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Crunucrnyeckne (pUrypsl ¢o 3Ha4eHHEeM IPOTHBOIOI0KHOCTH
B npousseaenusax M.IO. JlepmonToBa

Annomayus: B cTaThe paccMaTpUBAIOTCS CTHIIHUCTUYECKHE (PUTYPHI CO 3HAYCHUEM
MPOTUBOMOJIOKHOCTU B TpousBeAcHusx M.IO. JlepmoHTOBa. AKTYaIbHOCTh HCCIEIO-
BaHHsS 00YCJIOBJICHA HEOOXOIMMOCTHIO CHCTEMHOTO OIHUCAHUS ITHUX (UTYP U POJBIO
KOHTpacTa B XyIOKECTBEHHOM MbiluieHuu JlepmonToBa. Llenap cTaThu — BBISIBUTH U
OmHUcaTh CTUIUCTUYECKHE (DUTYPBI CO 3HAUYEHHUEM HPOTHUBOIMOJIOKHOCTH, ONPEACIUTH
X CeMaHTHUUYECKHE U CTUIUCTHUYECKHE (DYHKIIUH U MOKa3aTh, KaK OHU OTPAKAIOT MUPO-
BO33pPCHUE U XYJO0KECTBEHHBIN METOM Mo3Ta. B nccnegoBaHuu UCIONB3YIOTCS METOIbI
CILTONITHOM BEIOOPKH, OMTUCATEIBHBIN, CEMAHTUKO-CTUINCTUUCCKUM, KOHTEKCTYaIbHBIH,
CTPYKTYPHO-CEMAaHTUUYECKUH U CpPAaBHUTENIbHbIA aHaiu3. OCHOBHBIE PE3YJbTATHI 3a-
KJII0YAIOTCS B aHAJIM3e TaKUX (PUTYp peun, KaK HeUTpaau3aius NpoTUBOIOI0KHOCTEH,
COCIUHEHHE, MPOTUBOPEUNE, pa3ielicHUEe, YepeIoBaHNe, TIOCICIOBATEIHFHOCTh, CMEHA U
cpaBHeHue. [lokazano, 9To 3T PUTYpHI 0OYCIOBIIEHBI CEMaHTHYECKON MPUPOJON aH-
TOHUMOB U aHTUHOMUYHBIM MUPOBO33peHueM JlepMoHTOBA. B 00CY K IeHNH MTOTYEPKH-
BAETCS, YTO KOHTPACT B MPOU3BENCHUAX JIEpMOHTOBA HE OrpaHUYNBACTCS aHTUTE30H,
a MPEeJCTABISIET COOOW CHCTEeMHBIN MPUHIIKI, TTPOSIBISIONINIICS Ha JIEKCUYECKOM, CHH-
TaKCUYECKOM, KOMTIO3UITMOHHOM U (prustocopckoM ypoBHsX. [IpakTrdeckas 3Ha4UMOCTh
COCTOUT B BO3MOXXHOCTH HCITOJTb30BAHHS PE3YIHTATOB B Kypcax CTUIHUCTHUKH, JIUTEPa-
TYPOBEIEHUS U aHAJIN3a TeKcTa. B 3akit0ueHun 0oTMEYaeTcsi, YTO CTUIUCTUUYECKOE HC-
M0JIb30BAHUE AHTOHUMOB B PA3JIMYHBIX (UTypax pEeUyH MPEICTABISET OJUH U3 YPOBHEH
CHCTEMBI KOHTpAcTa B TBOpUeCTBE JIepMOHTOBA, BOIIJIONIAS €TI0 MPUHIINIT KOHTPACTA.
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Stylistic Figures with the Meaning of Opposition in the Works of M.Yu. Lermontov

