TO O0COOBIN THUIT HApPATHBA, IJI€ «ThD» MOXKET OBITh OJITHOBPEMEHHO OOpaIleHHEM U K
MEPCOHAXY, U K HappaTapHOMY aJipecary, ¥ K peaJTbHOMY YHTATEIt0, U K UTPOKY / TOJb-
3oBatento'. [locieqHee akTyalnbHO IS THIIEPTEKCTa U MHTEPAKTUBHOW JIMTEPaTyphl,
Yare BCEro MOsBISIONUXCS B IIU(POBOM KyJIBType (YeMy | MOCBSIIEHa cTaThs A. bemn
u A. DHCIIMH), TEM HE MEHEe OH OKa3bIBaeTCs akTyalleH u s pomana WM. Kanbuno,
MOCKOJIBKY 3TO MPOU3BEACHUE TPAJAUIIMOHHO OTHOCSIT K TUIIEPTEKCTOBBIM POMaHAM B
CUJIY €T0 pa3BETBICHHOM CTPYKTYpbI (KaXKblii BCTABHON pOMaH 00pbIBae€TCsl U OTKPHI-
BaeT HOBYIO BETKY, CO3[acT WJUIIO3UIO0 aJIbTEPHATHBHOTO MPOAOKEHUS) U HaBUTAIHU-
OHHOW NWHAMWKHU CIOKETa, IMOXOXKEH Ha MOJEINb MEepPexoja MO CChUIKaM; IMOCTOSHHOMN
caMOpe(IIEKCUBHOCTH O CTaTyce aBTOpa, YUTATEeIsl U TeKcTa (M3-3a Yero OJUH TEKCT
HEen30€XKHO MPEBPAIIAeTCs B CETh B3aUMOCBS3aHHBIX TEKCTOB O TEKCTaX)>.
[IpoBenennsiii ananu3 pomana M. KansBuno «Ecin ogHaxasl 3MMHEN HOUYBIO MyT-
HUK...», COOTHECEHHBII ¢ PaCIIMPEHHON MOJICIBIO MOITHUIIOB MTOBECTBOBAHKS OT BTO-
poro nuna M. ®nynepHuk, MO3BONAET caenaTh cieayroure BpiBoAbl. B «Ecnu onHax-
JIbI 3MIMHEH HOYBIO ITyTHHK. . .» UCTIOJIb30BaHbI YETHIPE U3 MIECTU BbIIeIeHHBIX M. Diy-
JEPHUK TIOJTUIIOB TOBECTBOBAHUS OT BTOPOTO JIMIA, KAXKBIA U3 KOTOPHIH BBITOITHIET
onepenereHHYI0 QYHKIUIO: 2eHepanu308anHioe mol Co3aaeT 0a30ByI0 MIatGopmy st
UACHTUDUKAIINY, Mbl-4umanenb aKTABUPYET MPSMYIO BOBICYCHHOCTh UMILITUITUTHOTO
YUTATEIISA, Mbl-NePCOHAad;C CO3MACT MepCoHaKa-YuTarens BHyTPU TEKCTa, a TAKKE JaeT
aBTOPY BO3MOXKHOCTBH BBICTpPamBaTh AMANIOT C JPYTMM BaKHBIM repoeM poMana — Yu-
TaTeIbHUICH, a HAOFOaTe)Ib BRIBOJUT YUTATEIS B BHICIIYIO MTO3HUIIMIO HAOTIOMATES.
Bce aTu moaTUNBI HE CMEHSIOT JIPYT JApyra JUHEWHO, HO HACIaWMBAIOTCS, MEPEKPHI-
BAaIOT JIPYT Jpyra, paBHO3HAYHO CYIIECTBYIOT OJHOBpeMEHHO. BBUIY 3TOTO MBOHHOI
nerkernc (OHOBPEMEHHOE OOpalieHue «ThD) K UMIUTUIIUTHOMY YUTATEIIO M K TIEPCO-
HaXy-YuTrarenro) nepepactaeT BO MHOKECTBEHHYIO JICHKTHUECKYI0 aMOUBaJIETHOCTb,
MOSIBJISIETCS HOBBIM TUI HappaTHBa MMMEPCHUBHOTO IMOBECTBOBAHUS OT BTOPOTO JIUIIA,
IJIe «ThD» CTAHOBUTCS OJHOBPEMEHHBIM OOpalleHHeM K TepcoHaxy-Uurarento, a mo-
ToM ¥ UuTarenbHHIlE, SMIUPUICCKOMY YUTATEITIO U UMIUTUIIUTHOMY YUTATEI0 BO BCEX
€ro pOJIAX: WTPAIOIIEro POJib TIIABHOTO Ieposi, accouuupyromero ceds ¢ Yurarenewm,
OTCTPAHEHHO CJIC/ISIIIETO 32 OCHOBHOM JTMHUEH COOBITHH B ®KU3HU UuTarens, croxeTa-
MU BCTaBHBIX POMAHOB, UTCHHEM UHTATENsl M IPYTUX MEePCOHAKEH, pPa3MBIIIJICHUSIMU
O TUIIAX YATATEIS U BAXKHOCTU 00pa3a YuTarenpHUIIBI KaK UeadbHOTO THIIA, U IPOYH-
MH Pa3MBIIUICHUSIMHU O TIPOIIECCE YTCHUS, a TAKKE 32 CBOMM COOCTBCHHBIM YTCHHEM B
peXXUME peaJbHOTO BpEMEHU. DTa CI0XKHAas CTPYKTypa HappaTUBa B pOMaHe MpPeaBOC-
XUIIACT TUIIEPTEKCTOBYIO U UTPOBYIO JIOTUKY U(PPOBOI KYIBTYpHI, IpEeBpaIias poMaH
N. KanbBHHO HE TOJIBKO B SKCIIEPUMEHT C TTOBECTBOBAHHEM OT BTOPOTO JIUIA, HO U B
MOJIeTIb TIepexo/ia OT MeYaTHOW KHUTH K CETEBON apXUTEKType TEKCTa HOBOTO THUIIA.

" Bell A., Ensslin A. «l Know What It Was. You Know What it Was»: Second-Person Narration in Hypertext
Fiction // Narrative. 2011. Vol. 19. Ne3. P. 311-329.

2 Busens M.A. Tlozaune pomanbl Mtamo KaneeuHO Kak 00Opasipl rumeprekcra (Cereasi CIIOBECHOCTE,
1998). Cm. Takxe cT. B ¢0.: [Ipobnems! ntanpssancTaky. B 2, M.: PITY, 2006. C. 169—-190.
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H.U. Cumax (Kanyea, Poccus)

Konuent «xamennb» B mupuke I0.K. banrpymairuca

Annomayus: B cTaTbe paccMaTpHBaeTCsl KOHIENT «kamMeHb» B mosTuke FO.K. bai-
Tpywaituca. «KameHb» BXOAHUT B mapagurmy oOpa3oB «KaMeHb — MYTh K TPAaHCLEH-
JIEHTHOMY — *KH3HEHHBIH NMyTh». B Xo/e aHanu3a yJaanoch BBIIEIUTH CIAEAYIOIINE OC-
HOBOIIOJIATAIOIIHE 3JIEMEHTHI CTPYKTYPhI KOHIIETITa: MpeooieBaeMas MpoTIKEHHOCTb,
TPaHCLUEHEHTHAasl LeJb, IBUKEHNE U3 HMMAaHEHTHOTO B TPAHCIIEHAEHTHOE, TIETHOCTD.
«Kamenb» onmncaH Take Kak TOINOC, BBIJIEIEHBI OCHOBHBIE CBSI3aHHBIE C HUM HappaTH-
BbI. SlnepHo-niepudepuiinas nepapxus KOHIENTa 3aBUCHT OT TOT'0, C KAKHMH MOTHBAMHU
OH B3aMMOJEHCTBYET B paMKax JAHHOIO CTUXOTBOpeHUsA. HocuTeneMm Taknux MOTHBOB
SIBJISICTCS INPUYCCKUIN T€POii; OCHOBHBIC MOTHBBI, BIUSIONINE HA JTUCTPUOYLIHIO CTPYK-
TYPHBIX 3JIEMEHTOB: JABMIKEHUE-TIPEOOJICHNE, TBH)KEHHNE-CO3ePIaHme U KeJaHWe-Co-
3€pLIaHNe; OHU K€ SIBIAIOTCS U KOTHUTUBHBIMH IPU3HAKAMHU, COCTABIISIIOIIUMH MOTEH-
[[HaJl CTPYKTYPHOIO 3JeMEeHTa «ABHUKEHHE U3 MMMAHEHTHOI'O B TPAHCIEHJAEHTHOE».
KopHu cnennpuky KoHIENTa «KaMEHb» OOHApY>KEHbl B METaJUTHYECKUX KYJbTaX U
MHTEPTEKCTYAJIbHBIX CBA3SX ¢ « boXkKeCcTBEHHON KOMEnHen».

Kniouesvie cnosa: wonuent, FO.K. banrpymaitic, kamMeHb, TPaHCICHICHTHOE,
MMMaHEHTHOE, KOTHUTHBHOE JTUTEpaTypOBelleHne, TapaaurmMa oopa3os, M. Dnunase

N.I. Simka (Kaluga, Russia)
The Concept of «Stone» in the Lyrics of Y.K. Baltrushaitis

Abstract: The article examines the concept of «stone» in the poetics of Y.K. Bal-
trushaitis. «Stone» is part of the paradigm of images «stone — the path to the transcen-
dent — the path of life». The analysis revealed the following fundamental elements of the
concept’s structure: the overcoming of distance, the transcendent goal, the movement
from the immanent to the transcendent, and the futility. «Stone» is also described as a
topos, and the main narratives associated with it are identified. The nuclear-peripheral
hierarchy of a concept depends on the motives it interacts with within a given poem. The
lyrical hero is the bearer of these motives; the main motives that influence the distribu-
tion of structural elements are movement-overcoming, movement-contemplation, and
desire-contemplation; they are also the cognitive features that constitute the potential of
the structural element «movement from the immanent to the transcendent». The roots of
the concept «stone» are found in megalithic cults and intertextual connections with the
Divine Comedy.
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MeTtononoruueckoit 6a3oi UCCiIeOBaHUS SBISIOTCS TEOPUU KOHIENTYaTIbHOTO MH-
tepHata M. Tepuepa u XK. @okoHbe U nuHrBucTudeckoro konuenra 3./1. [lomosoit u
N.A. Crepauna. O6e Teopun paccmarpubatoT koHuent: 3.J1. [Tonosa u MI.A. CrepHun
B n3ossinuu, M. Teprep u JK. @oxkoHbE BO B3aUMOACHCTBUHU U UHTEIPALIUU C IPYTUMU
koHuentaMmu. ITog koHIEenToM OyneT MOAHUMATBHCS PACUJIEHEHHBIH Ha 3JIEMEHTapHbIE
CMBICIIOBBIE €MHMIIBI 00pa3. OOpa3 MPOTUBONOCTABIEH KOHIIENTY KaK HEYTO LIeJ0CT-
HOE, HEJIEJITMMO€E U UPPALlMOHAIBHOE.

KonuenT o6nanaer MHPOPMALMOHHBIM COAEPKAHUEM — «MUHUMYM KOTHUTHBHBIX
MPU3HAKOB, OMPEIENSIOIINX OCHOBHBbIE, Haubojiee Ba)KHbIC OTIIMYUTENIbHBIE UYEPThI
KOHIIeNTyaau3upyemoro mnpeamera win sieiaeHus» [llomosa, Creprnun 2010: 109].
B KOHTEKCTE KOHLIENTYyalbHOM MHTEIPALIMKA Ba)KHOW CTAHOBUTCS CTPYKTypa KOHLENTA,
COCTOAIIASA U3 CTPYKTYPHBIX JJIEMEHTOB. DJIEMEHT CTPYKTYPbI KOHIENTA — 3TO MpU3Ha-
KOBBIH [TOTEHIMA, COBOKYITHOCTh IPOTUBONOCTABIEHHBIX U PABHONPABHBIX KOTHUTUB-
HBIX MPU3HAKOB, BXOJALIMX B KOHLEINT, T.€. CTPYKTYPHBIH 3JIEMEHT — 3TO CBOEOOpa3-
HbIIl UHBApUAHT, TOI/1a KAK KOTHUTUBHBIN NIPU3HAK — BApUAHT.

KonuenT npencrasnser coboil MeHTabHOE MpocTpaHCTBO. KoHuentyanbHas WH-
Terpanusi — 3TO MPOEKLHUs AByX M 0ojee MEHTalbHBIX IMPOCTPAHCTB APYr Ha JApyra.
B npouecc koHIIENTyalbHOIO UHTETPUPOBAHUS «BOBJIEUEHBI 110 MEHBILIEH MEPE YETHI-
pe MEHTaJIbHBIX MPOCTPAHCTBA: ABA UCXOAHBIX, OTHO POJIOBOE U OJJHO MHTETPUPOBAH-
Hoe» [Jlazunckas 2007: 73], HO BO3MOXKXHO OCCKOHEYHOE HapalleHHUEe MCXOTHBIX MPO-
cTpaHcTB. PooBoe orpaxaer o0mire MecTa B CTPYKTYpE MHTETPUPYIOLIUXCS KOHIIETI-
TOB-IIPOCTPAHCTB, T.€. TOXKIECTBEHHbIE CTPYKTYpHBIE 3JIeMeHThl. MHTerpupoBanHoe
IPOCTPAHCTBO 00JIaJJaeT YMEPTeHTHOM CTPYKTYPOH, cosieprkalieil pooByI0 U HHTETPH-
POBaHHYI0, OSIBUBILIYIOCS B XOJ1€ UHTEIPALIMH.

Erie omHOM BayKHO# 7151 HAIIIETO aHAIM3a TEOPUEH SBISIETCS TEOPUs TTapaJurMbl 0Opa-
30B H.B. IlaBnoBuu. OHa rOBOPUT O TOM, YTO 00pa3 MpeacTaBisieT co00H OTOXKAECTRIIe-
HHE 110 POPMYJIE «X — y», a TAKXKE UYTO «BCAKUNA 00pa3 BXOAUT B TPYIIIY CXOAHBIX C HUM
00pa3oB U, clea0BaTeNIbHO, TIepeaacT HEKUil OOIIHIA JJTsl HUX CMBICT — MHBapuaHT» [I1aB-
noBu4 1995: 13]. lepuHuIms OCHOBHBIX JIUTEPATYPHBIX TPOIOB 3aMMCTBOBAHA U3 CTaThU
«IIpoGiema BapuaHTHOTO (PyHKIIMOHUPOBAHUS OATUYECKOTO si3bika» A.D. Jlocesa.

[Tapagurma «kaMeHb — IyTh K TPAHCLEHACHTHOMY» SIBJII€TCS CUMBOJIOM («00Opa3Has
KOHCTPYKIIHS, KOTOpasi MOXKET YKa3bIBaTh Ha JItoOble 00nmacTu MHOOBITUS [JloceB 1982:
443]), Tne OBITHEM SIBIIICTCS HHBAPHAHT «KAMEHbBY, & HHOOBITHEM — «ITYTh K TPAaHCIIEH-
JEHTHOMY». JIaHHBII CUMBOJI — OCHOBOIOJIATAIOIIMHI 7151 yCTPOUCTBA Xy 0KECTBEHHOU
JEUCTBUTEIBHOCTU banrpymaiituca, Tak Kak 4epe3 ero mocpeicTBo, C €ro y4acTueM
MIPOUCXOJUT KOHTAKT JIUPHUUECKOIO Teposi ¢ TPAHCIIEHACHTHBIM MU TPAHCLIEHIEHTHOTO
C UMMaHEHTHBIM (CTporas )ke OnHapHast ONIMO3ULUs Ha TPAHCIIEHEHTHOE U UMMaHEHT-
HOE — 3TO KJII0YEBask XapaKTepUCTUKAa MUPOYCTPOIMCTBa B Tupuke bantpymaiituca).

