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H.A. Aboynnosooa (Xyoocano, Pecnybnuxa Tadswcuxucman)

bynaopu u nepesoj «lllaxname» dupaoycu

Annomayus: B craThe IONBEPTHYT aHATU3Y cTapewmuii mepeBoy «Illaxname» Oup-
noycu Ha apaOckuil si3p1k. Ha mpumepe nepeBona meaespa Ouproycu aBTop u3iaraet
CBOH COOOpaxkeHHsI 00 0COOCHHOCTSIX MEPeBO/a NEPCUICKUX COUMHEHUN Ha apaOCKuid
s3p1k. [lepeBom Ob11 ocymectBiern darx non Anu byrgopu Mcdhaxanu ¢ apeBHelTIe-
ro cnucka «lllaxname» ®dupnoycu u coxpanuics no Hamux gHed. IlepeBoguuk us-
OpaJst cTuiib cBOOOIHOTO MEpeBosia, U, COKPaTUB Ha TpeTh noamy dupaoycu, nepesesn
Ha apabCKuit 361K ocTaBmmecs nBe TpeTH. IlepeBon «lllaxHame» Ha apaOCKHH S3BIK
OCYIIECTBJICH MIPOCTHIM, OC3BICKYCHBIM U TJIABHBIM CTHJIEM. ByHJOpH B OCHOBHOM CO-
KpamaeT XyTObl M MaHEeTUPUUYECKHE OTPBIBKU U3 NpousBeneHus dupnoycu u B Oonee
YIIPOIIEHHOHN (opMe TpeIaraeT YuTaTessiM OCHOBHOM CIOKET MOAMBL. Apabckue me-
peBoasl «lllaxHame» W, B 4aCTHOCTH, TIepeBOj] byHI0pH CBHIETEIILCTBYIOT 00 HHTEpE-
ce apaboB M apabos3bIYHBIX YUTATEICH K HALlMOHAJBHOMY MEPCHACKO-TAIKHUKCKOMY
amocy. YTBEpXKJaeTcs, YTO TBOpeHHEe ByHIOpH MOTHOCTBHIO yIOBJIETBOPSIIO JKEIaHWE
apalos3BIYHBIX YHTATENICH MO3HAKOMHUTHCS C oMo DPuppoycu.

Knrwouesvie cnosa: «laxname» @upnoycu, nepeBox byHaopu, cMbICIOBON nepeBo,
A33zam, Pycram u Uchanausp

N.A. Abdullozoda (Khujand, Tajikistan Republic)
Bundori and the Translation of Shahnameh by Firdawsi

Abstract: The article examines the earliest translation of Shahnameh by Firdawsi into
Arabic. Using the translation of Firdawsi’s masterpiece as an example, the author dis-
cusses the specific features of translating Persian compositions into Arabic. The trans-
lation was produced by Fath ibn Ali Bundori Isfahani from an ancient manuscript of
Firdawsi’s Shahnameh and has survived to the present day. The translator adopted the
method of free translation and abridged approximately one-third of Firdawsi’s verses,
while translating the remaining two-thirds into Arabic. The work was rendered into Ara-
bic in a simple, straightforward, fluent, and accessible style. Bundori mainly abridged
the introductory, rhetorical, and panegyric passages of Firdawsi’s work and presented
the basic plot of the poems to readers in a more simplified form. The Arabic translations
of Shahnameh, particularly Bundori’s translation, testify to the interest of Arabs and
Arabic-speaking readers in the Persian-Tajik national epic. The author argues that Bun-
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dori’s work fully satisfied the needs of Arabic-speaking readers who wished to become
acquainted with Firdawsi’s epic poem.

Key words: Firdawsi’s Shahnameh, Bundori’s translation, free translation, meaningful
translation, Azzam, Rustam and Isfandiyar

INTRODUCTION

It is well known that Firdawsi’s Shahnameh has occupied a worthy position among
other peoples and nations. The fact that it has continuously been narrated, quoted, and
translated by poets and writers of different nations confirms this point. At the beginning
of the seventh century AH, more precisely in 620/1223, the famous Arab writer and
jurist Fath ibn Ali Bundori Isfahani (1190-1245), at the command of the ruler of Syria,
Abul-Fath Isa ibn Abu Bakr ibn Abu Ayyub, translated Firdawsi’s immortal Shahnameh
from Persian into Arabic in a highly elegant, attractive, and fluent prose style.

According to Bundori himself, he was born in Isfahan and raised there. In 1220,
Bundori entered the service of Abu Bakr ibn Abu Ayyub. When he was admitted to the
ruler’s court, he presented Firdawsi’s Shahnameh to the sultan as a gift. The sultan,
however, asked him to translate Shahnameh for him [7: 98].

Historical sources [9] and scholarly studies [8] indicate that during the first stage
of the movement to translate Iranian works into Arabic, Jabala ibn Salim was the first
person to translate the story of “Rustam and Sohrab”, that is, a part of Shahnameh or
the ancient Khwaday-Namag, into Arabic. During the second stage of the translation
movement, the first translation of Firdawsi’s Shahnameh into Arabic was completed in
the sixth century AH by Asir al-Mulk Nishapuri. However, since neither the complete
text nor fragments of these translations have survived to the present day [6: 93], it is
impossible to rely upon them or to discuss the language of those translations and their
influence on subsequent literary works. Consequently, Bundori’s translation, whose
text has survived, is considered the most valuable source for scholarly research into
Firdawsi’s Shahnameh.

The significance and value of this translation lie primarily in the fact that Bundori
used an ancient manuscript of Firdawsi’s Shahnameh as the basis for his translation.
Therefore, this translation makes a valuable contribution to identifying an authentic
version of the epic and resolving certain uncertainties concerning the textual history
and manuscript tradition of Firdawsi’s Shahnameh.

MAIN RESULTS AND DISCUSSION

Evidence supporting this statement should first of all be sought in the history of the
rewriting of Shahnameh and its surviving manuscripts. Most scholars of Shahnameh
date the final completion of Firdawsi’s work to 402/1011 [12; 13; 14]. Bundori began
his translation in 1220 and completed it two years later [7: 99]. Thus, Bundori translated
Firdawsi’s immortal literary monument into Arabic 216 years after Firdawsi’s death. It
should be emphasized here that since the translation of Shahnameh was undertaken at
the command of Sultan Abu Bakr ibn Abu Ayyub, Bundori must have presented the rul-
er with a manuscript that was at least fifty or sixty years old. Consequently, the oldest
surviving manuscript of Firdawsi’s Shahnameh, compiled in 614/1217, is considered
the oldest manuscript of Shahnameh after the manuscript used by Bundori. The manu-
script used by Bundori has not survived to the present day; however, the translation



itself provides evidence that it was based on an ancient manuscript distinct from other
surviving copies.

This can be observed in the following couplet:

Uy a3 x00 Oemop mryn Humu 1miad, // ke womu mait qycty Oykmon iad [2, 8: 321].

The expression “middle of the night” appears in some manuscripts as tirashab and in
others as nimishab. If we turn to the oldest surviving testimony concerning Shahnameh,
namely Bundori’s translation of Shahnameh — (“Jill caatsl W& [7: 351] — the trans-
lation demonstrates that the correct form is nimishab (“middle of the night”). Similar
discrepancies and correspondences can be observed throughout the translation.

Bundori himself recorded the date of completion of the manuscript available to him
as 384/994: (“4mili 5 (mlad 5 o)) A LAl D (83 3 (A7 (“over a period of thir-
ty years, the last of which was 384/994”) [7: 276]. Zabihollah Safa, in The History
of Literature in Iran, also considers Bundori’s translation to have been based on this
manuscript, completed in 384/994, and regards much of the information contained in
Bundori’s translation as reliable. Regarding the disagreement over Firdawsi’s father’s
name, Z. Safa states:

«“His name (Firdawsi — N. Hamroboev) and the name of his father are given in
al-Bundori’s translation, which was made from Shahnameh into Arabic around
620/1223, as Mansur ibn Hasan. In other sources, such as Tarikh-i Guzida, Tazkirat
al-Shu‘ara, Atashkada, Majma‘ al-Fusaha... the name appears differently; therefore,
among these accounts, greater reliance can be placed on the account of al-Bundori,
which is earlier.” [14, 2: 458].

There is disagreement among scholars concerning the final manuscript of Firdawsi’s
Shahnameh, its date, and the manuscript upon which Bundori based his translation.
Since the date 384/994 is explicitly recorded in the introduction to Bundori’s translation
and, moreover, numerous scholars of Shahnameh have conducted valuable research in
this field, it is unnecessary here to enter into a detailed investigation of the antiquity of
the manuscripts and the discrepancies among the surviving copies of Shahnameh.

The manuscript of the translation examined in the present study is preserved in the
Central Library of Kuwait University under the name of Said Fath and was published
in 1932 through the efforts, research, and textual editing of the Persianist and famous
Egyptian poet Abd al-Wahhab Azzam (1894—1959).

Abd al-Wahhab Azzam, a professor at the University of Egypt, had been fascinated
from his youth by the Persian language and culture, and particularly by the language of
Shahnameh. He had long wished to read it. When he learned that an Arabic translation
of Shahnameh was preserved in the Cambridge Library, he decided to edit and publish
it. In 1927, he travelled to London in search of the manuscript. During this journey, with
the assistance of the renowned scholar of Rumi, Reynold Nicholson, he obtained the
manuscript he was seeking. He subsequently used the assistance of Muhammad Qaz-
vini in Paris and obtained another manuscript, namely the Berlin manuscript. On the
basis of a comparison of the London and Paris manuscripts, he prepared and published
the text of the Arabic translation of Shahnameh. He then compared the manuscripts he
had discovered with the Persian original of Shahnameh and, through textual criticism
and analysis, presented a number of interesting observations. The results of this work
were included in the introduction to the translation he prepared. These services led to
Azzam’s recognition as one of the outstanding scholars of the Persian language and
literature in the Arab world [6: 95].



The manuscript preserved in the library of Kuwait University contains 18,500 lines.
If, on average, each line of prose translation is regarded as representing two poetic
couplets, Bundori’s translation covers approximately 37,000 couplets of Shahnameh.
If the total number of Firdawsi’s couplets is estimated at approximately 60,000, with
some variation, then Bundori omitted and abridged one-third of Firdawsi’s poetry and
translated approximately two-thirds of it [1: 118].

Regarding the language, method, and type of translation, it may be stated that Bun-
dori adopted the method of free translation in translating Shahnameh. Abridgement,
paraphrase, omission, and addition are frequently encountered in his work. In our view,
Bundori’s choice of free translation rather than an exact translation corresponding to
the scientific principles of translation had objective reasons, which can be demonstrat-
ed through the following points.

First, Bundori primarily wanted the translation of Shahnameh into Arabic to be pre-
sented in a simple, fluent, accessible, and attractive style. Therefore, he attempted to
avoid, as far as possible, the elaborate rhymed prose (saj‘) and rhetorical ornamentation
that were common in his period.

Second, the text of the translation demonstrates that, in addition to abridging and
omitting introductory and panegyric passages and adopting a semantic translation, Bun-
dori intended to present the central plot of Shahnameh to readers in a simpler manner.

Third, Bundori possessed considerable skill in abridging books. It is sufficient to
refer to the works he abridged, including History of Baghdad, al-Barq al-Shami, and
History of the Seljuks. Along with choosing free translation, Bundori also abridged
Firdawsi’s Shahnameh.

One of the renowned Iranian scholars, textual critics, and specialists in translation
studies, Azartash Azarnush, highly praised Bundori’s translation and identified its prin-
cipal shortcoming as its abridgement:

“From the perspective of translation, Bundori’s work is truly worthy of praise. In
selecting equivalents for the words of Shahnameh and rendering expressions corre-
sponding to Persian couplets, he demonstrates particular mastery in most places and
has, to some extent, made the task of establishing the Persian text of Shahnameh easier.
His greatest shortcoming, however, is that he abridged the book and omitted almost
everywhere Firdawsi’s personal and emotional statements, which constitute the mani-
festation of his poetic artistry...” [11].

Azarnush’s statement demonstrates that Bundori translated Shahnameh “in the best
possible manner” [11]; nevertheless, he did not preserve textual fidelity, which consti-
tutes one of the important principles of translation.

It should be noted that when Abd al-Wahhab Azzam edited the translation, he placed
the abridged sections of the work in parentheses and identified the material that had
been omitted. On this basis, Bundori’s omissions can be divided into several categories:

1. OMISSION OF SHORT CHAPTERS

Bundori omitted several short chapters, such as “Faridun’s Testing of His Sons” [2,
1: 144], “The Enchantress’s Testing of Sarv’s Sons, the Sons of Faridun” [2, 1: 144],
“Rustam’s Killing of the White Elephant” [2, 1: 382], “Rustam’s Journey to Mount Si-
pand” [2, 1: 388], and “The Beginning of the Story of Sohrab” [2, 2: 208]. First, these
sections are relatively short, and second, much of their content consists only of praise
and panegyric.

10



2. OMISSION OF PARTICULAR EVENTS

Bundori also omitted certain events and episodes within chapters, such as the events
that occurred between Rustam and the Turkmen when Kay Qubad was being brought
to Mount Alborz [2, 2: 5].

3. OMISSION OF INTRODUCTORY AND DIDACTIC PASSAGES

In many cases, the translator omitted the openings and introductions to chapters in
which the poet speaks in his own voice and offers moral advice. For example, he omit-
ted the beginning of the “Story of Sohrab” [2, 2: 208], in which the poet speaks about
the death of young people, as well as the beginning of the “Story of Siyavush” [2, 2:
343], in which Firdawsi discusses poetry and eloquent speech.

4. OMISSION OF LONG LETTERS, SERMONS, AND TESTAMENTS

Bundori also omitted lengthy letters, numerous sermons, and testamentary passages.
5. MODIFICATION OR OMISSION OF RELIGIOUSLY PROBLEMATIC VOCABULARY

He also altered or omitted words that were incompatible with Islamic religious con-
cepts. For example, he replaced the word Ahriman with “Satan” or “the accursed one”.
He also omitted a passage describing Christ in the story of “The War of Rum ibn Barzin
and Nushzad” [2, 8: 426], because the passage was inconsistent with Islamic doctrine.

6. ABRIDGEMENT OF DESCRIPTIONS
OF BATTLES, JOURNEYS, HORSES, AND ANIMALS

Bundori abridged most descriptions of battles, journeys, horses, and wild animals,
and sometimes indicated the omitted material in parentheses. For example, after the
description of a wolf killed by Goshtasp in the land of Rum, he states:

“There are many descriptions concerning this matter which the author of the book (Firdaw-
si — Hamroboev N.A.) has provided” [7: 322].

Elsewhere, concerning the battle between Arjasp and Goshtasp, he says:

“Dagqiqi has related it, and the matter was as Jamasp the sage described in detail ... therefore,
we shall not prolong the discussion by repeating it” [7: 325].

In addition to abridging and omitting material, Bundori also added certain passages
to his translation from the works of authoritative historians such as al-Tabari, Hamza
al-Isfahani, and al-Mas‘udi. Among these additions are the sections concerning “The
Attribution of King Bahman to Benjamin” and the story of “Malik al-Khidr in the Time
of Shapur ibn Ardashir,” which he narrated from al-Tabari [11].

An analysis of Bundori’s translation from the perspective of the principles of trans-
lation and translation theory demonstrates that the translator’s alterations and additions,
omissions and abridgements, paraphrasing, and, ultimately, his failure to maintain tex-
tual fidelity and his departure from literal or accurate translation constitute the principal
characteristics of this translation.

Bundori’s omissions, abridgements, alterations, and additions, which indicate his
choice of free translation, can be observed through a comparison of his translation with
Firdawsi’s Shahnameh. For this purpose, we compared portions of Bundori’s transla-
tion with the text of Firdawsi’s Shahnameh published in the Akhtaran-i Adab series
by the Adib publishing house, which was prepared using several reliable manuscripts
and the latest established textual versions. The results of this comparison and analysis
are particularly interesting from the perspective of practical translation and are highly
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significant for understanding the translation of a classical literary text from Persian into
Arabic through the method of free translation.
An example of Bundori’s abridgement can be observed in the story “The Story of

Sudaba Falling in Love with Siyavush” in the following couplets:

Bapoman 6a uH HU3 sIK py3rop,

ban-y moamon myn Auiau mwaxpep.

Slxe py3 Koycu kait 00 nucap,

Hwumracra, xu Cymno6a oman 3u map [2, 2: 354].

The translator omitted this introduction, that is, the four lines above, and began di-

rectly with the story of Sudaba’s encounter with Siyavush and her falling in love with
him:

A sl ulae a3 s il W 5 1 JE [7: 155].
Later in the story, he completely omitted the following beautiful couplet:

UynoH mrya, kKu TyQTi Tapo3u HaxX acT, // Ba € memm otam Huxoma sx act [2, 4: 355].

Apparently, the reason for omitting, or leaving outside the scope of the translation,
those verses in which Firdawsi employed literary devices and demonstrated a high de-
gree of poetic artistry was simply his intention to abridge and simplify the text. A com-
parison of certain sections of Firdawsi’s Shahnameh with Bundori’s translation con-
firms this observation.

At times, the translator passes over a couplet whose meaning contains extensive ex-
planation and is embellished with simile and hyperbole, and instead provides material
that appears to be distant from the original text. Conversely, Bundori sometimes pro-
vides a relatively lengthy explanation for the translation of a single hemistich. This can
be observed in his translation of the following line:

Uy Cynoba pyu Cuépymn ounu, // [lypanaema ramry aunam oapaamun [2, 4: 356].

Bundori’s translation is [7: 155]:
“CLLOIE 5 Leesi g Cmad 5 b jliad alay ey e 7 A s alile alles JlS 7,

The same phenomenon can be observed in the translation of the title of the story
“The Seven Labours and King Mahmud’s Praise,” which was translated and modified
as follows [7: 341]:“cula )V J8 5 ¢ 50 (s = e Lo Glaty e o O saian (il S37,

The beginning of this story, namely the section “King Mahmud’s Praise”, together
with the first four couplets of the “First Labour”, amounting to a total of 29 couplets
from the beginning of the story [2, 8: 245-247], was completely omitted. The transla-
tion begins instead with the section “Isfandiyar’s Journey from Balkh toward Turan”
[7:341]:

NGB - JR V0= KYO I PR RS g e L
He then translated three couplets of the story and omitted the following verses:

bupagpmano eypoonu nawkap xama, // Huwacmano 6ap xonu woxu pama. The second
hemistich of the following couplet was also not translated:

31 MaH HalHaBaJ MoX 4y3 ry(Tu poct, / Ty oH KyH, KM a3 MOAMIOXOH ca3ocT [2, 8: 249].

Instead, an entirely different statement was given [7: 341]:

cde mlal a0 I Gl e & s Iuke Uil pee

When Isfandiyar asks Gurgsar about Kuhandizh, the safe road, and its inhabitants,
Gurgsar begins his answer with praise:
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UynuH noa nocyx Bapo L'yprcop, // Ku «32u vexnun, gappyx Uchaunép [2, 8: 249].

The translation of this couplet, like many other passages of praise, was omitted by
the translator.

A similar kind of abridgement and omission can be observed in the section of the
story of “Rustam and Isfandiyar”. For example, in the story “Isfandiyar’s Request for
the Kingship from His Father”, a passage beginning with the couplet:

[Mac Uchaunép on rau nuntan,// bapoBapa a3 napa on rax cyxas [2, 8: 327];
and ending with:
Cymnopam Typo adcapy taxtu o4,//Ku xactit 6a mapait cazoBopu 109 [2, 8: 330] —
that is, more than 34 couplets of the story — was abridged by the translator into three
lines [7, 3: 353]:
Alli e Cuall (e 4y il L 5 ashall Bl e alli Lo 5 s padl (el (B Le 5 4nili 5 ailalia 3y 240
“Aailil) 3 slall g Aaplall abll”,

Bundori’s translation also occasionally involves the omission of individual words
and phrases within particular couplets. The translator generally attempted to render a
couplet relatively accurately; nevertheless, omissions occur. This can be observed in
the following couplet:

Ku uyn mact 603 oman Uchaunép,//[Iuxam ramra a3 xonau maxpép... [2, 8: 321].
The translation is:

“osaga pals a4l sl (D A Gudae (e jladal Gyl 7

It is evident that the word “drunk” (mast) was not translated [7, 3: 351].

In the same story, the following couplets:

ban-y rydt, xk-«2i panyauga nucap,

3u TeTi Uil uyysa AWIH ToYBap?

Xama raHuy GpapMOHYy pOH CHIIOX

Ty nopii, 6ap ux — 6ap py3yHin maxox [2, 8: 322] —

were translated as [7, 3: 352]:
“Lliad b oA s 5 dleSa cnd cliled) men (17
Thus, in the first hemistich, the expression “suffering son” (ranjida-pisar) was not

translated, while the remainder was rendered through paraphrase.
Elsewhere, in the couplet:

Kwu ypoct 1o xacT 300yncuton, // Xamon bycry Fasunny Kobyncurow... [2, 8: 331].
The translator omitted the word “Kabulistan” and translated the passage as [7: 353]:
Clmd s A5 5 il By Al

The following couplet:

ba retit Typo Hect kac xamHabap/,
3u pyMuUBY TypuBy o3zoamapn [2, 8: 331] —

was translated by Bundori as [7, 3: 353]:
“asli 5 Alaba g ol Y s olos A Y 7,
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As can be seen, the translator rendered the above couplet relatively accurately and
even interpreted the word “azadmard” precisely as “Iranian” [15: 67]. At the same time,
however, he omitted the word “Rumi” from the translation.

Another characteristic of the translator’s method is that, in order to clarify the mean-
ing, he sometimes added expressions of his own that were not present in the original.
In practice, these additions can help readers form a clearer understanding of the events
and circumstances of the story.

For example, in translating the following verses, in which Isfandiyar complains to
his mother about his father’s behaviour, he employs this method:

...YUynun rydpt 60 momap Mchanaép,

Ku “bo man xame 6ax kyHaj maxpép...”
...burysm 6an-y on cyxanxo, Ku ryQr,

“3u MaH pocTUX0 Habos HYxXyDT...” [2, 8: 321].

In translating these verses, the translator adds the following statement in Isfandiyar’s
voice:

“Alilaall gaan Sael gl 5@l 50 aie ) Y7 —
that is, “I will not be satisfied with anything less than the crown and throne from him
(my father), even if he gives me all the kingdoms™.

Clearly, this sentence is an addition by Bundori and does not appear in the text of

Shahnameh [7: 352].
Similarly, the translator renders the following couplet:

Yii nexkymap a3 nappawepu dxcaén // ba newu naoap-oap xamap 6ap muén? [2, 8: 322],
as [7: 352]:

“Aigpe amar 5 Aaa ey o)y (s o VIS SELs Al gl ()5S o e Gl e pE ) 7

The phrase “szes zosee 5 o230 gosce”, meaning “protecting and guarding his
family and territory”, does not occur in Shahnameh and is an addition by Bundori.

Elsewhere, in translating the following verses, in which Goshtasp asks astrologers
about Isfandiyar’s destiny:

Ku «Vpo OyBaj 3UHIAroH# 1apo3?
Hummnazn 6a xyOuBy opomy HO3?

ba cap GapHHXaJ] TOYM IIOXAHIIAXT?

Bap § no#i nopaja 0exuBy mexian? [2, 8: 324].

Bundori adds the phrase [7: 352]:

AT s e 08 5.7 -
to the translation of these verses.

Likewise, Bundori translated the following couplet:

Ty 60 woxu Yun yyii yaney nabapo // A3 on Homoopon dbapanees capo [2, 8: 332],
as [7: 352]:

“Lofall Gala s as )l cala @l alli 5 2lBY1 Gilaal ¢ e of @by 330 7,

In other words, Isfandiyar tells his father that “It is better for you to fight the enemies
of your territory and hasten to battle the kings of Rum and China”. The expressions
“luag e 1dIaldse” and “addl palz e 1J 507 are additions by the translator.

Although in the commentary to the edition of Shahnameh used in our study the
phrase “from China and Khalukh” (Zi Chin-u zi Khallukh), that is, a variant reading of
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the passage, is provided, and it is known that Khalukh was one of the cities of ancient
Turkestan and belonged to the territory of King Goshtasp himself, the above expres-
sions remain additions by the translator and do not occur in the variant readings of the
Shahnameh text.

As noted above, Bundori essentially chose the method of paraphrastic or semantic
translation, and this approach has certain advantages in translation. Moreover, seman-
tic translation is sometimes accompanied by omission, abridgement, and modification,
which gives the translation a distinctive character and occasionally results in an inaccu-
rate rendering of the original text.

This can be observed in the translation of the following couplet:

Uynus rydrt 60 momap Hchannép // Ku “bo man xame 0ax xynan maxpuép” [2, 8: 321].

Bundori translated this couplet through semantic paraphrase and abridgement as [7:
3517:
“oll Ll 1857,

that is, “He complained to his mother about his father,” while omitting the expression
“he treats me badly.”
In translating the following couplet:

Hy py3y ny mab 6ona a3 yom x(B)apn // bapu moxpyénam (nun) opom kapa. [2, 8: 323],

the translator again employed paraphrase [7: 352]:
“Aadliall 53 flaall e olif 2 3Y 45) 27,

Here, “/[y py3y 0y wab 600a a3z yom x(8)apo”, -po 060 “mynosumu nadap oap
wapoodxypii 6a mynooumam uyo”. However, in translating the second hemistich, he
made an interpretive error, because Firdawsi’s intended meaning is completely diffe-
rent, as can be seen in the complete passage:

Hamryn nemmm I'ymrrocn Medanngp,
Xame Oy 60 poMHIITy MaiTycop.