Abstract: This article examines stylistic figures with the meaning of opposition in
the works of M.Yu. Lermontov. The relevance of the study is determined by the need
for a systematic description of these figures and by the role of contrast in Lermontov’s
artistic thinking. The purpose of the article is to identify and describe stylistic figures
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with the meaning of opposition, to determine their semantic and stylistic functions, and
to show how they reflect the poet’s worldview and artistic method. The research employs
the methods of continuous sampling, descriptive, semantic-stylistic, contextual, structu-
ral-semantic, and comparative analysis. The main results consist in the analysis of such
figures as neutralization of opposites, connection, contradiction, separation, alternation,
sequence, change, and comparison. It is shown that these figures are conditioned by the
semantic nature of antonyms and by Lermontov’s antinomic worldview. The discussion
emphasizes that contrast in Lermontov’s works is not limited to antithesis but represents
a systemic principle manifesting itself at the lexical, syntactic, compositional, and philo-
sophical levels. The practical significance lies in the possibility of using the results in
courses on stylistics, literary criticism, and text analysis. The conclusion states that the
stylistic use of antonyms in various figures of speech represents one of the levels of the
system of contrast in Lermontov’s creative work, embodying his principle of contrast.

Key words: stylistic figures, opposition, antonyms, antithesis, neutralization
of opposites, figure of connection, figure of contradiction, figure of separation,
alternation, comparison, M.Yu. Lermontov, poetic language, contrast, antinomy

INTRODUCTION

A figure of speech (rhetorical figure, stylistic figure, turn of speech; Latin figura
from Ancient Greek oyfjua) is a term in rhetoric and stylistics denoting various speech
constructions that give speech stylistic significance, imagery, and expressiveness. Figu-
res of speech, rhetorical figures, stylistic figures — in the broad sense: any linguistic
means, including tropes, that give speech imagery and expressiveness; in the narrow
sense: syntagmatically formed means of expressiveness [5: 591].

Among stylistic figures, those based on the meaning of opposition stand out. These
include antithesis, oxymoron, neutralization of opposites, the figure of connection, the
figure of contradiction, the figure of separation, stylistic figures with the meaning of
alternation, sequence, change, the stylistic figure of juxtaposition, and the figure of
comparison.

The relevance of the study is determined by the enduring scholarly interest in
M.Yu. Lermontov’s poetic language, by the need for a systematic description of sty-
listic figures with the meaning of opposition, and by the fact that contrast is one of
the fundamental principles of Lermontov’s artistic thinking. Despite the considerable
number of works devoted to Lermontov’s style, the figures of opposition in his works
have not yet been considered as an integrated system. Their study helps to reveal how
the semantic potential of antonyms is realized in literary text and how it participates in
the creation of the poet’s artistic world.

The main purpose of the article is to identify and describe the stylistic figures with
the meaning of opposition in the works of M.Yu. Lermontov, to determine their seman-
tic and stylistic functions, and to show how these figures reflect the poet’s worldview
and artistic method.

The functions of the article are as follows: 1) to clarify the theoretical basis for the
study of stylistic figures with the meaning of opposition; 2) to classify the main figures
of this type used by Lermontov; 3) to analyze their concrete textual realizations in Ler-
montov’s works; 4) to reveal the role of antonymy in the formation of expressive and
philosophical meaning in his poetry and prose.
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LITERATURE REVIEW

The theoretical basis of this study is formed by works on rhetoric, stylistics, and the
theory of figures of speech, in which stylistic figures are interpreted as special forms of
syntactic organization that enhance the expressiveness and impact of speech [5]. A sig-
nificant contribution to the study of antonymy and its stylistic potential has been made
by research that examines antonyms not only as lexical opposites but also as a source
of expressive and semantic enrichment of text [2].

In Lermontov studies, the problem of contrast has repeatedly attracted the atten-
tion of scholars. V.I. Korovin, in particular, emphasizes that the real contradictions of
Russian life were poetically interpreted by Lermontov in the spirit of the philosophical
quests of his time, and that Lermontov’s lyric poetry is fundamentally philosophical
and antinomic [3: 10]. At the same time, many aspects of Lermontov’s use of stylistic
figures with the meaning of opposition remain insufficiently systematized [9; 10]. Most
often, scholars focus on antithesis and oxymoron, whereas such figures as neutraliza-
tion of opposites, connection, contradiction, separation, alternation, and comparison
with the meaning of opposition are studied less consistently. The present article seeks
to fill this gap [6; 7; 8].