Takast HEHHOCTb BBHITEKAET YK€ U3 HA3BAHUM MEPBbIX JIBYyX COOPHUKOB M0O3TA: «3€eM-
Heie ctynenn» (1911) u «l'opuas tpona» (1912). B nepBom cityyae BapuaHTOM KaMHs
SIBJISIFOTCSL CTYIIEHHU, BO BTOPOM — ropa. [Ipu a3Tom naHHbIe Ha3BaHMsI BCKPBIBAIOT aJlJIEro-
pHI0, JOTOIHSIONIYIO TApaIUTMy «KaMEeHb — IYTh K TPAHCIIEH/IEHTHOMY», — KKAMEHb —
KU3HEHHBIA MyTh». /laHHas mapagurma sBiseTcs napadbosoll — «TOHMMaHHE OJHOTO
HappaTuBa B TEPMHUHAX APYroro, WM MHAY€ — MPOEKLHs UCXOJHOTO HappaTHUBa Ha Iie-
neBoi» [Jlazunckas 2007: 65]. Ee HeoOXonumMo cUMTaTh MMEHHO aJIETOPHUEH, TaK Kak
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€€ WICHBI CO/IEPIKAT KTOKAECTBO CTPYKTYpHOE, HO OTHIOAb HE cyOcTaHInanbHoe» [Jlo-
ceB 1982: 429]: umeet mecto korautuBHas meradopa « KU3Hb — JIOPOT'A»: xu3Hb
TaK e, KaKk ropa, NpoTsHKEHHA, HEpOBHA (3alyTaHa), IMyTh IO HEH TaK K€ CIIOXKEH,
3aTPyIHUTENEH, TIIETEH U T. 1. beITHe 1 MHOOBITHE 3/1€Ch Pa3beIUHEHBI B OTIMYUE OT
CHUMBOJIa «kKAMEHb — ITyTh K TPaHCUEHAEHTHOMY». Eciii nepeHocuTh Takoe NOHUMaHue
B KOTHUTHBHO-JIMTEPATyPOBEAUECKOE PYCII0, TO MOXKHO IMPOBECTU Takue ACPUHHUIINU:
CHUMBOJI — 3TO KOHIIETIT, B CTPYKTYyp€ KOTOPOTO MPeoOIaaloT MPU3HAKH, BXOJSAIINE B
SMEPreHTHYIO CTPYKTYPY KOHLIENTA U3 JaHHOTO MEHTAJIbHOIO IPOCTPAHCTBA O€3 HAJU-
YU SKBUBAJIEHTA B JIPYTUX MEHTAJBHBIX NIPOCTPAHCTBAX, YYAaCTBYIOUIUX B IIpoLECcCE
UHTETPaINH; aJUIETOPHUS — ATO KOHIENT, CTPYKTYpa KOTOPOTO 10 OOJIbIIeH YaCcTH OCHO-
BaHAa Ha CTPYKTYPHOM TOXKJECTBE JaHHBIX MEHTAJIbHBIX IPOCTPAHCTB, OHA BHITEKACT U3
COIOCTABJICHUS, CXOXKACHUS U BbIICICHUS UMEIOLIUXCS B 000MX MPOCTPAHCTBAX MPH-
3HakoB. Hampumep, B MEHTaJIbHOM MPOCTPAHCTBE «IIYTh K TPAHCLIEH/IEHTHOMY» €CTh
KOTHUTHBHBIA NPU3HAK «JBHKEHUE U3 MMMAaHEHTHOIO B TPAHCLECHACHTHOE», OTCYT-
CTBYIOIINH Y «KaMHsD», HO B OMEPIEHTHYIO CTPYKTYPY OH BCE K€ BXOAUT U CTAHOBUTCS
B OAMH pPsii ¢ 0Opa3HBIMU MPU3HAKAMM «KaMHS», YPaBHOBEIIMBAETCS C HUMH; TOTAA
KaK B DMEPIeHTHYIO CTPYKTypy KOHLENTAa «KaMEHb — >KM3HEHHBIN IyTh» IONANAI0T
TOJILKO MPU3HAKH, IPUCYTCTBYIOLINE B 00OUX MEHTAIBHBIX IPOCTPAHCTBAX «KAMEHB)
(«ropa») U «KHU3Hb» ((GKU3HEHHBIM MyTbh»): «HEPOBHOCTBHY», «IIPOJOJIKUTEIBHOCTHY,
«3aTPYAHUTEIBHOCTD MPEOAONECHU» U T. 1. TakuM oOpa3oM, U3HaYaIbHas Mapajurma
oOHapyKMBAET CTHJIMCTUYECKYIO U UICHHYIO Pa3HOIUIAHOBOCTH, OHA MIPEJICTABISET CO-
00ii 11eM0YKY, COETMHEHHYIO pa3HbIMU BUIAaMU CBSI3U, CHMBOJIUYECKUM U ajjleropuye-
CKHMM: «KaM€Hb — IIyTh K TPAHCLICHACHTHOMY — JKU3HEHHBIH Iy Th).

Kamenps umeer crnenyroliue 4acTOTHbIE BapHaHTBI: KAMEHb, CKaja, ropa, ajaTapb,
CTYyIIeHb, CT€HA, epeBall, 3aMoK U T. 1. Hanbonee nmonynspHslii — ropa.

Camblii penpe3eHTaTUBHBIN IPUMEp KaMHs KaK ajlJIETOpPUM MPEACTAaBICH B CTUXOT-
BOpPEHUU «AJuies». B HeM nupuueckuil repoil CryckaeTcs ¢ ropsl BHU3. BaxkHbIM ITpu-
€MOM 3/IECh SABJISETCS CUX0I0rnueckuil napamenusm. Hadano ero mytu arpubyTupy-
€TCsl BCEOOIIMM LIBETEHUEM U CHUSHUEM — Haydajio KHU3HH, IMOJHOE MOJOAOCTU U CHJIL.
Komner sxe myTu 03HaMEHOBaH yBsJJaHUEM U XMYypocThio. KynpMuHanueu mytu sBiser-
Csl CMEPTh, BhIpaXKeHHas 00pa3aMH IJIaKyuyel UBbl U YEPHEIOLIET0 KUIapuca.

Kamens cakpanusupyeTcss Ha OCHOBaHHMHM €TI0 CBS3U C TPAHCLEHAEHTHBIM. OH uMeeT
JBOMHYIO TIPUPOAY: OJHON CTOPOHOHN MpeOBIBaET B UMMAHEHTHOM, JPYTOil — B TpaHC-
LEHJCHTHOM. TpaHCLEHAEHTHOE JOCTUTAETCS MMOCPEACTBOM IIPEOJOIEHUS «KAMHSA-TO-
pBI» — 3TO KIItoueBOW cuMBOJ cOopHuKa «lopHas Tpomna» (1912), 3amoxeHHbIN yxe B
Ha3BaHUU U B OJJTHOUMEHHOM CTUXOTBOpeHUHU. B HeMm ocBauBaeTcsi ocoOeHHas1, obmias
cutyauus. HappaTtus pasrpaHn4YuBaeT Xyl0)KECTBEHHYIO JE€HCTBUTEIBHOCTh HA CaMbIE
oOmue u Hanbolee BayKHBIE COCTABISIONINE: 3eMIIsl, Topa, He00. YIANSIOTCS BCe MeTa-
¢u3nyecku MeHee 3HauuMble 00pa3bl, 00yCIIOBIMBAETCS 3TO MOTHBOM BOCXOXKJICHHUS:
10 Mepe NMOABEMA U OTAAJIECHUS OT 36MJIM BEUIU CTAHOBATCS MEJIbUE, a KIECTPBIM MUP
y’K€ HEPa3JIMYUM, KaK BCE, YTO S CYUTAJI B ITyTH OOJIBIINM»; OCTAIOTCS TOJIBKO (yH/a-
MEHTaJIbHbIE 00pa3bl, BE3/IE€CYLIUE U OTTOTO HE UMEIOIINE BO3MOKHOCTH «MEJIbUaThy.
I'opa, Takum 00pa3oM, CTAaHOBUTCS BEPTHKAJIbIO, COCUHSIIONIEH TPAaHCUEHACHTHOE U
MMMaHEHTHOE. DJTa MOJIE€JIb COCTAaBJISET BCIO XYAOKECTBEHHYIO JI€HCTBUTEJIBHOCTD.
EnuncTBEeHHOE, 9TO MOXKET JieaTh U JIeJIaeT JUPUICCKUN Tepoi — KapaOKaThCs 1O ITOH
rope, 4To 00yClIaBIUBaET aJUIETOPHUUECKOE OTOXKIECTBICHHUE C )KU3HEHHBIM ImyTeM. O0-
pa3 MmyTH HEOOXOAMMO COJEPXKUT HA4yalo U KOHEI, IJie KOHEI — 3TO TPAHCLEHICHTHOE.
OCHOBHBIM KOTHUTHUBHBIM IIPU3HAKOM CTPYKTYpbl 00pa3a-CUMBOJIa KAMHS 3/1€Ch SIBIISI-
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€TCs MPHU3HAK TIIETHOCTHU: MPOACIBIBAEMBIN JIMPUISCKUM TepPOeM IMyTh OECKOHEYEH,
a ero ILeJib HeAOCTUIKNMA, TPAHCLUEHIEHTHOE — HENTO3HABAEMO, OH INPEOAOJIEBAET «3a
KPYTOM KpYT, BCKpbIBa€T MUP O€3/I0HHBIN, Ky/la HEJNb3s IPOHUKHYTH CBETOM B ThMY TO-
CKE€ JIFOZICKOM, TaJIaHbI0 MOEMY», U OKa3bIBa€TCs B Hadalsie nyTu. MTak, B JaHHOM apXxu-
TUTMMMYHOM CTHUXOTBOPEHUU KOHIIETITYyallbHAsl CTPYKTypa KaMHsI OOHApY>KUBAET CIEIy-
IOIIUE CTPYKTYPHBIE 3JIEMEHTBI: MPEOo0JIeBaeMasi NPOTSHKEHHOCTh, TPAHCUEHICHTHAs
1EJIb, ABU)KEHUE U3 UMMAaHEHTHOTO B TPAHCUEHAEHTHOE, TIIETHOCTD.

Ha ocHoBaHum 1ByX pacCMOTpPEHHBIX CTUXOTBOPEHUH MOXHO BHJIETh, KaKUM 00-
pa3oM ajuieropuyeckas U CUMBOJIMYECKAs CBSI3M MapaJUTMbl «KaMEeHb — MyTh K TPaH-
CLIEH/ICHTHOMY — >KM3HEHHBIN MyTh» HAKJIAJBIBAIOTCS IPYT Ha Japyra. BeicTpauBaercs
CIIeNyIOLMI HappaTUB: JIUPUYECKUN CyOBEKT UAET M0 rope-)KU3HU, CHayajaa ero myTh
UJET BBEPX, YEM BBIIIEC OH MPOOUPACTCS, TEM CIOKHEE CTAHOBUTCS MYTh; MPOJIBHIKE-
HUE BBEPX JOCTUIAET CBOETO MpEJea, KOr/a YeJIOBEK MAKCUMAJbHO ISl CBOUX CHUJI U
BO3MOXKHOCTEH MPUOIMKAETCS K TPAHCIEHACHTHOMY; MIOCJI€ TOKOPEHUsI CBOETO Mpe/ie-
Jla OH CIIyCKAaeTCsl BHU3 K CBOEH CMEPTH.

B cruxorBopennu «B ropax» npusHaK «TpPaHCLUEHACHTHAs II€Jb)» BBIBOAUTCA Ha
NEepBbIN IJ1aH. JIMpUYecKuil Tepoil 3/1eCh yKe HEe B3aUMOJCUCTBYET C ropamu, T.€. HE
KapaOKaeTcs 0 HUM K TPAHCIICHACHTHOMY. Ero yIoBIETBOPSIET CO3EpILIaHKE CBSI3H TOP
C TPaHCUEHACHTHBIM. [0pBI, TAKUM 00pa30M, KOHCTATUPYIOT HAIMUUE TPAHCIICHICHT-
HOTO, JK€JIaeMOro, a €ro OTYYKJIECHHOCTh OT JINPUYECKOTO Ieposi OTXOJUT Ha BTOPOM
miaad. [opel 37€ch TPOTUBOMOCTABISIOTCS UMMAaHEHTHOMY, BBIPa)KEHHOMY BapHaHTa-
MH «00JaCTh TOMJICHHS U TIEHW», «IIOPOT TPEBOTH JIOACKOIY, «JIOJTUHHBIA TPETET U
rya». [IpuyeM nmorpaHMYHOCTH TOp MO OTHOLIEHHMIO K TPAJUIIMOHHOMY IOKa3aHa 4e-
pe3 peann3alio UMMaHEHTHOTO UMEHHO B BapUAHTE «IIOPOr»: ropaMu UMMaHEHTHas
IUIOCKOCTh MHUpPa 3aKaHYMBAETCS, © HAYMHAETCS MEepeXo/ B TpaHCIeHIeHTHOe. CBA3b C
TPAHCLIEHJECHTHBIM BBIPA)KE€HA MMyTEM HEMOCPEACTBEHHOIO KOHTAKTa BapHaHTa TPaHC-
LEHJEHTHOTO («Ty4Y») U rop:

JIuue MIaBHO, LEIUISSCH 3a KPYYH,
I'ne cTpout cBoil Xpam TUILIMHA,
[1nBIBYT, YepEAYIOTCS TYUH,

Kax 3Benbs ux 6enoro cHa...

IIpu 5TOM coxpaHsieTcst MPU3HAK «TIIETHOCTH». MEHTAIbHOE MPOCTPAHCTBO «TOPa»
BXOJUT B UHTETPALIUIO C MEHTAJIbHBIM MTPOCTPAHCTBOM «CTPAXK»: KAMHU CPAaBHUBAIOTCS
C OpPYXHEM M IJIEMEHTaMHU JIOCIIEXOB, CTATUYHOCTH Trop OOyCIaBIMBAET MEHTAJIbHOE
MPOCTPAHCTBO UMEHHO «CTPa)a», a HE, HAPUMED, «PhILAPSI»:

Crst BeuHble TOpHI... 11 HEMBI
Nx BbIicHu... I cTpoeH ux ps...
JIuub SIPKO UX CHEXHBIE IIUIEMBI,
3abpaia u KOIbs TOpsT. ..

TpaHCIEHIEHTHOE HAJIE)KHO OXPaHsAEeMO, TUPUUECKUN Tepol HE B CUJIaxX MPEO0JIETh
OXPaHSIONIUX €T0 TOP-CTPaKEH, HO JAJIsl HETO 3TO YK€ HEe CTOJIb BaKHO. OH BUJIMT YCIIO-
KOCHHE B CAMOM IIyTH, KOTOPHIH BeAET K HEAOCTHKUMOMY. [Ipu 3TOM cam nupuyeckuit
CYyOBEKT OCTAeTCS CTATUYHBIM.

BaxubIM sIBIISIETCS Tak)Ke BapHaHT «CTYNEHBY», 3aHSIBIIWNA IIEHTPAIbHOE MECTO B
coopnauke «3eMuble cryrieHn» (1911). Croe orpakenue B «['opHOI Tpore» 3TOT 0Opa3
HallleJl B CTUXOTBOpeHUU «Buaenuey, rjae cTyneHu-KaMHHM BEAYT K Xpamy-TpaHCLEH-
JNeHTHOMY. Pakypc Ha KaMeHb 3/71eCh CHOBA MEPEXOAUT M3 TACCUBHOTO B aKTUBHOE CO-
cTosHue. Bo B3auMoJIeiCTBUM ¢ TOpaMu Iepoil CTaIKMBAETCS CO CIOKHOCTSAMHU Iepe-
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MEUIEHHS, KTPEBOTOM, CIE3aMH U MOTEPSIMU», IOATOMY U B UHTEPIPETALUOHHOM I10J1€
KaMHS NOSBJISIETCS HEraTUBHASA KOHHOTALMs, MOTUBUPYIOLLAS DIIUTET «TOPbKUEN:
M Be4HOCTH TOPBKUX CTYIIEHEH,
CKBO3b NbLIb, CKBO3b THMY,
W3 mupa cxopbu u TeHer
Benet x Hemy.

O06pazom «BEUHOCTH MOAYEPKUBACTCS THIETHOCTh. BapuaHT «CTyNEeHU» TaKkKe CBs-
3aH ¢ korHutuBHOM Metadopoit «kMUP —I3TO JOM», rne <UMMAHEHTHOE — 3TO
HIDKHUU 9TAX», a « TPAHCIIEHJIEHTHOE — 9TO BEPXHUI DTAX», u4to 06y-
CJIaBIMBaEeT 00pa3 mopora u 00pa3 IBepH B MOCHeaAHEN cTpode:

M b neHorw Bcex TPEBOT,
Bcex cnes, noreps,

VYeunut mup Ero nopor,
OTKpOET IBEPb...

Crynenu Bo3HHMKaIOT U B «Bo3Bpare». 3nech, Kak U B «Ajuiee», IOAHUMAETCS TeMa
CMEPTH B CBA3U C TpaHCUEHJEHTHBIM. OINUCHIBAETCS CUTYyalMs CIIyCKa C FOpPbI-KH3-
HU, KOTJ1a IpeJie NpUOIMKEHNs K TPAHCLEHEHTHOMY YK€ J0CTUTHYT. ONBIT HoAbeMa
KOMITOHYETCS B SICHBIE, pPallUOHAIbHBIE, CYMMUPYIOIINE (GUTYpBI, Y30PHbI:

Kax HOBBII COH, BOCKpECa SBb B OBLIOM,

Cmrerast ’KU3Hb, €€ IIOKOH U CTIop

B TaHHCTBCHHBIﬁ, TanHCTBCHHBIM KC3JI0OM
Haueprannsiii, y30p...

[logauMaeTcss Tema peMHKapHalMKU: JOCTUTIIHMM JyXOBHOIO Ipeaesia JTUPUYECKUN
CyOBEKT UyBCTBYET B ce0Oe HEyJOBJIETBOPEHHOE JAYXOBHOE KEJIaHHE, MOTHBUPYIOLIEE
JlaJIbHEeMIIee BUKEHUE, IOBTOPEHUE LIMKJIA, YyBCTBYET, YTO €ro AyX KUB, HECMOTpPs Ha
OMM30CTh (U3UYECKON CMEPTH (CKOJIB3UT MO IyX KUBOW). B cBsI3u ¢ penHKapHaIuei
BO3HUKAET 00pa3 3epHa, CUMBOIM3UPYIOMIMHA HUKINYHOCTD )KU3HU U €€ CaMOBOCIIPO-
u3BesieHue (HO IpemiieT ObUTh B O€CCMEPTUH BEKOB, / KaK HOBBIH LIBET B 3epHE). Takum
00pa3oM, repoil MpUXoIUT K BBIBOIY, YTO «rpo0a B MUPE HET», a KIPU3PAK CMEPTU —
JOXb», ¥ €r0 TIIETHOE CTPEMJIEHHE K TPAHCUEHACHTHOMY 3alMKJIEHO U 00peYeHo Ha
BEYHOCTH, TIO3TOMY OCTAETCS TOJIBKO «OECIIOMOIIHO KayaTh rOJI0BOI».