Ly py3y oy mab 6ona a3 yom x(B)ap,
bapu moxpyénam opom kapz [2, 8: 323].

In some manuscripts, including the Moscow edition, the word “nashud” (“did not
g0”) in the first hemistich has been corrupted or replaced by “beshud” (“went”). Simi-
larly, in the fourth hemistich, the word “mohruyonash” (“his moon-faced companions”)
has been changed to “mohruyash” (“his moon-faced one”), and this error may to some
extent have contributed to the translator’s misunderstanding.

Firdawsi’s intended meaning here is: “Isfandiyar did not go to his father and spent
two days and two nights drinking wine and keeping company with his moon-faced
companions” [16, 2: 412]. Furthermore, a father would never be described as “moon-
faced” in this context. Bundori apparently read “nashud” as “beshud” and understood
“the moon-faced one” to refer to the father, thereby making an error in the translation.

Similarly, the following couplet:

CesyM py3 I'ymrocn orox myn, / Ku dapsang uysanau rox mya... [2, 8: 323]

was translated by Bundori as [7: 352]:
i A Lay anliiS Guald”)
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that is, “Goshtasp understood what was in Isfandiyar’s heart”. Clearly, this specific
idea is not present in the couplet. Nevertheless, Bundori again employed semantic para-
phrase, which reflects the general meaning of the verse.

Abridgement and semantic translation can also be observed in the stories “The Birth
of Siyavush” and “The Story of Rustam Raising Siyavush”. For example, the following
couplet:

CaBopuBy THPY KaMOHY KamaH]l, // IHOHY pukeOy uuBy uyHy yaHj. [2, 2: 348]

was translated by Bundori as [7: 153]:
“adl (8 lall Clal pea 5 Adla)ll g A g Al Adde 57,

that is, “He taught him horsemanship and archery, as well as all the martial skills
appropriate to kings” [16, vol. 2, p. 417].

The translator rendered the first hemistich relatively accurately, while translating the
second hemistich through semantic paraphrase, which is clearly evident.

Similarly, Firdawsi’s following couplet:

3u noxay 3u O6enoxy Taxty Kynox // CyxaH rydany pasmMy poHIaH CHUIOX... [2, 2: 349]
was translated as [7: 153]:
“Jilaall & il e LSl 5,

It is evident that here too the semantic translation incorporates the general meaning
or intention of the poet.

Furthermore, by choosing free translation, Bundori expanded the scope of para-
phrase and sometimes expressed his own doubts and reservations concerning certain
stories and episodes. For example, in the story “Zal and Rudaba, the Daughter of Meh-
rab of Kabul”, he states:

“The author of Shahnameh has assumed and related that Rudaba lowered her hair so that
Zal could grasp it and climb up to the palace...” [7: 62].

At the end, he expresses his own doubt with the phrase:
“atle 3agall”)

that is, “the responsibility for this rests with Firdawsi himself” [7: 63].

From another perspective, Bundori’s abridgement increases the value of his work to
a certain extent. Although Shahnameh has been translated into many languages, Bun-
dori’s translation is unique in that it provides readers with an abridged version, mak-
ing the events of the book relatively easier to understand. In other words, for an Ara-
bic-speaking reader who wishes to obtain an overview of all the stories of Shahnameh,
this translation is sufficient to become acquainted with this great Persian-Tajik epic.

CONCLUSION

Thus, it can be stated that the Arabic translations of Shahnameh, particularly Bun-
dori’s translation, testify to the interest of Arabs and Arabic-speaking peoples in the
national Persian-Tajik epic. In this respect, Bundori’s contribution to creating a foun-
dation for Arabs and Arabic-speaking readers to become acquainted with this enduring
monument of Iranian cultural and literary heritage deserves praise and recognition. The
work of Bundori and other translators of Shahnameh into Arabic ultimately resulted in
the epic becoming recognized today as a major masterpiece of Persian-Tajik literature
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and an important source within the literary and cultural world of Arabic-speaking so-
cieties.
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B.U. Yepoma (Munck, Berapycy)

Hcrounuxk «Nowoznalezione rzeczy» («HoBOOTKpPbITHII»)
Cumeona ITosonxoro

Annomayus: B ctaThe UCCIIEAYyeTCS MCTOYHUK TOITHYECKOTO IMpom3BeneHus «No-
woznalezione rzeczy», co3nanHoro CumeonoM [1oJOIKHM Ha MOTBCKOM SI3BIKE, TPEATIO-
JIOKUTENBHO, B «0ETIOPYCCKUI TIEpHOay ero TBopuecTBa. [IpoBeneHHOe rccae1oBaHme To-
3BOJISIET YTBEPKAATh, YTO MOITHYECKHH TeKCT ctuxoTBopia X VII B., omyOnukoBaHHBIN
B m3nanusax «Bupmm» (Munck, 1990) u «Carmina Varia» (CII6., 2014) nox 3arojoBkomM
«Nowoznalezione rzeczy» («KHOBOOTKpBITHS»), HE OBLT HAITMCAH HA OCHOBE KHUTH «Kpart-
KO€ OIMMCaHUE KTO YTO M300peN W ISl TMOJNh30BaHUs JTHoAsIM aam» (Bunbaa, 1608) fHa
[IpotacoBuua. B fnelicTBUTETBHOCTH OH MPEACTABIISIET COOOM YEThIpE UKJIIA ITUTPAMM,
HaIMMCAaHHBIX K YeTBIPEM CEPHsIM IpaBiop n3 cOopHmKa «Speculum diversarum imaginum
speculativarumy (Antverpia, 1638), u3gansoro W. I'anne. [lomumo 3Toro, aBTop nozaraer,
YTO rPaBIOPBI M3 ATOI'0 AHTBEPIIEHCKOTO cOOpHUKa 1638 T. OBLITM UCTOYHUKAMH H IS JIPY-
TUX TIOJIbCKOSI3BITHBIX TTOATHYECKUX MponsBeneHnit Cumeona [omorkoro.

Knrouesvie crosa: Cumeon Ilonoukuid, monbckoszpranast nodsus, SAH [Iporacosuy,
IIUKJI SITUTpaMM, TpaBiopa, «Speculum diversarum imaginum speculativarumy»

U.1L. Charota (Minsk, Belarus)

The source of “Nowoznalezione rzeczy”
(“New Discoveries”) by Simeon Polockij

Abstract: The article examines the source of the poetic work “Nowoznalezione rze-
czy”, written by Simeon Polockij in Polish, presumably during the “Belarusian period”
of his creative activity. The study reveals that the poetic text by the 17th-century poet,
published in the editions “Virshi” (Minsk, 1990) and “Carmina Varia” (St. Petersburg,
2014) under the title “Nowoznalezione rzeczy” (“New Discoveries”), was not based on
the book “Inventores rerum, albo Krotkie opisanie, kto co wynalazt y do uzywania
ludziom podat” (Vilna, 1608) by Jan Protasowicz. In fact, it consists of four epigram
cycles written for four series of engravings from the collection “Speculum diversarum
imaginum speculativarum” (Antwerp, 1638), published by J. Galle. Furthermore, the
author suggests that the engravings from this 1638 Antwerp collection also served as
sources for other Polish-language poetic works by Simeon Polockij.
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Key words: Simeon Polockij, Polish-language poetry, Jan Protasowicz, epigram cycle,
engraving, “Speculum diversarum imaginum speculativarum”

Wccnenys nonbckoszbluHyto no3suto Cumeona Ilomonkoro (B mupy Camyun Ile-
TpoBcKkU-CutHsiHOBUY; 1629—-1680), co3nanHyl0, CKOpee BCEro, B TaK Ha3bIBa€MbIil
«Oenopycckuil mepuoa» >KM3HU M TBopyecTBa mucarens XVII B., Mbl MOATBEPIMIH
OTJ€JIbHBbIE TMIOTE3bl HAIIMX MPEIIIECTBEHHUKOB, a TaKK€ YCTAHOBWJIM MCTOYHUK
HEKOTOPBIX €ro Mpou3BeACHHUI. B yacTHOCTH, Kak W Hpearosiaraid KaHaJCKUH cia-
Buct II.A. Ponnann [1: 77] u poccutickuii nureparyposen C.M. Hukonaes [2: 50-51],
nodTrdeckuil TekeT «Czasu odmiana i r16znosé» («IlepeMeHIMBOCTE 1 MHOTOOOpa3ue
BpEMEHMN»), KOTOpbIi B m3aanusx «Bupmmy» (1990) u «Carmina Varia» (2014) nacuu-
ThiBaeT 82 ctpoku [3: 174-176; 4: 104, 106, 108, 110], Ha camom jaese BKIIOYAET B
cebs nBa oTAeNbHBIX mpom3BeneHus. I[lepBoe («Czasu odmiana i r6zno$é»), cocros-
mee u3 48 cTpok M 3akaHumMBaromieecs cioBamu «Na wieczng rozkosz do rajskiego
dworay, o yrBepxxaenuto C.1. HukonaeBa, «He OpUrHHAIBHOE CTUXOTBOPEHUE, a Ma-
padpasa sMOIeMaTHIECKOTO ITUKIIA U3 COOpHUKA ATeThil “POTYIIBI K CBOUM CBIHOBBSIM ™
Muxonas Koxanosckoro (ok. 1533—1582)» [2: 52]. Bropoe, kKoTOpoe HaYWHAETCS CO
cnoB «Wscieklemi biegasz konmi, Kupidynie...» u cocrout u3 34 cTpok, Kak u Io-
nozpesan I1.A. Pomnann, npeacrasisieT co00oi «uMKiI Haanucei (inscriptions), BIOX-
HOBJICHHBIX KaKOW-TO TPaBIOPOW WM TpaBIOpaMH, WILTIOCTpUpyromumMu “Tpuymdsr”
[Terpapkn» [1: 78] (3nech u ganee nepeBoj ¢ AaHNIMMCKOIO, JIATUHCKOTO U MOJIBCKOTO
A3bIKOB Hall. — B.Y.). Onupasich Ha cBeleHus, cogepxaiuecs B crarbe «Poetycka re-
cepcja rycin do “Tryumféw” Petrarki (druga potowa XVII i XVIII wiek)» [5: 494-497]
P. I'xecbKoBsiKa, MBI OTBICKAJIM aJIbOOM TpaBop Mo HazBaHueM «Speculum diversarum
imaginum speculativarumy (1638), ony6nukosanubiit Morannom (Moxanuecom, STHom)
l'anne (Galle Jo(h)annes, Jan; nar. Gallaeus loannes; 1600-1676) B AuTBepnene [6].
[1o HameMy MHEHUIO, BBILIEYKAa3aHHBIC IO3THYECKUE TEKCTHI cTuxoTBOopua XVII B. s1B-
JSIOTCS IByMS IIUKJIAMU €r0 OPUTHMHAIBHBIX SMUTPAMM, HAIIMCAHHBIX K JIBYM CEpUSIM
rpasrop («XV. Temporis vices, ac variorum per ipsum statuum, virtutum, vitiorumque
repraesentatio (9)» u «XVIIL. Triumphus Cupidinis, Pudicitiae, Mortis, & Temporis (6)»
COOTBETCTBEHHO) W3 anbOoma, uznannoro M. I'amne (moxpobuee cm.: [ 7; 8]). Takum
o0pa3oM, ecilii POCCUHCKUN JINTEepaTypoBea OLIMOCS HAacUyeT MCTOYHUKA IHKIa U3 9
snurpaMm (48 CTpoK), TO TUIMOTE3a KaHAJCKOTO CIAaBUCTA OTHOCUTEIBHO 6 ANUrpaMMm
(34 cTpok) okazanach BEpHOM.

[TockoapKy mepBoouepeIHOM Hallel 3a1a4ei ObUIO BBISABICHHE UTAIBbSIHCKUX UCTOY-
HUKOB B MOJIBCKOSI3bIYHOM MO3THYECKOM Hacliequu CumeoHa [losonkoro, Hac He MOTIIO
HE 3aMHTEpecoBaTh MpPOU3BeNeHHE Mo HazBaHueM «Nowoznalezione rzeczy» («Ho-
BOOTKPBITHS»). Jl€10 B TOM, YTO aBTOPbl KOMMEHTApHUEB K M3gaHusM «Bupmu» (1990)
n «Carmina Varia» (2014) yrtBepxnator: «CruxorBopenue [“Nowoznalezione rze-
czy” — B.Y.] HanucaHO B MOMYJISPHOM B TOJIbCKOM uTeparype X VII B. )kaHpe HOBUH.
Ero uCTOYHMK — MOATUUYECKUN NEPEBOJ KHUTHU UTANBIHCKOro Mbiciutens [lonumopa
Beprunmms YpOunckoro “O6 nzobperarensx Bemeit” (Benemnus, 1498), BeIMOTHEHHBIN
6enopycckum nucareneM konna XVI — navana XVII BB. fnom [IporacoBuuem u o3a-
rmaBieHHbI “KpaTkoe ommcaHue KTO 4TO W300pen W IS MOJIb30BaHUS JIOASM Jan’’
(Buiibna, 1608)» [3: 402; 4: 222].

OsznakoMuBmuCh ¢ mpousseneHusiMu Cumeona [lonoukoro u Sua [IporacoBuya, Mel
o0OpaTuian BHUMaHHE HAa HECKOJIBKO MOMEHTOB.
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Bo-nepBoix, B moatuueckoil sunuknoneanu «Inventores rerum, albo Kroétkie opi-
sanie kto co wynalazl y do uzywania ludziom podal» (1608) [9] msaxTtuua u3-mog
IMuncka vu Amepuro Becnywyun, au Xpuctodop Konym6, nu @epnan Maremnan He
ynomuHatotcsi. He comepxutcs B Hell 1 MH(pOpPMAIMK HU O KOMITAcaxX, HA O MEJIbHUIIAX
(BOISIHBIX U «KPBUIATHIX»), HU 00 OUKaX, HU O «Coco0e BhIpe3aHus Ha Meu 00pa3oB...
U — C HUX UKOH TUCHEHHU...» [4: 123, 125]. DT0 cTaBUT 10A COMHEHUE NPABUIBHOCTh
ycraHoBieHus: kHUru SHa IIporacoBuua kak ucroununka « HoBOOTKpbITHID» aBTOpaMHu
KoMMeHTapueB K uznanusMm «Bupmmy» (1990) u «Carmina Varia» (2014). Uro ke xaca-
eTcsl HemocpeACTBeHHO npousseeHus «O0 nzobperarensax Bemein» («De inventoribus
rerum» (Brepsble: Beneuust, 1499); ¢ 1525 r., 3a peakuM UCKIIIOYEHUEM, IEeUaTaICs
noa Ha3BanueM «De rerum inventoribusy) [lomuaopa Beprunus YpOunckoro (urai.
Polidoro Virgili(o) da Urbino; nat. Polydorus Vergilius Urbinas; ok. 1470-1555), to
cBeieHHus 00 M300peTeHmsIX U n300perarensx, koropeie Cumeon [lomonkuii mpuBOIUT
B «HOBOOTKpPBITUSIX», B HEM OTCYTCTBYIOT. [IpaBia, B HEKOTOPBIX U3IaHUIX IEPBOI T1O-
nosuHbl XVII B., momumo tpyna Ilonunopa Beprunus, neyaranuch Takke COUMHEHUS
JIpyrux aBTOPOB Ha 3Ty ke TeMy. Hanpumep, B k€npHckoe uzganue 1626 r. BKIOYEH
B TOM uunciie u TekeT «Nova reperta ex imaginibus belgicis Phil. Gallaei: a Guidone
Pantirollo I. C. explicata» [10: 778—780]. MbI BBISICHWIH, YTO OH COCTOUT U3 HAAMHUCEH
Ha JJAaTUHCKOM SI3BIKE, B3ATHIX C TUTYJILHOTO U 19 nuctoB cepun rpaBoop «Nova repertay
no komnosunusaMm Moanna Ctpananyca (Slna Ban nep Ctpara) (Jan van der Straet; nar.
Stradanus loannes; 1523-1605), uznannoit @ununmnom ["amne (Galle Philips; nar. Gal-
laeus Philippus; 1537-1612) — nenom yxe ynomsinytoro Moranna ['anne. Ecnu 3anath-
csi Borpocom, ucrnoib3oBan 1u Cumeon Ilononkuit mpu co3manuu «Nowoznalezione
rzeczy» MOMO0OHBIA TEKCT, BKIIOYEHHBIN B OHO u3 u3fgaHuil «De rerum inventoribusy»
niepBoii mojoBuHbl XVII B., TO Ham oTBeT OyaeT oTpuuaTeNbHbIM. CXOJCTBO MEPBBIX
48 ctpok «HoBooTkphITHIIY (TOcHeanss — «...Masz tu i z onych ikon wyciskania») [4:
120, 122, 124] n Haanuceil Ha JTaTUHCKOM si3bIKe, B34ThIX ¢ 20 rpaBiop «Nova repertay,
HanevyataHHbiX @. ["amne, oueBuaHO. OHAKO, IO HAILIEMY MHEHHIO, OCHOBOM ISl CTH-
xoTtBopua X VII B. mociayxuiia MIMEHHO cepusi IPOU3BEACHUN Tpa)uuecKoro HCKyCcCTBa.
Jlanee Mbl 000CHYEM CBOIO TOUKY 3PEHMS M YKa)KEM KOHKPETHBIN UCTOYHUK.

Bo-BTophix, yacte Tekcta Cumeona Ilomorkoro, kotopas HauyWHAaeTCs ¢ (pasbl
«Masz twoj stan ludzki...» u 3akanuuBaetcst cinoBamu «Krol wielki Bulon, — mezni
chrze$cijanie», BOCHpHHUMAETCSI KaK HHOPOAHAS, TIOCKOJIBKY OHA HHKAaK HE CBS3aHA C
BBIHECEHHOW aBTOPOM B Ha3BaHUE MPOU3BeAcHUS TeMOou. M3 aTux nocneauux 16 cTpok
MOKHO COCTaBMTbH JIBa HEOOJIBIINX MOITUYECKUX NMPOU3BEIACHUS, YCIOBHO O3arilaBUB
ux «O tpex cocnmoBusix» [4: 124] u «O Benukux rocnonax» [4: 126]. [loasckuit uc-
cienoBatenb P. [kechKOBSIK, CIpaBEAJIMBO CUUTAsI, YTO 3TOT TEKCT OMIMOOYHO MyOsu-
KyeTcsl Kak npojoinkeHue «Nowoznalezione rzeczy», MOABEpr CKPYyMyJIe3HOMY aHa-
JU3y TMepBble 8 CTPOK ATOW YacTH M MpPUILIET K CIEAYIOIIMM BBIBOJAM, C KOTOPBIMU
MBI ITOJTHOCTHIO COTJIACHBI: OHM MPEACTABIISIIOT COO0M OTAENbHBIN dMUTPAMMAaTHYECKUI
uuki «[Trzy stany i ich powinnos$ci]» («[Tpu cociaoBust u ux 00sA3aHHOCTH]»), a CO-
CTaBJISIOIME €r0 YeThIpe ABYCTUILNS HAMMUCAHbI K YeThIpeM rpaBiopam cepun «Triplex
hominum status, et uniuscuiusque munia ac partes» [11: 204-205] Mo KOMIO3HITUAM
Maptena Ban Xemckepka (Heemskerck Maarten van; 1498—1574). Cumeon [Tonoukuit
co3/IaBaJI ero, uMes nepes co0oi oTTucku, Haneyaranubie Morannom anne B 1638 1o
[11: 207]. Yro e KacaeTcss OCTABIIMXCS § CTPOK, TO Mbl OJIArae€M, YTO 3TO TAKKE LUK
U3 Tpex dNUrpamm (OAHONU YETBIPEXCTPOUHOM U IBYX JIByXCTPOUHBIX ), UICTOUHUKOM KO-
TOPBIX SIBISCTCS CEPHUS U3 TPEX T'PaBIop, cieayromas B coopauke «Speculum diversa-
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rum imaginum speculativarumy» (1638) cpasy ke nocne «Triplex hominum status, et
uniuscuiusque munia ac partes» [6: 171-174] u umeromas nHazpanue «XXVIII. Duces
sub triplici Lege selectissimi» [6: 175—177]. Ha nuctax naHHO# cepuu, BHIMOTHEHHOM
mo pucyHkaM MapreHa BaH XeMCKepKa, MPUCYTCTBYIOT MOAMHMCH, UICHTUPUIUPYIO-
e n3obpaxenubix Ha HUX nepcoHaxkein: KHECTOR TROIANVS « ALEXANDER
MACEDO < IVLIVS CAESAR» [6: 175], «IOSVE DUX « DAVID REX ¢ IVDAS
MACCABEVS» [6: 176], «<xARTVRVS REX « CAROLVS MAGNVS « GODEFRIDVS
BVLONIVS» [6: 177]. Bpsig 11 MOXXHO OOBSCHUTH MPOCTBIM COBMAJACHUEM TO, YTO
B IOCJIEAHUX BOCbMU cTpokax CumeoH Ilonoukuil ynoMuHaeT cieayoumx Mugoo-
THYECKUX M OMONEHCKUX MepCOHaXeH, UCTOPHUUECKUX JIUI, IPUYEM IOKa3aTeiabHa U
ToclieIoBaTeIbHOCTh X mepeuncienus: «Hector trojanski», «Philippa cnego / Syn
Alexander rodzaju greckiego», «Juliusz Cezar», «W zakonie Jozwe», «Dawid», «z
Machabeuszow, Judaszy», «Arturus, Karol, Godfryd... / Krol wielki Bulon...» [4: 126].
Kak Buanm, B GONBIIMHCTBE CIIy4aeB peub UAET 00 OJHUX M TeX K€ «HU30paHHEeUIInX
BOXKIs1X». OJTHAKO HE COBCEM MOHATHO, Koro noapazymenan Cumeon [Tonmouxuii, korga
nucan «W zakonie J6zwe» (Ha rpasrope «Josue dux» — Uucyc Hasun, momn. Jozue), a
takxke «Godfryd... / Krol wielki Bulon...», — 1Be 11 3TO HCTOPUYECKUE JTUYHOCTH B
ero npeacrasnenuu (I'ordpun byasonckuii [4: 127, 225] u «Koponp Benukuit bynon
(bony»n)» [4: 127, 225]) unu Bce-taku oanHa (I'orgppun Bynsonckuii (ok. 1060—-1100),
BO3TIaBisABIIHH [1epBbIi kpecToBbIN 1M0X0a)? [I0CKONIBKY B TaHHBIM MOMEHT y HAC HET
JIOCTyIa K PYKOIIMCH, XpaHslleics B PoccuiickoM rocyaapCTBEHHOM apXuBe IPEBHUX
aktoB (PTAJIA) (PykonucHblil otaen 6ubdanorexku MockoBckoil CHHONANbHON THUITO-
rpaduu. @.381. Om. 1. Ne 1800), mo koTopoit meyararoTcs 3T BOCEMb CTPOK B «Carmi-
na Varia» (2014), Bce Hamu paccyxaeHus Oynyt 6ecriouBeHHbI. OJTHAKO MBI HE UCKITIO-
gaeMm, 4TO MpH paciuGpoBKe pyKOMUCHOTO TEKCTA MOTIIN OBITh JOMYIIEHBI OIINOKH.

VY Hac HeT HUKAKUX COMHEHUH, YTO MepBble 48 CTPOK MOITHUECKOTO TEKCTa MO
HazBaHueM «Nowoznalezione rzeczy» Cumeon [lonmounkuii co3maBa, omupasch IMpe-
MMYIIECTBEHHO HA TEKCThI HAJIMCEN JIATUHCKOM Ha SI3bIKe, UMEIOUINEeCs Ha JBalaTH
rpaBiopax cepun «Nova repertay. Bo3bmem, Kk npumMepy, cBelieHUss 00 M300peTeHuun
KpblIaToil (T.e. BeTpsiHoi) MenbHUIE («X. MOLA ALATA»): «Alata quae ventis agi
nunc vult mola / Ignota Romanis fuisse dicitur» [10: 799 [i.e. 779]]. DTy Haamuck
Ha JTATUHCKOM SI3bIKE€ MOXKHO TepeBecTH Tak: «KpbliaTas MeNbHUIIA, KOTOpas BETpamMu
IPUBOANTCS B IBMKCHHE, KAK TOBOPAT, OblJIa HEM3BECTHA pUMIITHAM». BOT Kak mojan
a1y e uHpopmanuro Cumeon [lomorkmii:

Dziwniejsze mtyny skrzydlate na $wiecie
W rzymskim przez dtugo nieznane powiecie [4: 122].

[Tepeson B.K. brumnaunna:

yI[I/IBI/ITeJII)Hee MCJIbHUIBI KPbUIATBbIC HA CBECTC —
WX monro He 3HANN B pUMCKHX Kpasx [4: 123].

Opnnako HekoTopbie neranu B «Nowoznalezione rzeczy» yka3bIBaloT Ha TO, 4TO Oe-
JIOPYCCKUM CTUXOTBOPEIL MUCA ATOT IUKII AMUTPAMM, UMes Iepe co00i UMEHHO TPO-
n3BeACHUS rpaduuecKkoro uckyccTBa. OOparuMcs K MepBOMY JIUCTY U3 CEPHH, U3IaH-
Hot @. ['anne, u cpaBHUM ero ¢ Tem, uto Hanucan CumeoH [lomorkuit 00 OTKPHITUH
AMepuku:

Ameryka
Cny Americus znalazt t¢ kraing,
Gdzie ciata ludzkie jedli jak zwierzyne.
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Krolowa kraju w kotysce ladajakiej
Znalazl bez szaty na ciele wszelakiej [4: 120].
ITepeson B.K. beinnnuna:

Amepuka

JlobnmecTHBI AMEPHUTO HAIIEN 3Ty CTpPaHYy,

I'ne Tena mronckue ey, Kak )KUBOTHBIX;
KoponeBy cTpanbl TOW B IPOCTON KOJIBIOSTH
be3 Bcsikoit onexxapl Ha Tene Haen oH [4: 121].