RESEARCH METHODS

The study employs a complex of methods. The method of continuous sampling
was used to select examples of stylistic figures with the meaning of opposition from
M.Yu. Lermontov’s works. The descriptive method made it possible to characterize the
identified figures and their functions. The semantic-stylistic method was applied to an-
alyze the interaction of antonymic meanings and stylistic expressiveness. The contex-
tual method helped to consider each figure within its immediate textual environment.
The structural-semantic method was used to describe the internal organization of anto-
nymic contexts. Elements of comparative and functional analysis were also employed
to reveal similarities and differences between the figures under consideration and to
determine their role in the artistic whole.

MAIN RESULTS

In Lermontov’s works, antonyms perform a wide variety of functions. Besides an-
tithesis, the following stylistic figures with the meaning of opposition can be distin-
guished. To enliven speech and give it emotionality, expressiveness, and imagery, de-
vices of stylistic syntax are used, the so-called figures. Figures of speech are special
forms of syntactic constructions that strengthen the impact of speech on the addressee.

FIGURE OF NEUTRALIZATION OF OPPOSITES

A device possesses vivid expressiveness that “consists not in opposing antonyms,
but in negating, neutralizing them, in repelling from the extreme degrees of manifes-
tation of some quality” [2: 252]. This device allows M.Yu. Lermontov to convey with
astonishing precision and subtlety such a state of the “human soul” that cannot be de-
scribed as accurately and expressively with other words (not antonyms). This stylistic
device is realized in the stylistic figure of neutralization of opposites. Lermontov uses
this device in various works when depicting identical situations, in order to express
with the greatest depth the confusion and uncertainty of the hero’s mental state. Let us
compare:
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EcTb cymepku nymin, HecHacThs CIle,

Korna Hu Mpaka B HEli, HU CBETA HET.

Omna cama co00I0 CTECHEHa,

’Ku3Hp HeHaBUCTHA eil U cmepTh cTpamiHa [4: 100].
«OnpaBaanue»

EcTb cymepku nymn BO IBETE JIET,

Mex pagoCTbIO U TOPEM IOJIYCBET;

Kwmet cepatie 6e30TUeTHAS TOCKA;

JKu3Hb HEHABUCTHA, HO U CMEPTh TsDKKa [4: 120].
«EcTh cyMepKHu AyHIIU BO I[BETe JIeT»

Lermontov uses this same device in portrait sketches, in depictions of natural phe-
nomena, etc., thereby designating transitional stages, a certain “middle” state, in the
development of opposite phenomena, qualities, etc. Let us compare:

Barsau Ha 9TOT JIMK; UCKYCCTBOM OH
HeO6pesxHo Ha XoJicTe N300paxeH,

Kaxk oTronocox MpICIH HE3EMHOM,

He BoBce MepTBbIi, HE coBceM xuBOH [4: 200].
«HopTper»

OH OBl TOX0X HA BEYep SICHBIIH:

Hu nensn, HU HOYB — HU Mpak, HU cBeT!.. [4: 22].
«lemon»

FIGURE OF CONNECTION

If the essence of antithesis as a stylistic device consists in a sharp opposition of con-
trasting words (images), then the main content of the stylistic figure of connection con-
sists in characterizing qualities, properties, objects, actions, relations, etc., by “adding”
opposites into a common whole.

The stylistic figure of connection in M.Yu. Lermontov’s works possesses a whole
series of concrete meanings and performs a number of stylistic functions.

When describing the extraordinary depth of human feelings — love, admiration, de-
spair, disappointment — the poet uses the figure of connection with the meaning of
adding opposite qualities, attributes, and actions into a common whole. The meanings
of antonymic contexts are synonymous with the words all, whole, etc., for example:

U TBOM mpuBeT, U TBOK YKOD,

Bce monHo, aeimmt 6oskecTBoM [4: 25].
«Coner»

[Topa ycHYTH MOCIEAHUM CHOM,
J0BOJIBHO B MUpE MOKHUII 51;

OOMaHyT ®KHU3HBIO ObLT BO BCEM

W menaBuns u mobs [4: 100].