TieTHOCTh BBIXOAUT Ha NEPBHIM MaH u B «BeuepHem BuHe». CTUXOTBOpEHUE pea-
JAU3YEeT ONIO3UIUI0 AKTYaJIbHOI'0 U HEAKTYyaJIbHOIO, CyIIero 1 6b110ro. OHO MOCTPOEHO
Ha CUHTAaKCUYECKOW KOHCTPYKLHUH «IJIAroJl MEPBOTO JULA €IMHCTBEHHOTO Yucia + 10-
nosiHeHue». [1epBrlil wieH 3Toil KOHCTPYKIUMU MOXET ObITh BBIPAXKEH JBYyMs Ilaroiia-
MU: 3HAI0 U MOMHIO. 3HAET JIMPUUECKUI repoil cyliee U akTyallbHOE, a IOMHUT ObLIOoE,
HEAaKTyaJIbHOE. B posiy IONONHEHUM TakKe BBICTYIAIOT JBE MPOTHUBOIIOCTABICHHBIE
rpymImbl 00pa3oB, yCIOBHO — MO3UTHBHBIC U HeraTUBHBIC. [lo3uTHBHBIE 00pa3bl — 00pa-
3bl, CBSI3aHHBIEC C TO3UTUBHBIM BIUSHUEM Ha 3(()EKTUBHOE IPEOI0JIEHNE IPOCTPAHCTB
Ha IyTH K TPAHCUEHACHTHOMY, HJIH 00pa3bl-CHMBOJIbI, OTPaXaIOIINe TEHACHIIUIO BCE
Oosee ycnemHoro npuOIMKeHUs] K TPAHCUEHACHTHOMY; HEraTUBHbBIE, COOTBETCTBEH-
HO, — Ha000poT. [lo3uTHBHBIE 00pa3bl COYETAIOTCS TOJBKO C «IIOMHIO», HETaTUBHBIE C
«3Hawo». Takum o0pa3oMm, MO3UTUBHBIE BCETa HEAKTYaJbHbI, YK€ IIPOMIEHbI, a Hera-
TUBHBIE — HAIIPOTUB. TIETHOCTH MO OOJbIIECH YAaCTH BbIpaXK€Ha HETaTUBHBIM 00pa3oM
KyJbMUHAIIMOHHON cTpodbl «racHymme oun». OHM BBIPAXKAIOT aKTyalbHOE IS JIU-
PUYECKOTO «s1» yBSiJaHUE BOJM K IpeooiieHnto. CBsI3aHO 3TO yBSJJaHUE C «BEJIMKUMU
CTyIIEHsIMU B OecIpe/lebHOCTh 3Be31HOM Houn». Cutyanus «BedepHero Buna» npen-
CTaBisieT coO00i peduIeKCHIO 1O MOBOAY MPOWAESHHOTO JTUPUYECKUM CYOBEKTOM IyTH
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K Ipeaeny, MpeIBKyIIeHHE TIIETHOTO Mpeaea U MPeICTOAIIETO CIyCKa; OCMBICICHUE
9TOTO MPOMCXOAUT BEUEPOM 32 BUHOM, UYTO OTPAKEHO B Ha3BaHWHU. YKa3zaTejeM Ha To,
YTO JTUPUUYECKUIN CYOBEKT BCE €1lle HaXOIUTCs B MIPOIlecce MobeMa, Ha TO, YTO OH UJET
B TOpY, ABISETCA CHHTAarMa ImoclieJHeil cTpo(bl «3HAI0 BEIUWKHE CTyNeHH B Oecripe-
NeTbHOCTH 3BE31HON HOuM». M3 Hee ciieqyer, 4To ero Jopora BeIeT B TPAHCLIEHIEHT-
Hoe. Ha To e yka3piBaeT oOpa3 cosnHua u3 1ol xke crpodsl. ConHie sABaAseTCs IBOM-
HUKOM JINPUYECKOTO CyOBbeKTa Ha Hebe, 0000IaloNMM U METOHUMHUYECKH CyMMHPYIO-
LIUM €r0 MYyTh, OTPAKAIOIINM €r0 MOAYChl BO B3AaUMOOTHOILIEHUH C TPAHCLEHIEHTHBIM
B YMCTOM, MHBApUAHTHOM BHJIe. 1 3TO CONHIIe HAXOUTCS «B MEHE», T. €. UMEET MECTO
o0pa3 «conHle — 3arHaHHas Jomazaby. ColHIe-ABOWHUK TOXE JOBEIEHO 10 IMpeneia
CBOHUX CHJI U CBOETO MyTH K TPAHCLUEHJEHTHOMY U CKOPO MOMAET Ha CITYCK.

OcoOblif MHTEpeC MPEeACTaBIIECT TONOC I'Op B CTUXOTBOPEHUHU «ANBNUHCKUN Ma-
ctyx». KoHHoTanus rop cxoxa ¢ TakoBoil B «B ropax». CBsi3aHO 3TO ¢ OTCYTCTBHEM
MOTHBA JABUKEHUS-IIPEO0NICHUs TOpHOM BepTukanu. [laccuBHoe co3epiiaHue, TakuM
o0pa3oM, Bceraa COnpoBOKAAECTCS MO3UTUBHON KOHHOTAIME!H. [ OpbI MOKa3aHbl MECTOM
MpeIBKYIICHHUs] TPAaHCICHACHTHOTo. BonHytomas nymry armocgdepa rop o0ycioBieHa
MonupuKanuenl MOTUBA IBUKEHUS-TIPEOIOJICHHS: TUPUUECKUIN Fepoil IBUXKETCA yxkKe He
110 BEPTUKAIH, @ IO TOPU30HTANIN, «C MEXH HAa MEXKY», HE PEOJ0IeBasi, HO co3eplasi.
JIBrkeHue-co3eplaiue, Ho He IpeojoseHue, o0ycaaBIuBaeT TakKe JApaMarhyeckas
CyObEeKTHO-O00bEKTHASI OpraHU3aIMs TEKCTa: B KAYECTBE JTUPUUECKOTO CyObEKTa BBICTY-
MaeT aJIbIUUCKUIA MacTyX, ero 1ejlb, COOTBETCTBEHHO, — MACTH CTaja, a He J00NpaThCs
K TPAHCIICHJICHTHOMY, JIJIsl YeTO OOJIBIIE IMOIXOMUT ABMKCHUE MO0 TOPU3OHTAIN. Takum
00pa3oMm, eATeNbHOCTh POJIEBOTO CyObhEKTa TAaK)KE CBsI3aHA C TOPaMU U IIEpeMEIICHHEM
110 HUM, HO TeNeph OHA JOCTHKMUMA, LIEJh pealn3yeMa, Tora Kak y JUPUIECKOTO repost
— HeT. MeHseTCsl OTHOIICHHE K TPAHCIICHIEHTHOMY, BBITIQAAET MPU3HAK «TIIETHOCTH.
OHo Bce ellle He JOCTUTHYTO, HO 3TOT ()aKT HE YTHETAeT, a, HAIPOTUB, BOOYIIEBIISIET.
CpencTBo JOCTUKEHUS TPAHCLIEHAEHTHOTO, TOPBI aCCOLIMUPYIOTCS HE € 00JIbIO, IPUHO-
CUMOH UMM, a C pe3y/IbTaTOM UX MPEOJOJICHUS; OHU BOCIPUHUMAIOTCS HE KOHKPETHO,
HO TMOTEHIMAIBHO, T.€. TMIOTETUYECKHU TPAHCIEHAEHTHOE MOCPEJICTBOM HX YK€ JI0-
cTurayTo. [ToaToMy cakpanbHbBIE YePThI IPHOOPETAIOT YKE CaMU rOpbl. XpaM BO3HHKA-
€T B CTUXOTBOPEHMH JIBa pasa, B IEPBON U BTOPOI cTpodax, HO B paMKax JIByX pa3HbIX
00pa30B: B NEPBON — «XpaM — TPAHCIICHJAEHTHOE», B MOCIEIHEH — «XpaM — ropb». Ta-
KUM 00pa3oM TPAHCIEHACHTHOE W TOPBI CONMKAIOTCS, MX KOCBEHHOE OTOXK/IECTBIICHHE
MOCPEICTBOM BapHaHTa «XpaM» CTAaHOBUTCS KyJIbMUHALUEH TPOU3BEACHUS, B KOTOPYIO
BJIOKEH OCHOBHOM rcTeTnyeckuii adhdext. TpaHCLEHACHTHOE «CITyCKAeTCs» BCe HUKE,
BBIPAJKAETCSI 3TO MHTEpUOpU3ALMEN: B30p JpaMaTHUYECKOro cyObeKTa cHauyajga «Oiy-
JKJAeT IO BBICSAM CHEraMU YBEHUAHHBIX IOp, KaK B Xpamey, T. €. HalpaBlIeH Ha TPaHC-
LEHJCHTHOE; B CIEAYIOIIEel cTpode OH CIyCKaeTCs Ha «BEYHbIE CKIOHBI», Ie MacTyX
«BOJHMT CBOE CTAJ[0»; B CIEAYIONICH — B3IJISI/I C OTKOCOB TIEpEMENIaeTCsi BO BHY TPEHHHIMA
MUp cyOBeKTa («Ha CBETJIBIX OTKOCaX / Bce MIIyO)ke MOW XMelby»). B KoHIlE KOHIIOB
CcyOBeKT mpuoOuiaeTcsi TpaHCLEHAECHTHOMY, HO HE OH MOJHUMAETCs] K HEMY BBEpPX —
OHO BHHU3Y («OH TaliHOIO BEYHOU / MOW pa3yMm 3axker»). OH CTaHOBUTCS MPOBOJIHUKOM
TPAHCUEHEHTHOCTH BHE TPAHCLEHJECHTHOTO M3MEpPEHUs, TPAaHCIEHIEHTHOE MaHu(e-
CTHpYETCS 4epe3 Hero MOCPECTBOM HCKYCCTBa, My3bIKH («oT bora — o bore —/ u necus
Mos...»). O MOTEeHIMaTbHOCTH, TUIIOTETUYHOCTH U, CJIE€I0BATEIbHO, TAKXKE TIIETHO-
CTU» 3TOTO CTSXKAHUS TPAHCIICHACHTHOTO TOBOPUT TOJIBKO OTOXIECCTBICHUE MY3BIKH C
IUIa4eM, HO, HECMOTPS Ha 3TO, 3Ta MY3bIKa OCTAETCs «CBATOI», TPAHCIICHICHTHOU («H
CBAT HaJ ropamu / 3BOH IIaya ero»). Mrak, oOHapyKuBaeTcs MPU3HAK «IIOTEHIUAb-
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HOM TPAHCIICHIEHTHOCTHY, CBA3aHHBIN C POJICBOM CyOBEKTHO-00BEKTHOW OpraHu3aIu-
el TeKCTa U MOTUBOM JIBUKEHHSI-CO3EPIIaHUS.

JleMoHCTpalus KaMHEN-TOp KaK CPEJHEro MMpa, MUpPa B3aUMOIIPOHUKHOBEHHUS UM-
MaHEHTHOI'O U TPAHCLEHJEHTHOTO, IPUCYTCTBYET B «Beuepe B ropax», rie ropsl BCTy-
MaKOT B CBA3b C JyHOU. JIyHa — BECTHMK TPAaHCUEHJECHTHOTO, BBIACISIOMINICS U3 €ro
o011ero NoToka K MMMaHEHTHOMY, TIO3TOMY OHa BXOAMT B Mapajieib ¢ TOUHO TaK XKe
BBICJIAIOIIMMUCS U3 UMMaHEHTHOIO ropaMu. «JIyHa ke BOCIIpUHHUMAETCS KaK KIltoye-
Bas M HEOThEMJIEMAsl COCTABIAIONIAS HOUU, KaK “MOCT’ MEXJy 36MHbIM U HEOECHBIM.
[IpuoOdiienre 3eMHOTO0 HEOECHOMY peann3yeTcs yepes3 obpa3 “JyHHOro mpaxa’, a He-
0eCHOro 3eMHOMY UMEHHO 4Yepe3 IMPEeBpallieHne U OyIIEeBICHHE TOp TOCPEACTBOM Ma-
TUYECKOTO BIMSHUA JyHHOTO cBeTtay [Cumak, [Toxamenkos 2025: 64]. B o6pa3Ho-ma-
paaurMaTU4ecKoM OTHOIIEHMM «Beuep B ropax» HOCHUT KOMIMJIATUBHBIM XapakTep:
CHOBa MMEIOT MECTO 00pa3bl «ropa — cTpax» (y BOPOT UX, CTPOSCH B Psif, / CTPAXKH
OeJbIe CTOSAT), «Topa — XpaM» (APEMITIOT OAlTHU U 3YOIIbI. .. / TIIyXU XpaMbl U JIBOPIIBI);
MOSIBJIIIOTCST HOBBIE 00pasbl «ropa — 3aMOK», «ropa — JBOPEI, «ropa — ropoay» M T. 1.
[Tocnennue yetbipe oOpa3a 0OBEAUHAIOTCS B MapaJurMy «KamMeHb — 3aaHue». OTox-
JICCTBIICHUE C HEKWIbIMU (HEIEHCTBYIOIMMHU) APEBHUMHU MOCTPOHKAMU (pyHHAMHU)
ONPENEIEHHO UMEET POMAHTHUYECKHUE KOpHU. HenelcTByI0IMMU OHU SIBIISIIOTCS B CHITY
IIPOTUBOIIOCTABIICHUS] TOP «CYETE JIOACKUX JOPOIr», IMMAaHEHTHOMY U pa3BeBarolIeics
Ha €ro IJIOCKOCTH CYETHOM XH3HH. B ropax-xpamax HET NPUX0KAH, B TOpax-3aMKax
HET XWIbLOB. VX NI OXpaHAIOT TaKHE K€ HEXHUBBIE, U3 TOIO )K€ Marepuaia cTpa-
KU, HEIPUYACTHBIE 36MHOMY TEIlTy, UMMAaHEHTHOW JKU3HU U UCIIOJHEHHbIE «HE3EMHO-
IO X0JI0J1a», CBepXKU3HU. VX yrnonobiaeHue JyHe (3NUTET «Oelble», CUSTHUE «JIYHHOTO
OTHS» Ha UX OpOHE) yKa3bIBa€T HA UX IPUYACTHOCTD JIYHHO-TPAHCLIEHIEHTHON IIPUPO-
ne. OTnuyaeT ropHble ropo/ia OT 3eMHBIX UX 3allyCTEHHE, HEaKTyalbHOCTh. HpIHem s
HEaKTyaJbHOCTh YKa3bIBa€T Ha MPOLUIYIO aKTyaJIbHOCTh, KOTOpas Oblja MPeooJieHa B
10JIb3Y Ha JAHHBII MOMEHT YK€ aKTyalbHOro ropHero. Ceiluac ropHble 3jaHUs Haces-
0T JIYHHBIC JIy4H — 3X0, CJI€J TPAaHCLEHACHTHOM )KU3HU. « Bedep B ropax» onpeneseHHo
MMeeT TUIIOJIOTMYECKHE CXOkKAeHUs ¢ «B ropax». ['opel 31€ch oKa3aHbl Tak ke caMo-
neHHo. Ho nupuueckuii cyobexT u3 «B ropax» B «Beuepe B ropax» ctupaercst COBCEM:
«Bedep B ropax» — 3T0 yxe LIEJIMKOM Iei3a)xHast JTUpHUKa.

B cruxorBopenun «3a Kpyr 36MHOW» NPU3HAK TILETHOCTHU HACTOJIBKO PELyLUpYET
TONOC Iop, YTO OHU IPUPABHUBAIOTCS K UMMAaHEHTHOMY, HallpuMep K TOIOCY MOPSI:

B Tumm nu rop npocTpaHCcTBO 03UpAlo,
Wb mryxo CIUT ¢ BOJHOH,

B 3emHy10 fans s pyKu IpocTuparo,
B npocTop 3eMHOIiA. ..

TpaHCLIEH/IEHTHOE HEIOCTUKHUMO C TOp TaK e, Kak C¢ J000il Ipyroid TOYKH UM-
MaHEHTHOT'O IPOCTPAaHCTBA, IIOTOMY TOIOC MOPS, IPOTHUBOIOCTABIECHHBIN 1O PALY
MPU3HAKOB ropaM (BBIIIMHA / ITyOWHA, TUIIMHA / IIyM U T.1.), 10 OTHOLIEHHUIO K TO-
paM CTaHOBMTCS PaBHOYJAJECHHBIM OT TPAHCLEHIEHTHOTO; «BEYHOCTb» CTylIEHEH Hel-
TpaJIU3yeT 0c000€ MOJIOKEHUE TOp, UX ONIO3UIMI0 UMMaHEHTHOMY, IyTh K TPaHCLEH-
JIEHTHOMY C MOps Tak K€ BeueH. MUpOyCTpPONUCTBO IEIUTCA HAa TPAHCLEHACHTHOE U
HETPAHCLEH/IEHTHOE, KAMEHb U MMMaHEHTHOE OOHapyXUBalOT OOLIMN 3HaMEHATEelb,
HO3TOMY M MOTYT yNOTPeOJIATbCS B Ka4yeCTBE OAHOPOAHBIX YJICHOB — UCYE3AeT CPe-
HUU, IEPEXOIHBINA MUP.