Puc. 1. «<AMERICA». H30amenv @. Ianne

Buuzy Ha rpaBrope umerorcs Tpu noanucu: «loan. Stradanus invent.», «Theodor Gal-
le sculp.», «Phils Galle excud» (cm. puc. 1). IT0 3HAYUT, YTO aBTOPOM KOMITOZHITHH OBIIT
Noann Crpananyc, rpaBepom — Teonop I'amte (1571-1633), oren Moranna l'anne, a
nznarenem — @wmunn [amre. Haanuce xe nox m3obpaxennem rmacut: « AMERICA.
Americen Americus retexit, et Semel vocavit inde semper excitamy» (cm. puc. 1). (byk-
BaibHO: «KAMEPUKA. Amepuky AMepHuro oTKpblil / OOHApYX HJT U, TOCKOJIbKY Ha3Baj /
mo3Ban [ee], ¢ Tex mop [oHa] Bcerna nmpoOyxacHa»). Kak Buanm, Cumeon Ilononkuit
BOCITOJIB30BAJICSL TOJILKO MEPBOM €€ YacThlO, ClIeJIaB HAYaJIbHOM CTPOKOM CBOEH 3Mu-
rpammel. Tpu ocTaBinecs ObUIM HAMMCAaHBl UM Ha OCHOBAaHMM YBUJIEHHOTO Ha PUCYHKE:
Ha 33/IHEM TJIaHE a0OPUTEHBI JKAPSAT YEIOBEUECKYI0 HOT'Y Ha KOCTpE, Ha TIepeiHeM — 00-
Ha)XeHHasi KOpoJieBa CUJIUT B raMake, a repes Hel CTOUT, Cyas 10 BceMmy, caM AMEpUro
Becnyuun (cm. puc. 1).

Kak u3BecTHO, mo3xke ceputo rpaBop «Nova repertay nepeunsgan BHyK Duimnma
lNanne — Morann. B ero cOopuuke «Speculum diversarum imaginum speculativarumy»
(Antverpia, 1638), conepxariem 29 cepuii rpaBiop, a TaKxe OTAeIbHBIN JHUCT « Tpuymd
Bpemenn» no xomnosunuuu [Iurepa bpeiirenst Crapiero [6: 186], ona uner 24 no cue-
Ty U B OIVIaBJIEHUU UMeeT cienytomiee HazBaHue: «XXIV. Nova hoc saeculo repertay
(«XXIV. HoBble OTKpBITHS B 3TOM cronetun») [6: 2, 141-160]. JIns npumepa npuse-
JIEM TIEPBBII JTUCT CEPUU:
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Puc. 2. «<AMERICA». H30amens U. I'anne [6: 142]

Kak M0HO BOOUMIO yOenUTHCS, MEXKAY puc. | U pHuC. 2 OYEHb MaJIO MPHUHIIUIIN-
a’dbHBIX OTIMYKMA. OCHOBHOE COCTOUT B TOM, YTO Ha BTOPOM HE YKa3aH H3Jareib (CM.
puc. 2). Ecnu ke cpaBHUTH OCTallbHBIE MPOU3BEICHUS TPaPUUIECKOro UCKYCCTBa ITON
CepHH U3 aHTBEPIEHCKOTro cOopHHKa 1638 I. ¢ COOTBETCTBYIOIIMMH I'PABIOPAMH, HaTle-
yaraHHeIMH paHee ®. ["anne, TO OHU OKaXXyTCsl MPAKTUYECKU UACHTUYHBIMU. Pa3Hu-
11a 3aKJIrouaeTcs Julib B ToM, 4yTo BMecTo «Phils Galle excud.» ykazano «loan. Galle
excud.». JIpyrux CyImecTBEeHHBIX pa3lU4Hii, KOTOpbIE OpocaInch OBl B I1a3a, MbI HE
3aMETUIIH.

Y4uThiBas pe3ylnbTaThl HATUX MPEABIAYIINX U3bICKAHUHN, MBI CKJIOHHBI CUUTATh, UTO
pu co3xanuu dToro nukia u3z 20 snurpamm (mo cinoB «Kraj Ameryki przed tym nie-
zZnajomy...»), Kak 1 HEKOTOPBIX JPYTUX IIUKIOB CTUXOTBOPHBIX MOAMKUCEN HA TOJIBCKOM
s3bike, CumeoH [lomorkuii momp3oBaics uMeHHO anbbomoMm «Speculum diversarum
imaginum speculativarum» (1638). leno B Tom, uto mocie 20 nucToB cepun «Nova
repertay B uznannom U. Tanne c6opuuke 1638 1. uayt 4 rpaBropsl cepun «Americae
retectio» (Ha3BaHue B ornaBieHUU «XXV. Americae, vel novi Orbis retectio» («Ot-
kpeiTe Amepuku, wim HoBoro Ceetay)) [6: 2, 161-164], ucnonHeHHble AIpraHoM
Komnaptom (Collaert Adriaen; 1560—-1618) no pucynkam U. Crpaganyca.

Ha mam B3msi, B JaHHOM cllydae HU U300pakeHUe, HU ITUTaTa MOl HUM U3 TTOOMBI
«O npupone Bemeit» Jlykpenus (cum. puc. 3) (mepeBog @.A. Ilerposckoro: «Kto B co-
CTOSIHBM HAWTH B CBOEM CEp/IIe CTOJIb MOIIHYIO cuiy, / UTOOBI 1O0CTOIHO BOCHETh BCE
BEJIMYME HAIIMX OTKPBITUU?» [12: 283]) HE MaOT AJOCTATOYHBIX OCHOBaHUU ISl TOTO,
YTOOBI TOBOPUTH 00 OYEBUIHOM CBSA3U ITOM I'PaBIOPHI C MPUBEIEHHBIMU HUKE CTPOKa-
mu Cumeona Ilononxkoro:

Kraj Ameryki przed tym nieznajomy
Na tej tablicy masz wyobrazony [4: 124].
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[Tepeson B. K. beuinnuHa:

AMepuKy, paHee HEU3BECTHYIO,
Ha stoii Tabnuiie Buauinb u3odpaxennyro [4: 125].

Puc. 3. Ilepsviii iucm us cepuu «Americae retectioy.
Hzoamenv U. I'anne [6: 161]

Puc. 4. Bmopoii aucm u3 cépuu «Americae retectioy.
HWzoamenw U. Ianne [6: 162]

Bwmecre ¢ TeM U3 MPOIUTHPOBAHHOTO SIBCTBYET, YTO ITHU CIIOBA COMPOBOXKIAIOT HE-
KYIO «TaOJIHIly», TO €CTh HIUTFOCTPAIIUIO.

Opnako u3yuyeHue MOoCIeAYIINX TPeX MPOoUu3BeACHUI rpaduecKoro HCKyccTBa U3
cepun «Americae retectio» ¥ COOTBETCTBYIOUINX UM JECITH CTpoK u3 «Nowoznalezio-
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ne rzeczy» MO3BOJSAET YTBEPKIaTh, YTO CYHIECTBYET OMPEACICHHOE CXOACTBO MEXY
HuMU. Ha Hero yka3bpIBaloT Kak CaMU PUCYHKH, TaK U COAEpkKaHHE HaIUCEH.
OOpaTuM BHUMaHUE Ha TO, YTO U aBTOP CJIOB Ha JATMHCKOM s3bike, U CumeoH Ilo-
JIOLIKUI COOOLIAIOT, B Yb€ UMEHHO BIIAJCHHUE MEPEILIN OTKPBITHIC JIUTYPUHIIEM 3€MIIH:
«CHRISTOPHORUS COLUMBUS... regiones a se inventas Hispanis regibus addixit»
(cm. puc. 4) (ITepeBoa: «XPUCTODOP KOJIYMB... oTKpbIThIE UM 3€MJIU UCITAHCKUM
kopoisiM mepenan»); «Krzystof Columbus... krélu hiszpanskiemu / Wyszperal obce
kraje, panu swemuy» [4: 124] (Ilep. B.K. beumnanna: «Xpuctodop Komymo... kopoto
ucnaHckomy, / l'ocoguHy cBoemy, pa3no0sli uyxue crpans» [4: 125]). [Tomumo 3T0-
o, TIEPBBIN MUIIET 0 HEeKUX ykacax Okeana («terroribus Oceani»; cM. puc. 4), KOTOpbIe
MPUILIOCH MPEeoAoNeTh MoperaBarento, a CumeoH Ilonoukuil KOHKpeTU3UpPYET: OT
CTPALIMINIL MOPSI TOT MHOTO Hareprnencs («Ze straszydlami morza wielce si¢ nabie-
dzity) [4: 124]. [losiBieHnE K€ MOPCKHUX YYIOBHUII B JAHHOM YETBEPOCTHUIIINH, A TAKKE
B cienyroleM, nocesinieHHoM AMepuro Becnyyun («Nie mato strachéw od morskich
rodzajow / Mial...» [4: 124] — nep. B.K. boumnauna: «Hemasno ykacoB 0T MOPCKHX KH-
BoTHBIX / [Iperepnen...» [4: 125]), MBI cBsI3BIBaEeM C TeM, 4TO Ha pucyHkax Ctpaganyca
M300pakeHbl pa3IMUHbIE YKACHBIE U IUKOBUHHBIE OOUTATEH MMy4YUHBI (CM. puc. 4 u 5).

Puc. 5. Tpemuii aucm uz cepuu «Americae retectioy. Hzoamenv U. I'anne [6: 163]

Kpowme Toro, Cumeon Ilononkuii, Bciaes 3a aBTOPOM JIATUHCKOW HAAMMCH, YTOUHSIET,
B KaKMX HaIlpaBJICHUAX 1iaBai (opertuen: « W stronach potudnia i tez na zachodzie /
Madry pltywajac Ameryk po wodzie...» (nep. B.K. beuinnnna: «B roxHbIX Kpasx, a
Takke Ha 3anazae / Myapslii AMepuUro, TUTbIBS 110 Boxe...») [4: 124, 125] — «...navigati-
one ad Occasum atque ad Austrum...» (cMm. puc. 5) (IepeBo: «...B IJIaBaHWU HA 3amaj
u Ha IOr...»).
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Puc. 6. Yemsepmuuii iucm uz cepuu «Americae retection. Uz3oamenv U. I'anne [6: 164]

Teneps obparumcs K anurpamme, B KoTopoit peusb uaet o Gepuane Maremnane:
Ferdynand przebyt ocean gleboki,
Najperwszy doznatl, jak jest §wiat szeroki [4: 124].

[IepeBon B.K. beuinauna:

®depauHaH TIEpPEeceK OKeaH TITyOOKHiA,
CaMbIM NEPBBIM y3HAJ, KAKOB MUp MIUPOKHi [4: 125].

B nannom ciyuae Cumeon [lononkuii onmycTuia HEKOTOpbIE TOAPOOHOCTH O MOpe-
TJIaBaTesie M ero MyTenIeCTBUH, YIIOMSHYThIC B HAJIIIMCH HA JATUHCKOM sI3BIKE, U TIepe-
paboTal NuIb Cleayyo HHHOPMALIHMIO: «...eiusque navis omnium prima... terrae
totius globum circumijt» (cMm. puc. 6) (mepeBod: «...M ero Kopalib NEepBHIM... BECh
3eMHOM map 000THYI»).

Taxum oGpa3oM, 1o HalIEMy MHEHMIO, IOITHYECKUI TEKCT, ONyOIMKOBAaHHBIN B 13-
nanusx « Bupmm» (1990) u «Carmina Varia» (2014) nox 3aronoBkoM «Nowoznalezione
rzeczy» («HOBOOTKpBITHSIY ), TPEACTABIIAECT COOOM 4 MUKJIIA STTUTPAMM, HAITUCAHHBIX K 4
cepusiM rpaBiop, onyoinkoBaHHbIM M. ['anne B coopHuke «Speculum diversarum imag-
inum speculativarum» (Antverpia, 1638). Cm. Ta6m. 1.
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Tabnuya 1. ConocraBienue cepuil rpaBiop u3 aapbooma M. anne n yactelt mo3ITUUECKOTO

tekcta «Nowoznalezione rzeczy» Cumeona [lomorkoro

«Speculum diversarum imaginum
speculativarum...» (Antverpia, 1638)

«Nowoznalezione rzeczy» // Cumeon Ilosioukuii.
Carmina Varia (CII6., 2014)

Ne 1i/m ceprm, ee Ha3BaHHE (KOJI-BO
rpaBiop); Ne TrcTOB

Ctpoxu (Kom-Bo snurpamMm); Ne cTpaHuil

XXIV. Nova reperta (20); f. 141-160

«Kraj Ameryka i kamien, rzeczony...» — «...Masz
tu i z onych ikon wyciskania» (20); c. 120, 122,
124

XXV. Americae retectio (4); f. 161-164

«Kraj Ameryki przed tym nieznajomy...» —
«Najperwszy doznat, jak jest Swiat szeroki» (4);
c. 124

XXVII. Triplex hominum status, et
uniuscuiusque munia ac partes (4); f.
171-174

«Masz twoj stan ludzki, modty sg Semowi...» —
«Nie siadaj z pany, nie miej za zle na mi¢» (4);
c. 124

XXVIIL Duces sub triplici Lege
selectissimi (3); f. 175-177

«Hector trojanski i Philippa cnego...» — «...Krol
wielki Bulon, — me¢zni chrzescijanie» (3); c. 126

Tot (hakT, YTO TPHU OTAEIBHBIX IIUKJIA YMUTPAMM COCTABHTENIM HAa3BaHHBIX COOpPHU-
k0B 1o33un CumeoHa [losornkoro ommboYHO MOCYUTANIN MPOoAoIKeHneM «Nowozna-
lezione rzeczy», nerko o0bsicHuM: ctuxoTBopen; X VII B. He gan UM 3aroj0OBKOB, a UX
MOJIBCKOSI3BIYHBIE TEKCTHI B M3nanusx «Bupmm» (1990) u «Carmina Varia» (2014) me-
yaranuch no xpassieiics B PTAJIA (@.381. On. 1. Ne 1800) pyxomnucu, rje Bce OHU
pa3mernieHbl Ha ogHOM JucTe (1. 121-121006.) [3: 402; 4: 223]. [1epBblii IIUKII, COCTOS-
it u3 20 snurpamm, Cumeon [lomonkuit o3armasun «Nowoznalezione rzeczy» («Ho-
BOOTKPBITHS»). OCTAIBHBIM TPEM MOXKHO JIaTh T€ YK€ Ha3BaHWs, KOTOPBIC YATAEM Ha
NEePBBIX JTUCTAX Cepuil mpousBenaeHuit rpapudeckoro uckyccrsa: «Odkrycie Ameryki»
(«OtkpeiTHe AMepukny), «Trzy stany spoleczne oraz ich funkcje i obowigzki» [11:
207] («Tpu cocnoBus u ux GyHKIMU U 00s13aHHOCTHY ), «Najwybransi wodzowie trzech
praw» («M30paHHene BOXAN TPEX 3aKOHOBY ).

Bbonee Toro, Mbl npennongaraeM, 4To, MOMUMO Ha3BaHHBIX, elle 21 MOIbCKOS3BIYHbBIN
nostuyeckuil Tekect Cumeona Ilomonkoro ciemxyer paccMarpuBaTh Kak 22 IUKJIA CTU-
XOTBOPHBIX MOJMUCEN K 22 cepusiM I'paBiop, KoTopeie omyonukoBan M. 'amne B anb60-
Me «Speculum diversarum imaginum speculativarum» (Antverpia, 1638).
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B.I" Mouceesa (Mocksa, Poccus)

XynoxkecTBeHHOE MpocTpaHcTBO poMaHa E. Karnmonok «Bo3Bpamenne»

Annomayus: B crarbe uccieayroTcsl CTpyKTypHble ocobenHocTu pomana E. Karu-
moHOK «Bo3Bpamienne» (2025), KOTOPBIF MOKHO pacCMaTpPUBATh KaK CBOETO pojia WH-
TEPTEKCT MPUMEHUTEIHFHO KO BCEMY TBOPYECTBY NUCATEIbHULBI, TA€ 00BEKTOM aBTOP-
CKOM pedieKCHU CTaHOBATCS UIEH U 00pa3bl, ONPEIEIOIINe 3aKOHbI CYLLIECTBOBaHUS
XYJOXECTBEHHOI'O MUPa, CO3JaHHOI0 B €€ MPEeAbIAYIINX IPOU3BEACHUAX. AHAIN3 Hap-
paTHBHON CTPYKTYPbI pOMaHa MO3BOJISIET MOKa3aTh, KaK PACKPBIBAETCS B TEKCTE aBTOP-
CKasl TOYKa 3pEHHUs], KaK EPEOCMBICIAETCS CKBO3HOH ISl TPO3bI MTUCATEIBHHUIIBI TOTIOC
BO3BpallCHUS.

Kniouesvie cnosa: Enena KaTuoHOK, HAppaTUBHAS CTPYKTYPa, TOIIOC BO3BPALLEHHUS,
HUCTOPHYECKOE IIOBECTBOBAHUE, HHTEPTEKCTYaIbHOCTh

V.G. Moiseeva (Moscow, Russia)
The Artistic Space of E. Katishonok’s Novel “The Return”

Abstract: The article discusses the structure pecularities of E. Katishonok’s novel
“The Return” (2025), which can be viewed as a special form of intertext within her other
works; it serves as a site of authorial reflection on the ideas and images that define the
laws governing the fictional world created in her premature works. An analysis of the
novel’s narrative structure demonstrates how the author’s point of view unfolds within
the text and how the motif of return — a recurring theme in the Katishonok's prose — is
reinterpreted.

Keywords: Elena Katishonok, narrative structure, topos of return, historical narrative,
intertextuality

UzBectnocts E.A. Karumonok npunecna nyomukaims B 2006 r.' pomana «Ku-
AU-OBUTH CTApUK CO CTapyXOi» — MEPBOro U3 TPeX 0 ceMbe MIBaHOBBIX?, HCTOPHUS KOTO-
pBIX MOJTydnsia npojobkeHune B kHurax «IIporus vacosoii crpenku» (2009), «Cset B
okHe» (2014). Ha ceropHsmHMM 1eHb OHA aBTOP TPEX MO3THUUECKUX COOPHUKOB, CEMU
pOMaHOB M COOpHHKA MPO3bl, Jaypeat npemust SAcHas [lomnstaa (2011) — nucaTenpHuUIa,
YbU MPOU3BEJIECHUS CTAIM YaCThbI0 COBPEMEHHOIO JUTEPATypPHOro npouecca. B MHoOro-
roJIOCUM pycckor nuteparypbl nepoil yerBeptu XXI B. ronoc KarumoHnok y3HaBa-

! TlepBast myosukarus KaruioHok — CTUXOTBOPHBIN cOopHUK «brokHOT» (2005).
2 Tpumoruio JOToMHsEeT onyomukoBanHbIi B 2014 1. poman «Koraa yXomuT 4emoBex».
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€M, XapaKTepHbIE JIJIsl €€ MPO3bl TEMBbI, HJIeH, 00pa3bl, 0COOEHHOCTH XY10’KECTBEHHOTO
CTUJISI OOBEUHSAIOT pa3Hble IPOU3BECHUS B €IUHOE XY/I0)KECTBEHHOE MPOCTPAHCTBO,
uMerolee cBou reorpaduyeckiue 1 BpeMEHHbIE TPAHULIBI.

B nanHOIi cTaThe MBI OBl XOTEIM OCTAHOBUTH BHUMAHUE Ha MOCJIEIHEM IO BpEMEHHU
pomane — «BosBpamienue» (2025), KOTOPHIA, Ha HAIII B3MJISAI, 10 OTHOIICHHUIO KO BCEMY
TBOPUYECTBY MHUCATEIBHUIIBI UTPAET POJIb CBOETO POJia MHTEPTEKCTa, BHYTPHU KOTOPOTO
00BEKTOM aBTOPCKOU pe(ICKCUU CTAHOBSITCS UIEU U 00Pa3bl, OMPEICIISIIONINE 3aKOHBI
CYILIECTBOBAHUS XyJ0’)KECTBEHHOTO MUPa, CO3/IaHHOIO MHUCATENbHULIEH B MPEABIIYIINX
IIPOU3BEICHUSAX.

OueBuHas UHTEPTEKCTYaIbHOCTh BCEX TEKCTOB KaTHIIOHOK — 0/1HA U3 TOMUHAHT-
HBIX 4epT CTUJISA, 0(QOPMHUBIIASCS YXKE B IIEPBOM poMaHe. AJUTIO3UH, PEMUHHUCIICHIUH,
LUTAThl, CKPBITbIE M aTpUOYTUPOBAaHHBIE, TAPATEKCTYaIbHbIE JIEMEHTHl — BCE MHOI'O-
YHCIIEHHBIE ()OPMBI M TIPHUEMBI CO3JJaHUSI MHTEPTEKCTa CITy’KaT, BO-TIEPBBIX, IS «IIPO-
MUCKW», «y3aKOHHBAHUSA» MECTa €€ repoeB PsIOM C ceMbsIMU MUpOoHOBBIX U ['pune-
BbIX, TypOunbix u MenexoBsix, @opcaiitoB, 6ubneiickux Mcaaka u Makosa u ap., —
T.€. B IIPOCTPAHCTBE PYCCKOW U MHUPOBOU JIMTEpaTyphbl'. BO-BTOPBIX, COOTHOCS TaKUM
00pa3oM HCTOPUU CBOUX I'€pOEB C TpaAUIUeH, MUcCaTeNbHUIA BMECTE C TEM IMOAYEp-
KHMBAeT YCJIOBHOCTH pa3HbIXx modus vivendi (CKa304yHOToO, SMUYECKOT0, POMAHHOTO U
IIp.) TUTEPATYPHBIX MEPCOHAKEN, KOPPEKTUPYS BCEM 3HAKOMbBIE TEKCTHI COOTHECEHUEM
C pealusiMU KU3HH OINPEACIICHHON 3MOXU U COIUaIbHON cpenbl: « Kunn-0buin crapuk
CO CTapyxoi y camoro cuHero mops... CuHee Mope ObIJIO CKOpee CepbIM U HaXOIu-
J0Ch B yace e31bl... CTapuk AeHCTBUTEIHHO JIOOUI JIOBUTH PBIOY, HO oOxomuics 6e3
HeBoza... [Ipsxy crapyxa He mpsiia, 3aTO BbIIIMBaJIA B MOJIOJOCTH HEMAJIO U C 0OJb-
IIMM MCKYCCTBOM... BBUIO M KOPBITO: €ro pojib BHIMOIHsIIA 10OPOTHAs OLIMHKOBAHHAS
BaHHA...»”. Takoro pojga MPOHNYECKUI KOMMEHTApUH, IBOIHOE KOAUPOBAaHUE 00pa30B
repoeB (uTeparypa / peaibHOCTb) OTChUIAET K MYHIIKUHCKON TpaJuLIUU, IPEX]IE BCe-
ro «EBrenus Oneruna». Bmecte ¢ TeM MHTEPTEKCTYyallbHbIE SJIE€MEHTHI, Y3HaBaeMbIe
KaK «4y’>KO€ CJIIOBO», YKa3bIBalOT Ha JMAJOTMUECKYI0 HalpaBIEHHOCTh TeKcTOB Karu-
IIOHOK, YTO OCOOEHHO OTYETIMBO MPOSIBISAETCS, €CIM 00paTUTCS K aHaIu3y (QyHKIUI
snurpados.

Onurpad, B HEKOTOPBIX CIydyasx Ja)xxe JIBa, MPEINOCIaHbl MPAKTUYECKU KAKIOMY
npousBefeHnuo. B pomane «Bo3Bpamenne» aBa snurpada B3ATH U3 CTUXOTBOPEHUM
HNocuda bpoackoro:

BopotuTthcs crona uepes nBaauarh JieT,
OTBICKATh B IIECKE OOCHKOM CBOM CJIcna...

..M Bce-Taku Benymas A0Mou
Jopora OKa3ajgach CIUIIKOM UIMHHOM. . .

[epBslii snurpad — cTpouku U3 cTuxorBopenus «Mraka», HanucanHoro B 1993 r.,
BTOpOil — U3 «Onucceit Tenemaky» 1972 r. B 06oux neHTpanbHas TeMa — BO3Bpalie-
Hue. Hocsmume aBroOnorpaduyeckuii xapakrep, CBA3aHHBIC C BBIHYKICHHOW IMHTpa-
LUeH 1Mo3Ta CTUXOTBOPEHUS BMECTE C TEM OTCHUIAIOT HAC K JIPEeBHETPEUECKOMY MUY,
HMs Teposi KOTOPOro B MUPOBOM JIMTEPATYPE CTAJO MPEUEACHTHBIM ISl 0003HAUECHUS
CTpaHHHKA, IIPEOA0JIEBIIETO MHOKECTBO MPETSTCTBUN, HO BCE-TaKH BEPHYBILIETOCS J0-

"' MBI ye TOBOPHJIH B CTaThe, MOCBSIICHHON MPO3€e MUCATEIbHHIIBI, YTO, Ha HAII B3TISI, (DYHKIIHHA HHTED-
TEKCTa B €€ NMPOU3BEACHUAX OTIMYHBI OT MIOCTMOJEPHUCTCKUX, KOIJa Uy’KO€ CJIOBO CTAHOBUTCSI CBOUM U
BECh MUP BOCHPHUHMMAETCS Kak eJuHbIN TekcT. CM.: Mouceesa B.I Tlpo3a E. Karumonok // Stephanos.
2022. Ne5(55). C. 9-19.