«Ilopa ycHYTH HOCJIETHUM CHOM»

The figure of connection has the meaning of constancy, continuity of certain actions,
processes, states, etc.:
W xu3Hbp BceuacHo Ko4dcBasd,
Tpynael, 326016 HOUb U AHEM [4: 500].
«Banepux»
The antonymic pair first — last can acquire special meaning in this stylistic figure.
Let us compare:
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S mo6um,

XOTb TOJILKO CYIIECTBOM OJIHUM,

XoTh B IepBEIi U Tocaeaauit pas [4. 300].
«JIro0una ¢ Hauauaa...»

It should be emphasized that the meaning of exhaustive coverage by an action, state,
of persons, objects, etc., is created precisely by the use of antonyms and is a specific
feature of antonymic contexts with the meaning of connection. And M.Yu. Lermontov
masterfully uses this feature of antonyms: in his works, all possible meanings of the
stylistic figure of connection are used.

FIGURE OF CONTRADICTION

Another stylistic figure widely used by Lermontov is the figure of contradiction. In
its structure it is similar to the previous one. Its main stylistic function consists in the
expressively emphasized expression of the contradictory essence of objects, phenome-
na, the inner world of man, his mental state, and feelings:

ITo cnoBaMm mosTa,

Kaszanocs, Bcst oHa Oblia cinTa,

Kax rypumn, u3 cympaxa u csera [4: 25].
Uto memaeT B yac Takou

Hanonnute cepaie, KuBuiee Tak MHOTO
W Ttax HemOITO ¢ CMYTHOIO TPEBOTO?
Sl xnanero u ropio,

Cam ¢ co6oro roopio [4: 66].

The poet conveys the “dialectic of the human soul” just as deeply and expressively,
using the stylistic figure of identification, transformation, and interaction of opposites,
for example:

Mou apy3bs BUEpaLIHUE — Bparu,

Bparu — Mou npy3ss,

Ho, na mpocTtut MHE rpex rocnoap Onarui,
Ux npesuparo ... [4: 77].

«Momu Apy3bsl BUepalIHie — Bparm»

Thus, the specificity of the meanings and the particular stylistic functions of op-
position (antithesis), neutralization, connection, and contradiction are most directly
connected with and follow from the semantic nature of antonyms as a special class of
words, and are conditioned by the laws of their combination with one another.

FIGURE OF SEPARATION

In the stylistic figure of separation, the meaning of alternative may be strong or
weak. In the first case, an emphasized opposition and mutual exclusion of opposite
actions, processes, states, attributes, etc., and the impossibility of their coexistence, are
expressed, for example:

S poxxzieH, 9T00 MeNbiii MUp OBLT 3PUTEIb
TopxecTBa wib rudenu moeit [4: 100].

Stylistic figures of separation with a weak meaning of alternative are common in
Lermontov’s works; this meaning is synonymous with the phrases all the same, in any
case, and the word indifferent. Their use within stylistic figures strengthens the expres-
siveness of the latter, for example:
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Hawm Bce paBHO, 3eMJIst UIb MODE,

Pomumerit wins ayxasiii nom [4: 400].

[leyanbHO 5 ISHKY Ha HAIIE MTOKOJICHBE!

Ero rpsaaymee — uib mycTo, WIIb TEMHO,

Mex Tem, o OpeMeHeM IMO3HAHbS 1 COMHEHBS,
B Ge3netictBun coctapurcs ono [4: 300].
«dymay» (1838)

Ho npumerHo coxpanuna

3HaKM KaXKJas ckala,

Yro npupona cbeIUHUIA,

A cynp0a ux pasBena [4: 55].
«Bpems cepany ObITh B IOKOE...»

YMOIIKHH, O TIeBeIl! — CIIeNTH OTCIofa MPoUb, —

C xBaJIOl UJIb A3BOIO YIIPEKa:

MHe Bce paBHO; B MOTHUJIC BEYHO HOYb.