Ho npu 3ToM nocie Takoro cONMKEHUs He ropbl HACJIEAYIOT CBOHNCTBO HIMMaHEHTHO-
ro, a Ha0060poT. Tenepb TPAaHCIIEHIEHTHOE «CIYCKAETCs» €Il1le HUXKE, «10 YPOBHS MOpPS
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U TIIyOke». 31eCh ClIeIyeT TOBOPUTH 00 0C000 «MIMMaHEHTHOHN TPAHCIICHICHTHOCTIY,
pENpEe3eHTaTUBHBIM NPUMEPOM KOTOPOM SIBISETCS TOT K€ JyHHBIN npax u3 «Bedepa
B ropax», e NpeaeabHO UMMAaHEHTHOE CPACTAETCs C MPEAECIBHO TPAHCLUEHAECHTHBIM,
WU PyUHBI TOPHOTO 3aMKa M3 TOTO e MPOU3BEICHHUSI, T/Ie TPAHCIICHACHTHOE MPEOBI-
BaeT B CBOEW HEMOJHOIIEHHOMW, MPUIIYIIEHHOW, TPU3HAHHON (opMe, B KaueCTBE OT-
JIEJIBHOTO CBOETrO IIPU3HAKA — JIYHHOTO cBeTa. HO MMMaHEHTHas TpaHCLEHIEHTHOCTh
OTJIMYAETCS OT YHCTON TPAHCIICHACHTHOCTH, YTO JCKIAPUPYETCS B TIOCIEIHEH CTpode,
7l BAPMAaHTOM UMMaHEHTHON TPAHCLEHACHTHOCTH SIBISIETCS «BEYHBIN IUP AHEBHOWY,
KOTOPBIM, HECMOTPSI HA MOJIOKUTEIBHYK KOHHOTALINIO, IPOTUBONIOCTABIIAETCS UI€aTy
«3a 36MHBIM KPYTOM»:
51 Bce e ¢ TalHOW IPyCThIO Pa3eisto
VX Be4YHBI UP THEBHOI
W anunbIil B30p BCe Halle yCTPEeMIISIO
3a KpyT 3eMHO1. ..

Ho 3710 He Ta xe cutyanus, 4To B «AJBIUNCKOM MACTYXE»: MOTUB JABUKEHUS-CO3€EP-
LIAaHUs CMEHSIETCS JKeJlaHWeM-co3epLuanueM. JIlupuueckuii repoil cTUXOBTOpEeHUS «3a
KPYT 3€MHOI» CTPEMHUTCS K TPAHCUEHACHTHOMY IMACCHUBHO, HO HE aKTUBHO, OH XOYET,
HO HE JIeTaeT — UMEET MECTO YucTas OecrioTHast UHTeHIHs. Takum o6pa3om, «3a Kpyr
3eMHOI» 00HapYyKMBAET TUIOJIOTHYECKOE CXOXKIeHHEe ¢ «B ropax», B KOTOpOM MOTHB
JKEJTaHUSA-CO3€epIIaHus BBIPAXKEH MOJIMTBOM, U ¢ «Bedepom B ropax», rae co3epuareib-
Hasi TAaCCUBHOCTH BBITECHSIET JUpHUecKoro cyobekra. Ho B «3a Kpyr 3eMHON» 3TOT
MOTHUB MHTEHCU(DUITMPOBAH CIUSHUEM HMMAHEHTHOTO M CPEHETO MUPOB.

Nrtak, MO)KHO YCTAaHOBHUTH I'PaJallii0 MOTHUBOB: JBHKEHHUE-TIPEOAOJICHUE IO BEPTHU-
KaJIu — JBUKEHHUE-CO3EPLAHHUE 10 TOPU30HTAIIA B — IACCUBHOE JKEJIaHUE-CO3EPLIAaHHUE.
I'pamanusa 3Ta OCHOBaHA HE TOJILKO HA MOHWYKEHUHU CTEIEHU CYILECTBEHHOCTH, MaTe-
PUAIIBHOCTU U aKTUBHOCTH JICMCTBHS, HO U HA MapajuieIbHOM BO3PACTaHUU CTEIEHHU
MPUOTMKEHHOCTH TPAHCLICHIEHTHOTO K MMMAaHEHTHOMY, BE/lb €CIU B «AJBIUNACKOM
MacTyXe» CIIyCK TPAHCLUEHIAEHTHOTO B TOPbl OTKPBHIBAET HEKUU TPETHH, TOIPAHUYHBII
MHP UCKYCCTBA, TO B CTUXOTBOPEHNHU «3a KPyT 3€MHOI» MMMaHEHTHasA TPAHCLEHICHT-
HOCTb 3aMOJIHSET BCE MPOCTPAHCTBO OT HeOa 10 3eMir. OTMETHUM, YTO B3aUMOJICHCTBUE
C TPAHCUEHAEHTHBIM B « AJIBITUICKOM MACTYXE» OCYILECTBIISIETCS MTOCPEACTBOM MECHHU,
a B CTUXOTBOPEHHUSX C KEITAHUEM-CO3EPLIAHUEM — MOJIUTBBI UJIM YUCTOTO CO3EpLIaHus,
YTO TAKXKE pa3srpaHUYMBACT 3TU YJIEHBI I'paJallMH [0 NMPU3HAKY AKTUBHOCTH, UHTEH-
CHUBHOCTH CTPEMJICHHS K TPAHCIEHIECHTHOMY: JIBUKEHHE-NPEOJOJIEHUE CTPEMHUTCS
(bu3nUecku, TBUKEHUE-CO3epIlaHue — TBOPUECKHU, KEITaHHE-CO3eplIaHle — CMUPEHHO,
0€3BOIbHO U OE3BIHUIIMATHUBHO.

JBruxKeHne-peogoJieHre, IBUKEHUE-CO3EPIAaHHUE U KEITAHUE-CO3EPLIAHUE — ATO KOT-
HUTHUBHBIE IPU3HAKH, B PA3HBIX CTUXOTBOPEHUAX HAMOJIHAOUIUE CTPYKTYPHBIN SIIEMEHT
«JIBUKEHUE U3 UMMAaHEHTHOTO B TpaHCLEHACHTHOE». CTPYKTYPHBIH 3JIEMEHT «IIPEO010-
JeBaeMasi MPOTHKEHHOCTh» K€ B Pa3HBIX CIydasX HAMOJHSIOT MPU3HAKU «JIBUKECHHUE
10 BEPTUKAINY, «IBUKEHUE 11O TOPUZOHTAIN» U «CTaTUKA.

B cnyuae, korna kaMeHb CMEXEH C JIBUKECHUEM-IIPEOAOJIEHUEM, B SIAPO CTPYKTYPHI
KOHIIENTa «KaME€Hb — MyTh K TPAHCIOPTHOMY — >KU3HEHHBIN MyTh)» CMENIAIOTCS 3Je-
MEHTBI «TIIETHOCTHY» U «IIPeoioyieBaeMasi MPOTSHKEHHOCTh» (C KOTHUTUBHBIM MpPU3HA-
KOM «JBIJKEHHE IO BEpPTUKAIN»). [Ipu IBHKEHUHU-CO3EpLIAaHUU B SIAPE OKA3BIBAIOTCS
«TPaHCLEHICHTHAs LIEeNb» U «IIpeojoeBaeMas IPOTIKEHHOCTEY» (C MPU3HAKOM «JIBH-
KEHHUE MO ropu3zoHTaIn»). [lpu kenaHUM-CO3E€pUAHUM — TOJIBKO «TPaHCLEHIEHTHas
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LEJbY; «IIpeoiojieBaeMasi IPOTSHKEHHOCThY OTBOAMUTCS B MEPUPEPUI0 U HATIOTHICTCS
«CTATHUKON».

binke Bcero MMMaHEHTHOE OKa3bIBAETCS C TPAHCLICHICHTHBIM B CBA3U C KAMHEM B
cTuxotrBopeHnn «Deo ignoto». 3mech KaMeHb Cakpalu3upyercss U (HeTUIIM3UPYETCs.
Ero ueptsl npuobpeTatoT nHdepHanbHbIi Xapakrep. [Ipu3Hak «MHpEpHATBLHOCTB) TI0-
ABJIAETCS U3 IPUCYTCTBUS B paAMKaxX OZHOTO U TOTO K€ KOHLIENITAa aHTOHUMHYHBIX IPHU-
3HAKOB, T. €. «HA OCHOBE BO3HMKIIET0 MEXIAy HUMH npoTuBopeuns» [Jlazunckas 2007:
72]. Ponb kaMHS KakK CBA3YIOIIEH MEXAY TPAHCIEHASHTHBIM U UMMaHEHTHBIM IOJpa-
3yMeBaeT MPOHUKHOBEHHUE B MPOLECC MHTETPALIUA MEHTAIBHBIX IPOCTPAHCTB «TPAHC-
LIEHJIEHTHOT0» U «MMMaHEHTHOro». O0pa3Hble MPU3HAKN KOHLENTA «KaMEHb» I1OJIHO-
CTBIO 3aMMCTBYIOTCSl Y MEHTAJILHOTO MPOCTPAHCTBA «KAMEHb) (32 UCKIIOUEHHEM «OC-
BEIIICHHOCTU OTHEM», HaclleZlyeMoil 1o OoJblIeil 4acTu U3 TPaHCLUEHEHTHOI0), Toraa
KaK CyIIHOCTHBIE XapaKTEPUCTUKU CKOHCTPYHPOBAaHbI U3 TPAHCLEHAEHTHOIO U UMMa-
HEHTHOTO. OT TPaHCIEHACHTHOTO UJIET «HEIO3HABAEMOCThY (COOCTBEHHO, «1gnotoy) u
«MOTYIIECTBO» (CHJIa, MOIb); OT UMMaHEHTHOTO — «MaTepUaIbHOCTh» ((u3nueckas
o0osouka), «moTpedHOCTh» (ToJof, kemanue). Korga moTpeOHOCTh COCENCTBYET CO
c1a00CThIO B KOHIIENTE KMMMAaHEHTHOE)», OCHOBAHUH /1J11 BOSHUKHOBEHUS MH(epHaIb-
HOCTDb HeT, Tak KaK IIKypHBbIE MOMOJ3HOBEHUs 0€CITOMOIIIHOTO HE CIIOCOOHBI YKACHYTh.
Ho xorna B «xkaMHe» OTpeOHOCTh BCTPEUAETCS C MOT'YILIECTBOM, TAKOE OCHOBAHHE I10-
apisercsa. B ¢pyHnamenTe MH(EpHAIbHOCTH 3[€Ch TAKKE JIEKUT CAKPAJIBbHOCTh, IpHU-
nieAmas B X0J€ MHTErpaluy OT TPAHCLEHJIEHTHOIO, U CMEPTHOCTh — OT UMMAHEHT-
Horo. M3 Takoro mpoTUBOpeuYHsi KOHEYHOI0 M OECKOHEYHOro BO3HHUKaeT HH(pEepHO.
CrnycTuBII€eCs ¢ TOp TPAHCLUEHACHTHOE Ha 3eMJIe 3apa3miioch 3€MHBIMHU OO0JIE3HAMMU.
W3navanbHO 6e30yIIHBINH KaMEHb CO CITUCKOM TPAHCIEHACHTHOTO OyXOTBOpsETCs, 00-
peTraer *KU3Hb, HO 3TO OJyXOTBOPEHHE HEBBICOKO MOJHMMAET €ro HaJl MEPTBOM Mare-
pueil; oOpeTeHHast ’KU3Hb OKpallleHa HU3MEHHBIM U TBAPHBIM HHCTHHKTOM, HAaIlPaBJICH-
HBIM Ha COOCTBEHHOE MOJIepKaHHe, — OTCIOJIa MOTHB epTBomnpuHomeHus. CuHTe3
JIBYX MPOTUBOIOJIOXKHBIX MPUPOJ OTpakaeT aMOMBaJIEHTHOCTh 00pa3a-CUMBOJIA OTHSL:
OH OJIHOBPEMEHHO M KJaCCHUYECKHIl aTpuOyT HeOeCHOro, MPOTUBHOTO M OMACHOTO IS
HECOBEPIICHHBIX 36MHBIX ()OpM, MUPA, K UCTOYHUK AJCKOM, O€3yMHOM «KpacHOH yibIO-
kn». Takke MOXKHO CKa3aTh, YTO HEMIO3HABAEMOCTh I10J1 BO3/IeHCTBUEM HUH(EPHAIBHO-
CTH (IIPUCYTCTBUEM €€ B siApe KOHILIEIITA) IlepepacTaeT B «0e3yMuey.

KopHu Takoro moHuMaHusi KaMHsI OOHAPYKUBAIOTCSI B METAJTUTHYECKHUX KyIbTax Ha-
ponoB 3anannoii 1 CeBepHoil EBponbl. «ClI0KHOCTh CHUMBOJIMKHU U PEIUTMO3HAS 3HA-
YUMOCTh KaMHEH M cKaj Xopomro u3BecTHbl. CKkaja, CTONI, TPAHUTHBIN OJOK >KUBYT
BEYHO, IEMOHCTPHUPYIOT MOCTOSIHCTBO U HEPYIIMMOCTh — B KOHEYHOM CYETE, 3TO BUJ]
CYyIIECTBOBAaHUs, HE MOJABEPKEHHBIN BpemeHn» [Dnuane 2002, 1: 110]. Unes 6eccmep-
THUS OTPA3WIACh B IPEICTABICHUH O TOM, YTO KAMEHB SIBJISIETCS 3aMECTUTENIEM Tea JJIs
NyLIY npeaka. MeraauTuyeckre NaMITHUKaMU CTAaHOBHWJIMCH CAKpaJlbHBIMU MECTaMU,
I7le OCYIIECTBIUIMCH >KEPTBOIPHUHOIIECHUS W aKThl €IMHEHMs ¢ npenkamu. B «Deo
ignoto» cakpaJbHOCTh KaMHSI TAaK)K€ CMEXKHA C €ro OJyIIEBICHHEM, IOITUYECKash Me-
Tadopuzanys KOTOPOro NpUBeIa K NPUJAHUIO XapaKTEPHBIX JJIs KUBBIX CYIIECTB YEPT
(por, ynbiOka). Cienu@uyHa JIMIIb aBTOPCKAsi UHTEPIPETALUs TAKOr0 MEraJuTHYeCKO-
rO KyJIbTa: €My MpeAaroTcsi nH(EepHaIbHbIE YePThl, BRITEKAIOIINE U3 MUPOYCTPOICTBA
XyJI0’)KECTBEHHOM NEeHCTBUTEIbHOCTU U MPEACTABICHUNH O TPAHCLUEHIEHTHOM U UMMa-
HEHTHOM.

HcrokoM anineropudeckoro OTOXKIAECTBIEHUS «KAMEHb — >KM3HEHHBIN IyThb» SIBJIS-
ercst oopas Unctmnmima u3 «boxectBenHon komeauny» Jlante. Yuctunuiie, Kak 1 ropa
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banrpymaiituca, eCTh MECTO CTPaJaHUs U NPEOAOJICHUS. THUIIONIOTNYECKOE PACXOXKIe-
HUe OOHapy’>KMBAETCsl B KPUTEPUU BO3ME3THOCTHU: AYLIH, CTpajaroiue B Yuctunuiie,
VCKYIIUB I'PEXH, B KOHIIE KOHIIOB MOIAIal0T B pal, INpU4ecKuil repoi banrpymaituca
K€ OCTAECTCSA HU C YEM.

bonee HacyuiHeIM U OIM3KUM BIHUSHUEM U3 JUTEPATYPHON TPaJMIIMH MOXHO CUH-
TaTh POMAaHTUYECKUI 00pa3 ropsl, KOTOPOMY MPHUCYIIIE BaXKHOE MUCTHUECKOE 3HAUCHUE
U KOTOPBIM MapKUPYET POMAHTUUYECKYIO KOHTPACTHOCTb, SIBCTBEHHO IPUCYTCTBYIOLIYIO
y banTpymaiitica B IiiaHe AMXOTOMUY UIMMAaHEHTHOTO U TPAHCLIEHACHTHOTO KaK OCHO-
BOIIOJIATAIOLIEr0 MPUHIUIIA HEPAPXU3ALUN XYA0KECTBEHHON PEaIbHOCTH.
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[Asmop ne ykazawu]. bubmuorpadus. [Tosectu JI. Uapckoit // Bsarckas peub. 1915, No182.
26 asr. C. 4.

OTt361B Ha moBecTH «Ileb qocTUrHYTa», «JIlocuHa xKu3HbY», «buyo-/:kan»: «IIpocToTa s3bIKa U
H3JI0KEHUA BO BCEX MPOU3BECACHUAX I'-KHU LIapCKOI\/’I IMPUBJICKAIOT K €€ KHUI'aM CUMIIATU U BHUMAHUEC
FOHBIX YHUTATEJICH.

Uro kacaercst conepikaHus OONBIICH YACTH ITHX KHHT, TO B HEM, K COXAICHHUIO JUIsI B3POCIBIX PYKO-
BOJIUTENICH JIeTeH W IOHONIECTBA, TAIAHTIINBAs, HECOMHEHHO, MTUCATENFHUIA, B KAYCCTBE MPEAMETA,
JIOCTOMHOr0 BHUMaHUS M CUMIATUH JUIsl 1€TEel U FOHOILEH, BBIABUIAET HA NIEPBbIH IJIaH JIMYHOE MaTe-
pUaIbHOE JOBOJILCTBO M 00ECIIEYEHHOE CYIIECTBOBAHHUE.

Xopola 1 O CofiepkKaHHIO, a HE TOIBKO IO M3J0XKEHUI0, KHura r-xu Yapckoil “buuo-Jxan”, pac-
CKa3 O MPHUKITIOYCHISIX MaJIB4HKa, ChIHA 0OTATOTO M BIUSATEIHHOTO KHS3S; HO U B HEH, B 3aKIIFOUCHHH,
aBTOp HAXOAWT CKa3aTh O repoe, MEepekKUBIIEM TaK MHOTO B CBOEM OTPOYECTBE, JIHIIb CICAYFOIIEe:
“Kus3p Kuko TaBagze Temeps MOXKIIION YeTOBEK B OOTaTHII BIIaIelel] CBOMX aja3aHCKuX (B [py3um)
MMOMECTHH ¥ TOPHBIX TacTOum. Ho on 10o6p u 4yTOK, 61aropojeH 1 OT3BIBUMB MO-TIpeKHEMY. MHOTO
IIOMOT'a€T OH GeHHﬂKaM, " ABEPHU €0 J0Ma BCErla paCKpPbITbl HACTCKD JJId BCEX HYXIAIOMIUXCA B €10
IIOMOIIIU U cOBeTe”.