2 Kamuwonox E. Xunn-6s1mn crapuk co crapyxoit: Poman. M., 2012. C. 7-8.
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MO#. BaxxHO Takke oOpaTuTh BHUMaHUE HA TO, 4T0 KaTUIIOHOK HapymiaeT XpOHOJO-
TUYECKYIO MOCIIEI0OBATEIBHOCTh TEKCTOB, JAaBasi MEPBBIM AnUrpad u3 CTUXOTBOPEHUS
1993 r. PaccmaTpuBasi 006a TekcTa Kak BapUaHTBl OCMBICICHUSI OAHOW TEMBbI, MOYKHO
YBHUJIETh, YTO €CJIM Y BpOJICKOro mosTHyYecKass MBICIb Pa3BUBAETCS OT YTBEPKACHUS
CJIO’)KHOCTH, HO BCE-TaKW BO3MOXKHOCTH BO3BpAIEHUS] — K YTBEPKIACHUIO OECCMBIC-
JIEHHOCTH A3TOrO JeicTBHs, TOo y KaTumoHok 3aaHa oOpaTHasi MOCIe10BaTEIbHOCTb.
B koHTekcTe pomaHa, I7ie TeMa BO3BpallleHUs BOUpaeT B ce0s TeEMy 3MMIpaluu, CBS-
3aHHYI0 ¢ 00pa30oM INIaBHOW 'eépOMHU, 3HAKOBBIM CTAHOBUTCS U UMS aBTOpa snurpados,
cynp0a KOTOPOTo 3a7aeT ellle OAHY HAlpaBICHHOCTh BOCIPUATUS UICH BO3BPAILICHHUS.
B onHOM M3 MHTEPBBIO B OTBET Ha BOINPOC O BO3MOXKHOCTU BO3BpalieHusi B Poccuto
(korma oHa yke CyIIecTBOBaJIa: pa3roBop mnpoucxoaui B 1987 r.) Bpoackuii ckazan:
«MHe Bo3Bpamarbcsi 0oco0eHHO HeKyaa. Pogutenu mepTBhl. JloMm, TA€ s KU, ero 6071b-
[Ie HET, TaM XXUBYT Apyrue aoan. Bo3Bpaiienue ObII0 OBl B 3TOM ClIydae €Iie OJHOMI
smurpanueii. U s He 3Har0, criocodeH jiu s Ha 3To»'. B dunbme «IIpomomkeHue BoabD
(1990) moasT pa3mpIIIISET O TOM, YTO HE MOXET MpeacTtaBuTh cedst B [letepOypre B
Ka4eCcTBE TYPHUCTA, a ITO TaK WJIM WHAUe ObUI OBl TYpU3M, IOTOMY YTO KUTh OCTAJIOCh
HEJIOJITO ¥ CHOBA BOJBOPSITHCS B POJHOM rOopojie OH He B cocTossHUU. [loaTBepxaeHue
TOMY, uTO AJi1 KaTUIIOHOK Ba)XeH OompeesieMblil snurpagaMu He TOJIBKO JTUTEpaTyp-
HBIH, HO ¥ OMorpaduuecKkuii KOHTEKCT, MBI HaliJIeM B TEKCTE pOMaHa: BOOOpakaeMbIit
raBHOM repouHei — Beponukoii [Toarypckoii — monosor ['oposa, oOpameHHbIi K HeH,
NEpPEKINKaeTCsl ¢ MPUBEAECHHBIMU BbICKa3bIBaHMSIMU bpojnckoro: «lopoa oTuyxkiaan-
csi BcE Ooble ¢ KaXAbIM pa3oM. Huka mist Hero He Gonee 4eM OOBIKHOBEHHBINH Ty-
pUCT-MypaBel — BOH MX CKOJIBKO, MEIJICHHO JBUTAIOIINXCS MO cTapoil Opycuarke. He
MIOMHIO, PaBHOJYIIHO OTBe4YaeT ['opoa Ha Ge3MOJIBHBINM BOMPOC, I7Ie¢ MHE Bac BCEX y3-
HaTh; a TIIaBHOE, 3aueM? DTO Ke mbl yexaia, mul cenana CBoil BRIOOP; KaK MOCTENEIIb,
TaK ¥ MOCIIUIIb, & HA TBOEM HBIHEIIIHEM SI3bIKE: you made your bed, now lie in it. [opon
OTBEYaJl €l HIeJIECTOM JINCTHEB, KOTOPHIE BETEP HEC BIOJIb TPOTYyapa, IEHbEM IMPOBOJOB
HaJl TOJIOBOM, Kamarolel ¢ KPBIIl BOJOM; OH TOBOPUJI HETPOMKO Ha CBOEM S3BIKE, HE
HPOSIBIISAS HU MaJICUIIIEro HHTEpeca K Hel»? .

Wtak, Kak Mbl BUJIUM, OIpeaenseMoe snurpadaMu OTHOIIEHHUE K Uee BO3Bpalie-
HUS — IPOCTPAHCTBEHHOTO U BPEMEHHOTO — 3a/1aeT pa3HbIe BEKTOPBI Pa3BUTHS ITOMN
TEMBbI, HAIIIe/IIITME BOIUIONIEHNE B HAPPATUBHOM CTPYKTYpE pOMaHa.

B nposze KartuioHok MOXHO BBIIETUTh HECKOJIBKO CKBO3HBIX TE€M, K KOTOPBIM TaK
W MHAuY€ CTATUBAIOTCS BCE CMBICIOBBIE «HUTH» MOBECTBOBAHUS: UCTOPHUS, MAMSITh,
«MBICITH ceMeiHassy. C HUMU HETIOCPEJACTBEHHO CBSI3aH W CIYKHUT OJHUM M3 UHCTPY-
MEHTOM JJIsI PACKPBITHS aBTOPCKOM TOUKU 3pEHUsI TONOC Bo3BpauieHus. [lousaTue Tomno-
ca MBI UCITOJIB3yeM B TOM 3HaYEHUH, 0 KoTopoMm rosopui FO.M. JlormaH: «...3a u3obpa-
YKEHUEM Bellell U MPeAMETOB, B OKPY>KEHUU KOTOPBIX JEHUCTBYIOT MEPCOHAXKU TEKCTa,
BO3HUKAET CUCTEMa MPOCTPAHCTBEHHBIX OTHOILUEHMH, CTpyKTypa Tomoca. IIpu stom,
SIBJISIAICH TIPUHIIUIIOM OpTaHU3allid U PACCTAaHOBKU TMEPCOHAXKEW B XyJ0’KECTBEHHOM
KOHTHHYYME, CTPYKTypa TOTIOCa BBICTYIIA€T B KAU€CTBE A3bIKA JIJISl BRIPAKEHUS APYTHX,
HEMPOCTPAHCTBEHHBIX OTHOIIEHUN TekcTa. C 3THM cBsi3aHa 0c00asi MOAEIUPYIOMIas
POJIb XYI0KECTBEHHOTO MPOCTPAHCTBA B TEKCTEN .

! «BeccMBICIIEHHO OTKPBIBATH POT ISl TOTO, YTOOBI H3JIAraTh YyKHE B3LISAB...» / HTepBhio bernrra Sr-
¢denpara ¢ Mocudom bponckum // 3Bezna. 2010. Ne 1: https://magazines.gorky.media/zvezda/2010/1/bess-
myslenno-otkryvat-rot-dlya-togo-chtoby-izlagat-chuzhie-vzglyady.html

2 Kamuwonox E. Bo3Bpamienue. BeOkuura, 2026. Jlanee GuTUpyeTCst O 3TOMY H3JaHUIO.

3 Jlomman FO.M. Ctpykrypa xyaoxkectBeHroro tekcra // Jlorman FO.M. O6 uckyccrse. CII6.: MckyceTBo —
CIIby, 1998. C.221.
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XapaKTepucTuKa MpoCTpaHCTBA B TekcTax KaTWIOHOK MogYMHEHA 3ajade BOCCO3-
naHusi oOpasa onpeaeneHHoi anoxu. Kak mpu3naBanack cama nucarenpHuna: «5 xoay
OCTAaHOBUTH BpeMs — OYEHb CBeXas ujes, 3Hat0. OCTaHOBUTH, YTOOBI yCHETh €ro
YBHJIETH»', @ YBHJCTh Ba)XHO, YTOOBI MOHATH YEJIOBEKa JAPYrod smoxu: «MHorue ue-
HAT B MOUX poMaHax JeTaiu, Kotopble TOMHAT. Jeranu uz 1950-1960-x, o koTopbIx
HAIlM JIETH MOHATHS HE UMEIOT... DTO BCE-TaKH CBSI3b MOKOJICHUI»?. «MBICIh ceMeii-
Has»» OIpelesieT paKypc aBTOPCKOTO B3MUIsL1a Ha UCTOpUYeckoe npouuioe. COXpaHUTh
«JIHEHN CBS3YIOIIYIO HUTH», HE 1aTh €l MOPBATbCA — OCHOBHOM ITOCHII MCTOPUYECKON
10 CBOEH CyTH po3bl KaTHIIOHOK, TO, YTO 3aCTABISAET MUCATEIbHUILY BHOBb U BHOBb
BO3BPAILATHCS B IMPOIIIOE, IPUUYEM ITO IPOLUIOE B POMAHAX CBSA3aHO C OIpPEIEIICH-
HBIM MPOCTPAHCTBOM — [OpOAOM?, B ONMHUCAHHUU KOTOPOrO MBI y3HaeMm Pury, pomHoi
ropoJi MUcaTesbHUIIbI, OTKya oHa sMmurpupoBaia B 1991 r. 1o texkcram Katumonok
MO)KHO TIPOCIEAUTh, KaK MEHSETCsI TOPOJl C TEYEHUEM BPEMEHH, U3 OIMCAHUN ropoja
cinokuth Qotoanbbom «Pura B XX Beke», — TOJBKO CO3M1aH ATOT GoToarbOoM Bep-
0aNbHBIMU CPEJCTBAMU, IIPU ITOM MO KaX10H (oTorpadueit MOKHO MPOCTABUTH UM
«pororpadar»: cembs IBanoBsix, Beponuka [lonrypckas, Maptun baymeiicrep. O6pa3
l'opona cyObeKTUBHU3UPOBAH U MPU 3TOM Pa3HOIIAHOB, TaK KaK B HEM OTPAXEHO BOC-
IPUATHE OKPYKAIOIIETO MHUpaA pa3sHbIMM IeposiMU. ['0poa Bcerna COnpUYacTeH TOMY,
YTO MPOMCXOIUT C €ro <OKWIblamMu»®, kak u Jlom B pomane «Korga yXonuT 4emoBex».
B stoT ['opos BHOBb 1 BHOBB BO3BpAIllae€TCsl aBTOP BMECTE CO CBOMMHU reposimMu. OniHa-
ko B pousBeaeHusx «Korma yxomut uenoex» (2011) u «letckuii ans6om. JlHEBHUK
crapoponsmeid marepu Upunsl Jlakmuuoi» (2021) 06bekToM aBTOPCKO# peduiekcuun
CTaHOBSTCSI BOIIPOCHI, BO MHOTOM CO3BYUHbIE 3nurpadam k poMany «BosBparienue», —
0 0eCCMBICTIEHHOCTH UM HEBO3MOXXHOCTH 3TOTO BO3BpAIICHUS, IEIH, 3HAYMMOCTH C
TOYKH 3PEHUS HACTOSILETO BPEMEHH.

B mpenucnoBuu ot pemaktopa B «Jlerckom anpOome. JIHEBHHMKE cTapopoasiiei
Matepu Mpunsl JIakInHOW» paccka3zaHa UCTOPHS HAXOXKJECHHUS TETPaJOK-IHEBHUKOB
Wpunsl JlakmuHoi Ha 1BOpoBOi pacmponaxe (yard sale) B AMepuke: «...TOUCKOBBIE
CHUCTEMBI YK€ BTOPOH T0o/1 00pabaThIBatOT 3ampoc, OJHAKO IMOKa He MOTyT HaiTu Upuny
JlakmnHy — Ty caMylo “NOXHIYIO Jedu, KOTOpasi HEKOr/la CHUMaJla KHJIbE B MaJIeHb-
KOM aMepuKaHCKOM ropoje»’. [lomydaeTcs, 4To JHEBHUKU OBbLIM 3a0BITHI, 9Ta MAMSITh
HUKOMY HE HYXHAa, HO UX IyOJIMKaI1s CBUJIETEIbCTBYET 00 0OpaTHOM, M OCTAeTCs Ha-
Jexnaa, uTo «cama Mpuna JlakinHa Wiy ee 1o4epy YBUAST 3TOT JHEBHUK HA MPUIIABKE
KHIUKHOTO Mara3uHa U MO3BOHST B U3JaTEIbCTBOY®.

B ocHoBe XynoxkecTBeHHOH CTpyKTypbl poMaHa «Korna yXoauT 4yenoBeK» JeKUT Ol-
MO3MIIUS TOIOCOB BO3BPAILEHUS U YX0/1a, B3aUMOJEUCTBUE 3TUX CMBICIOBBIX MOJIOCOB
CO3aeT JpaMaTHUECKOE HAIPsKEHUE B IOBECTBOBAHUU. [ epou IpOU3BEIEHUS — KUJIb-
LBl JIOMa, KOTOPBIM «POAMIICS «B CPaBHUTENBHO OnarononyyHom» 1927 . u «moiayuus
nponucky» Ha tuxoi [lanucagnoi ynuue nox Homepom 21. C 1927 o 1991 r. — TakoBbI
XPOHOJIOTMYECKUE PAMKH CHO’)KETa — MHOT'O€ MPUILLIOCH MEPEKUTh JOMY U €T0 JKHUJIb-
1aM, 00 yHmeamux — yMepIux, Moruommx, yexapIux — BCHOMHHAET CTaphlil JOM, Meu-

' MutepBbio Maiin Kyuepckoii ¢ Enenoit Karnmonok. 08.12.2010: books.vremya.ru/main/1657-intervyu-
mayi-kucherskoy-s-elenoy-katishonok.html#.Uw84fc6AXaE

2 Tam xe.

3 UckmoueHueM siBisieTcs «Jlerckuii ans0oM. JIHeBHUK cTrapoposineii Marepu MpuHsl JIakKIuHOM.

* TlompobHee 06 ob6pasze Topoma cm.: Mouceesa B.I. Tlpoza E.Karumionok. Stephanos. 2022. Ne5(55).
C. 9-19.

5 Kamuwonox E.A. Jlerckuii ans6oM. JIHeBHUK crapopossiieii marepu Mpunsl JlakmuHoit: Poman. M.,
2021. C. 3.

¢ Tam xe. C. 8.
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Tas 00 UX BO3BPAIICHUU: «...ITyJsl, TOPA3HBILAs CTAPOTO KOJUIEKIIMOHEPA, TToMaja B TOT
JIeHb U B OariHio' — a 3HauuT, panuia [opoa. [1oTom, ¢ KakIbIM YIISIIINM Y€JI0BEKOM,
HOSABIISTIACh KPOXOTHAs TPEIlMHA B OalllHe, IIOKa BCSI OHA HE BCIBIXHYJIA CMEPTEIbHBIM
OTHEM, ciesloM 3a Heto — [opon. CKoJIbKO JIET NPUIIIOCH MY 3aJI€4UBaTh paHbl U Je-
quTh 0koru? Tak, MOXKeT ObITh, TETIEPh, KOT/Ia OAIlTHS BOCKPECAET U3 PYHH, — MOXKET
OBITh, TEIIEPh OHM HAYHYT BO3Bpamiarbcsi? OHU BepHyTCs?..»?. 3aBepluaroinue poMaH
CTPOKH UMTAIOTCS KAK HEYyTEIIMTEIbHBIN OTBET HA 3aJJaHHbII JOMOM BOIIPOC: OJUH U3
repoeB IIaYeT, IOTOMY YTO «HMKTO HE MPHUAET Ha3zaa». B u3HM — na, eciin UMETh B
BUJly YXOJ 3a €€ IIPEAECIIbl, HO U JJIs 9TUX JIIOACH 0CTAETCSl BO3MOKHOCTh BO3BPAILlCHUS
B JIpyIOi pEAJIbHOCTH, B XYJ0KECTBEHHOM IIPOCTPAHCTBE, O YEM U CBHUIECTEIbCTBYET
poman Karmmonok. Mcropus xe Maptuna baymeiictepa — MOJIOZOrO XO35ilMHA JAOMa
B pgajnekoM 1927 r., ero Bo3BpauieHue B 1991 B I'opoz, KOTOPBINM KaKeTCs €My 4y KUM
TEIepb, OCIE CTOINBKUX JIET KU3HU BHE HETO, 1A€T OTBET HAa JPYrOil BOIIPOC: 3a4EM U
KOMY HYKHO 3TO BO3BpalieHue B npouuioe? Mmenno 3aeck, B ['opone, reporo 10 KOHIA
PacKpBIBAETCsl CMBICH 3aIIMCKH, IIOJYYEHHOM IIOYTH I0JIBEKA Ha3aJl OT OTLA!

«Hu B KOeM cilydyae He BO3Bpallaics.

Mens 3aZICPKMUBAIOT 00BEKTUBHBIE 00CTOSATEILCTBA.

Bce nonnomouns y Pemmiepa.

Oo0numaro, Bcerga To0o,

Oteny.

«KoHeuHo. JT0 HUKakas He OlIMOKa, HE MPOMYIIEHHBII B CIENIKe MPeIIor — OTell
CKazall TO, YTO XOTEeJ CKa3aThb: «OKUBY TOOO», MO0 ISl HETO HE OBIIIO HUKOTO JOPOXKE
ceiHa. Kak ceifuac y Hero, MaptuHa, HET HHUKOTO JAOpoXke ero cbiHa. IloHamoOumoch
II0JIBEKA, YTOOBI CyMETh MPOYUTATh CJI0Ba JIIOOBU — HJIM HYKHO OBLIO ITpHEXaTh CIO/1a, B
ropoj, I7ie OHU ObLIN HaMMCaHbI... [OpoJI crasi u He 3HaJl, 4TO IETCTBO MOXKET JITUTHCS
OUYEHb JIOJITO, a IIOTOM HACTYNAaeT MOMEHT, KOTJa OHO KOHYAETCs, OCTABIIASA YEIOBEKY,
JlaXke 0YEHb CTApOMY, TOJIBKO CBETIYyI0 Tiedanby (. 493). 'paMmMarnka B TEKCTE 3aMUCKH
oTHa («IOJOH TOOOI»), 00pa3 «CBETIOW Meyanan» OTChIIAeT YMTATEeNsl K CTOJNb Bax-
HOM I TBOpYecTBa KaTMIIOHOK IyNIKMHCKOM TPAJMIIUU, ONPEACIAONIEH B HEM OH-
TOJIOTMYECKOE 3HAYEHUE KaTeropuu naMath. OJHAKO Heb3sl CKa3aTb, YTO ONITO3HIIMS
TOTOCOB yXO/Ja U BO3BpAILEHUs, (POPMHUPYIOLIAs XYI0KECTBEHHYIO CTPYKTYpYy TEKCTa,
«CHHMAaeTCs», CKOpee MOYKHO TOBOPUTH B ATOM IIaHE 00 OTKPBITOCTH (UHAIA poMa-
Ha. Hauatsriii 3nech u B «JleTckom anpbome. JIHeBHUKE cTapoposimei matepu UpuHbl
Jlak1mHOM» pa3roBop O POJU U 3HAUEHUH [TaMSTH, BO3MOXHOCTH BO3BpALIEHUS B IIPO-
[JI0€ TOJIYYUT CBOE MPOJOJIKEHHE B poMaHe «Bo3BpamieHnue».

3HaKoMCTBO ¢ (palynoil mpou3BeIeHUs BbI3bIBACT MOA03PEHUE, YTO 3araBUe UMEET
HPOHUYECKYIO0 OKPALIEHHOCTb, ITOCKOIBKY IIyTh Beponuku Iloarypcekoii B poanoii I'o-
POl Ha BCTpeuy ¢ OpaToM, KOTOPOTo OHa Halwia crnycTs 45 jet, obopauynBaeTcsi HEBO3-
Bpamennem. COMKAsICh B IPOCTpaHCTBe (IyTh TepouHH JexuT u3 Hero-Mopka, uepes
Opankdypt 1 XeIbCUHKH U YKJIaAbIBACTCS B TPU JHA), TEPOU Bce OOJIee OTAANSIOTCS
JpyT OT Jpyra.

[ToBecTBOBaHME MOCTpOEHO Kak auajnor Beponuku — Huku u Anmka, B KOTOpOM,
KaX/IbIi U3 HUX, TOTOBSICh K MPEACTOSAIICH BCTpEUe U BCIOMHUHAs 3HAYUMBIE ISt 000MX
U BAJKHBIE TOJIBKO JUISI KOTO-TO OJHOTO U3 HMX JIH30/bl AETCTBA U XKU3HM, KOIJA UX
NYTH Pa3oLUIMCh, AJPECYETCsl K APYroMy. DTa apecHOCTh MOJYepKUBaeTCs pedpeH-

! Peun uzet o GarHe nepksu Cesitoro [letpa, moctpoerHoi B 1209 1. 1 sBisiroLneiicss «BU3UTHOM KapTod-
xoi» Purn. B 1941, Bo Bpemst o0cTperna HeMenKoi apTHiieprei, Oblll yHUUTOXKEH [IEPKOBHBIH IITHIIb, 3HA-
YUTETHHO MOBPEKICHO 3aHne. BoccTaHOBIEHHNE XpaMa Havalloch TOIBKO B 1966 1. 1 3aBepiimiach B 1983.
2 Kamuwonox E.A. Korma yxoaut genoBek: pomat. M., 2019. C. 476. Jlanee nUT. 10 3TOMY H3IaHHUIO.
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HBIM MTOBTOpeHHEM (ppa3 u3 ux tenedoHHBIX pa3roBopos: «Pacckaxu o cebe, cecTpeH-
kal!», «Pacckaxu o cBoeit xu3Hu, cectpenkal!», «Mb1 ¢ ToOo#i HaroBopumcs. Paccka-
JKEeIllb, KaK Thl )WDY, — BOIPOCOB (B OCHOBHOM B peuH AJMKa), MOMHHUT JIU APYToil O
TOM WJIM UHOM 3130/, eTalu: « Tbl HIOMHUIIIb, CECTPEHKA, KHIKKY PO AaMUuKa?»,
«ITOMHUT 11 OHA TOT MHOTOJIFOIHBIN JIEHb POXKAEHHUS, CKaJIbIMPOBaHHYIO JIroCH0, 1IBE-
ThI B TPEXJIUTPOBON OaHke?», «A MOMHHT 1 Huka, Kak OHU BCTPETUIIUCH Y KHOCKA C
MOPOXKEHBIM?», Pa3MBIILJICHUN O TOM, KaK U 9TO OyayT 00Cy»)aarh mpu Berpede («Pac-
CKa3aThb €My, KaK McKaia?»). B mepBbIX IaBax pacckas, Ha4aTblii OJJHUM W3 T'€POECB,
MOJXBATBIBACT, MPOJIOJKACT, YTOUHSET APYTOM:

®unan nepBoii raBbl, Huka: «Kak ona HU mbITanach MpeACTaBUTH AJTUKA MICCTUICCITH-
JIETHUM WJIM MOJIOIBIM U B JUKMHCAX, MEPE] IMla3aMU CTOsAIa KapTUHKA U3 CHA: JOBEPUYUBBIN
YEpHOIVIa3blii MaJIbIll B KOPOTKUX IITAaHUIIKAX, KOTOporo Huka Bener 3a pyKy M3 JAETCKOro
caja — JIOMO, MHOTO JIOMOB U JIET TOMY Ha3a/l, B JIOM UX JIETCTBaY.

Hauano BTOpOﬁ TJIaBhbI, Anuk: «Anuk JKJAJI CECTPY TaK KE HCETCPIICIMBO, KaK HCKOI'Zla B
JACTCKOM cany: CKOpee OBI 3a6pana. IlomuaUT 11 OHa, KaK 3MMHUM YTPOM BCJia €10 I10 YJIHUIIC,
KpCIKO JACpiKa 3a BOPOTHUK H.IY6KI/I?>>

®duHan TpeThe raBel, Huka BcmoMHHACT, Kak €if Bce-Tak| yIaloch HAUTH Opara.

B uerBepToii rmaBe ANKMK rOBOPUT O TOM, Kak K HeMy npunuia Jlms, coodmusmas o Huke,
U YTO €My «HYXXHO OBLIO BpeMsl OCO3HATh, YTO CECTpa — €CTh, OHA KUBA, KaKk ObUIO B ACT-
CTBE, B caMoe cBeTyioe BpeMs. IIoToM ero *Ku3Hb cTajga MEHATh LIBET, yTpauuBaTh KPackH,
MEpPKHYTB, & TOTZ1a — TorJa ObLUIO cYacTbe, XOTh U 0e3 KOIIKH. 3aTO cecTpa Obljia Bcerna, Kak
Mama M marma — JI0 TOro JHsI, KOTAa IPUBBIYHBIA U YIOTHBIH MUP OOpYIIMJICS, KaK TOMHUK U3
KyOHKOB, U CIACIIO €r0 TOJILKO HEYMEHHUE MOHTH CIyYUBIICEC».