Tam HeT HU MOYecTel, HU cyacTus, Hu poka! [4: 120].
«HamnoJsieon»

STYLISTIC FIGURES WITH THE MEANING OF ALTERNATION, SEQUENCE, CHANGE

Opposition is the basis of stylistic figures with the meaning of alternation, sequence,
and change of opposite actions, attributes, qualities, etc., for example:

...y, BEpHO, 4ac OHa
Wx pacnnerana, 3aruieranal
«CBuanue»

Mex TeM BIaIM TO TPYCTHBIM, TO BECEIbIN
Paznmancs 3Byk 0OBIYHOM OapKapoIbl.
«Beneuusa»

A KOJOKOJIBYUK OZHO3BYUHBIN
3BeHe, 3BeHeN U Impormnajaan!

MHe BHSATEH ObLI TOT Pa3roBop,
HemouuHBIi pooT, BEYHBIH criop
C ympsiMoii TpyIor0 KaMHEH.

To BApYr cTUXAJ OH, TO CHJIBHEH
OH pa3naBaics B TULIUHE... [4: 36].
«Musbipu», 10

U gepHbie 111232, OCTAHOBACH HA MHE,
HcnosnHeHbl TAMHCTBEHHOMW TI€YallH,
Kak crtanb TBOS pu TPENETHOM OTHE,
To BIpyT TYCKHEJH, TO CBEpKAJIH.
«Kunxkan»

FIGURE OF COMPARISON

The main meaning of the figure of comparison consists in depicting what distin-
guishes opposite phenomena, feelings, and states, and the demon is the direct opposite
of the angel.

B toii GamrHe BBICOKOH U TeCHOM
IMapuua Tamapa xuna:
[IpexpacHa kak aHre) HEOCCHBIH,
Kaxk nmemoH xoBapHa u 31a [4: 44].
«Tamapa»
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V.1. Korovin notes: “The real contradictions of Russian life were poetically inter-
preted by Lermontov in the spirit of the philosophical quests of his time. From this
point of view, Lermontov’s lyric poetry is fundamentally philosophical. Not a single
life phenomenon depicted by the poet can be understood outside the central philosoph-
ical 1deas of the epoch. The specificity of Lermontov’s lyric poetry lies in its antinomy,
in the unresolved nature of ideological and spiritual conflicts between heaven and earth
in the soul of the personality itself, where opposite and absolutely irreconcilable forces
act: faith contradicts experience, feeling — reflection, ideal — reality. The arena of un-
disguised and cruel struggle becomes both the universe as a whole, and contemporary
society, and the individual human personality” [3: 10].

DISCUSSION

The analysis shows that stylistic figures with the meaning of opposition form an im-
portant and internally differentiated layer of Lermontov’s poetic language. They are not
mere rhetorical ornaments; they are conditioned by the semantic nature of antonyms
and by the poet’s antinomic worldview. The figure of neutralization of opposites creates
images of transitional, “twilight” states in which neither one pole nor the other domi-
nates. The figure of connection synthesizes opposites into a single whole and conveys
the exhaustive fullness of feeling, action, or state. The figure of contradiction expresses
the inner dialectic of the human soul and the paradoxical unity of mutually exclusive
principles. The figure of separation models choice, alternative, and the impossibility of
coexistence. Figures of alternation and sequence convey the dynamics of change, while
the figure of comparison sharpens the contrast between phenomena and characters.

Taken together, these figures reveal that contrast in Lermontov’s works is not limi-
ted to antithesis. It is a broader systemic principle that manifests itself at the lexical,
syntactic, compositional, and philosophical levels. This corresponds to V.I. Korovin’s
idea that Lermontov’s lyric poetry is fundamentally philosophical and antinomic [3:
10]. The practical significance of the study lies in the fact that its results can be used
in courses on stylistics, literary criticism, and the analysis of literary text, as well as in
further studies of Lermontov’s poetics. A promising direction for future research is a
comparative analysis of figures of opposition in Lermontov’s works and in the works
of other Russian poets, as well as the study of their translation into other languages.

CONCLUSION

Thus, the stylistic use of antonyms in various figures of speech characterizes only
one of the levels of the system of contrast in M.Yu. Lermontov’s creative work, which is
so complex and diverse because it is the embodiment of one of the poet’s main creative
principles — the principle of contrast — conditioned by the peculiarities of Lermontov’s
worldview, world perception, creative thinking, and artistic method, and reflected in all
elements of the artistic structure of his works.
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