Hpyras moBecth — “JIfocHHA XKU3HL” — OKAHYMBACTCS XOTS U MAJICHBKIM, HO BCE K€ OOIIECTBEHHBIM
MOTHBOM: ITOCJIE TICPEKUTHIX TSHKEITBIX BIIEUATICHUH, TePOUHS HAXOIUT OTABIX B 3aHATHUAX C OCTHBIMU
pedATHIIIKAMU, B ITUTHE JJIS1 HUX IUTAaThs, OCThbs M KOCTIOMYHUKOB, B XJIOMTOTAaX MO XO3SHCTBY.
CumMmnatuuHylo 1ensb npecienyet u Jluna BopoHckas, rmaBHOe AeHcTByroOIIee JUIO B TOBECTH, HA-
3BaHHOM IO €e UMEHH: OHa MOCTYMNaeT apTUCTKOW Ha 00pa3IoBYIO CIIEHY, YTOOBI HE TOJIBKO CIIYKUTh
HCKYCCTBY, HO ¥ BBIPACTHTh PeOCHKA — ChIHA, C/ICJIaTh M3 HETO XOPOIIETO U YECTHOTO YeIOBEeKa.

Bo BcskoM cirydae Bce Tpu moBecTH T-xke(sic!) Yapckoit MOXKHO aTh B PyKH FOHBIM YHTATEIISIM.

Bce Tpu moBecTH M3AaHEBI C TEM H3AIIECTBOM, C KaKUM T-BO Bonb() BBIITyCKaeT B CBET KHUTH, Ha3HA-
YCHHBIC IJIA TOAAPKOB.»

[Aémop ne ykazan]. [opoackas nmybnuunas 6udnuoreka // Cubupckast xxu3ab. 1915. Ne240.
4 Hos10. C. 2-3.

OTueT 0 AeSITEIbHOCTH TOPOACKON MyonnuHor Onbnuoteku . Tomcka B 1914 1. «¥3 aBTOpOB mepBbIe
10 Mect 1o cTeneHu crpoca Ha HUX 3aHuManu: Amdurtearpos (481), Uapckast, 1ETCK. JUTEparypa
(412), BepoOuukas (352), IToranenko (320), Toncroii (291), Msicauukuii (199), Hocroesckuit (190),
Typrenes (144) u lllekcrmpy» (c. 3).

Stephanos #4 (78) https://stephanos.ru



[Asmop He ykazan]. I3 enapXxuanbHOW XpOHUKH // ACTpaxaHCKHE elapXHalibHbIE BEJIOMO-
cti. 1915. Ne4. 10 desp. C. 119-121.

«JIutepaTypHO-BOKaJIbHO-MY3bIKaJIbHbIH BEUEP BOCHUTAHHUL ACTpaxaHCKoro EnapxuaabHOro >KeH-
CKOTO YUMJIHINA, YCTPOCHHBIH 28 ssuBaps B 7 1/2 qacoB Beuepa B monb3y “JlazapeTra TyXOBHOY4YEOHBIX
3aBe/leHUIl”, TOYTHII CBOMM npucyTcTBHeM llpeocssamenneimmii @unapet, Ennckon Actpaxanckuit
u EHOTaeBCKUii 1 MHOTO JyXOBEHCTBA. <...>

[Tporpamma Beuepa Obuta ciexytomasi: [lepBoe otnenenue — 1) Pycckuit HaponHbIi THMH (XOp BOC-
nutanHuI), 2) [laag ponmusl, ctux. Yapckoit (Bocrut. K. XoBanckas); 3) Mos MonuTBa, CIoBa U
My3bika apxuen. Cepadpuma (K. Ananmonsckas, A. lllerkuna)... 8) CnaBsackuil TuMH, cTux. baxupe-
Ba (E. BopobneBa); 9) Cnacu ux, ['ociogu, menonexinamanus (M. Tonmadesa); 10) CepOckuii TuMH
(xop); 11) Aprés la batalle, Y. Hugo (E. Torynosa). [Tocine kaxaoro otaeneHus ObUIO IOCTaBICHO MO
onHo# xuBoHM kaptune: Cectpa Mmiocepaust u TpoiictBennoe cortacue (Anrmst, @pannus n Poc-
cus)» (c. 121).

[4émop ne yxaszan]. HoBbie kauru // I'epmec. 1915. Ne2(148). C. 46-48.

«easb mocturnyra. Tpu rona sxusnu Jluast Boponckoil. I[loBects nis roHomecTtBa JILA. Yapckoit.
C pucynkamu U. I'ypreBa. Uznanue T-a M.O. Boasd. [Terporpag.—M. Ctp. 325. Ilena B uzsniaoMm
neperiete 3 p. HoBast moBecTsh r->ku YapcKoit BISIETCS IPOIOIDKCHIEM BEIIIEAIICH B IIPOIIIIOM TOIY
moBecTd “Ha Bcro xwu3up”. “llens mocTUrHyTa” HammcaHa CTOJNb JK€ yBIIEKAaTENbHO, Kak U “Ha Bcio
JKU3HB . ABTOP PUCYET Mepel HaMH OBIT TeaTPaIbHON IIKOJIBI, MPUYeM MomyTHO BeiBoaAUT B.H. JIaBbI-
nosa, F0.9. Ozaposckoro, I[1.0. Mopo3sosa u B.I1. Octporopckoro. [lepexxnBanusi repouHHU 3a TOJIBI €€
yUEHHs B IIIKOJIC, TPEBOJIHEHUS TP 9K3aMeHax U JIe0r0Tax BILIOTH JI0 NPUHATHS Ha MiMnepaTopckyro
creHy n3o0pakeHsl Onectsie. bosThes cienyer ToinbKo oHOrO, Kak Obl mpumep JIuasl BopoHckoit
HE YBJICK MHOTHX FOHBIX YHTATCIBHUII IIOCIEIOBATh ee mpuMepy» (c. 46—47); « buuo-mxan. [Ipuxiro-
yeHus KaBKa3ckoro mamsauka. [Tosects ms gereit JILA. Yapckoit. C pucynkamu E. JlebeneBoit. 13-
nanue T-a M.O. Bomabd. ITtr.—M. 1915. FMmst nucareapHUIBI TOJIB3YETCS 0OJIBIIOK H3BECTHOCTHIO.
Ee TanaHT nposiBUIICS € MOJHOIO CHJIOIO M B HOBOM MOBECTH, B3SITOM U3 )KU3HU | py3uu, B KOTOpOHl 10
CHUX IOp JKUBBI IPEAAHUs O JaBHO MUHYBIIUX BpEeMEHaX; MHOT'HE U3 HUX JIMIIb KPACHBBIE CKAa3KH, HO
MHOT'He — NCTHHHAs Obl1b. OHA U3 TakuX ObLICH Jieria B oCHOBaHKE MoBecTn buuo-mpkany» (c. 48).

[Aémop ne ykazan]. OTYET O COCTOSHUU | ACATEILHOCTH BsTckoit EmapxuanpHoit OnbImno-
TeKU-IuTadbHu 32 1914-if ron // BaTckue emapxuaibabie BeqoMocTh. 1915, Ne22. 29 mas.
C. 405-414.

[lepedens HanboIIee YACTO CIIPALIMBAEMBIX KHHUT. «/3 IeTCKOW U HapOIHOMW JINTEpaTyphl — IOBECTH U
pacckasbl Hemuposuua-Jlanderko, Yapckoii, XKenuxosckoit, Anmaesa (sic!), MaiiH-Puna, 3arocku-
Ha, ABeHapuyca, [lymkuna, JlepmonToa, ['oromst, Toncroro u ap.» (c. 412).

Juxapes T., ceéaw. Ilokposckoti yeprsu. «Budneemckas 3Besna» // BopoHexcknue emapxu-
anpHBIC BemoMocTu. 1915, Ne52. 27 mex. C. 1337-1339.

Ortuer o npazgauke «Budeemckas 3Be3na» «uist 1eTei, 0TI KOTOPBIX PU3BaHbI B apMHUIO» B I. Ba-
nyiikn. «BTopoe oTaeneHne npasiHuKa IpooKanoch Mo ClieAyomeii mporpaMme: 1) HcromHeH OBl
Tprk bl HapoaHbIH TUMH “boxke [aps Xpanu” HUKOTBCKAM XOPOM BMECTE C TyXOBBIM OPKECTPOM.
2) BudJeemckasi 3Be31a ctuxorBopenue Yapckoii (yuenumna). 3) Cepbekuii 1 UepHOTOpCcKuil HapoI-
HbIE TUMHBI UCII. AYX0BOM opkecTp. 4) MonutBa autatu ctux. Hukntuna (yuenuna). 5) @paniry3ckuit
1 AHIMNACKUI HapoJHbIe TUMHBI — NyX0oBoil opkecTp. 6) Cnacurens ctux. A. Toncroro (y4eHUK).
7) SInonckuit rumH 1 Ham HapoxHblid TuMH “Boxke [apst Xpauu™» (c. 1338).

Hopoancraa E. Habmonenus Hanx yreHneM aeTedt B cembe. (Pedepar crarpu O. Baxrepo-
Bo#) // Bocriutanue u oOyuenue. 1915. Ne2. Cr6. 42-51.

Pedepar [Baxreposa 1914]. «ILmoxux kaur r-xa Baxrepoa ocoOeHHO He Oosuiack, “Bo 1) moTomy,
YTO y A€TeH, 0] BINSHIEM YTEHHUS XOPOIINX KHHI, BCE K€ JI0 U3BECTHOM CTEICHH YK€ Pa3BUBACTCS
BKYC W KPUTHYECKasl )KMJIKA; BO 2) Tak JIETKO OBIBACT, 3HAs COJEPKaHNWE KHUTH, HABECTH Ha MBICIb
YUTaTeNsd Ha €€ CIa0ble CTOPOHBI, €CIIM OHU CaMH He OpocaroTcs B I71a3a; U, HAKOHEII, B 3) BKYC, TOHH-
MaHMe, KPUTHYECKasl )KUJIKA — 3TO HEYTO TAKOE, YTO MIPOTPECCUPYET U PA3BUBACTCS .

K npowusBenenusam Yapckoil neBouka OTHOCHIACh OoTpuuaTensHo; “HOpKHH XyTOpok” ee BO3My-
THJI OTIMCAHHUEM NPEHEOPEKUTEIBHOTO OTHOIICHUS ,,FOCIIONCKNX " JAE€TEH K JAETSAM U JIIOMSIM MPOCTO-
ro kiacca. Ho nosects “Kusizkna [’kaBaxa” nonpasmiack. 31ech 3axBarmia ¢adyna, THIT CMEoi,
KpacuBOH W MPSIMOH JeBOUKH. “MBI B3pOCIbBIe, — TOBOPUTH aBTOp, — obeperaem meteil or Yapckoid,
HE MOKYIaeM e KHMKKH, HO XOPOIIO BBIMCKUBAs HEAOCTATKH 3TOW MUCATEIBbHUIIBI, HE CTaBUM cebe
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0oJiee MHTEPECHOTO BOMPOCA: B YEM €€ JIOCTOMHCTBA? A OTBET Ha ATOT BOIPOC, OBITh MOXKET, YSICHUI
OBl HAM MHOTO€ B JI€TCKOH TICHXOJIOTHH .

ITo sTomy TOBOZY aBTOp MpHUIOMHHAET mexarora CyBOPOBCKOTO, KOTOPBIN B OHOW M3 CBOMX CTaTeH
MIOCTABWJI BOIPOC: TIOUEMY JIETH YBJIEKAIOTCs [ [NHKEPTOHOBCKOI! TMTEpaTypoit — M CTaJl HCKaTh OTBETA.
BriBoz 113 cOOpaHHOTO UM @HKETHOTO MaTepuasa IPUBEI €ro K 3aKII0UCHUI0, UTO AETEH BIeUeT K ITOH
nuTeparype ‘“uiaeanusanus UMH Tumna [TuHKepTOHA, KOTOPBIA MPEACTABIsAETCS UM B BUJE Tepos, pac-
KPBIBAIOILIETO MPECTYIUICHHS], 3alIMIIAIONIEr0 TTOCTPAAaBIINX, CI1a0bIX, HEBUHHBIX; BJICYET X HEOObI-
YaliHasi, TAMHCTBEHHAsI 00CTaHOBKa, ApaMaTH3M IOJIOKEHUH, SIPKOCTh nepekuBanuii”™» (c16. 49-50).

Kuawmxuasie HoBocTH // 3BecTus Bombda. 1915. Ne 9. Pazna. mar. C16. 131-132.

«JI.A. Yapckas BbIITyCTHJIA B KHUTOU3AAaTeNbCTBE “BEeHOK” HOBBII poMaH U3 COBPEMEHHOM KU3HH I1.3.
“Ee BeaunuectBo JI1060BB”, B 00510kKe paboThl XynokHuKa [1. PycakoBa» (c16. 132).

Hosoctu nmureparyproro mupa // 3sectust Bonbda. 1915. Ne 10. Pa3x. mar. Ct6. 1-2.

«JILA. Yapckast Hanucana HOBBIH poman “Uy:koii rpex”, yxe MpuOOPETCHHBIN PEIaKIUCIO OTHOTO
WLUTIOCTPUPOBAHHOTO ETPOTPAIACKOTO KypHaia» (cT0. 2).

O0630p HOBBIX KHHUT U Opormmrop (OT3BIBEI, pa30opsl, MHeHU) // M3BecTtns Bombga. 1915.
Ne 10. Pazp. mar. Ct6. 149-152.

«Ee BesimuectBo JIw6oBs. Poman Jluouu Yapckou. Ku-so “Benok”. Ctp. 206. I1. 1 p. 50 k.
JlrobuTenu Jierkoro 4reHust 0OparAT BHUMaHHE Ha 3TOT pOMaH, MOTOMY YTO B HEM Macca MPHKIIIO-
YeHNH W HaIMCaH OH XHBO, 00IKO, nHTepecHo. CTporas Xy[0’KeCTBEHHAss KPUTHKA B TIPaBE OJJHAKO
OyzeT ympekHyTh r-Ky Yapckyro, 9To B moroHe 3a 3(()eKTHOCTHIO, MUCcaTeNbHALA, He OpesryeT HH-
KakMMH npuemMamiu. Tak Harp., OlMH U3 repoes, XKUBIIUI B Poccuu n JTr0OMBIINN TOMEIINYBIO J104-
Ky, OKa3bIBa€TCsl TEPMaHCKUM IITA0OHBIM O(UIIEpOM, OEpeT B IUIEH BO3BPAIIAIOLUIMXCS W3-32 IPAHHILIBI
JICBYIIKY, €€ MaTh U KCHHXa, cracaeT OyaTo OBl OT paccTpella KeHWXa M 32 9TO 3aCTaBIISIET HEBECTY
otaarhkest eMy. BooOie mpukioueHuii B pomane He Mano. CieayeT 0JJHaKO OT/AaTh CIPaBeUIMBOCTD
aBTOPY: €My yJaJloCh 00JIedb pacCKa3aHHBIE MTU30/Ibl B INTEPATYPHYIO 10 U3BECTHOW CTENEHH POpMy
U MIPUJATh UM 3aHUMATEIbHOCTb, OJ1aroapst KOTOpOi poMaH MPOYTETCst 0€3 CKyKH, a OTIPE/ICIIEHHBIMU
KpyraMu YHTaTeIbCKON MyOIUKH Jaxke ¢ OONBIINM MHTEPECOM, KaK YHTAIOTCS poMaHbl BepOuIkoi,
Harpoyckoii 1 ip. coBpeMeHHBbIX nucarenbHuiy (cro. 150-151).

Ot Yuebnoro Komurera npu Cesareitiiem Cunoze // LlepkoBHBIE BEIOMOCTH, HU3/1aBaeMble
npu Ceareiimenm [IpaButenscrByromem Cunone. ExeHenenpHoe H31aHue ¢ IPUOABICHUS-
mu. 1915. Ned6. 14 nos6. C. 524-525.

«Kuaurn 6ubnuorexu “Ipyr mkonsr”. C. I'punes. “3a uro MbI qr06uM poauny”’. Ilerporpan. 1915
JI. Yapckas. 1) “3a Haps u Ponuny” 1) “I'epoii”. Iletporpan. 1915 r. Ilpot. B. Marautckuii. “IIpo-
ceeturenb Pycu CB. paBHOANOCTONBHBIN KHsI3b Biagumup”. Ilerporpaa. 1915 . <...> omoOpuTh u1st
HU3MINX U CPEAHNX JYXOBHO-YUeOHBIX 3aBeAcHUI» (c. 524).

Otnen Jlerckoro Urtenmss Komuccnn mo opraHw3amuiil AOMAINH. 9TeHHUs Tpu Ydu. OTm.
M. O.P.T.3n. Penien3un Ha HOBBIC AeTckue KHUTH // HoBoCcTH meTckoit muteparypsl. 1915.
Ne8-9. C. 17-40.

«Yapckast, A.(sic!) LHeas mocturnyra. [loBects mist tonomectsa. C pucynk. U. I'ypeesa. Uza. Bons-
¢a. 1915 . 325 crp., Llena He obo3HaUeHA.

JI. Hapckas, ncaepnas, Mo-BUANMOMY, CBOM W3IIOOICHHBIH WHCTUTYTCKAN MUp, HAYMHACT BCKPHIBAThH
nepes yuTareneM 1 uHbie oonactu. OHa TPOTaeT U IbITaH, 3HAKOMUT C JKU3HBIO CECTEP MUIOCEPIus,
HaKOHeIl, B 3TOH MOBECTH OHA BBOJUT €r0 B MUP OYyIYIIMX apTUCTOB — MOKA ellle YJaliXcsl JpamMaru-
YECKHUX KYpCOB.