Brneuarnenue nquajora co3gaeTcs U 6.]'[31“0,[13.1)51 TOMY, UTO B TCKCTC HCKOTOPBIC SN0~
AbI TOBTOPAIOTCA ABAXK/IbI, JaHBI B BOCIIPUATHH KaXX10T'0 U3 I'€POCB. HaHpHMep, OIMIU30/[
BCTpCUHU HI/IKI/I, CTaBIICH YKC MaMOﬁ, u AJ'II/IKa, Y KOTOpPOro COBCEM HCIAAaBHO pPOJAHJIACh
J0Yb.

Huka: «Cama BuHOBaTa: He B3sia ero TenedoH Toraa, B mapke, nmoka Haramka nmuna mu-
MOHAJ ¥ 000UM OBIJIO XOPOIIIO W TIOHSTHO BMECTE... ... AWK yrmeI0aeTcs, paccKasbIBacT MPo
IouKy. 3anuwu meneghon, npuxooume 6 cocmu! bynro oH 3a0bI1 TETKUH TeleoH, epyHaa
kakas. Huka Oblta yBepeHa, 9To IPUACT — OHU B KOHU-TO BEKH CITOKOWHO OOJITan Ha CKaMei-
Ke, OH KypHJI ¥ OCTOPOKHO BBITTYCKAaJI BIM B CTOPOHY. | 0p/10 cKka3ai: y MeHs JA0dKa... ...Bor
TOT/Aa W HaJ0 OBLIO B3STH Y Hero TenedoH. O4eHb XoTenaa BEpUTh, YTO OH MO3BOHHUT, IPUIET
C CEMBEH...»

Anuk: «OH XoTen pacckas3arh cecTpe npo Mapuny, npo 104ky... [loMHUT 11 0Ha TOT ocie-
MUTENbHBINA JI€Hb BCTPEUH, IeHb MOpPOKEeHOT0? B TOT neHb OH pacckasan Obl eif Bce, HUUero
HE CKpBbIBasi, 4YTOOBI JIOXKb — yMelasi, CTbIIHAs, HEHYKHAs — HEe CTOsJIa MEXIy HUMU TeTepb,
Korza o0a cramu B3pocibIMHU. ['0TOB ObUT pacmaxHyThCS MOTHOCTHIO — Huka molimeTt, oHa
Bcerna ero nonumana. [lyckail oHa 3HaeT: OH — YMCTHIHN, BOT y>Ke TOJl M ABa MecsiIia He KOJIOJ-
csl M HE 3aKHJIbIBaJICS, Kak oOelai keHe... He pacmaxHyrncs, He pacckaszad...

— AnbKa, HaM 10pa, — TOPOILIMBO IporoBopuia Huka. — ...3BoHH, npuaeTe B rocTH. Bymy
JKIaTh!

...MOXKCET, U XXJaJia, KTO 3HaeT? O):[HaKO HC IIO3BOHMJI — HM HA CHC,HYIOH_II/If/i JACHb, HU ITOTOM.
C06Hpanc;1, HO YTO-TO YACPKHBAJIO: TO JIN }_IOJ'IFI/Iﬁ HpO6€J’I B UX OTHOLICHHUAX, TO JIKU B€CYHAsA
€r0 HCPCUIUTCIIbHOCTD. U gem JOJBIIC OTKJIaAbIBAJI, TEM Oonee HCHY>XHBIM CTaJl Ka3aTbCs
3BOHOK, TaK 1 HEC BOILIOTHBIIHMCS.

...I'me maBHWU sSpKWil JE€HB W PagOCTHOE TyBCTBO: Mos cecTpa? Ty CHACTIMBYIO KU3HB
KU KTO-TO JIPyTOM — BOH OH CHJIUT Ha CKaMeWKe M BCe ellle yabl0aeTcsi, IpOBOXKasl B3IIIsI-
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JIOM yxoasiue GUrypku, O0JIbIIYI0 U MaJIeHbKYIO, a CJICTO CTapyuK B JaBHO HE CTUPAHHOM
CIIOPTHBHOM KOCTIOME HaOJIO/IaeT 3a HUMH C JAMBaHA — HE IJ1a3aMH, a NaMsIThIO — WIN TEM,
YTO OT HEE COXPAHUIIOCHY.

Kaxxnplil 13 HUX, BCIOMMHAsI 3Ty BCTpedy, )kajieeT 00 YNyLIEHHOM KOraa-To BO3-
MOXKHOCTH COJIMKEHUS, TOTOMY YTO C TEUEHHEM BPEMEHU MX JKU3HU U Pa3BUTUEM I10-
BECTBOBaHUS Bce 00Jiee OYEBHIHBIM CTAHOBUTCS OTUYXKJIEHHOCTh I€pOEB, HEBO3MOXK-
HOCTB Auanora. AJIMK TOTOBUT /ISl CECTPBI paccKa3 O CBOEH KU3HU B CUIIBHO PEIAKTH-
POBaHHOU BEPCUH, C KYNIOPAMH U JTUTEPATYPHBIMHA BCTaBKaMH, K KOTOPBIM OTHOCHUTCS
UCTOpHS ero ciykO0bl B Adranucrane, rae oH Hukorna He Obu1: «Jia cectprl XKopka
He BepHyJcs u3 Adrana — 31ech He TYMaHHOE MHOTOTOYHE, a )KMpHasi TOYKa, CKOpO-
Has Iay3a; B caMbli pa3 3aKypuTh. M HE HMKIMTBCS HA IMPOBAJIAX BO BPEMEHH, 3TO
HE YTO-TJe-KOrja: MOHMH, CECTPEHKA, MaMATh YK€ MOJBOAUT... [ TaBHOE (MajTeHbKUI
IJIOTOK — U XBAaTHT), HEJIb3sI 3aCTPEBATh HA OJIHOM TEME, HaJl0, KaK B UHTEPBbIO, OBICTPO
IEPEKIII0YATh ¢ BOIPOCA HA BONPOC, MCIIOJIb30BATh NAy3bl AJI IPBIKKA K CIEAYIOLEMY,
U Ba)XKHO JIM, YTO NEpPENphIrMBaciib yepe3 roael?» CecTpa elie 10 BCTpedH, Korna B
Tesle()OHHOM pa3roBope OpaT HauMHAET FOBOPUTH O CBOEH CIyk0e, COOCTaBIISISI 1aTh
1 (aKThl €ro XKU3HU, IOHUMAET, YTO 3TO JIOXKb (BEJlb OHA BCEra YyBCTBOBAJIA, KOT/A OH
JAraji), HO He TOBOPUT 00 3TOM, MpeArnoiaras, 4To AJUK, BO3MOXHO, CTall UCATEeIeM
U Ha Hell MpoBepsieT MpaBAONoA00HOCTh ClokeTa Oyaylel cBoel KHMUru. 3aueM 3TO
HaJ0, HETIOHATHO 11 BepoHMKH, HO, KaK OHa cama IPU3HAETCsl, IPOLIECC TBOPUYECTBA
BCErJa OCTaBaJIcs JJis Hee TaifHo#. Takoe yTemuTenbHoe 00bsICHEHUE TPUMHUPSIET C JI0-
b0 OpaTa, HO BMECTE C TEM I10Ka3bIBAET, HACKOJIBKO MAJI0 OHA 3HAET O €ro0 XKHU3HU, KaK
Y OH O ee. Yurarenp ke 3HaeT, HACKOJIBKO JaJIeKO UX MPEACTaBICHUE O THE CErOJHsII-
HEM JApyT Jpyra OT peajlbHOCTU: AJIUMKY MPECTaBIAETCS aMEPUKAHCKUN B HECKOJIBKO
JTaxel, ¢ 6acceiiHOM cemeiiHbli oM BepoHuku — oHa )KUBET B HEOONIbILION KBapTUPKE
ofHa; BepoHuka Be3eT B Mogapok OpaTy M €ero *eHe J1Ba «XPYIKHUX BBICOKHX» OoKa-
Ja — jkeHa AJlMKa JaBHO yMepJia IIPH poAax, a XpyIKOe CTEKJIO OH, CJIENON YeIOBEK,
Jla)ke€ U B PYKH-TO B35ITh MOOOUTCA. DTa OTUYKIAEHHOCTb IMOJAYEPKUBACTCS U TEM, KaK
MEHSIETCS OIIPENIEJIEHNE UM OTHOLLIEHUS K Apyromy: Anuk qymaeT o Huke kak o «moeit
aMEepUKaHCKOH cecTpe», BepoHuka o HUX Kak 0 «noayopare, noinycectpe». Beponuka,
3amedas, 4TO CaMa Ha4YMHAeT PeAaKTUPOBATh CBOIO JKU3HB, aJPECYACh K 3TOMY «IIOJY-
OpaTy», MOHMMAET HEHYKHOCTb UX BCTPEUYH U 3TOro pasroBopa: «M BIpyr ocTaHOBH-
Jach, MOPAKEHHAs! IPOCTOM MBICIIBIO: €CJIHM 3apaHee PENaKTUPOBATh, O YEM U CKOJIb-
KO TOBOPUTH, pa3roBopa He noayuutcsa. He momyuurcs BcTpeuu, o Heil CThIIHO OyneT
BCIIOMUHATh. A pa3 Tak, TO 3a4€M OHa HYyXHa, 3a4eM Thl 3TO 3aresuia?!» W repouns
MEHSIET HalpaBJIeHUE CBOET0 MapuIpyTa B (puHaIe poMaHa:

— New York?
— Yes. Nonstop, please.

Bo3sBpamienne HeBo3M0oxxHO? becembicieHHO? K TakoMy BBIBOAY MOABOJUT CIOMKET-
HBIH (pMHAJI pOMaHa, HO HApPAaTUBHAs CTPYKTypa MOCTPOEHA TAKUM 00pa3oM, 4TO YUTa-
T€Jb, BEAOMBIIl HAPPATOPOM, B XOJI€ Pa3BUTHS IOBECTBOBATEILHOIO CIOKETA IPUXOJUT
HE K OTPULAHHIO, a K IEPEOCMBICIIEHUIO HJIeU BO3BpalleHus. KoHeuHas Touka — 1eib
BO3BpallleHUs] — HE MPOLLIoe, a HacTodllee, onpenenstomee u oyayuiee. [lonumanue
3TOT0 3aCTaBJISIET U3MEHUTh CBOU MapuipyT U Beponuky: «IloMumo camMoro HacyIHo-
ro, OCTAJIOCh JOKUTh €IMHCTBEHHYIO TBOIO [IOATypCKYIO )KH3HB, ISATHh YCIOBHBIX JIET,
Y HE HYKHO JIeJIaTb HUYErO TAaKOTo, O YeM IMOXkajeellby. Bo3BpalleHne 0CMBICIAETCS
HE KaK HUTOI, a KaK IIyTh, IPOX0XKACHUE KOTOPOTO — 3TO MPOLECC IMO3HAHUS U CAMOIIO-
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3HAHUS, IPUHATUSA BEUHO MEHSIOIIETOCs MUpa U CBOEro MecTa B HeM. K moHuMaHu1o
aTOoTO MpUbIMKaeTcs BepoHnnka, koraa OTKa3bpIBaeTCsA OT MOJATOTOBICHHBIX IS JETeH
KOMMEHTapHeB K ceMelHbIM ¢oTorpadusim: «B camonere Oyaer Bpemsi pas3rpy3uTh
kommbioTep. OCBOOOIUTE — ABYMs KJIaBUIIAMU HABCEI/A YIaJIUTh 00bEeMHBIC, HUKOMY
He HyxHble Qaiinbl. [IycTh ocTaHyTCs OTCKaHMpOBaHHbIE (hoTorpaduu, 6€3 KOMMEH-
Tapues. M netu xorga-HUOYIb caMU COYMHAT MCTOPHUIO CEMbH, MPUAYMAIOT UMEHA U
3aMUIIyT HAMHOTO UHTEPECHEEY.

Bo3sBpaienue ocMbIcseTCs U Kak myTh nporieHus: «[Ipomatot He 11 Toro, 4To0b!
320bITh, U00 320BITh HE CMOXKEIIb, @ YTOOBI — OTIYCTUTH, OCBOOOAUTH U OCBOOOAUTHCS
camoif ot maBHed Oomu... ...Korma cospeemis, korjga Hayuumbces. Korma BOT Tak xe
0CBOOOMMTCS JIbIXaHue, Kak ceivac... Maaue — DEAD END, u xemub pazbecT Aymry».
®duHan poMaHa OTKPBIBAECT MO-HOBOMY M CMBICI cpoyek snurpada: «...M Bce-Taku Be-
Jymiast JOMOM 10poTa OKazajiach CIUIIKOM JJIMHHOM. ..» — ONPEENsAeTCs] He BpeMEHEM
Y PACCTOSIHUEM, @ BHYTPEHHEH TOTOBHOCTBIO Y€JIOBEKA MIPUHSATD, OHATH U MPOCTHUTD.

Poman Enenst AnekcanapoBHbl Katumonok «Bo3Bpaiienue» o HE CEroJHSIIHEM,
0 MYyTSAX MPEOJOJICHUSI OOIIECTBOM TE€X MOCTPABMATHYECKUX CHUMIITOMOB, O KOTOPBIX
TaK JIOOUT TOBOPUTH COBPEMEHHAs JUTepaTypa. B HEM HaXOIUT OTpaKEHHWE U IMyTh,
MPONICHHBINA caMOW MUCATENbHULIEH OT ee MepBoro poMmana « Kuian-OblIu cTapuk co
CTapyXoi» K MOCIEIHEMY, B KOTOPOM BO3BpAIIIEHUE — 3TO IOPOTA, BEAyIas yepe3 mpo-
IO, K HACTOSIIEMY — BO BPDEMEHHOM M [ICHHOCTHOM 3HAUE€HHH 3TOTO TOHSITHS.
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b.I1. Awpaghzooa (Xyoocano, Pecnyoruxa Tadacuxucmarn)

CemaHTHKO-MOP(OI0rHYecKre 0COOeHHOCTH TA/KUKCKOT0 npedukconsa myp-,
0003HAYAI01ETr0 IMOLMOHAIBHO-TICUX0JI0THYeCKHe COCTOSTHUS,
U ero aHIVIMiCKUe SKBUBAJIEHThI (Ha MaTepuaJjie pomana C. Aiinu «I'yi1omon»)

Annomayusi: B crathbe paccMaTpPUBAKOTCS CEMaHTHUKO-MOP(]OIOrHYECKHEe OCOOCH-
HOCTH TaJPKUKCKOTo Tpedukconna myp- B pomane Canpunnuaa Aian «['ynoMon» u
AHAIM3UPYIOTCS €r0 aHTJIMICKHE SKBUBAJICHTHI. [Ipedukcona myp- BOCXOIHUT K camo-
CTOSITEIILHOM JIEKCeME Ty P (KIOJHBINY») U QYHKIIHOHUPYET KaK MPOYKTUBHBIN Noayad-
(ukc, oOpasyronuil CI0KHBIE MPUIIAraTeIbHbIC, TPUYACTUS U, B OTICIBHBIX CIydasX,
[JIarOJIbHBIE CIIOBOCOYETAHHS. XOTS TPAJUIIHOHHO ITOT MPEPUKCOU]T aCCOIUUPYETCS
CO 3HAUCHUEM «IIOJIHBIM 4ero-JIn0o», B XY/I0)KECTBEHHOM JUCKYpCE OH MpHOOpeTaeT
SKCIIPECCUBHBIC, OIICHOYHBIE M AMOITMOHAJIBHO-TICHXOoJIoTHYeckue (pynkmuu. B pabo-
T€ JEeTAIhbHO aHAITU3UPYIOTCS BOCEMb MPUMEPOB M3 pomaHa «['yIoMOH»: mypXas4oH,
nyp4aB, IypayproT, Mypraias, nmyprnaxra, nypoouiyna, mypod (B 3HaYCHUU «HAIOJI-
HEHHBIN BOAOW») M Mypo0 (B KOHTEKCcTe peku). CpaBHUTEIBHBIA aHAJIN3 MMOKA3BIBACT,
YTO AHTJIMICKHE SKBUBAJICHTHI MPEJCTABIICHB TaKUMU KOHCTpyKIusaMH, kak full of
excitement, exciting, agitated, tense, barley-filled, coarse-grain-filled, pilaf-filled, cot-
ton-filled, tear-filled, water-filled, watery u brimful. MccinenoBanmue BBISBIISIET, UTO Taa-
YKUKCKHU Iyp- — 3TO CBSI3aHHBIN MPENIO3UTUBHBIN BEICOKOIIPOIYKTUBHBIN MPE(HUKCOU T,
TOTJIa KaK B aHIJIMHCKOM $I3BIKE MPEATIOYTECHUE OTIACTCS aHAIUTHYCCKUM CIIOBOCOUYETA-
HUSM, CIIOKHBIM IIpUJIaraTeIbHBIM ¢ KoMIoHeHTOM -filled, mpuuacTHEIM 0O00pOoTaM MUK
JIEKCUKATU30BaHHBIM TPUJIAraTeIbHBIM. DMOIMOHAIBLHO-TICHXOJIOTHYECKasl HarpysKa
npeduKconia myp- sIBISCTCS MPIMON B 00pa30BaHUSX C aOCTPAKTHBIMH CYIICCTBH-
TENbHBIMH M KOCBEHHOW — C KOHKPETHBIMU CYIIECTBUTEIBHBIMH, TJI€ OH CO3/1aeT 00-
pa3HOCTh, YCUIIMBACT 3HAYCHHE U MPUJIAET BHICKA3BIBAHUIO IKCITPECCUBHO-OIICHOTHBIH
xapakTep. Pe3yapTaThl HCCIICOBAHUS 3HAYUMBI JJIs TaJPKMKCKOI'O CIIOBOOOPa30BaHUS,
JeKCUKOTpaduu, IEPEeBOJOBEICHNS M CPABHUTEIHBHOTO SI3BIKO3HAHUS.

Karouegvle cnosa: TalKMKCKHH A3BIK, TPEe(QUKCOU Iy p-, CIOBOOOpa30oBaHUE,
CeMaHTHKa, MOP(OJIOTHSI, SMOITMOHAIBHO-TICUXOJIOTHYECKHE COCTOSTHU S, aHTIINHCKUE
skBuBaseHTHl, C. Alinn, «['yi1oMoH», mepeBogueckue TpaHchopManu
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B.P. Ashrafzoda (Khujand, Tajikistan Republic)

Semantico-Morphological Peculiarities of the Tajik Prefixoid myp- Denoting
Emotional and Psychological States and Its English Equivalents
(on the material of “Ghulomon” by S. Aini”)

Abstract: The article dwells on the semantico-morphological peculiarities of the Tajik
prefixoid myp- in the novel “Ghulomon” by Sadriddin Aini and its English equivalents.
The prefixoid myp- originates from the independent lexeme myp ‘full’ and functions
as a productive semi-affix forming compound adjectives, participles, and occasional-
ly verbal phrases. Although the prefixoid is traditionally associated with the meaning
‘full of, filled with’, in literary discourse it acquires expressive, evaluative, and emotion-
al-psychological functions. Eight illustrative examples from “Ghulomon” are analysed
in depth, including mypxas4on, myp4as, myp4yproT, ypHajas, Iy praxra, Iy poonryia,
nypo0, and mypo6 in the river context. The comparative analysis shows that English
equivalents are represented by constructions such as full of excitement, exciting, agi-
tated, tense, barley-filled, coarse-grain-filled, pilaf-filled, cotton-filled, tear-filled, wa-
ter-filled, watery, and brimful. The study reveals that Tajik myp- is a bound, prepositive,
highly productive prefixoid, whereas English tends to use analytic phrases, compound
adjectives with -filled, participial constructions, or lexicalized adjectives. The emotional
and psychological load of myp- is direct in formations with abstract nouns and indirect in
formations with concrete nouns, where it creates imagery, intensification, and expressive
evaluation. The results are relevant for Tajik word formation, lexicography, translation
studies, and comparative linguistics.

Key words: Tajik language, prefixoid myp-, word formation, semantics, morphology,
emotional and psychological states, English equivalents, S. Aini, “Ghulomon”, translation
transformations

1. INTRODUCTION

1.1. THE RELEVANCE OF THE STUDY

The relevance of the study is determined by several factors. First, prefixoids as tran-
sitional morphemes between independent words and affixes remain an insufficiently
studied area in Tajik linguistics. While suffixes and prefixes have been described in
Tajik grammar and word formation, semi-affixes such as myp- ‘full’ require further in-
vestigation from both morphological and semantic perspectives. Second, the prefixoid
myp- is highly productive in the Tajik literary language and is widely used in fiction to
express fullness, intensity, abundance, saturation, and emotional tension. In the novel
“Ghulomon” by Sadriddin Aini, this prefixoid appears in various contexts, including
descriptions of emotional states, social conditions, labour, poverty, celebration, grief,
and natural phenomena. Third, the comparative aspect of the study is important because
English does not possess a direct morphological equivalent of the Tajik prefixoid myp-.
English expresses the corresponding meanings through analytic constructions such as
full of, compound adjectives with -filled, participial phrases, or lexicalized adjectives
such as tearful, watery, exciting, agitated, and tense. The study of translation equiva-
lents helps reveal both typological differences between Tajik and English and the spe-
cific translation strategies used to render Tajik expressive compounds.
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The relevance is also connected with the need to study the emotional and psycho-
logical potential of word-formation means. In “Ghulomon”, the prefixoid myp- does
not merely denote physical fullness; it often participates in creating the emotional at-
mosphere of a scene, conveying the psychological state of characters, and expressing
the author’s evaluation. The analysis of such formations contributes to the study of the
language of Tajik fiction and the linguistic worldview of Sadriddin Aini.

1.2. THE MAIN PURPOSE OF THE ARTICLE

The main purpose of the article is to identify and describe the semantico-morpho-
logical peculiarities of the Tajik prefixoid myp- denoting emotional and psychological
states in the novel “Ghulomon” by S. Aini and to determine its English equivalents
through a comparative analysis of eight illustrative examples.

To achieve this purpose, the following tasks are set:

1. To review the existing literature on Tajik word formation, prefixoids, and the func-
tioning of myp- in Persian and Tajik.

2. To describe the research methods used for the selection, classification, and com-
parative analysis of linguistic material.

3. To analyze the morphological structure of Tajik formations with myp- and classify
them according to their semantic features.

4. To conduct a profound comparative analysis of eight examples from “Ghulomon”
and their English equivalents.

5. To identify the main translation strategies used to render myp- formations into
English.

6. To determine the direct and indirect emotional and psychological functions of
nyp- in literary discourse.

7. To formulate conclusions relevant to Tajik word formation, lexicography, transla-
tion studies, and comparative linguistics.

1.3. MATERIAL AND NOVELTY OF THE STUDY

The material of the study is the novel “Ghulomon” by Sadriddin Aini, published
in Dushanbe in 2019 [1]. The total volume of the source is 488 pages. The illustrative
material includes eight examples containing the prefixoid myp- and their English trans-
lations. The examples are selected by continuous sampling and analysed in context. Ad-
ditional reference is made to Tajik and English dictionaries, grammatical descriptions,
and previous studies on Tajik prefixoids [2—10].

The novelty of the study lies in the fact that the prefixoid myp- is analysed specif-
ically in relation to emotional and psychological states, whereas previous works have
mainly focused on its physical or general semantic properties. The article also offers
a comparative-contrastive analysis of Tajik myp- formations and their English equiv-
alents, which has not been sufficiently developed in Tajik-English translation studies.

2. LITERATURE REVIEW

The theoretical basis of the study includes works on Tajik word formation, Per-
sian-Tajik grammar, lexicography, and previous research on Tajik prefixoids.

In Tajik linguistics, word formation has been described in the manual by Sh. Bobo-
murodov and A. Mu’minova, A Brief Dictionary of Word Formation of the Tajik Litera-
ry Language [2]. The authors consider productive word-formation models, including
compound words and semi-affixes. Their work is important for understanding the status
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of myp- as a word-formation element that occupies an intermediate position between a
root morpheme and a prefix.

A. Mamadnazarov’s English-Tajik Dictionary [3] provides valuable material for
identifying English equivalents of Tajik lexical units. It helps establish correspondenc-
es between Tajik myp- formations and English adjectives, participles, and phrases.

The historical and grammatical background of the Tajik language is presented in the
works of V.S. Rastorgueva and E.K. Molchanova [4], who describe Middle Persian and
the development of Iranian languages. Their observations are relevant for understand-
ing the origin of pur ‘full” and its later grammaticalization as a prefixoid.

Shamsi Qays Rozi’s medieval lexicographical work Al-Mu’jam [5] is a source for
the history of Persian-Tajik lexical units. It demonstrates that words with the meaning
‘full” and their combinations have a long history in the Persian-Tajik literary tradition.

Previous studies on Tajik prefixoids and morphological peculiarities include the
works of B.P. Ashrapov (Ashrafzoda). Ashrapov analyses the suffix -mand and its En-
glish equivalents on the material of “Ghulomon” [6]. This study is methodologically
close to the present article because it also uses Aini’s novel as a source and compares
Tajik morphological means with English equivalents. Ashrafzoda and Boybolaev ex-
amine the semantico-morphological peculiarities of the Tajik prefixoid myp- denoting
physical properties and its English equivalents [7]. Their article is directly relevant to
the present study, as it analyses the same prefixoid but focuses on physical properties.
The present article develops this line of research by concentrating on emotional and
psychological states.