[osects “lLlens qocTUrHyTa” SABISIETCS MPOAOIDKEHHEM MPEKHUX €€ moBecTel “3a uro”, “bonbmoi
Jxon” n “Ha Bcro xu3Hb”. TONBKO Temeph YUTaTeIh BUIUT reponHio — JInay BpoHckyto(sic!) yxe He
WHCTUTYTKOH, a )keHo# odurepa Uepmmnosa — permapst TpymBmis, yexasmrero B CHOUps B KOMaHAH-
poBKy Ha Tpu roaa. Jluausa Yepmunona, npuniecca bpanjeruibaa, y KOTOpoil €CTh yKe MalleHbKHUI
MIPUHL, CTAaBUT ceOe LeIbI0 JOOUTHCS CIIaBbl, TOJHITH CBOEIO ChIHA Ha HOT'H, YTOOBI OH MOT BIOCJIE/I-
CTBUU TOPJUTHCS CBOEH MaTephlo. [l ATOro OHa U pellaeT NOCTYMUTh Ha CLEHY.

[lepen unTarenem npoxoAsAT MPUEMHBIE DK3aMEHBI Ha KypCHI, IOCTYIIEHUE, Cpefja TOBapHILEeH, Kyp-
COBBIE 3aHATHA U MOPSAKHU, PA3HBIE CIydau JKU3HHM CaMOil TEpOMHH M €€ KOJIIET — TO TPYCTHBIE, TO
3a0aBHbIe. [loBeCTh OKaHUMBAETCS YCIEIIHBIM OKOHYaHHEM KypcoB 1 mpuHATHEeM JInnsr YepmumoBoi
B YMCJIe HEMHOTHX CYACTIIMBILEB, HAa 00pa3oByo cieny. Llens, Takum obpasom, nocturuyra. O gainb-
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Heilfiei cyp0e reponHu aBTop 00eIIaeTcs paccKa3aTh YATATENSIM, KOTJ[a OHU YK€ CTaHyT B3POCIBIMU
JIIOIBMU.

Uro ckazath 00 3T0it moBectn? U 3Ta moBecTh, Kak U Bce MpeKHUE ToBecTH Yapckoid, HOCHUT Ha cebe
IeyaTh BCE TEX JK€ MPHUEMOB, MTPOTHB KOTOPHIX MBI BCETJ]a TAK BOCCTABAIH M C KOTOPBIMU OOPOJIHCH.
IToBecTh 3aTparuBaet ABe TeMbl. C OHOW CTOPOHBI — JINUHAS JKU3HB; C IPyTON — MUP yJaluxcs Tea-
TpaJbHBIX KYpCOB, MUp OyIyLIUX apTHCTOB.

OcTaHOBHUMCS CHauajla Ha MepBOil.

Crenyst cBoei M31r00JIEHHOH MTPUBBIUKE, yXKE C IEPBBIX XKe CTPaHMI, YapcKas mocTapanach OKpyKUTh
CBOIO TEPOMHIO BBIMTPBIITHON 00CTaHOBKOW, MOCTABUTH €€ B MIITYIO 1103y, OCBETUTH HCKYCCTBEHHBIM
s dexTHbIM cBeTOM. Jlnaus UepmuioBa npuiiia 3a ClipaBKoi Ha KypChl, U YMTaTelb ceifyac e cra-
HOBUTCA CBUACTEIIEM €€ MUJIBIX, MTOJTYACTCKHUX, HHCTUTYTCKUX BBIXOAOK: CCKPETAPIO KaHIICIAPUN OHA
JIeJIaeT, 10 cTapoil MpUBBIYKE, ITyOOKHH peBepaHc, MHUJIO ITyTaeT CBOIO (haMMJIIHIO, TOCBSIIACT €ro BO
BCE JIeTalM CBOEH XKHU3HH, BIUIOTh A0 TOTO, YTO y HEE €CTh phlllapb TPYyMBUIUIb U MaJ€HbKUN MPHHIL,
W 9TO OHAa, — IpuHIecca bpanaermnpaa.

Crenst 32 manpbHEWITIMHE €€ IIaramMu, Bce Oosee yoexmaemnces, uto JInga YepMunoBa He )KU3HEHHBIMH,
HE pealbHBIH THI. DTO, AEHCTBUTEIHHO, TOJHLKO TOHEHBbKAs, KaK OHA caMa ceOs JIIOOWT Ha3bIBaTh,
npuHiecca bpanuernibia, BHyTpEHHUH MUP KOTOPOM, HECMOTPS Ha BHEIIHUE [TPOSIBIICHHsI ee Oaro-
POACTBA, TAJIAHTJIMBOCTU U CUIBHON BOJIM, BCE )K€ NMPOXOIUT HE3aMEUESHHBbIN ynTareneM. I moHsTHO
oYeMY.

CeTb M3AMIHBIX, 3PPEKTHBIX MOMEHTOB, MUJIBIX Y>)KUMOK H TIPBIXKKOB, OITyThIBas CO3HAHNE, MOIOKH-
TEJIbHO MEIIAET IOHOMY, 4, 3HAYHT, HE OKPEMIIEMY €Ile YUTATEI0 PAaCCMOTPETh CyTh, KPUTHUECKU
OTHECTHCh K BHYTPEHHEMY coziepkumoMy. Ho ecin Obl unTaresb cMOT BCMOTPETHCS, OH OOHAPYKUJI
OBl CTpaHHOE HaNPaBJICHUE B MBICISIX U MTOCTYIKaX TePOMHH.

“Jlnst Te0s1 OAHOTO, — TOBOPUT OHA CBOEMY CBIHY, — sI JIOJDKHA 3aBOeBaTh OyamyIuee, Jist TeOst Oymy
craparbcs paboTark, CTaTh OONBIION U CHITBHOM, YTOOBI THI MOT BITOJTHE TOPAUTHCS TBOCH MalleHBKOU
MaMO, 9TOOBI THI MOT KHTb PaJOCTHO, BECEIIO U CBETIIO .

Pa3Be B 3THUX clI0BaxX HE CKBO3HUT KpaﬁHHH Y30CTH B3ITIA10B, OTCYTCTBUEC HE TOJILKO O6IJ_ICCTBGHHI)IX
1JieaoB, HO U U/I€ANIOB U 3a/1a4 UCKYCCTBA, KaK TaKOBOTO.

Jlanee, MbI BUIUM HE MEHEE CTPaHHbIE B3IIIS/IbI HA CAMOCTOSITEIBHOCTD B )KU3HU. [ €ponHs XoueT cama
3apa0aTbIBaTh, CKpPEIsl ceplle, OepeT CpeacTBa y OTIa, KOTAa TEPIUT HYXKAY, TPATUT ACHBI'H MTPUCITY-
ru-Caru, 1 B TO e BpeMsl He OepeT IMoueMy-To JACHEr OT pbIiapst TpyMBHILIS, KOTOPBINA, BEPOSITHO,
OTIIMYHO YCTPOWJICS B KOMaHAMPOBKE. Eciu mpoaHain3upoBaTh MOTHBBI — HE TPYAHO OOHAPYKUTh
UX HOJIHYI0 HECOCTOATENIBHOCTb. MBI BOBCE He 0053bIBaEM aBTOpA AaBaTh ONPEJEIICHHbIC TUIIbI, OH
BOJICH BBIBOJMTB JIIOZIEH C MX Pa3HOOOPa3HBIMH WHAWBUIYAIBHBIMU OCOOEHHOCTSIMH, HO HaJ0 BHIBO-
JIUTH MX TaK, YTOOBI YUTATEIb, €CIIM M HE TIOHSUI, TO XOTS OBI TOYYBCTBOBAJ 3TH 0COOCHHOCTH, BCKPBII
051 ux. [Ipu Takux ke mpuemax, Kak y Yapckoi, IOHBIH YATATEeNb C TPYAOM 3TO BCKPOET, 1a OH U HE
OyIeT MBITaThCsl BCKPHIBATH, IOTOMY UYTO C MEPBBIX JKE IIaroB MOTPyKaeTcs B aTMOC(epy KPaCUBBIX
1103, IBM>)KEHHMM M BBIXOIOK, TaK MaJIO FapMOHUPYIOIIUX C CEPOH NEUCTBUTENBHOCTBIO. Ero mbicib
napanusyercs... TyT y)ke He JJo aHaJIu3a — yCIeBai TOJIbKO JJIOBUTh U NMEPEKUBATh CMEHY 3pUTENIBHBIX
U CIIyXOBBIX OlylieHui. ClI0BOM, MOIydaeTcs yKe U3BECTHOE HaM JeicTBUe mpueMoB Yapckoll Ha
yyurarens. [lokmonHauky Yapckoil, B 10Ka3aTeabCTBO JOCTOMHCTB €€ MPOU3BEICHHI, MPEXKIe BCETO U
MIPUBOJAT TO yBIICUEHHE, C KAKUM JIETH €e YnTaroT. Ho HaM COBEpIIEHHO MOHATHBI NIPUYMHBI U [IE€H-
HOCTB TaKOTO yBII€UeHHs. IHOW B3pOCIBIi YenoBek, momnajas B MI0XEHbKUH KHHeMaTorpad, OTIINIHO
CO3HAET 3TO, OJTHAKO JIOCHIKUBAET 70 KOHI[A — €ro 3aBjieKaeT 0e30CTaHOBOYHOCTh JBMkKeHus. [10100-
HOE K€ JIHCTBUE OKa3bIBAIOT MOBecTH YapcKol U MOJKHO CYJUTh, KaK 3aXBaThIBAIOT OHU IOHOTO, HE-
OKperero yutaresis! MaHUT 1 OITyTHIBAET €r0 NayTHHHAsI TKAHb HAPOYHO MOJ00paHHBIX APPEKTOB,
0€30CTaHOBOYHBIX JBIKCHUH M MEIIACT €My BUICTh 32 HUX OoJiee CyIIeCTBEHHOE.

Ecnu MBI IepeiiieM Teneps K Apyroil CTOPOHE OBECTH, T/I€ OCBEIIACTCS MUP HAYMHAIOIINX apTHCTOB,
TO W 3]I€Ch YBUJHUM CIUIOIIHOE HEAOPa3yMEHHE: 3TO BCE TE€ )K€ I'MMHA3UCTBI, IOHKEPA M KaACThI U3
MIPEXKHUX MTOBECTEH, HO B APYroil popme; 3TO BCe Te K€ MHCTUTYTKH, HO B APYTHX IUIATHIX, — KPACH-
BbIC M HEKPACUBBIE, IPyObIe U U3SIIHBIC, IITyOOKHE U IOBEPXHOCTHEIC. .. Bee Te e IKOIbHbBIE BBIXOI-
KM, T€ 5K€ HaJ3UPATEIbHULBI, B POJI€ MHCTUTYTCKHUX KIacCHBIX JaM... Korga, HanpuMep, OKOHYMINCH
sKk3aMeHbl, oo mporpemen ceonm 6acom “ypa”’, @ens KpbutoB Bckouni Ha KadeIpy U OTTyIa 3asiBUIL,
YTO OH BCEX HAC JIOOWT “Kak COPOK THICAY OpaTheB JMOOUTH HE MOTYT’, M MPEIOKUI TIEpEHTH Ha
“THI”’: BO BpeMsl 3aBTPaKa Pa3bIIPhIBACTCS CEPbE3HAsl ccopa-IpaKa M3-3a OJHOTO JIMIIHErO MUPOXKKa,
YUTATEJIb CJBIIIUT BCE TC )K€ CIOBCYKH, B pOJe “AyAKH”, “HU B 3y0 TOJIKOHYTH”, “MPOTEKIUS B MOJI0-
mBax”’, 1 np. Bece aT0 emie HU4ero Obl, BEIXOAKH TaKHe — CBOMCTBEHHBI MOsojexu. Ho ieno B Tom,
YTO Hapsy C 3TUM Bbl HE YBUAUTE B IPYNIE YUCHUKOB OTHOILEHUS K UCKYCCTBY — OHU MM HE KUBYT.
[TpaBaa, Bce OHM IIpeaHbl TeaTpy, KaX bl N3 HUX HAa MEPBOH KK apTHcTa JaBbI10Ba 00BSICHSIT
MOTHBBI TIOCTYTUICHHSI HA CLIEHY ... U BCE K€ MBI HE BUANM, YTOOBI HCKYyCCTBO 3aXBaThIBAIO UX. Henb3s
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)K€ CYUTATh YUCTO BHEUIHUN BOCTOPT UX OT UTPHI JYUIIUX apTUCTOB, MUMOJIETHbIE BcTpeun ¢ CaBu-
Holt u Komuccap:keBcKoi, U TOKe BHEIIHHME OLIYIIEHUsI OT MEPBLIX BRICTYIJIEHUH Ha cuene?!.. B mo-
BECTH YHMTATENb BCTPETUT MHOTO CLIEHOK M IITPUXOB U3 JTUYHON KU3ZHH KAXkJA0r0, HO OH HE YCIBIILIUT
HU OJHOTO CIIOpa I10 TTOBOAY JUTEPATYPHBIX THUIIOB, HU OTHOTO PAa3HOTIIACHS IO IMTOBOIY MCIIONHEHUS
TON WM UHOM POJIU.

Uto KacaeTcsi U3JIOKEHHS, TO 3[eCh 3aMEUYAIOTCsl OOJBIINE HEPOBHOCTH — OJHU CIydYad OCBCIICHBI
SIPKO ¥ TIOAPOOHO, Apyrue — ckomkaHo. OueHb MOAPOOHO, HANPUMEp, OMKMcaHa O0JIe3Hb U CMEPTh
KOPMUJIHIIBI, HO YK€ B KOHIIC ITOBECTH eIie OoJiee yKaCHBIH CiTydaii, Korja MaJeHbKUH MIPHHII 3a001eIT
HATypaJIbHOM OCITO M MaTh JOJDKHA ObLTa BEICTYNATh KaXKIBIH Bedep Ha CIIEHE, — OMHCaH OJNeTHO,
HACKOPO, TOYHO aBTOP K CPOKY TOPOTIHJIICS JOMUCATH CBOIO MTOBECTH.

Ho kaxoBo Obl HH OBUIO M3JIOKEHHUE — HE OHO MOPTHUT MOBecTh. OOpa3 repOMHU HE peajicH, KU3Hb
ee 0140

— 3TO JIETKOE, KpacuBOe MopxaHue 0ab0uKM; cpeia He THITHYHA.

[ToBecTs 3Ta, KaK U MpeNbIAYIINE, CO3AaeT ITOBEPXHOCTHOE OTHONIEHUE K KHUTE, 3aCTaBISICT YNTATEIS
CXBATHIBATh TOJIEKO BHEITHIOIO 000JI0YKY M HE aeT yIITyOUTHCS B €€ BHYTPEHHEE COACPKIMOE — H BOT
B 9TOM TJIaBHBIE, POKOBBIE €€ HEeJOCTATKH.

O pucynkax U. I'ypbeBa MOKHO TOJNBKO CKa3aTh, YTO OHU MMOJAYEPKUBAIOT OCHOBHOM HEJIOCTATOK BCEH
MTOBECTH, HO JIAXKE W JUIsI 3TOTO OHH CIUIIKOM JIEPEBSIHHBI M (QasbIIuBbL. B 3TOM oTHOMmEHNN 1. Camo-
kum-CynKoBCKast, HIUTFOCTPUPOBABINas Ipyrue moBecTn Yapckoil, cyMmena JTydiie MPOHUKHYTHCS UX
myxom» (c. 28-30).

Otnen Jerckoro Urenmss Komuccnu mo opraHu3amuil AOMAIIH. 4TeHus npu Ydu. OTm.
M.O.P.T.3u. Peien3un Ha HOBBIE JieTckue KHUTH // HoBocTH nerckoii nutepatypsl. 1915.
Ne10. C. 15-25.

«JI. Hapckas. “Uropps u Munuua”. C wimoctpau. H. I'epapnosa. 1915 1. 338 ctp.

I'-»xa Yapckas BbICTyIHJIa C HOBOIO ITOBECTHIO, MOCBAICHHOIO BEJIUKOHN eBpoIeiickoil BoiiHe. D10 —
nojHoe nadoca 1 JOBEACHHBIX JI0 TOYKH KUIIEHUS TaTPUOTHYECKHUX YyBCTB OOpalieHne B OeieTpu-
CTHYECKOH (popMe K MoJIooMy IMOKOJICHHIO. TyT 1 00BsICHEHHE MPUYINH HACTOSIIeH BOWHEI (““Buib-
rensM 11, gemoBek, KOTOpOMY JaBPHI ACHCTBUTEIHHO-TeHHAIFHOTO HamoneoHa u ero MUpOBEIE TO0e-
JIbI HE JaBAJIU CIATh. .., 3aXO0TEJl yIOA00UTHCS TOMY K€ TeHHAIbHOMY MOJIKOBOALLY Mupa — Hamomeomny.
Ero 60eBble MeUTHl pa3ropanuch, BOCIUIAMEHSIIUCH C KaXKIBIM JTHEM BCE spue, BCce CuibHee”), TYT
U XBaJIEOHBIH TMMH PyCCKOMY HapoJly, ¥ NMPHU3bIB MOJIOJIEKHN MPUHITH aKTHBHOE y4acTue B Oophoe,
TYT W... HACTABJCHUE JAEBHUIIAM OBITH Ollaropa3yMHBIMH M HE OeraTh Ha BOiHY. Bce aTn Ge3BKycHbIE,
B3BHHUYECHHBIE PEUU U CBOCOOPA3HBIE TOJKOBAHHS HCTOPHUECKOIO MOMEHTA IIepeMEeNINBatoTCs ¢ Gady-
JIOH pacckasa, MOCTPOSHHON pa3MaIIiCTO U Pa3BsI3HO, 0€3 JOITHX Pa3MBIIUICHUH O TOM, YTO BBIXOAHT
n3-nop nepa. bonpmryto yciayry oxasanu Ha 3TOT pa3 r-ke Yapckoil my6ouHble KapTHHBI, Ta3€THbIC
3aMETKH O TePOMCKHUX IOJBUTaX HAIMX BOMHOB, & TAK)KE PACCKA3bl OYEBM/IIIEB, & TO U MPOCTO 00JI-
TOBHS TOCYXHX JIIOAEH, JOMOTHSIONIAs U pacI[BEUHBAIONIas 3TU CBeleHUs. Tak, paccka3 0 MaJIeHbKOM
pa3BeurKe, TpoOpaBIIeMCs B HENIPHUATEIBCKHE OKOIBI M TOXUTHBIIEM BHHTHI OT 3aTBOPOB ITYIICK,
W3BECTEH YyTh JHM HE KaxJoMy. Y T-kH Yapckoil 3TOT MOIBUT coBepIIaeT Opar IIaBHOW IepOWHH,
Munuuel. Ho Tak kak r-xa Yapckast He mpuemiIeT AeMCTBUTEIbHOM KU3HH, JaXKE B €€ TEPOUUECKHUX
MPOSBIICHUX, TO OHA, IT0-CBOEMY, IIPHKpacHia 3TOT ciay4ail. Ee repoii mepemnsiBaet [ynaii, B30upa-
©TCsl Ha HeNPUATEIbCKUI KOpaliib, yOMBAET ABYX YaCOBBIX, IIEPEOACBACTCS aBCTPUNALIEM, OOMaHbIBas
TPETHEro 4acoBOT0, OTBMHYHMBAET 3aMKH M, HAHW3aB UX Ha BEPEBKY, yIlIbIBaeT odparHo. U Bce 710 B
HECKOJIBKO MHUHYT, 0e3 IIyma, ¢ HeoOBbIYaliHBIM “IpOBOPCTBOM pyK’. Bee cipixanu takxke, 4To paHe-
HBIE HEMIIBI CTPEJISUIN B CAHUTAPOB, XOTEBIIMX UM ITOMOYb, M BCE BUJIEJIH JTyOOUHBIC KApPTHHBI HA ATy
TeMy. Y T-xu Yapckoit paHeHBIH HeMmerl] emie cBupeneid. OH ¢ TPyIOM ITON3ET K paHEHOMY PYCCKOMY
odurnepy u codupaercs NpUKOHIUTH ero. K caacteio, modnnsoctu cayuminach Munmnna. OHa 3akpuda-
J1a, HEMEIl UCITYTaJICsl, BHIPOHUII PEBOJILBEP U TYT XKe ObLI 3aCTPEJICH PYCCKUM O(QHIIEPOM.

Takux mepeckas3oB, yXe CIbIIIAaHHbIX ClIy4aeB, B KHH)KKE HEMaJIo.

JleiicTByromIMe B TOBECTH MaHEKEHBI Pa3AeIeHbl aBTOPOM Ha JIOOPBIX M 3JIBIX, U JOOPOCOBECTHO OKpa-
IIICHBI B COOTBETCTBYIOMIYIO OKPACKYy. 31Ible (HEMITBI M aBCTPUHIIBI) C TPYOBIMU MaHEPaMH, 3BEpCKUMHA
JUIIAMU, KyPSIT 31I0BOHHBIE CHUTapbl M COBCEM HE Onaropoassl. JIo6pbeie — ¢ MATKUM U B TO K€ BpeMs
MYXECTBCHHO-YUCTBIM BBIPAXXCHUEM JIMIIA, MMOPAXKAIOT YUTATECIA }IO6HCCT5[MI/I U 9YyJOBHUIIHOIO IIpE-
JTAaHHOCTBIO HE TOJIBKO JONTY, HO Aa)Ke MeJIouaM BOCHHOW TUCIUIUIMHBL. TakoB, HalpUMep, pa3roBOp
JIBYX OpaTheB, — repoeB-cepOOB, OCTABISIONINI Kypbe3HOE BIICUATICHNUE.

K xonmy mosectn r-xa Yapckas, He jKaJeBIIas Joceae KpacoK JUIs ONMCaHUs XpaOpoCTH, 3aKaeH-
HOCTHU ¥ BBIHOCIMBOCTH MUITHIIBI, KaK OYTO CIIOXBAaTBIBAETCS, YTO CBOMMH MBIIKUMH PEIAMHU MOKET
BbI3BaTh MAaCCOBOC IMOJPAXKAHUEC I'EPOUHE U paCCEPANUTh HaYaJIbHUI] UHCTUTYTOB, CIICIIUT pa3aciiaTb
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TO, uTO caenana. CecTpa MUIOCEpAUs, yXaKUBaroIas 3a Munnuei, HeCKOJIbKUMH CIIOBaMU C ycIle-
XOM JIOKa3bIBaeT €d TO, 4TO cTapas TeTKa 0e3 ycmexa IbITajach JI0Ka3aTh Ha MEepBhIX CTPAHHIAX I10-
BecTH, 1 Mminia Bo3BpaIlaeTcst B MHCTUTYT, I7Ie HUKTO HUKOT/IAa HE Y3HAJ, YTO OHA ObUIa Ha BOWHE,
paHEHa B IJICYO U ITOJTyYHJIa TEOPTUEBCKUI KPECT.

Knawmxkxka He pexomenayercs» (c. 20).

Otnen Jerckoro Urtenumss Komuccuu mo opraHu3anui AOMAIIH. yTeHus npu Yu. OTa.
M. O.P.T.3un. Xponuxka. YTo u kak 4uTaloT ydeHUKH rumMaasun // HoBoctu nerckoit iurepa-
Typbl. 1915. Ne8-9. C. 4042.

«Kakux mpo3ankoB Bbl unTanu? — [1o cTeneHn YuTaeMOCTH MPO3aNKH PACTIONOKIINCH Tak: 1. Typ-
reHes, 2. [oronw, 3. Kynpun, 4. Auapees, 5. [lymxkun, 6. Uexos, 7. Jlepmonrtos, 8. JleB ToncToi,
9. Hocroenckuii, 10. Topbkuii, 11. OctpoBckuii, 12. H.-/lanuenko, 13. I'puroposud, 14. [Tucemckuii,
15. Yapckas, 16. Bepecaes, 17. Koponenko. IlepBbie BoceMb mucaresieil YUTAIOTCS OXOTHO BO BCeEX
knaccax. Yapckas — B [II-V k. BepOunkas Ha3zBaHa 2-Ms, Apusioames — OQHUM. DTH ke BOCEMb
mucaTeneit u HanOomee HpaBaTe» (c. 41-42).

OT361BEI 1 penieH3nd... // M3Bectust Bonbda. 1915. Ne 1. Pazn. mar. Ct6. 1-4.

[Tepeneuarka oT3b1BOB Ha noBecTH Yapckoi. «buvo-xkan»: «...B noBecTu MacTepcku ouepueH TUIl
TOPIIOTO KaBKa3CKOTO OPJICHKA, MPEJaTeIbCKU TOXHUIEHHOTO Y POAUTENCH W MCIBITABIICTO PST XKe-
CTOKHX 3JIOKJIIOYCHHM, TIPEXkKAEC YeM BEpHYThCS 0OpaTHO B OTYMI 3aMOK. 3a/lyIIEBHOCTH pacckasza 1
3HaHUE JIETCKON MCUXOJIOTHH — OOBIYHBIE Ka4eCTBA MUCATEIBHUIIBI — CKAa3aIMCh 3/1ECh IOBOJIBHO SIPKO,
U TIOBECTh «C MPUKITFOYCHISIMID YATACTCS C HEOCIabeBaoIMM HHTepecoM. .. OHa TOBOPHUT O KpacoTe
MaJIeHbKOH, OJIaropoiHOM AYIIM W TBEPJOCTH XapaKTepa, HECMOTPsl Ha BCE HUCIOCHUIAEMBIE CYIlb-
601t ucnbitanus»'; «llesb JocTUTHYTa»: «ITa YyAHAS IOBECTh YUTAETCS C OOJBIINM HHTEPECOM, HE
TOITEKO MOIIOICKBIO0, HO M B3pOCIBIMH. M31aHa KHUTA BechbMa M3AIIHO Ha BEJICHEBOW Oymare ¢ pucyH-
kamu U. T'ypreBay («Kotama» 1914. 21 nek.) (c10. 4).

OT3biBBI ¥ penieH3ud. .. // N3Bectust Bonbda. 1915. Ne2. Paza. mar. Ct6. 1-6.

[lepeneuarka or3piBOB Ha noBecTu Yapckoil. «eab pocturnyra» u «buvo-Axan»: [Jle-B 1914
(cT0. 6).

OT3biBBI M penieH3ud. .. // U3Bectust Bonbda. 1915. Ne3. Paza. mar. C16. 1-4.

[Tepeneuarka ¢parmenta ot3eBa [CaBBuH 1913a] Ha Opomrtopy B. PycakoBa «3a 4to metu a0t
Yapcekyw?» (ct6. 1). Ileperneuarka or3piBoB Ha moBecTd «buuo-Ixan» n «ILleab mocTuruyra»
[Tepmec 1915] (c16. 4).

OT3bIBHI ¥ petieH3ud. .. // M3Bectust Bonbda. 1915. Ne4, Pazn. nar. Ct6. 1-4.

[Tepeneuarka oT3p1Ba Ha paccka3 «Ha pamocTs napeBuuy» [Caseun 1913c: 531] (c10. 4).

OT3biBBI ¥ penieH3ui... // M3Bectust Bonbda. 1915. Ne 10. Pazn. mar. Ct6. 1-4.

[Tepemeyarka oT3b1BOB Ha mpom3BeacHus Yapckoii. [loBectn ans neTeit u roHOmecTBa (00MUN OT-
361B), «buuo-Lxan», «leas gocTuruyra»: pparment [Bsarckas peus 1915 26 asr.] (c16. 2-4).

Cassun H.A. OTBIT XXeToAHNKa IeTCKOH TuTeparypsbl. [leTckas muTeparypa 1 )KypHaJIUCTH-
ka 3a 1914 rox. M.: pemakums xypHana «l[lemarornueckuit muctok», 1915. (Yuutennckas
OoubnroTeka.) 66 c.

OT1361B Ha ToBecTh «ManwTka-Maproy» (c. 50), mnentuunstii [CaseuH 1914a: 624].
Dapaghonmosa T.M. Kpacora u pagocTth B aeTckoil kaure. JJokmam T.M. ®apadoHTOBOIA.
XappkoB: Tut. «llegarnoe memo», [1915]. 6 c.

«JleTu CIIOIIb M PSAOM HaOPACHIBAIOTCS HA KHUTH JIOKHO-XyHokecTBeHHbIe (Hapckas, Pemxopos-/la-
BBIJIOB U JIP.), €CJIM BKYC UX UCIIOPYEH HIIM HEAOCTATOYHO pa3BuUT. [1Jisi aBTopa JETCKOM KHUTHU J1aJIeKO
HE BCeTJIa MoXBajia, 4TO €ro KHUTH YUTAIOTCS B3acocy (c. 3).

Xponuka // I3Bectust Bonbga. 1915. Ne1. C. 1-2 o06m.

«Cpenu aBTOpOB I JETeH W IOHOIISCTBA, IOITH30BABIIAXCS BO BPEMsI POXKICCTBCHCKOTO CE30HA
HanOOIBIINM CIIPOCOM, TIEPBOE MECTO To-TipeskHeMy 3aHuMaeT JI.A. Hapckas. OcoOeHHBIM yCIIeXoM
MOJIB30BAIMCH B ATOT Pa3 MCTOPUUYECKHE MOBECTH Ha3BAHHOW MHcCATENbHUIIBL: “CMesast :KU3HBL”,

! TIpuBenena cebuika Ha «[IpaBUTENbCTBEHHBIN BeCTHUK» OT 23 jiek. 1914 ., HO B € AMHCTBEHHOI 1y0inKa-
MU 0 KHUrax Yapckol B ykazaHHOM HOMepe HeT Takoro ¢parmenTta (cm. [B.I1. 2014]).
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“T'azaBar”, “I'po3Has Apy»KHHA”, a U3 TOBECTEH U3 HHCTUTYTCKON M KaBKa3CKOM 'kU3HU — “KHsxHa
xaBaxa” n “Jliona BaacoBekas”. O4yeHb 3HaUNTENbHBIN COBIT MMeJa TaKXKe CEepHsl aBToOMorpa-
¢uuecknx nosecteit JI.A. Hapckoii: “3a uro”, “boasmoii l:xxon”, “Ha Bcio kM3Hb” 1 BbIIIE/IIAs
nepen PoxmecTBOM 3aKITIOUnTEIbHAS YaCTh 3T0H cepun “Lleab gocturayra”y (c. 2 o6:m1.).

Xponuka // I3Bectust Bonbda. 1915. Ne4. C. 1-2 o0m.

«IToects mns nereit “IlepBbie ToBapumu” JI.A. Yapckoii Beimymena T-som M.O. Bonb¢ uetBep-
TBIM H3IaHuemM» (c. 2 00x).

Xponuka // I3Bectust Bonbga. 1915. Ne5. C. 1-2 o06m.

«ITosects JI.A. Yapckoil 11 roHOIIECTBa “3aNMCKH HHCTUTYTKH”, BBIIEpXKABIIIAs YXKE YETBIPE U3-
JaHus, roroButcs Ternepb T-Bom M.O. Bonb( k nmeyatn maThIM H3AaHNUEM, TIPH YEM IS TOTO U3AAHUS
cIieslaHbl HOBBIE minttocTparuu xyd. M. ['ypeeBsim» (c. 2 00m).

Xponuka // U3Bectust Bonbga. 1915. Ne7. C. 1-2 06:1.

«Uctopuueckas noecth JI.A. Yapckoit “Ilax mecapeBHBI” BO BTOPOM H3IAaHUM BKIIOYCHA Yde-
HbIM Komutetom MuH. Hap. I[IpocB. B CIMCOK KHUT, IPU3HAHHBIX 3aCJIyKMBAIOLIUMU BHUMaHUS [IpU
MTOTIOTHEHNN OCCIIaTHBIX HAPOJHBIX YHTAJCH M OuMOImoTeky»; «Yuenslii Komuter Mun. Hapons.
[Tpoceelenust mprU3Haj 3aciy)KMBAIOIIMMU BHUMaHMS TPHU TMOMOJHEHHH YYCHHYECKUX OMOIHOTEK
CpeqHHMX y4deOHBIX 3aBefieHHi cienyromue n3ganus T-sa M.O. Bonbd: “Manenpkas npunnecca”,
nosects @.I. beprerr, B nepeBoge A.H. PoxxnecrBenckoit, “/letn Enensr”, pacckas Jl. ['ab6epToH, B
nepesoxe JI.H. Toncroro, “Manenbkuii 3omotonckarens B Kanudopaun™, paccka3 @. ['epmtekepa, B
nepesone B. Poranbsckoro, “JlaBun Konmepdunasa” Yapasia Jukkernca, “Most mepBasi eCTeCTBEHHAs
uctopus” JI.M. HexpacoBoii, “ManeHpkre KEHIIMHBI, CTaBIINE B3pOCIbIME, ToBeCTh JIyn3er Ounb-
kot, B iepeBoyie E.I. Tuxomaunpuukoii, “Cepedpsinbie koubku” I1.M. Crains (sic!), B nepeBone A.H.
PoxxnectBenckoii, “CeBactononbckuilt Manpuuk” K.M. CraniokoBuua, “I'po3Hasi ApyKuHA”, UCTOP.
nosecthb JI.A. Yapckoii, “3a uro?”, mosects JI.A. Hapckoi, “Knsiaxna xkaBaxa” JI.A. Yapckoit (5-
oe m31.), “Cmenas *u3Hb”, uctop. mosectsb JI.A. Yapckoii» (c. 2 o0m).

Xponuka // IzBectust Bonbda. 1915. Ne8. C. 1-2 o06m.

«Hosrie nznanms nosecreid JI.A. Hapckoit st roHOIIECTBa, BhITymeHHBIe T-BoM M.O. Bonbd, ymo-
CTOWMIINCH BHOBB 0100peHus YueHoro Komurera Mun. Hap. [Ipocs., a umenno: “I'azaBar”, u3a. 3-e u
“IIa:k mecapeBHBbI”, H31. 2-0€, MIPU3HAHBI TOCTOHHBIMHA BHECCHHS B CIIUCOK KHHUT, 3aCTYKUBAIOIIHX
BHUMAaHUS TIPH MOMOJHEHUH KaK YUYEHWYECKUX OMOMMOTEK CPeIHMX YueOHBIX 3aBEJICHHM, TaK M Ha-
pOaHBIX ynuTaneH. — Toi e nucarenbHULBl “Cra3ku roayooii ¢pen”, usf. 3-e, JOMyIIEHB B yYCHH-
Yyeckre OMONMOTEKU HU3IIMX YYCOHBIX 3aBe/ieHui» (c. 2 001.).

Xponwuka // U3Bectust Bonbda. 1915. Ne9. C. 1-2 06:1.

«Bprmenmue HoBbIMU n3nanusiMu ase nosect JI.A. Uapckoi “Kustzxna [xkaBaxa” (5-oe uznanue)
n “Jlioma BaaccoBekas” (4-oe u3nanue) Munucrepcrso Hapoas. [IpocBenienus mocTraHoBHUIIO BHe-
CTH B CIIMCOK COYMHEHHUH, 3aCIYXKMBAIONINX BHUMAHUS TPH TONOJIHEHUH YYEHHYECKUX OMOIMOTEK
cpenHuX y4eOHBIX 3aBeICHMID» (C. 2 001I.).

Xponuka // 3Bectust Bonbga. 1915. Ne 10. C. 1-2 o6u1.