Ashrapov also studies the morphological peculiarities of the Tajik prefixoid khu-
sh- in the Tajik literary language of the eighteenth century [8] and the morphological
peculiarities of the present simple tense in Tajik, Chinese, and English [9]. These works
demonstrate the importance of comparative analysis of Tajik morphological means and
their equivalents in other languages.

Perry’s A Tajik Persian Reference Grammar [10] provides a comprehensive descrip-
tion of Tajik grammar, including word formation, compound words, and the use of izaf-
et constructions. His grammar is used in this article for the morphological interpretation
of myp- formations and their syntactic behaviour.

Despite the existing literature, there is a gap in the study of myp- as a means of ex-
pressing emotional and psychological states in Tajik fiction. The present article aims to
fill this gap by analysing eight examples from “Ghulomon” and their English equiva-
lents.

3. RESEARCH METHODS

The study uses a complex of methods:

1. Continuous sampling — for selecting examples with the prefixoid myp- from the
text of “Ghulomon”.

2. Morphological analysis — for determining the structure of myp- formations, their
word-formation models, and their morphological status.

3. Semantic analysis — for identifying the lexical meanings of myp- formations and
their contextual semantic shifts.

4. Component analysis — for decomposing the meanings of myp- formations into
semantic components such as ‘fullness’, ‘intensity’, ‘abundance’, ‘emotional arousal’,
‘sorrow’, ‘tension’, etc.
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5. Contextual analysis — for interpreting the emotional and psychological functions
of myp- formations in literary context.

6. Comparative-contrastive analysis — for comparing Tajik myp- formations with
their English equivalents.

7. Translation analysis — for identifying translation strategies such as literal transla-
tion, modulation, descriptive translation, and idiomatic adaptation.

8. Quantitative and qualitative analysis — for summarising the frequency and distri-
bution of semantic groups and translation equivalents.

The study is limited to eight illustrative examples, which are analysed in depth. The
examples are chosen because they represent different semantic types and translation
solutions. The English translations are taken from the contexts provided in the material
and are analysed as equivalents rather than as the only possible translations.

4. MAIN RESULTS

4.1. MORPHOLOGICAL AND SEMANTIC PROFILE OF THE PREFIXOID IIVP-

The Tajik prefixoid myp- originates from the independent word myp ‘full’. In modern
Tajik, it functions as a semi-affix, or prefixoid, which means that it retains its lexical
meaning ‘full” but behaves like a prefix in word formation. It is attached to nouns and
forms compound adjectives, participles, and sometimes verbal phrases. The most com-
mon morphological models are:

1. myp + Noun = Adjective: mypxas4qon ‘full of excitement’, mypuas ‘full of barley’,
nypuyprot ‘full of coarse grain’, mypnanas ‘full of pilaf’, mypmaxra ‘full of cotton’,
mypo6 ‘full of water’.

2. myp + Noun + myzna = Participle / Adjective: mypobmyna ‘made full of water,
tear-filled’.

3. myp + Noun + Possessive Suffix: mypnaxra-nrygaam ‘its being made full of cotton’.

4. myp + Noun + kapnan = Verbal Phrase: mypo0 kapnan ‘to fill with water’.

Semantically, myp- expresses: fullness: mypo6 ‘full of water’; abundance: mypnanas
‘full of pilaf’; saturation: mypnaxra ‘filled with cotton’; intensity: mypxasyon ‘full
of excitement’; emotional colouring: mypoOmryna ‘tear-filled’; figurative roughness:
nyp4yproT ‘coarse-grain-filled’; expressive evaluation: mypuas ‘barley-filled’.

In emotional and psychological contexts, myp- can directly denote a psychological
state when combined with abstract nouns such as xasqon ‘excitement’. When com-
bined with concrete nouns, it creates imagery that indirectly conveys emotional and
psychological states. For example, mypo6mmyna literally means ‘made full of water’,
but in the context of eyes it means ‘tear-filled’ and expresses grief, sorrow, or despair.

4.2. COMPARATIVE ANALYSIS OF EIGHT EXAMPLES

Example 1: mypxasuon — emotional and psychological state

1. ...xapHam OyxopKaImm 3aBojJl 00 caJlou MypXxasqyoHU Xy/a SK OOHTU Iypy Hapo3e
3ax — ...the factory steam whistle gave a long, drawn-out blast with its exciting (lit. full
of excitement) sound [1: 205].

2. Jap muéHan qyHOUIIHN MypxasdoHu koprapoH — In the midst of the workers’ high-
ly agitated (full of excitement) movement... [1: 208].

3. bannuén makukaxou OMCEp mMypxasdoH-po a3 capu Xya MmerysapoHugana — The
prisoners were going through many tense (full of excitement) minutes [1: 235].

The formation consists of the prefixoid myp- and the noun xasyon ‘excitement, ag-
itation’. The resulting compound adjective mypxas4on functions as an attribute and is

44



connected to the head noun by the izafet marker -u: camoun nypxasqonu xyz, 4yHOUIIH
nypxasqoHu koprapos. The model is myp + N = Ad;.

The literal meaning is ‘full of excitement’. In the first context, it describes the sound
of a factory whistle and is translated as exciting. In the second context, it describes
the workers’ movement and is translated as highly agitated. In the third context, it de-
scribes minutes experienced by prisoners and is translated as tense. The semantic com-
ponents include ‘emotional arousal’, ‘intensity’, ‘tension’, and ‘collective emotional
atmosphere’.

English equivalents: exciting, highly agitated, tense, full of excitement. The English
translation does not always preserve the literal ‘full of” structure. Instead, it uses lexi-
calized adjectives that convey the emotional state more directly.

Tajik mypxasqoH is a single compound word with a transparent internal form. En-
glish equivalents are either adjectives (exciting, agitated, tense) or an analytic phrase
(full of excitement). The translation strategy is modulation: the literal meaning ‘full
of excitement’ is transformed into contextually appropriate emotional adjectives. This
shows that English tends to lexicalize emotional states, whereas Tajik uses the prefixoid
nmyp- to express intensity and fullness of emotion.

Emotional and psychological function: This example is the clearest case of myp- di-
rectly denoting an emotional and psychological state. It conveys excitement, agitation,
and tension. The prefixoid intensifies the emotional meaning and creates a vivid atmo-
sphere.

Example 2: mypuas — concrete fullness with expressive dialogue

JlaxoHH 4yBOJATOHPO HHUTOX Jopen, HazapOoii-aka-rydt Ba Fandepu mypdaBpo 0a
qyBosM § xonit kapa — Watch your mouth, Nazarboy-aka”, he said, and emptied the
barley-filled (i. e., full of coarse grain) sieve into his sack [1: 136].

The formation consists of myp- and the noun 4aB ‘barley’. The model is myp + N =
Adj. The adjective myp4aB modifies ranbep ‘sieve’. The phrase ranbepu myp4as is an
izafet construction.

The literal meaning is ‘full of barley’. In the context, it describes a sieve filled with
barley. The emotional colouring comes from the dialogue: Jlaxonu 4yBonaTOHPO HATOX
nopen literally ‘Watch your sack mouth’ is an idiomatic and rude warning meaning
‘Watch your mouth’. The scene is expressive and somewhat rough.

English equivalent: barley-filled. The translation is literal and descriptive.

Tajik myp4aB is a compound adjective with the prefixoid myp-. English uses the
compound adjective barley-filled, where filled is postposed. The translation preserves
the concrete meaning but may lose the expressive force of the Tajik dialogue. The emo-
tional and psychological function is indirect: the concrete image of a barley-filled sieve
supports the rough, rural, and tense atmosphere of the scene.

Emotional and psychological function: Although the formation itself denotes a con-
crete object, it participates in creating an expressive context. The warning and the ac-
tion convey tension, disrespect, and everyday roughness.

Example 3: mypuyprot — coarse-grain fullness and figurative roughness

...a3 XOHau CHEX XypMaxou IypuyproT-po GapoBapia Jap TyIIi Xoji kapaa — ...he
took out the coarse-grain-filled dates from the dark room and emptied them into the heap...
[1: 178].

The formation consists of myp- and the noun gypror ‘coarse grain’. The model is
nyp + N = Adj. It modifies xypmaxo ‘dates’. The literal meaning is ‘full of coarse
grain’ or ‘coarse-grain-filled’. The image is concrete, but it also carries connotations of
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roughness, dryness, and poverty. The dark room and the heap reinforce the atmosphere
of hardship.

English equivalent: coarse-grain-filled. The translation is descriptive and literal.

Tajik mypuaypror is a single compound adjective, while English uses a compound
with a past participle. The semantic content is preserved, but the figurative potential
may be weakened. In Tajik, the prefixoid myp- creates a dense, expressive image; in
English, the compound is more neutral and descriptive.

Emotional and psychological function: The emotional function is indirect. The con-
crete fullness of coarse grain contributes to the depiction of a harsh material environ-
ment, which in turn affects the psychological atmosphere of the narrative.

Example 4: nypnaJsias — abundance and social celebration

Owrxopo KammaaH, Tabakxou JaHrapyuu MyprHajias, KA Jap Xap KaJOMU OHXO OILIU
nax KagoK OMpUHY YOUTHD mryaa Oy, Jap MEXMOHXOHA ... Katop mymana — The pilafs
were brought; the large pilaf-filled (lit. full of pilaf) trays... were lined up in the guest
room [1: 85].

The formation consists of myp- and the noun nanas ‘pilaf’. The model is myp + N =
Adj. It modifies Tabakxou nanrapi ‘large trays’. The literal meaning is ‘full of pilaf’.
The context describes a feast or a large meal. The semantic components include ‘abun-
dance’, ‘satiety’, ‘hospitality’, and ‘social significance’.

English equivalent: pilaf-filled. The translation is literal.

Tajik mypnanas is a compact compound adjective. English pilaf-filled is also a com-
pound adjective, but with a different morphological structure: the participle filled fol-
lows the noun. The translation preserves the concrete meaning and the idea of abun-
dance. However, the Tajik form is more integrated and expressive due to the prefixoid.

Emotional and psychological function: The formation evokes positive emotions as-
sociated with food, hospitality, and celebration. It contributes to the social and psycho-
logical atmosphere of the scene.

Example 5: nypnaxra — cotton fullness and labour

1. ba ®oruma, kxu Gapou 6a pour X0t Kap/ia OMalaHu YyBOJI4au My praxTa-ryaant
a3 nmemmwm MagsioH mery3amt — Fatima, passing by Mawlono to empty her cotton-filled
(lit. made full of cotton) small sack... [1: 408].

2. ...KaHOPXOH IypraxTa-po oBapaa 06a myTypoH Oop kapaaH rupudTasg — ...they
brought cotton-filled panniers and began loading them onto the camels [1, 470].

The formation consists of myp- and the noun maxra ‘cotton’. In the first context, it
is extended by the participle mryna and the possessive suffix -am: mypnaxra-nrygaan
‘its being made full of cotton’. The model is myp + N + myna (+ Poss) = Participle /
Adjective. In the second context, the simple model myp + N = Adj is used: kaHopxou
nypnaxrta ‘cotton-filled panniers’. The literal meaning is ‘full of cotton’ or ‘made full
of cotton’. The semantic components include ‘softness’, ‘lightness’, ‘labour’, and ‘rural
life’. The image of cotton-filled sacks and panniers is associated with agricultural work
and daily hardship.

English equivalents: cotton-filled, made full of cotton. The translations are literal
and descriptive.

Tajik mypmaxra and mypnaxra-mrygaam are morphologically complex. The prefixoid
myp- combines with a noun, and the participle nryma adds a resultative meaning. English
uses cotton-filled or made full of cotton. The English equivalents are analytic or parti-
cipial. The Tajik forms are more compact and allow possessive suffixation, which is not
possible in English in the same way.
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Emotional and psychological function: The emotional function is indirect. The con-
crete image of cotton fullness contributes to the depiction of labour, fatigue, and the
material conditions of the characters’ lives. It may also evoke softness and warmth,
creating a contrast with the harsh social reality.

Example 6: nypoomyna — tearfulness and sorrow

AMMO pyxou maxkMmyp/a 6a Tapadu § HaMmeramTaH1 Ba YallIMOHY MypoOiryaa 6a Bai
HameadTomann — But the withered faces did not turn toward him, and the tear-filled (lit.
made full of water) eyes did not fall upon him [1: 25].

The formation consists of myp- + 00 ‘water’ + myna ‘become, made’. It is a compound
participle. The model is myp + N + myma = Participle / Adjective. It modifies varmmon
‘eyes’. The literal meaning is ‘made full of water’. In the context of eyes, it means ‘tear-
filled’. The semantic shift is from water to tears. The emotional components include ‘sor-
row’, ‘grief”, ‘despair’, and ‘silent suffering’.

English equivalent: tear-filled. The translation uses semantic modulation: 06 ‘water’
is rendered as tears.

Tajik mypo6mryaa is a compound participle with a transparent internal form. English
tear-filled is a compound adjective with a different internal form. The translation is not
literal; it adapts the image to the English idiom. This shows that English prefers lexical-
ized emotional adjectives or compounds, while Tajik uses the prefixoid myp- to create
a vivid image.

Emotional and psychological function: This example is a direct expression of an
emotional and psychological state. The tear-filled eyes convey grief and sorrow. The
prefixoid myp- intensifies the emotional effect and creates a poignant image.

Example 7: mypo0 — water fullness and natural imagery

1. Mamku nmypo06-po 6a mymram 6apgomra — I lifted the water-filled (full of water)
waterskin onto my back... [1: 108].

2. ...MOHaJ¥U Kynu mypoO nammoc me3an — ...like a watery (full of water) lake it
gleamed... [1: 353].

The formation consists of myp- and the noun 00 ‘water’. The model is myp + N =
Adj. It modifies mamk ‘waterskin’ and xyu ‘lake’. The literal meaning is ‘full of water’.
In the first context, it describes a waterskin. In the second context, it describes a lake
and is translated as watery. The semantic components include ‘fullness’, ‘heaviness’,
‘abundance’, and ‘natural imagery’.

English equivalents: water-filled, watery. The translations vary according to context.

Tajik mypoO0 is a single compound adjective. English uses water-filled in the first
context and watery in the second. The translation strategy combines literal translation
and modulation. The Tajik form is more unified, while English has different lexical
means for different contexts.

Emotional and psychological function: The emotional function is indirect. The image
of a water-filled waterskin or a watery lake contributes to the sensory atmosphere of the
narrative. It may evoke heaviness, abundance, or natural beauty.

Example 8: mypo0 — river fullness and life-giving water

1. Pynu ogupkom nabonad mypod Oya — The Shofirkom River was brimful full of
water [1: 119].

2. Mapaym ... catun Ba Ky3axopo nmypo0 kapaa 6a qyou “xoHacyxTta’ omaga Meau-
naann — The people ... filled the buckets and jugs with water and came to the ‘burnt
house’ and saw... [1: 326].
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In the first context, mypo0 is an adjective: myp + 00 = Adj. In the second context,
mypo6 kapaaH is a verbal phrase meaning ‘to fill with water’. The model is myp + N +
kapaan = Verbal Phrase. The literal meaning is ‘full of water’. In the first context, the
river is nabonab mypo6 ‘brimful full of water’. In the second context, people fill bu-
ckets and jugs with water. The semantic components include ‘fullness’, ‘brimfulness’,
‘life-giving water’, and ‘relief”.

English equivalents: brimful full of water, filled with water. The translation of
nabonad mypo6 as brimful full of water is expressive and slightly redundant, reflecting
the intensity of the Tajik phrase.

Tajik mypo6 can function both as an adjective and as part of a verbal phrase. English
uses brimful, full of water, or filled with water. The translation strategy is literal and
descriptive. The Tajik prefixoid myp- is more compact and can participate in verbal
phraseology, while English uses analytic constructions.

Emotional and psychological function: The emotional function is indirect but signi-
ficant. The context of the “burnt house” suggests a disaster, and water may symbolize
relief, life, or memory. The fullness of the river and the filling of buckets create a psy-
chological contrast between destruction and survival.

4.3. QUANTITATIVE AND QUALITATIVE FINDINGS

The analysis of eight examples shows the following results:

1. Morphological models: The most frequent model is myp + Noun = Adjective (Ex-
amples 1-5, 7, 8). Less frequent are myp + Noun + myna = Participle (Examples 5, 6)
and nyp + Noun + kapaan = Verbal Phrase (Example 8). This confirms the high produc-
tivity of myp- in Tajik word formation.

2. Semantic groups: The examples can be divided into:

 direct emotional-psychological: Example 1 (mypxasqon), Example 6 (mypo0oury-
na in the meaning ‘tear-filled’);

* concrete-material: Examples 2, 3, 4, 5,7, §;

» figurative-expressive: Examples 2, 3, 4, 5, 8, where concrete meanings acquire
additional emotional or evaluative colouring.

3. English equivalents: The main types of English equivalents are:

compound adjectives with -filled: barley-filled, coarse-grain-filled, pilaf-filled, cot-
ton-filled, tear-filled, water-filled;

 analytic phrases with full of: full of excitement, full of water;
 lexicalized adjectives: exciting, agitated, tense, watery, brimful;
* participial constructions: made full of cotton, filled with water.

4. Translation strategies: The most common strategies are literal translation (bar-
ley-filled, pilaf-filled, cotton-filled), modulation (full of excitement — exciting / agita-
ted / tense; made full of water — tear-filled), and descriptive translation (brimful full of
water). Idiomatic adaptation is observed in the dialogue context of Example 2 (Watch
your mouth).

5. Emotional and psychological function: The prefixoid myp- directly denotes emo-
tional and psychological states when combined with abstract nouns such as xas4on
‘excitement’ or when used figuratively with 06 ‘water’ to mean ‘tears’. In other cases,
it creates indirect emotional colouring through images of fullness, abundance, labour,
hardship, celebration, or relief. Thus, myp- is not only a word-formation means but also
an expressive-evaluative device.
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5. DISCUSSION

The results of the study confirm that the Tajik prefixoid myp- is a productive semi-af-
fix that occupies an intermediate position between a root morpheme and a prefix. This
corresponds to the observations of Bobomurodov and Mu’minova [2] on Tajik word
formation and Perry [10] on Persian-Tajik compound words. The prefixoid retains
the lexical meaning ‘full’ but also develops grammatical and expressive functions. In
“Ghulomon”, it is used to form compound adjectives, participles, and verbal phrases.

The study also supports the findings of Ashrafzoda and Boybolaev [7], who analysed
the semantico-morphological peculiarities of myp- denoting physical properties. The
present article extends their analysis to emotional and psychological states. While physi-
cal fullness remains a core meaning, literary discourse activates additional emotional
and evaluative components. This is particularly evident in Example 1 (mypxasqon) and
Example 6 (mypobmryna), where the prefixoid directly contributes to the expression of
emotional states.

The comparative analysis shows that English does not have a direct morphological
equivalent of the Tajik prefixoid myp-. English uses analytic constructions (full of), com-
pound adjectives with -filled, participial phrases, or lexicalized adjectives (tearful, watery,
exciting, agitated, tense). This reflects the typological difference between Tajik, which
is rich in prefixoids and compound words, and English, which relies more on analytic
and lexical means. The translation strategies identified in the study — literal translation,
modulation, descriptive translation, and idiomatic adaptation — are consistent with gener-
al translation theory and with previous studies on Tajik-English translation [6, 9].

The emotional and psychological function of myp- can be direct or indirect. Direct
function is observed when the prefixoid combines with abstract nouns denoting emo-
tions or when it is used figuratively to describe eyes filled with tears. Indirect function
is observed when concrete nouns create images that evoke emotional states. For exam-
ple, mypuaB and mypuyprot describe concrete objects, but they also contribute to the
rough, harsh atmosphere of the narrative. mypmanas evokes abundance and celebration,
while mypmaxta evokes labour and rural life. mypo6 can evoke heaviness, abundance,
relief, or life-giving water. Thus, the prefixoid myp- participates in the emotional and
psychological world of the novel not only through direct emotional lexemes but also
through imagery and expressive evaluation.

The study has implications for Tajik lexicography. Dictionaries should include myp-
formations with their literal and figurative meanings, as well as examples of their con-
textual use. For translation studies, the study demonstrates the need for context-sensi-
tive translation of Tajik prefixoid formations. For teaching Tajik as a foreign language,
the results can be used to develop exercises on word formation, semantics, and transla-
tion. For comparative linguistics, the study contributes to the description of Tajik-En-
glish morphological and semantic differences.

The limitations of the study include the relatively small number of examples and the
focus on one literary work. Future research could expand the corpus to include other
works by S. Aini and other Tajik writers, as well as other prefixoids such as xam- ‘little’,
xym- ‘good’, and 6an- ‘bad’. It would also be useful to study the frequency of myp- for-
mations in different genres and registers.
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6. CONCLUSION

The article examined the semantico-morphological peculiarities of the Tajik pre-
fixoid myp- denoting emotional and psychological states in “Ghulomon” by S. Aini and
its English equivalents.

The main findings are as follows:

1. The prefixoid myp- is a productive semi-affix originating from the independent
word myp ‘full’. It forms compound adjectives, participles, and verbal phrases accor-
ding to models such as myp + N = Adj, myp + N + mryna = Part, and myp + N + kapgan =
Verbal Phrase.

2. Semantically, myp- expresses fullness, abundance, saturation, intensity, and emo-
tional colouring. In emotional and psychological contexts, it can directly denote states
such as excitement, agitation, tension, sorrow, and grief. In concrete contexts, it creates
imagery that indirectly conveys emotional and psychological states.

3. The comparative analysis of eight examples showed that English equivalents are
represented by full of phrases, -filled compounds, participial constructions, and lexi-
calized adjectives. The main translation strategies are literal translation, modulation,
descriptive translation, and idiomatic adaptation.

4. The emotional and psychological function of myp- is direct in formations with
abstract nouns and in figurative uses such as mypoOmryna ‘tear-filled’. It is indirect in
formations with concrete nouns, where it contributes to atmosphere, evaluation, and
imagery.

5. The study confirms the typological difference between Tajik, which uses a bound
prepositive prefixoid, and English, which uses analytic, compound, and lexical means.
This difference is important for translation, lexicography, and language teaching.

Thus, the prefixoid myp- is not only a word-formation means but also an expres-
sive-evaluative device that plays a significant role in the emotional and psychological
texture of “Ghulomon”. Its study enriches our understanding of Tajik word formation,
literary style, and Tajik-English translation correspondences.
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ABaHrapIHblii CTHJIb B COBPEMEHHOI PYyCCKOil iuTeparype:
OCHOBHBIE IIPOSIBJICHUS U SI3bIK

Annomayus: CTaThsl HOCBAILLICHA SBOJIIOIIMH aBaHrapAn3Ma B PyCCKOH JIMTEpaType —
OMHCAaHUIO €T0 UCTOPHUH OT PaJUKAIbHOTO OyHTa IPOTHUB KJIACCHKHU B Hayase XX B. 0
COBPEMEHHBIX MPOSIBICHNUN. ABaHTapAHBIN CTUIb IOHUMAETCA KaK yCTaHOBKA Ha HOBa-
TOPCTBO U CO3HATEJIBHOE Pa3pylleHHe KaHOHOB. B McTopuueckoMm aBaHrapzae 3Ta ycTa-
HOBKa MPOSIBIISLIACH B ACHMMETPHH, KOHTPACTHBIX IIBETAaX U HEOOBIYHBIX MaTepuaiax,
a B COBPEMEHHOH JIUTEpaType — B IKCIEPUMEHTAX C POPMOH, CTPYKTYPOU U A3BIKOM.
B nenTpe uccnenoBaHus HEOABaHTap[ U €ro KIJIOUEBBIE YEPThl — (PparMEeHTapHOCTD,
HEJIMHEWHOCTh, CMEIICHUE CTUJICH, S3bIKOBbIe UTPhl. Crenuduka aBaHrapIHOTO CTUIIS
mokasaHa Ha mpuMepax npousseneHnii A. CanpaukoBa, A. [lonspaoro, E. Bomomasku-
Ha, /. ABanuanu, B. MenbHukoBa, A. L{BeTkoBa, I1. [lennepuireiina u 1pyrux aBTopos.
Oco0oe BHUMaHUE yJIENEHO CHHTETHYECKUM TEHACHIMAM — COSIUHEHHIO JTUTEPATYPhI
C BU3YyaJIbHBIM HCKYCCTBOM, HU(POBBIM KOJOM U HHTEPAKTUBHBIMU (pOpMaTaMu, a Tak-
xe npobieme aBTopcTBa B 3noxy MU. Jlemaercs BbIBOI, 4TO aBaHTapAHAasi TpaauLus,
BocxoJsmas kK GyTypusmy, He pepBaack, a TpaHcHoOpMHUpOBaIach, OTpakas H3MECHE-
HUSI SI3bIKa M CO3HaHMUs 3MOXHU. [Ipu 3TOM coxpaHsitoTcs ee 0a30Bble IPUHIMIIBI — IIPO-
BOKALIMs, JEKOHCTPYKLUSI aBTOPUTETOB U IMOMCK MPUHLUIIHAJIBHO HOBBIX CIIOCOOOB BbI-
pakeHus.