«Kuwra JI.A. Yapckoii “3a uro? Mosi moBecTh 0 camoii cede” B TperbeM n3gannn T-Ba M.O. Bonbd
BHOBB Npu3HaHa MunucrepctBom Hapoanoro IIpocBerenusi, Ha ocHOBaHMM OT3bIBa YueHoro Ko-
MHTETA, 3aCIyKXHUBAIOLICH BHUMAHUS MPH MOMOJHEHNH YYEHHUECKUX OMOINOTEK CpefHUX y4eOHBIX
3aBe/IeHUH, MPENMYIIECTBEHHO JKeHCKUX» (c. 1-2 061.); «/IBe nctopuueckue nosectu JI.A. Yapckoit
JuIs IoHOIIeCTBa, n3nanueie T-Bom M.O. Bonbd: “Cmenas xu3np” u “I'po3nas apy:kuna”, nocra-
HoByieHueM MuH. Hap. Ilpocs., o paccmorpenuu ux B YueHom Komurere, BHECEHbBI B CIUCOK KHHUT,
3aCTy’KMBAIOIINX BHUMAHUS TPU TONOJIHEHUH YUYEHHUECKNX OMOIMOTEK CpefHnX ydeOHBIX 3aBejie-
HUH, a TAaKXKEe U HAPOIHBIX OMOIMOTEK M AOMYIIECHBI B yUeHHYECKHE OMOIMOTEKH HU3IINX y4eOHBIX
3aBefeHU» (c. 2 00I.).

Xponuka // U3Bectust Bonbga. 1915. Ne 12. C. 1-2 o0u1.

«Uctopuueckas moBecth JI.A. Yapckoit “I'azaBat” (Tpunuars et 60pb0OBI TOPIEB 3a CBOOOIY) BBI-
xonuT K PoxectBy B HOBOM, TpeTbeM m3ganuu T-Ba M.O. Boned, ¢ 10 opur. wit. M. CmykpoBuda u
127 xonusiMu ¢ KapTUH, PUCYHKOB 1 OpTpeToB npod. ['opriernsra, npod. I'pysunckoro, Tumma u ap.
PYCCKHX XyA0KHUKOB, B HOBOM, OpUTHHAJIbHOM neperuiete xya. I1. YecHoxoBay (c. 2 o611.).
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Yexoe H.B. BBeieHNE B U3yUEHUE JETCKOM JINTEPATYPHL: U3 JIEKIIMU HAPOJAHBIM YUUTEISIM HA
JIETHUX Kypcax MO BOMPOCaM JIETCKOM jauTeparypsl U aerckoro urenus. M.: T-so U.J1. Coi-
tuHa, 1915. 80 c.

«K »ToMy HampaBieHHUIO (poMaHTHYeCKOMY. — M.I") MBI OTHOCHM... HanOoJee MOMyJSIpHYIO U3 CO-
BPEMEHHBIX JETCKHUX NHcaTeabHuI — Yapckyto. Ha coumHeHUsIX MocneHeH JIETKO MPOCIEANTh U T10-
JIOKUTEJIBHBIC U OTPHULIATCIIBHBIC CTOPOHBI 3TOI'O HAIIpaBJICHUA. He numienHas TanaHTa r-xa IIapCKa;I
06ﬂaﬂaeT PECAKUM YMEHUCM CBA3bIBATH B OAHO LICJIO€ HUTH CaMbIX pa3Hoo6pa3Hb1x H 4aCTO yAWBHU-
TEJBHBIX NMpHUKIoYeHUH. OHa cama JIIOOUT CBOMX FepOeB U IEPOMHB U, BO YTO OBI TO HU CTaJo0, CTapa-
eTcsl 1aTh UM No0eIy HaJ BparaMu M IIPUBECTH BECh paccka3 K OjaronoiayyHoMy KoHIry. Het Huuero
YIHUBUTEIBHOIO, YTO KHUT'M YapCcKoH MOJIb3YIOTCS OTPOMHON NOMYJISIPHOCTBIO CPEU TEX AETEH, AJis
KOTOPBIX OHA MUIIET, — 3TO JIETH TOPOACKON HHTeUreHnun. Ho ecnu Mbl BITISIANMCS B PAAJ] €€ TEPOEB
U TepPOUHb, HAC, B3POCIIBIX, TOPAXKAET YOOTroe 0lHO00pa3ue TUIIOB, PUCYEMBbIX ITOH MUcaTeIbHULIEH,
9TO BCC OJHU M TE€ K€ JiMlla oA pa3HbIMU UMCHaMHU. Taxk xe Y3KO 1 MUPOBO33PCHUC NHUCATCIIbHUIBI.
Kpyr unei, )xM3HEHHBIX 1IeJei, KOTOPBIMU PYKOBOACTBYIOTCSI €€ T€pOU U FepOMHH, TIOpAXKaeT CBOCH
MTOBEPXHOCTHOCTBIO, Oyp)Kya3HOCThIO. <...> [Ipn3HaBast M03TOMY HEOOXOIMUMOCTH JUISl JIeTeH COun-
HEHWH 3TOTO HaNpaBleHHs, KaK OTBEUAIOIINX M3BECTHOI CTOPOHE IyXOBHBIX 3alPOCOB peOCHKA U
IOHOIIH, MBI IaJIEKH OT MBICIIH, YTO IETEH MOXXHO OCTaBUTh UCKIIOUUTENILHO Ha 3TOH nuTeparype. Ee
HaJI0 PacCcMaTpHUBaTh KaK M3BECTHYIO, HEM30CIKHYIO, MTOXKAIYH, CTAJUIO B IETCKOM 4TeHHH. Eciin BbI
He OyzeTe AaBaTh JETsSM TaKUX KHUT, OHM caMM HainyT cebe HatoB [InHkepTOHOB ¢ Oparbero u OyayT
3a4UTHIBATHCSI HIMHU yoKe 0€3 Balllero BeJoMa U pykoBoacTBay (c. 38—39).

Onvoaposa O. Boennas netckas nuteparypa // Bectauk Bocrintanus. 1915. Ne 8. C. 41-58.

«CoBepIICHHO 0COOHSKOM OT pa300paHHBIX PACCKa30B CTOUT “TIOBECTh JJISl FOHOIISCTBA U3 BEJIUKOU
eBpornelickoil BoiHbl” JI. Yapckoil. HaseiBaerca ona “Urops 1 Muinna” (Coxonsra). Bocnons3o-
BaBIINCh BOWHOH, Kak MOJHBIM (poHOM, T. Yapckas Tak e HeeCTeCTBEHHO, HO “3aXBaThIBAIOIIE HHTE-
pecHO” mocTpounsa cBoi poMaH. TyT U CKpBITast BIOOIEHHOCTH IOHOIICH, TYT M TepOHCKHE TTOIBUTH,
KOTOpBIE BJIEKYT K ce0e cepama aAere, TyT u 3pdexTHbIe, AeHCTBYIOINE HA HEPBBI MECTA CTPALIHOM
Pa3BsI3KH, Pa3BSI3HBIN SI3BIK, TYT MHOTO BCEIO JIEIIEBOT0, YTOOBI yepKaTh B CBOMX pyKaX BHUMaHHE
IOHBIX uuTaTesned. B yurarensax r. Yapckas co3gaer HCKyCCTBEHHBIN MOJBEM UCKYCCTBEHHBIMH CPEJ-
CTBaMU, — UCKyCCTBEHHBIMH, IOTOMY YTO MaJlO NPaB/bl, HEMOAAEIbHON 1eHCTBUTEALHOCTU U UCKPEH-
HOCTH BO BCEM TOM, YTO OHA MHIIET. B KauecTBe MILTIOCTPAIMK MBICIIN TIEpeaM BKparTIle CoAep KaHue
sToit 00bemucToit (388 cTp.) moBectu T. Yapckoii.

Jlemo mporcxoanT, Kak 0OOBIYHO BO BCeX pomaHax T. Yapckoil, B MHCTHTYTE. [ TaBHBIM JIEHCTBYIOIIUM
JIMIIOM TTOBECTH SIBIISIETCS KOHYAroIas Kypc cepoka Muimna. I'pe3sl MeuThl, — y/es 3Tol 4yTKOH jie-
Bymku. Ho BOT Hajg ee ponuHONM HaBUCaeT TeMHas Ty4a BOMHBL. B monutuxe Munnna okassiBaeTcs
TaKoi e 4yTKOH M IpoHHLarenbHOM. OHa NMPOHULATENbHEE JaXke, 4YeM MHOTHE M3 COBPEMEHHBIX
monuTHKoB. Kak Tonmpko Muniia mpodnTansa 0 capacBCKOM YOWKCTBE, OHA YK€ 3HACT, YTO ABCTpHS
cIenaeT Bce, 9TOOBI M3BIIEYh KaK MOKHO OOJBIIe BHITOAB! 3a cyeT Cepbun. Mummma yKe 4yBCTByeT
HEeU30€)KHOCTh BOWHBI. YcTaMu MMIHUIBI, HHCTUTYTOK, HHCTUTYTCKOW HadalbHUIIBI T. Yapckas yBe-
PEHHO, Ha BeCbMa Majio 00OCHOBAHHO TOBECTBYET O “)KEJIaHWU TEBTOHOB TaK WJIM MHA4Ye, BO YTO ObI
TO HU CTaJI0, JOOUTHCS BOWHBI C HAMHU ™, O “TIOMMOJIbHBIX HHTPUTaX ™. B TO e BpeMs OHa yBEpEHA, 4TO
B TaKO€ TsXKEJIoe BpeMs He ocTaBUT ee poauny “‘Ham Anren I'ocynaps”. BoliHa, koTopyro mpendyB-
cTBOBaNa Munnia, HadYnMHaeTCA. HaunHaroTes mpoBoAsl U oTpaBka Boiick. [lokunator Iletporpan u
MpU3BaHHBIC HAa BOCHHYIO CIIykO0y coponnyan Munuirsl. [1orydnB OTIyCK U3 HHCTUTYTa K CBOCH TeT-
KM, Muinia npuHUMaeT )XUBEHIIINE y4acTHe BO BCEBO3MOXKHBIX MaHHpecTamusx u nposogax. OHa
Best roput. Cepiiie ee APOKUT U KOJOTUTCS B TPyau OypHO, OypHO, Koraa mepen 3UMHUM JBOPIIOM
“KaKk OJJMH YeJIOBEK OITyCKAeTCsl OTPOMHAsi MHOTOTBICSYHASI TOJIMA HAa KOJIEHU , KOIJla B TEMHEIOIEM
npocsere nosisercs “Tot, or Koro 3aBucena u 4ecTs, 1 MOILIb, U ClIaBa BEIUKONH POJUHBI PYCCKOTO
Hapoma”. B Takoif e dK3aibTallii, OCHITIAs I[BETAMH, IPOBOXKAeT MHUIUIIA CBOUX COILICMCHHHUKOB
Ha BOWHY. Bes 3T0 sK3ampTanus neraHHas, HEeCTCCTBCHHAS, M KOT/Ia Y MHCATEeIBHUIIBI IIPOPHIBAIOT-
€ MCKPEHHUE HOTKH, TO BUIHO, YTO €€ BOCTOPKCHHOH I'epOMHE OBUIO HYXHO M MPHUATHO APYTOE.
Eit mpuaTHO U ee Tporaet, 4yTo ciIy4yaeTcs TO, “Ha YTO OHA HE cMela Jake HaaesTbes . “HexHbii
OeJblil IIBETOK JIMJIMK yHas IpsMO Ha Trpydb Kanutana JIbBouua. Oduiep OBICTPO MOIXBATHI €T0
1 OBICTPO MOBEPHYJ T'OJIOBY B Ty CTOPOHY, OTKYyAa IPHIIETENl K HeMy 3TOT Oenblii BeToK”. [maza nx
BCTPEUYAIOTCS, OH MAIIleT €i IBETKOM U “OCTOPOXKHO U HEXKHO MPIKUMAaET K CBOMM I'y0am ero Oerbie
nmenectku. Kak MHOTO Yapckoll B TAaKOM MaJIeHBKOM OTCTyIUICHHH. [lanee Ha (poHE COBEpIIATOIINXCS
COOBITHIA pOMaH pa3BePThIBACTCS ClAeAyIOIMM 00pa3oM. Bo Bpemst onHO#t n3 MmaHudecTanuii Munnia
3HaKOMUTCSI C THMHa3HCTOM Mropem, ¢ KOTophIM periatoT O0exaTh Ha BOMHY. MuiIiIa NpUHUMAET BUL
n 00pa3 MajpuuKa, 1 002 OHM OTHPABIISIIOTCS C YaCThIO B IIOXOJI, U TaM Ha BOWHE COBEPLIAIOT dyJeca
Xpabpoctu u repoiicTBa. MM mopydaroTcsi Ha4aJIbCTBOM CaMble OTBETCTBEHHBIC OIIACHBIE Pa3BEIKH.
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Bo Bpems 9TUX pa3BelOK OHHM HE pa3 MOMaJar0T B PyKH HEMPUSTENsI, TPUTOBAPUBAIOTCS K CMEPTHON
Ka3HHU, HO KaKUM-TO CO3[IaHHbIM T. Yapckoit yynom criacatotcsi. B onucanuu nogsuros cBoux “Coxo-
a1’ . Yapckast He xaiieeT Kpacok. Muuuia yoeraer 4yTh JIM He OT 7 HeMIleB, Mrops mnepen Ka3Hbio
MIPOU3HOCHUT IENBIe PEYH Ha TEMY O TePOMYCSCKOM 3aHITHH “‘HAIIMMH Uyl0-00TaTBIPSIMHU APEBHUX TO-
ponos 'anmua u JIpbBOBa”, TyT ’k€ OH NMPOCHT €T0 PACCTPENATh, a HE TOBECUTh, KAK IPUTOBOPEHHOTO,
TYT K€ 00pBIBAETCs €r0 MBICIH Ha MoTycioBe. [ psHyn BeicTpen. Ho... okazanochk, CTpemsiiin pyccKue
B BEHIEPCKOrO Tycapa, HaBeuiero yxxe peBoiibBep Ha Mrops. Konuaercs mogsur WMrops, HaunHa-
ercst onucanue nojasura Munuiisl. OHa momnajgaer Takke B TUIEH K HENPHUATENI0, HO U3 9TOTO IJIeHa
r. Yapckas 0cBOOOXKIACT CBOIO TEPOHHIO C IMIOMOIIBIO CEPI0OOTEHOTO MOJIOIOTO HEMEIIKOTO COJIIaTa,
1 TIOBECTh KOHYAETCS TeM, 9TO MHUJIHUIIa paHeHas IMONaJaeT B Ja3apeT, a U3 Ja3apeTa OIsiTh B TI0OMMOoe
MecTo T. Yapckoit — HHCTHUTYT, TJe Ha 3TOT pa3 OHA, HaBepHOe, OyzneT meuTarh 0 cBoeM Mrope. Tak
BEpHOU cebe B OTKJIMKE Ha COBPEMEHHYIO BOMHY ocTasiach I. Yapckas.

TakoBa B 00mIMX YepTax Ta JUTEpaTypa, KOTOpas B CBSI3U C BOWHOHN BO3HUWKIA 1 aerel. Kak Bu-
JIUM U3 aHAJIA3a UMCIOIIUXCS XyI0KECTBEHHBIX IIPOU3BEICHHI, ITO JINTEpaTypa Kakou-1u0o0 XymoxKe-
CTBEHHOMW [IEHHOCTH, 33 UCKIIOYCHUEM eIMHUIHBIX CITydaeB, He MpeacTaBisaeT» (c. 55-58).

Rossica // U3Bectust Bonsda. 1915. Ne 1. Pa3g. mar. Cr6. 8-9.

«BoliHa ocTaHOBWIJIa W3JaHUE MHOTHX 3aJyMaHHBIX ()PAaHIy3CKMMHU H3/aTEISIMH I1E€PEBOJOB KHUT
PYCCKHX aBTOPOB. Mex/y MpounM, IPUOCTAHOBICHO U3/IaHKE BO (hPAHI[y3CKOM IIEPEBOIE CEPUH pac-
cka3oB s roHomrectBa JILA. Yapckoil, U3 KaKkoBOIl CEpHUM NPEAIIONaranoch BHITYCTUTh “KHKHY
HxaBaxy”, “JIiony BiaaccoBekyo” u ap.»

Rossica // U3Bectus Bonbda. 1915. Ne11. Pa3zz. mar. C16. 161-162.

«Bo ®paHIuu y9acTUiICs 3a MOCIEAHEE BpeMsI CIIPOC Ha JIUTEPATypy MEPEBOIOB PYCCKUX KHUT IS
IOHOIIECTBA. TaKMX KHUT, U3JaHHBIX €IIe IO BOIHBI, IMEETCS HECKOJIBKO JECATKOB, B TOM YHCIIE MPO-
n3BegeHus: Hemuposuua-/lanyenko, CraniokoBuya, XKenuxosckoi, Yapckoir, CIUBHUIIKOTO U Jp.»
(ct6. 161-162).

Ceedenus 06 asmope:

Mapust MuxaiinosHa I'pomosa, Mariya M. Gromova,

MJ1. HAyYHBIN COTPYIHUK Junior Researcher

¢dunonornueckuii haxynpreT Philological Faculty

MI'Y umenu M.B. JlomoHOCOBa Lomonosov Moscow State University

marija.gromova@]list.ru

140



ISSN 2309-9917
DOI 10.24249/2309-9917-2026-78-4-1-141

STEPHANOS
2026

Ne 4 (78)

Homep noarorosien
Ha QuI0J0rudecKoM (pakynbTeTe
MI'Y umenu M.B. JlomoHocoBa

Issue prepared
at the Philological Faculty
Lomonosov Moscow State University

MockBa — Moscow
2026
roap — Julay