Kniouesvie crosa: aBaHrapj, HeoaBaHTap/, aBaHTAPAHBIA CTHIIb, XyI0XKCECTBECHHAS
JUTEepaTypa, pycckas JuTepatypa

M.N. Krylova (Zernograd, Russia)

The Avant-Garde Style in Contemporary Russian Literature:
Key Manifestations and Language

Abstract: This article examines the evolution of the avant-garde in Russian litera-
ture, tracing its history from the radical rebellion against classical traditions in the early
20" century to its contemporary manifestations. The avant-garde style is defined by a
commitment to innovation and the deliberate dismantling of established canons. While
the historical avant-garde expressed this through asymmetry, contrasting colors, and
unconventional materials, contemporary literature does so through experiments with
form, structure, and language. The study focuses on the neo-avant-garde and its defi-
ning characteristics: fragmentation, non-linearity, the blending of styles, and wordplay.
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The specific nature of the avant-garde style is illustrated through works by A. Salnikov,
A. Polyarny, E. Vodolazkin, D. Avaliani, V. Melnikov, A. Tsvetkov, P. Pepperstein, and
others. Particular attention is paid to synthetic trends — such as the fusion of literature
with visual art, digital code, and interactive formats — as well as the issue of authorship
in the age of Al. The article concludes that the avant-garde tradition, rooted in Futur-
ism, has not been broken but rather transformed, reflecting shifts in the language and
consciousness of the era. At the same time, its fundamental principles — provocation,
the deconstruction of authority, and the search for radically new modes of expression —
remain intact.

Key words: avant-garde, neo-avant-garde, avant-garde style, fiction, Russian literature

ABaHrapamn3M Kak XyJ10’KECTBEHHOE JBUKEHUE, OCHOBAHHOE Ha HOBAaTOPCKUX UIEAX
u Tpelyroniee paguKajlbHbIX CIIOCOOOB WX BOIUIOIIEHMS, 3apOAMIIOCH B Hadane XX B.
Ecnu 06 aBaHrapAHOM CTHIIE CKa3aTh OJTHUM MPEATIOKEHUEM: 3TO KOT/1a HCKYCCTBO CXO-
T ¢ yMa. B sxuBomnucu, My3bike, MOJIe, IM3aiiHe, apXUTEKType U APyrux cpepax B Ha-
yajie XX B. BAPYI HAUMHAETCS Iep3KUii OyHT NPOTUB CKYYHOU KjaccukH. JIronu clioBHO
CMOTPST BOKPYT, YIUBISIOTCS TOMY, KaK CKy4HO, U TOBOPAT: «A JTaBaiiTe Bce clieiaeM
no-ceoemy! [Touemy ObI He cMemaTh cTUIN? A, MOXKET, BOOOIIE CO3/1aTh HOBBIM CTUIIB?
[Touemy Obl He MPUIIUTH FOOKY K pyKaBy? A MOXeT, cieraeM Oproku B popme 30HTHKA?
Jla mycTh BoOOIIIE Bce Oy1eT HEMOHATHO U BBI3BIBACT BCEOOIIYI0 KPUTUKY! DTO ke Tak
MOYYUTENBbHO U Beceno!» C 3TOro BpeMeHU B KyJIbType HAYMHAIOTCS HKCIIEPUMEHTHI C
001IMM HaMEpEeHHEM — HE TIOBTOPSITh HUUETO U3 TOr0, UTO OBLIO C/IeaHo paHee, BCe Ie-
PECTPOUTH U EPEKPOUThH, OTKA3aThCs OT TPAJULIMI U TONUTH IO CBOEMY COOCTBEHHOMY,
PEBOJIIOLIMOHHOMY ITyTH.

ABaHrapJHbIN CTUIIb 3aTPOHYJ BCE BUABI UCKyccTBa. HecTannapTHbIMU, 4acTo reo-
METPHUYECKUMHU, CI0KHBIMU CTaHOBATCA (hopMbl. [IycTh conHlle Ha KapTHHE OyJeT KBa-
JpaTHBIM, TIaThe OyJET MOXOXe Ha KOCMUYEeCKHUH Kopabmb. CHIpoeKTHpyeM-Ka JoM,
MoAOOHBIN yAUTKE WX Ha aicOepry, a Jiydine — BOOOIIe HUUero He HallOMUHAIONHH!
[1aBeHCTBYIOIIMMHU CTajll aCUMMETPHUs U (pparMEeHTapHOCTh KakK CIOCOObI paspyiie-
HUS TapMOHHMH. BBIOUparoTCs cMelble, KOHTPACcTHBIE I[BETa. B BH3yaabHBIX HCKYCCTBA
[acTeJIbHbIe OTTEHKU OTMEHSIOTCS — aBaHIap JIOOUT sipkue coueTtanusd. [IpumenstoT-
csl HeOOBbIYHBbIE MaTepHabl. KapTHHY MOXHO MUCATh Ha CTEKJE, CKYJAbNTYpPY CAeNaTh
13 IUIaCTHKA, a MHCTAJUIALMIO — U3 MEAUIIMHCKOro TUrca. B Mone ncnonb3yrores mia-
CTHK, METaJll, HEOHOBBIE TKaHM, 1ayke MPOAYKThI MUTaHU (Aa-1a, ObLIIM U TaKHe HKCIIe-
pumenTsl!). Paznuunbie haktypbl cMeno couerarorcs. OTCyTCTBYIOT JitoOble IpaBHIIa.
OT HUX CO3HATEIBHO OTKA3bIBAIOTCS U JaXKe JEJA0T BCcE HA00OPOT, TaK, YTOOBI BCEM
BOKPYI' OBLIO MOHSTHO: 3/1€Chb HET MecTa HopMaM. Xy/0’KECTBEHHBIE PEIIECHUs MpH
9TOM HE MPOCTHIE, @ META(POPUUHBIE: OHU CKPBIBAIOT CMBICIIBI, KOTOPbIe HEOOXOIUMO
pacunpoBbIBaTh U KOTOPBIE Yallle BCETO JOMYCKAIOT HECKOIBKO TOJIKOBAHUH.

ABaHTrapJHOMy CTWJIIO MOCBSILEHO MHOXECTBO MccienoBaHuil. E.A. boOpunckas
TPAKTyeT aBaHrapj Kak IOINbITKY CUHTE3a UCKYCCTBA U KU3HHU, a TAKXKE aHAJIU3UPYET
BJIMSIHUE HA HEro apXxanueckux ¢GopM, MPUMUTHUBA U YTONMMUYECKUX NPOoeKTOoB [ boOpuH-
ckasg 2006]. Karanor «Benukas yronus. Pycckuii u coBerckuii aBanrapg 1915-1932»
coOpaJt cTaThi BEAYIIMX CHEIHAINCTOB, MPEACTABIISIONINX aBaHTap,l KaK TII00aTbHbIH
MPOEKT, MEHSAIOUIUN HE TOJIBKO UCKYCCTBO, HO U pealibHOCTh [Benukas yronus 1993].
«OHIMKIONEANs] PYCCKOTO aBaHTrapAa» (UKCUPYET pazHOOOpa3ue aBaHrapHOTO JBH-
XKEeHHsI (KUBOIIHCH, APXUTEKTypa, Tearp, JIUTEpaTypa) U BBOAUT B HAYYHBIH 000pOT pa-
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HEE HEU3BECTHBIE MMEHA U JOKYMEHTHI [DHIMKJIONEAUs pycckoro aBaHrapaa 2013—
2014]. I1. Broprep 4eTKO OTACISIET «UCTOPUUECCKUI aBaHTap» (KyOu3M, 1amans3m, pyc-
CKHMI KOHCTPYKTHBHU3M) OT MOCIEAYIOIIETr0 HeoaBaHrap/ia, KOTOPbId, 0 €ro MHEHHUIO,
CBEJI KPUTHKY K Habopy nycThIX >kecToB [broprep 2014]. Pa3nuunble HaripaBiaeHus pas-
BHUTHSI aBaHTap/IHOTO UcKyccTBa paccMmarpuBatot L. Ban [Ban 2024], T.I. Bo3Beimae-
Ba [Boszrsimaesa 2023], T.I. MauBauu [Mausanu 2011], M.IO. Miuoxosa [MiuoxoBa
2025], B.1. Msicauenko u A.Jl. CugueB [Msbicauenko, Cugnes 2024], C.A. CumonoBa
u M.H. JleBmnna [CumoHoBa, Jlepmmna 2025] u ap.

[IpeameToM Hamrero ucciieJ0BaHUs CTAHOBUTCS aBaHTap/ B COBPEMEHHOM JIMTEpary-
pe, T.e. hakTu4YecKu yxe HeoaBaHTap/. Lleab cTaTbu — pacCMOTPETh OCHOBHBIE YEPTHI
ABAHTAPJIHOTIO CTUJISI IPUMEHUTENIBHO K COBPEMEHHOM XYI0XKECTBEHHOM JIUTEpaType.

HccnenoBarenu oTMeuaroT TaKUe COBPEMEHHbIE MTPOSIBJICHUS aBaHrapa, Kak TpaHc-
dbopmanms TpaguMOHHBIX kaHpoB [Kouepruua 2015], ycioxHeHHas 0Opa3sHOCTH
[MatBeeBa 2019], coueranue BBICOKOTO U HU3KOTO, HAPUMEP «TOHAIBHOCTh BHICOKOTO
Tparu3mMay MpUMEHHUTENbHO K 00biieHHOCcTH [KoOpunckuit 2004] u ap.

ABaHrapau3M B JIUTEpaType CBsI3aH CO CTPEMIIEHHMEM K HOBAaTOPCTBY, OTKa30M OT
TPAAUIIMOHHBIX XYHOXKECTBEHHBIX (OPM U TMOMCKOM MPHUHIIMIHAIBLHO HOBBIX CIIOCO-
00B BeIpaxkeHus coaepxkanus. K kinaccuueckomy aBanrapay Hadana XX B. OTHOCHIHCH
npoussenenus B.B. Maskosckoro, B. Xneonukosa, A.E. KpyueHbix, KoTopble pajau-
KaJlbHO TPaHC(POPMUPOBAIH MEXaHU3MBbI JUTEPATypHOro TBopUyecTBa. COBpEeMEHHBII
KE aBaHTap/l, pa3BUBAIONIUICS Ha (OHE MOCTMOAECPHU3MA U MU(PPOBBIX TEXHOIOTHUH,
OJTHOBPEMEHHO M HAcCJIEIyeT, U MePE0CMbICIUBACT MPEKHUE UICH.

KunroueBoil uepToil COBPEMEHHOTO JIMTEPATYpPHOI'O aBAHTapJa SIBIISIIOTCS 3KCIEpHU-
MEHTHI ¢ POPMOH U CTPYKTYpOii, B TOM 4Hclie (PparMeHTapHOCTh U HEMUHEHHOCTD I10-
BECTBOBAHUS.

Spxuit npumep — kaura Anekcesi CanbHuKoBa «l1eTpoBbI B rpumine u BOKPYTr HETO»
(2016). IlTo croxkery aBrocnecapb [leTpoB, 32 HUM €ro JK€Ha M ChIH 3a00JICBAIOT TPUTI-
IIOM. 3apaK€HHbIE BUPYCOM I'€pOU HE MOT'YT NOHSATH, IJI€ pEalbHOCTb, a IJ1€ TPUIIIO3-
Has TAJUTIOLNMHALNS, IEPEeCcTaloT OTINYaTh ACHCTBUTENHLHOCTH OT Opena. [loBecTBOBa-
HUe coOpaHO M3 pa3pO3HEHHBIX CIEH, I€ PEaJIbHOCTh CMEUINBACTCS CO CHAMH U Traj-
JroUMHaIMsIMU. BpemenHrpie miacTsl (MPOIIoe U HACTOsIIIEe ) HAaKJIabIBAlOTCS APYT Ha
npyra 6e3 sSIBHBIX MAapKepoOB MEpexosa, co3naBas 3(PeKT «PacChIarolerocs» BpemMe-
Hu. [loBecTBOBaHME TOCTPOEHO HEJIMHENHO, CIEACTBUEM YETO CTAaHOBATCS «(parmeH-
TAPHOCTh CIOXKETAa, HapyIIEHUsI XPOHOJIOTHUYECKON MOCIEA0BATENIbHOCTH, ITIEPEMEHHAS
(oxanuzanus, AByIUIAaHOBOCTh PEAbHOTO M (paHTACTMUYECKOTO M NeperuieTeHne Hap-
patuBHBIX niepcniekTuBy [Jly Usnb 2025: 50-52]. CroxeTHbIE TUHUH TIPBITAIOT BO Bpe-
MEHH, PEaIbHOCTh MEPEIJIETAETCS CO CHAMU W TaJUTIOLMHALUAMU IepoeB, a HappaTUB
MEPEKITI0YACTCS MEX]y pa3sHbIMU Toukamu 3peHus. [lomydaercsa sdexr «mo3aumkm»:
YUTATENI0 CAMOMY MPUXOAUTCS COOMpaTh OOILYI0 KapTUHY U3 Pa3pO3HEHHBIX OCKOJI-
koB. Takasi cTpyKTypa He MPOCTO YCIOXKHSIET UYTEeHHE — OHA CTAHOBUTCS CIIOCOOOM I10-
Ka3aTh KPU3UC UJCHTUYHOCTH NMEPCOHAXKEHW U OTPa3sUTh (PparMeHTapHOCTh CaMO Mo-
CTCOBETCKOM PEaTbHOCTH.

K mpumepy, pazopBaHHOCTH CO3HaHUs OOJIBHOTO Teposi IepeIatoT 00pa3Hbie, HO Xao-
TUYHBIC CPABHEHMSI, B KOTOPBIX YacTO OBITOBBIE JIETaIM MPUOOPETarOT haHTacCMaropu-
yeckuil xapaxktep. Hanpumep: «llempos cen na mecmo 6o3ne neuxku, mak ymo xicap
CcHauana Hazpei e2o J00bINHCKU U CIMAl NOOHUMAMbCS 8blUie, N0 OWYULeHUIM MO ObLIO
Kak oomouumscsi, sucs gepx Hocamuy [CanpaukoB 2018: 43].
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Eme onun npumep — «MsTHas ckazka» Anekcanapa Ilonsproro (2018). Oto ucro-
pust OpouIeHHOro pedeHKa — OT MOMEHTA, KOT/la OH, TPEXMECSUHbIN, MONall B MPUIOT,
U 10O CMEPTH B MTOKUIIOM Bo3pacTe. OCHOBHAs MBICIIb IPOU3BENCHUS: KU3Hb — 3TO Ye-
pena nortepb; cyapba HecnpaseuBa. [lopoii yenoBeky ynaercs oOpecTH c4acTbe, HO
9TO BCETr/a HEHAJO0JIr0. JTa MBIC/Ib COJIEPKATEIbHO U CTUIIMCTUYECKH KOHTPACTUPYET
C «MWICHbKHM» Ha3BaHUEM, YTO SBIIIETCS MPOHMUECKUM IpueMoM. lIpoussenenue
M3HAYaJIbHO POAMJIOCH B MHTEPHET-AUCKYPCE, U €r0 CTPYKTypa OTPaKaeT 3TO: TEKCT
O4YeHb (parMeHTapeH, IIaBbl KOPOTKUE, & HEKOTOPbIE U3 HUX COCTOAT OYKBaJIbHO U3
HECKOJIBKUX CJIOB, HanpuMmep «Huuezo ne npouszowtno» [Ilonspusiii 2018: 67]. B Tekct
BILJIETEHbl aBTOPCKUE OTCTYIUIEHUS M BCTABHBIE HMCTOPHUM, YTO CO3/AET OILYLIECHHE
¢parmenTapHocTu. [IpuMEHSIOTCSA pe3Kue Mepexo]bl MEX]y CIOKETHBIMHU JMHHUSAMMU.
B xHure napaunenbHO UAYT HECKOJIBKO UCTOPUMA: skxu3Hb Coliepa, TMHUSA 30U, UCTOPUS
MaJIpurKa, kotoporo Coiiep mo3xe 3a0upaeT u3 NpuioTa. ABTOP JIETKO MEePEKII0YaeTCs
C OJIHOM Ha APYTYI0, a UHOT/Ia BOOOIIE 0OphIBAET BETKY, HE 10BOJIA €€ 10 KoHLa. Hampu-
Mep, UCTOPHsI MAJIEHbKOM I'€pOMHHU BHE3AIIHO IIPEPHIBAETCS, U NTOBECTBOBAHME CHOBA
Bo3Bpamaercs k Coilepy, — uMTarenp )Ke Tak U He y3HaeT ee ¢puHana. [lognepxxupaercs
HEJIMHEHHOCTh U 3@ CYET BU3YaJbHOIO O()OPMIICHHS TEKCTa, HAIIPSIMYIO CBA3aHHOIO C
«MUHUMU3anuen s3vika» [Bepuna 2021: 82].

WNnntoctpupys Takod aBaHrapAMCTCKUM MpHEM, KaK CMELIEHUE XKaHpPOoB U (opma-
TOB, MO’)KHO BCIIOMHUTH pomaH EBrenus Bomomaszkuna «JIaBp» (2012). B Hem npu-
YyJJINBO COEIUHAIOTCS IPEBHEPYCCKUE PEUEBBIE KOHCTPYKLUHU, CTUJINCTUKA KUTUHHON
JUTEPATYpPbl C COBPEMEHHBIMH, TOPOH Pa3rOBOPHBIMU WJIU CIIEHTOBBIMU AJIEMEHTaMHU.
[Tomyuaercst kaHPOBBI MHUKC: 3TO M HCTOpUYECKas Mpo3a, U ¢uiaocodckas npurya,
U 2JIEMEHTHI OBITOBOTO paccka3a. [IpuBeneM CTaBIIYIO YK€ KJIACCHYECKOW IMTATy, B
KOTOpPOU TepoH, OMyXIaroluidi B CPEAHEBEKOBOM JIECY, BUAUT TUIACTUKOBBIE OYyTHUIKHU:
«H3-n00 cneea nonesna 6cs 1ecuas HeONPAMHOCMb — NPOULIO200HUE TUCMbS, NOMEPIG-
wue yeem oOPLIGKU MPANOK U NOMYCKHesuiUe naacmukossvie Oymulikuy [Bogona3kun
2012: 82]. 1 > T HEOOBIYHBIE MPEIMETHI HE YAUBISIOT T€POsi. ITOT XyIA0KECTBEHHBIN
pUeM WUTIOCTPUPYET B pOMaHe UJIe0 00 MILTI030PHOCTH BPEMEHH U €ro HeJIMHEHHO-
cTu. Bpems He nMeeT It Tepos BOOOIe HUKAKOTO 3HAYEHHSI, OH CIIOBHO CYIIECTBYET
BO BHEBPEMECHBE.

BBenenue B TEKCT HEOXKUJAHHBIX, a0CYpJHBIX AeTallell, HapyIIAoIUX IPHUBBIYHBIC
HOPMBI, XapaKTE€pEeH JUIsl aBaHrap/IHOr0 ucKyccTBa. [IToMUMO ACTETHUECKOrO 3HAYEHMS,
€ro I1eJIb — CO3HATEJIbHOE HapyLICHUE aBTOPOM KaHOHOB IS BBI30BA PEAKLUU U NPO-
Bokaruu. Ilucarento Hao, 4TOOBI B30P YUTATENSI «CIOTKHYJICS», OH XO4ET HE MPOCTO
YAUBUTD, a HIOKUPOBATh U M10KA3aTh, YTO CO3/1A€T YTO-TO MPUHIIUIINAIBHO HOBOE.

OpHMM M3 ApKHUX JKaHPOB ABAHTapIHOW XyHN0)KECTBEHHOH JIMTEpaTypbl cTajga BHU3Y-
aJbHAs TI0A3US: UTPa C PACHOIOKEHUEM TEKCTa Ha CTPAHMIIE, HCTIOIb30BaHKE IPU(TOB,
CUMBOJIOB, Irpaduyueckux 31eMeHToB. OHa MOoIy4yuia pa3BUTHE B IEPBYIO OYEPEb B CETH
MHTEPHET, NPEA0CTABIAIOIEH XOPOIIUE BO3MOKHOCTH JIJIs1 BU3YAJIN3ALMN TEKCTA.

OpnuH U3 BU3yaabHBIX I0ATOB — JIMuTpuil ABasinanu. B BUBMTHON KapTOUKe Ha cail-
Te «BaBunony» [[mMutpuii ABanuanu| oH NpeacTaBseT CAEAYIOIIHNE )KaHPbl CBOUX KO-
POTKHUX CTHXOB.

Bo-nepBbix, aHarpaMmbl — CTUXOTBOPEHUS, B KOTOPBIX II€pECTAaHOBKA OyKB UJIU 3BY-
KOB B CJIOBax NPUBOAMUT K OOpa30BaHUIO HOBBIX CIIOBECHBIX KOHCTPYKIHUN, KOTOpPbIE
aBTOp 3aKjaAbIBaeT B TeKCT. Hampumep:

A3 ecMb CTpOKa, JKUBY s, MEPOH oCTp.
3a ceMb Mopei pocTKa st BUXKY POCT.
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51 B Mmupe cupora.
51 B Pume ApwuocT.

B sTOM cTHXOTBOpEeHMHU HA0 OOpaTUTh BHUMAHUE HA CIIOBA A3 — 3d, €CMb — CeMb,
Mopell — Mepot, HUy — 8UICY, ocmp — pocm, mupe — Pume, cupoma — Apuocm.
Bo-BTOpbIX, MAHTOPU(PMBI — CTUXOTBOPEHHS, B KOTOPBIX CO3BYUYHE MPUCYTCTBYET HE
B OTJEIBHBIX YacCTAX CJIOB, @ Cpa3y BO BCeM clioBe WM ¢pasze. To ecTh BCS CTPOKa UITH
HECKOJIBKO CTPOK CTUXOTBOPEHHSI 00pa3yIoT OJIHO CIUIOLTHOE co3Byune. Hampumep:
He Gom:xu BBl —
He6oMm KuBBbI.

CTpOKH COCTOSIT M3 OHHUX M TeX K€ OYKB, HO CKJIQJBIBAIOTCS B CMBICIIBI-AHTHIIO/EI.
OHU MOTYEPKUBAIOT KOHTPACT 3€MHOTO U AyXOBHOTO. CIIOBO O0MI#CU OTCHIIAET K COLU-
aTbHON YSI3BUMOCTH, OBITOBOM HEYCTPOCHHOCTH, MaprUHANIbHOCTH, a (paza «Hebowm
J#CUBbLY — K BBICIICH, TyXOBHOH OIOpE, K TOMY, YTO YEJIOBEK sIBIIsIeTCS COOO0H He 3a cuer
MaTepuaibHOro, a 6aroaps 4emy-To 00JIbIIEMY: BEpE, Uiealy, BHyTPEHHEMY CTEPHKHIO.

B-TpeThux, nmaiuHAPOMBI — CTUXOTBOPEHHMS, KOTOPbIE YUTAIOTCA OJUHAKOBO ClIEBa
HaIpaBo U CIIpaBa HAJIEBO:

Mys3a! Pansce mmumaom omnsira,
ThI IIOMOJIUIILCS HA Pa3yM.
S v TBI — OoTH
1 UTO OBITHS.
A 1e0UII0B TOMHUT —
MM OT BOJIX Oejia.

B manunnpomax nepectaHoBKa OyKB POXKIAET HOBBIE CMBICIBI, YACTO MAPaOKCATh-
HbIE, HO BHYTPEHHE CBSI3aHHBIC C MCXOJHBIM TEKCTOM. PaccMoTpuM 3TO Ha mpumepe
nanuaapoma « Cummempus — ums cmepmuy. CUMMETpUS TPAJAULUOHHO BOCIIPUHUMA-
€TCsl KaK MpU3HAK TapMOHUU, TIOPSIKA, KPAacOThl, TOYTH Kak uaean ¢opmel. Ho B ma-
JUHJPOME OHA MPEBPAIIACTCS B «uUMsa cmepmuy: 0e3yNnpedHbli OanaHc 00opadynBaeT-
Cs 3aCTHIBIIEH HEMOJBU)KHOCTBIO, OTCYTCTBHEM PA3BUTHSI, CBOETO POJIa COBEPIICHHOMN
CTaTUKOM, KOTOpas MPOTUBOMNOCTABICHA XXWBOW M3MEHUYMBOCTH KU3HU. [lomyuaercs
¢dbunocodpckuil mapagokc: To, YTO KaKETCS BOIUIOLIEHUEM COBEPIICHCTBA, HA CaMOM
JIeJIe OKa3bIBA€TCs €r0 OTPULIAHHUEM.

OrnepupoBaHKEe CIOBaAMHU B TAKUX KaHPOBBIX ()OpMax, KOHEYHO, UMEET UTPOBOE 3HA-
YEHHE, HO B TO K€ BpPEMs HECET M aBaHTapAMCTCKUI CMBICI. B CIIOBECHOI UTpe SI3BIK
CTaHOBUTCS HE MPOCTO CPEACTBOM MEPENAYU COJECPHKAHUS, HO IPOCTPAHCTBOM IKCIIE-
PUMEHTA, TJI€ CO3BYYHS U IEPEKIUYKH CJIOB PACKPBIBAIOT CKPBITHIE CBA3U MEK/Y IMOHSI-
TUSMH U CO3AAI0T 0COOYIO MO3TUYECKYIO JTOTUKY. [1apsl c10B He mpocTo pupMyIOTCS, a
CJIOBHO «IIE€PETEKA0T» JIPYT B IPyra, MEHssl 3HAU€HHUE MPU MOYTH HEM3MEHHOM 3BYKO-
BOM oOnuke. [IpueM nmomuepkuBaeT MaTepUaIbHOCTh CIIOBA, €r0 3BYKOBYIO U CMBICJIO-
BYIO TUIACTUYHOCTh U OJHOBPEMEHHO OOBITPBIBAET UJCI0 TpaHCHOPMAIMH: U3 OJHOTO
cioBa Oy/ATO BBIpACTAeT APYroe, Kak POCTOK U3 CEMEHH.

bonee Bcero [ImMutpuii ABaJiMaHW M3BECTEH CO3JaHUEM >KaHpPa «IMCTOBEPTECHBY —
0co00T0 BH1a BU3YaJIbHBIX NATUHIPOMOB. CyTh JUCTOBEPTHS B TOM, YTO OJUH U TOT Ke
rpaduyecKuil pUCyHOK IPU MPOYTEHUH O] pa3HBIM YIJIOM, IPU MTOBOpOTE JincTa Ha 180
rpaaycoB naet HOBbINM TeKCT. Kak mumryT O3.B. MunaeBa u T.A. [lonomapesa, «B ogHOM
TaKOM BH3yallbHOM OOBEKTE I0J1 Pa3HBIM YIJIOM 3pEHUSI TPOUUTHIBAETCS PA3HBIN TEKCT»
[Munaesa, [Tonomapesa 2011: 515].

[IpuBenem npumepsl ¢ caiita «Basunon» [[mutpuii ABanuanu]:
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Werna |4ehv§

Kak mumrer J{.A. Unbrosa, B mos3uu J{. ABasnimanu «(hopMupyeTcsi MHOTOYPOBHEBBIH
KYJBTYPHBIN TEKCT, KOTOPbIII OCHOBAaH Ha CHUHTE3€ Pa3HbIX MCKYCCTB: KaK HEMOCpEe.-
CTBEHHO TI033MH, TaK M JKMBOIMCH, a Takke Kayummrpadum» [nsrosa 2024: 152].

BusyanbHas 1mo33usi cOCTaBISIET 3HAUUMbIE CETMEHT COBPEMEHHOTIO JIMTEPATypPHO-
ro aBaHrapja. lHorna Bu3yasibHbIE 3JIEMEHTHI BBIXOJST 32 PAMKH YHUCTOM MO33MM: Ha-
IpUMep, B HEKOTOPBIX COBPEMEHHBIX MMOITHUECKUX COOPHUKAX TEKCT COMPOBOKAACTCS
KoJut1axaMu, (hotorpadusMu MK faxe syeMeHTaMu nHporpaduku, U Torna BepOaib-
HBIM ¥ BU3yaJIbHBIN PSAJbI pa0OTAIOT B TaHJEME.

JUis aBaHrapJHOro CTUJISI B COBPEMEHHOMN JHUTepaType OOJblIoe 3HAUEHUE UMEIOT
SI3BIKOBBIE dKCTIEpUMEHTHI. Kak ye Ioka3aHo B IPUBEAECHHBIX BBILIE IPUMEpPaX, SI3bIK
OKa3bIBaeTCs BOBJIEUEH B TpaHC(OpMAIIMU U MOTYYaeT OCMBICIEHHOCTh. ETo KittoueBas
poib — (OPMUPOBATH HE MPOCTPAHCTBO UT'PHI, @ HOBBIE CMBICIIBI.

Jlnst si3pIka aBaHrap/IHOM JINTEPATyphbl XapaKTEPHO CO3JaHUE HEOJOTU3MOB, «3ayM-
HBIX» cioB. [lokanyi, caMblil pKUN COBPEMEHHBIN MPOAOIKATENh XJIEOHUKOBCKOM
JIMHUU CIIOBOTBOpYeCcTBa — Bunnn MenpHukoB. OH cO31a€T HEOJIOTU3MBI, BIIMCAHHbBIE
B CTPOryl0 cuiiabo-ToHHuecKyro ¢opmy. IIpouutupyem cruxorBopeHue «Jluarsos
ceben:

HeorBparukanbse cexyHa —

B Mkapaoke okeaHa,

B YbEM IUIECKE, 3aMEpILEM BO (DPYHT,
ymbinack FOnus [actpana.
JIBEpb-0TONPUYHHK MTOB3POCIIEIL.

B ckoporomMoppkax CTBIHET cepa.

Kpome Toro, MenbsHUKOB MacTepcku oOpa3yeT HOBbIE clloBa U3 (pamuiuii — Oymepbpoo-
ckum, HakopMunvmon, ounJlomonocos, bobaxmun. I1o xapakrepuctuke E.H. KopoOku-
HOH, €r0 HEOJIOTU3MbI — «EIMHHIIBI CBOCOOPA3HON KBAHTOBOW JTMHIBHCTHUKH, BO3ZMOKHOM
B paMKax IapajurMbl MHOTOMHTEpBaJIbHOU peasibHoCcTU» [KopoOkuna 2021: 206].

SI3BIKOBOE MPOCTPAHCTBO ABAHTApPJAHOIO CTHUJIS MPOSBISAETCS TAKXKE 4Yepe3 paspy-
IIEHUE CUHTAKCUCA, OTKAa3 aBTOPOB OT NMyHKTyauuu. OJIWH U3 MO3TOB, AJI1 KOTOPBIX
OCCIyHKTyallMOHHAs: MaHepa TaK)Ke CTajla BU3UTHOU KapTOoukou, — Anekceit [[BeTkoB.
B ero ctuxax cTpoku HecyTcsl MOTOKOM 0Oe3 3amsAThIX U TOYEK, C MUHUMYMOM 3arjaB-
HBIX OYKB:

nonraaA MEH B I'YITIC TOCIIOAN BCEX BCCIICHHBIX

€CJIU S 3allMCaH B KaKOU-HUOYIb UX HAPOJ

OYapOBAHHBIN KUTEJIh B POIIAX TBOUX IETCOHBIX

nerycratop HuUM® u peakux pudm aHuMpon [L[Betkos 2006: 34].

ITpuBeneHHbINH IpUMEp — COBpEMEHHasi MOJIMTBA. ['yIil BBICTyNAeT 3/1€Ch KaK aHaJIo0T
Kuuru JXXKusau — 60)KeCTBEHHOTO peecTpa, B KOTOPBIN 3amucaHbl Bce. TOMBKO Tenephb
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sra KHura mexanuueckas, mouckoBasi, oOe3nuueHHas. I'epoii mpocut bora cBeputh
€ro CyLIeCTBOBaHME ¢ 0a30il TaHHBIX — «ECIIU 5 3allUCAH B KAKOW-HUOYIb UX HAPOI».
boxxecTBeHHOE BCE€3HAHME PENyLUPOBAHO O MOMCKOBOIO 3alpoca, ¥ UMEHHO B 3TOM
CKaTUM — BCS TPEBOra CTUXOTBOPEHHUSI.

Kpowme Toro, i1t aBaHTapHOTO SI3bIKa XapaKTEpHO CMEIIEHHE CTHIIEH: pa3rOBOPHO-
ro, HAy4HOT0, apXau4Horo, HHTEepHeT-caeHra. Hanpumep, B pomane Anekces: MiBanoBa
«Kombrouutu» (2012) UHTEpPHET-CIACHT CTAHOBUTCSI HEOTHEMJIEMBIM AJIEMEHTOM XYJ10-
JKECTBEHHOI'0 JUCKypca. ABTOp OCO3HAHHO Pa3MbIBAET T'PAHMIIBI MEXKAY THUCbMEHHOU
Y YCTHOH peublo, MEXKIY JUTEPATYPHBIM M Pa3rOBOPHBIM CTUJIEM, BKJIOYasl B IOBE-
CTBOBaHHE KOPOTKHE PEIUINKH, CIEHTOBbIE BBIPAYKEHNU S, AHITIUIIU3MBbI, CETEBbIE MEMBI U
rpaguueckue 3JIeMEHThI, HallpUMEpP X1IITETH, IMOJ3H, HAMEPEHHOE HapyleHue opdo-
rpaduueckux npasuil. Mcnonb3yroTcst akpoOHUMBI (1071, UMX0), 3aUMCTBOBaHUs (¢eii-
CRAM, WUNNepums, Kpaui) 1 N0J0OHbBIE FIEMEHTBHI.

SI3bIK TpOU3BENECHUSI CTAHOBUTCSI OYEHb JKMBBIM U COBPEMEHHBIM, HanpuMmep: «He
aiic, — nokayana 2onosou Kabyua. — Tom /Juma, npo xomopozco s mebe pacckaszviéana,
oxazazncs 030ux aynvckuii. Mooxxcem, u xopowiuil 4en, HO He MO2Y i C MAKUMU, eXAHbL
kaducmocy [MBanoB 2018: 54]. B 10 xe Bpemsi, IOMUMO ayTE€HTUYHOCTH, SI3BIKOBOE
CMELIEHUE UMEET U CMBICIOBOE 3HaueHMeE. VIHTerpanus MHTEPHET-CIEHra, MEANaTeK-
CTOB U IU(POBBIX KOJOB B XYA0)KECTBEHHOE MPOCTPAHCTBO pOMaHa JEMOHCTPHUPYET
TUOPUIM3AIUIO JIUTEPATYPHOTO U IIU(POBOTO A3BIKOB. PoMaH oTpaxkaeT TpaHnchopMma-
LUIO XYI0’KECTBEHHOTO MBILUICHUS M PEUEBBIX CTPATErHil B YCIOBUAX LU(POBU3ALUU
KYJIBTYPBI.

Enie oauH sKkcniepuMeHTa bHbIN NPUEM IIPU CO3JaHUHN COBPEMEHHBIX JTUTEPATYPHBIX
TEKCTOB aBaHIapJHOIO CTUJIS — MCIOJb30BAHME MAIIMHHBIX TEKCTOB, HEUPOCETEBBIX
reHepanuil Kak 4acTu MPOU3BEICHHUS.

Onun u3 npumMepoB — cOopHUK pacckazoB [laBma Ilennepmreiina «IlbiTascey mpo-
cayThes» (2022, uzparenbctBo Individuum) [[lenmeprureitn 2022]. Dto mepBbiil B
MHpE COOPHUK, CO3/IaHHBIM B COABTOPCTBE IMHUCATENSI M €r0 «JIBOWHUKA»-HEHPOCETH.
W3 24 texctoB nosnoBuHy Hanucan [lennepiureiin, a ocranbHble — HelipoceTb TUGPT-3,
JIOTIOJIHUTEIHPHO 00yueHHasi Ha €ro paccka3ax M (pparMeHTax MHTEpBbIO. MallMHHbBIE
TEKCThI OMYOJIMKOBaHbI 0€3 PeIaKTyphbl, B TOM BHJE, B KAKOM HX BblJajia HEHPOCETh.
Uurarento npeanaraeTcs yrajarb, Ie NUIIET yenosek, a rae M. Ilepen tem kak nu-
caTh CBOM pacckasbl, Ilenmneprireiin mo3HaKOMUIICA ¢ MAaIIMHHBIMU TEKCTaMM, YTOObI
HE TOJBKO aJITOPUTM UMUTHUPOBAJ CTUIJIb MHCATENs, HO U Ha000poT. Haye roBops, OHU
00bEeIMHUIINCH: HEUPOCETh YUHIIaCh y MUCATEINs, a MUCATeNb — Y HelpoceTH.

COOpHUK OTCBHUIACT K MPOBOKAIIMOHHON HCE «JIBOMHUKA» U K BOMPOCY 00 aBTOp-
cTBe B 31moxy noctmonepHa [bapt 1989; ®dyko 1996]. I'ne 3akaHunBaeTcsi TBOPYECTBO
YeJloBeKa U HauMHaeTcs pabora anroputma? B cOopHHMKE 3TOT BONPOC HE pelaeTcs
OJTHO3HAYHO, OCTAETCSI OTKPBITHIM, IMOATAIKUBAS YUTATENS K Pa3MbIIIICHUSIM.

Kak moka3bpIBalOT NMpUBEIECHHBIE MPUMEPHI, B COBPEMEHHOM JIMTEPATYpPHOM aBaH-
rapJie NpeBaJINPYIOT CUHTETUYECKUE TEHIEHLIUH, BKIIOUEHUE B XyJ0KECTBEHHOE IIPO-
CTPaHCTBO 3JIEMEHTOB JIpyrux npocrpaHcTB. Habmionaercs cuHTe3 nuTeparypsl ¢ BU-
3yaJbHBIM HCKYCCTBOM, MY3BIKOU, MephOpMaHCOM, MYJIbTUMEANIHBIE SJIEMEHTHI (TH-
nepccbliki, QRKo/BI, ayiMOBHU3yalbHbIE KOMIIOHEHTHI). BaKHBIM KOMIIOHEHTOM TEK-
CTa SIBJIIETCS UHTEPAKTUBHOCTH: aBTOPHI CO3AAI0T MPOU3BEIACHUS, KOTOPbIE YNUTATENh
MOKET JOCTPanBaTh, MEHSITh, BEHIOMPATh CIOKETHBIC BETKHU.

TpaguuuoHHBIMM aBaHTapIHBIMU MPOSIBICHUSAMHU OCTAIOTCS MPOBOKALIMS M AIATaX.
[Mucarenu crpemarcs HapymuTh Tady, BbIOpaTh MIOKUPYIOIIME TEMbI U CO3JaTh dlia-
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TaXHbIe 00pa3bl. JJIT HUX MPUHIUIIAAIBHEI TEKOHCTPYKIIUS aBTOPUTETOB U KAHOHOB,
MPOHUYHOE OTHOUIEHUE K «BBICOKOI» JUTEpaType, K 00pas3liaM TEKCTOB MPOILIOTo, K
KOTOPBIM MIPUHATO UCHBITHIBATH ITUETET.

Wrak, B aBaHTap/ie IapCTBYET CBOOOA CaMOBBIpayKeHUs. XyIO)KHUKH, CKYJIbITOPHI,
MOJIENbEPHI, AU3alHEPhl, MUCATEIN U MO3THI CTPEMATCS M0Ka3aTh MUPY, KTO OHU €CTh
HA CaMOM JIeJie, YTO Y HUX BHYTPHU. A TakKe — KAKUMH OHH XOTSAT OBITh M KAKUMHU XOTSIT
MpeNCTaTh Mepel OKPYKaroImuMu. [ 1aBeHCTBYeT TBOpuecTBO. Hukakoil pyTunsl u 00s-
3aJI0BKHM, HUKAKMX [TOBTOPEHUI; KaXk/1as BEIllb — 3TO 0c000€ MPOU3BEAeHNE UCKYCCTBA.
Camoe maBHOE — HHAMBUAYAIbHOCTh. B aBaHrap/ie HEeBO3MOXKHO OBITh TAKUM, KaK BCE,
nucaTh, KaKk TBOU IPEILIECTBEHHUKU. 3/1€Ch HAJl0 JI0Ka3aTh, YTO Thl TAKON OJUH, UTO
KpoMme Te0sl HUKTO TaKoro cliejaTh He MOoxkeT. U eme B aBaHrap/ie naput Becesbe, s
HETro XapakTepHa spKas UrpoBas NpUpoAa. ABaHTapAUCTaM BECEJIO CO3AaBaTh YTO-TO
HEOOBIYHOE U YIUBIATH 3TUM OKpykaromux. Ho B TO jxe Bpemsi Ba)KHO BKJIA/IbIBaTh B
HOBBIE (DOPMBI TTTyOOKHE CMBICIIBI.

MOo3KHO yTBEpK/J1aTh, UTO PyCCKas aBaHrapAHasi TPAAULIMs, UCTOPUUYECKHU CBSI3aHHAs
¢ ¢pyrypusmom 1910-x, He mpepBasiack, a TpaHchHOpPMUPOBaIach. 3ayMb U CIOBOTBOP-
YECTBO KUBYT B I033UM MeNbHUKOBA, pa3pylleHue cuHTakcuca — y L{erkoBa. Cmere-
HUE CTHJIEH aBHO IepecTasio ObITh CTPOro aBaHTapAHBIM IPUEMOM H CTaJI0 OOBIYHBIM
JUJI COBpEMEHHOM JiuTepatypsl oT MBanosa no IleneBuna.

CoBpeMeHHbIN aBaHTap/l CTAIKUBAETCA ¢ psAOM Mpobiem. MHorna oH puckyer mnpe-
BpPaTUTHCS B NOBEPXHOCTHBIN 3IaTa)XX BMECTO COAEP)KATEIbHOrO 3KcnepumeHTa. OH
TPAAUIMOHHO CJIOXKEH JJIsI BOCHPUSITHS MAaCCOBOTO UMUTATENS, DJIUTAPEH; ITO «UCKYC-
CTBO HE Jid Bcex». TeM He MeHee aBaHTapAHbIM CTUJIb OCTAETCS BaKHOW YaCThIO JIU-
TeparypHoro npouecca. OH )KMBO pearupyet Ha HOBbIE (JOPMBI U TEXHOJIOTHH, a TAKKE
OTpakaeT U3MEHEHHUs B SI3bIKE M CO3HAHUHU 3MOXU. B ycloBusX pacnpocTpaHeHus UH-
TEPHET-TEXHOJIOTUM aBaHTap/ CO34aeT IUIOLAAKHU JJId TAAJIora MEXJIy UCKYCCTBOM U
HAyKOM, YEJIOBEKOM U MAIIMHOM.

ABaHrapIHbIi CTUJIb OCTAETCS OAHUM U3 CaMbIX SIPKHUX M SKCIEPUMEHTAIbHBIX Ha-
IIPaBJICHUI B COBPEMEHHOM HMCKycCTBE. OH MOCTOSIHHO Pa3BUBAETCs, IOCKOJIBKY IOJ-
pacTaroT HOBBIE IOKOJIEHUSI Xy/10)KHUKOB, My3bIKaHTOB, IM3aliHEPOB, MHcaTeNeH U 03
TOB, CTPEMSIIUXCS [IEPEOCMBICINTD TPAAULIMOHHBIE IPEICTABICHUS O KpacoTe, CTHIIE,
auteparype. OH NPUBJIEKAET T€X, KTO CTPEMUTCA K CAMOBBIPAKEHUIO U TOTOB K CMe-
JBIM DKCTIEPUMEHTaM C 00pa3oM.
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/Ku3nb, npeBpalieHHas B onepy: cyab0a u teopuectso Bepsl HaBanb

Aunnomayus: B ctarbe MpeAcTaBiIeHO TOTOBSIIEECS K MyOIHKAINU B U3aTEIHCTBE
«Imutpuit CeuynH» 4eTHIPEXTOMHOE COOpaHWEe COYMHEHUH MUCATEeINbHUIIBI-OMUTPAHT-
ku Bepwl Cepreesunl Haannb (1883—19447?), koropast aktuBHO ¢ 1928 mo 1938 r. neuara-
JIach B PMIKCKHUX M XapOMHCKHUX M3JaTeIbCcTBaX. Ee KHUTM HUKOTa HE MyOIMKOBAINCh
B Poccum, ee TBOpuecTBO He OBLIO MpenIMeToM (DHUIIOIOTHYEeCKOro n3ydeHus. Paccma-
TpUBaeTCs MO3TUKa Ipou3BeAeHn HaBanb: ee TBOpUECTBO OPUEHTHPOBAHO HA POMaH-
THYECKUH KaHOH, B JKAHPOBOM AacCMEKTe HACHIIIEHO aBaHTIOPHO-TPHUKIIOYEHYECKIMU
sneMeHTaMu. OTMEYaeTcsi My3bIKaJIbHOCTh €€ MPO3bl, HIPOBOAUTCS MAPAIIICIb MEXKIY
pomanamMu HaBajp U OnepHbIM MCKYCCTBOM, Ha KOTOpPOE Ta B 3HAUMTEIbHOW CTENEHU
omMpanach: KHUTH MPOHWU3aHBI OMEPHBIMHU AJUTIO3USIMH, T€POU CPABHUBAIOT ceOS cO
CLUECHUYECKUMHU NEPCOHAXKAMHU, KEIAIOT aCCOLUMUPOBATH PEAIBHOCTh C MY3bIKAJIbHBIM
MPOCTPAHCTBOM. YCTaHABIMBAIOTCSA MapaJlsieNy ¢ TpaaulHusIMU pycckoi nmpo3sl (ITym-
kuH, Typrenes, JloctoeBckuii). PaccMoTperune Bcero kopiryca TekcToB HaBasbs 1mo3Bo-
J€T YBUJIETh B €€ TBOPUECTBE EUHCTBO TEM, MOTHBOB, 3CTETUYECKUX YCTPEMIICHUH, B
YaCTHOCTHU CO3HATEJIbHOE HTHOPUPOBAHHME MOJEPHUCTCKUX 3KCIIEPUMEHTOB M MPUHIIU-
MMHATBHYIO «CTAPOMOJIHCTHY ICTETHUYECKUX YCTaHOBOK.

Kniouegwvie cnosa: nucatensuuna Bepa HaBanb, onepHas acTeTrKa, pOMaHTHYECKas
MO3TUKA, SMUTPAHTCKAsI INTEpaTypa, KEeHCKas Mpo3a, aBToonorpadus

K. V. Klyuchnikov, M.V. Mikhailova (Moscow, Russia)
A Life that Became Opera: The Fate and Work of Vera Naval

Abstract. The article presents a prepared for publication by Dmitry Sechin Publishing
House three-volume collection of works by the émigré writer — Vera Sergeevna Naval
(1883-19447?), who was actively published by Riga and Harbin publishing houses from
1928 to 1938. Her books have never been published in Russia, and her work has not been
the subject of philological study. The poetics of Naval’s works is considered: her writing
is oriented toward the Romantic canon and, in terms of genre, is saturated with adven-
ture elements. The musicality of her prose is noted, a parallel is drawn between Naval’s
novels and operatic art, on which she relied to a considerable degree: her books are per-
meated with operatic allusions; her characters compare themselves to stage personages
and aspire to associate reality with a musical space. Parallels are also traced with the
traditions of Russian prose (Pushkin, Turgenev, Dostoevsky). An examination of the
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entire corpus of Naval’s texts reveals a unity of themes, motifs, and aesthetic aspirations
in her work, in particular a conscious disregard for modernist experimentation and a
fundamental “old-fashionedness” of aesthetic principles.

Key words: writer Vera Naval, operatic aesthetics, Romantic poetics, emigrant
literature, women’s prose, autobiography

Jlis yutarens (eHOMEH BO3BPAIIEHHOW JTUTEPATYphl CTajl yXKe MPUBBIYCH. 3a TO-
CJIeIHUE AECATUIICTHS Mepen3/1aliv 3HAaUNTEIbHYI0 YaCTh aBTOPOB PYCCKOT0 3apy0eKbs,
MOAPOOHO omMcalu KyAbTypHbIH nanamadt smurpantckoro Ilapuxka, Ilparu, bepnu-
Ha, CramOyna, Xapouna, bearpana. B nuteparypHom kanone XX B. CBO€ MECTO Ha-
nut Bnagumup HaGoxos, ["alito ["a3nanoB, bopuc 3aiines, a Takke mucaresin yCI0BHO
«BTOporo psaa» — KOpuit @enb3eH, bopuc boxxues u ap. Ocoboe MecTo B 3TOM sy 3a-
Humarot xeHiuHbl: Upuna Onoesuesa, Huna bepOeposa, Exarepuna bakynuna, Ha-
nexna l'oponeukas. Ognako cnydail Bepel HaBane yHukanbusiidi. Yurarento, B3sIBIIEMY
B PYKH TEpBbII TOM ee cOOpaHHsI COYMHEHUH, MPETOCTABISIETCSI BO3SMOXHOCTD OBITH
IIepBOOTKpbIBaresieM. TBopuecTBo HaBans Bo3Bpamaercs B Poccrro, MUHYS YYEHBIX U
KpUTUKOB. Ellle He CBA3aHBI ¢ €e UMEHEM OXKUJAHUS, JUIsl KaXKI0TO YhTarelns oHa OyaeT
NO/UTMHHO 0coOeHHasl, 3arafgounas. Jlaxxe Bropast poauHa aBTopa, Bena, HeoObIYHa: JTH-
TepaTypHOU SMUTPALIMK TaM MPAKTUYECKHU HE ObLIO0, U JJI UCCIIe0BaTeNei 3TOT LEHTP
pycCKOro 3apy0exbst 0CTaeTCsl OCJIbIM MATHOM.

Ilepensnanne pomaHoB HaBanb — CBHIETENBCTBO BAXKHOIO IPOLIECCA, BO3Bpalle-
HUS aBTOPOB, OOONJEHHBIX BHUMAHUEM CIIEIIHAIHNCTOB, CIEI0BATEIbHO, OCTABIINXCS
HEU3BECTHBIMU yuTaresiM. OOIUK 3MOXH, JIOTUKY KYJIBTYPHOTO Mpoliecca HeBO3MOXK-
HO TIOHATH, OCHOBBIBASICH JIMIIb HA MHUCATEISIX MPU3HAHHBIX, OCOOCHHO YYHUTHIBAsI TOT
(hakTop, YTO MOYTH BCErJla OHU — MYXUYMUHBI. JKeHIIMHBI, TOCTABICHHbIE B MO3ULIUIO
MapruHajioB, UCKAJIH HOBbIE MyTH, pa3padaTbIBaIl HOBBIE TEMBI, MBITATUCH MI€PEaTh
€lle HE MPOSBICHHBINA B TUTEparype onbIT. 1 poMansl HaBanb B 3TOM KOHTEKCTE MOKa-
3aTeNbHbI, BEb B HUX MPEIOMIISIETCS €€ )KU3Hb.

ABToOuorpadusM cienyer Npu3HaTh OJHUM U3 CTPYKTYpPOOOPa3yIOUINX 3JIEMEHTOB
npo3sl HaBanb. OTKpbIBaeT ee codpanue counHeHu poman «Kaptunku u3 xu3uu Be-
pouku Mopckoit» (1938), craBmmii mociaeaHel U3 HaMMCAHHBIX €0 KHUT. U 310 cmpa-
BEJINBO, TaK KaK TaKUM 00pa3oM YUTATENb MOXKET BOCCO3/IaTh B CBOEM BOOOPAKEHHUH
ouorpaduyeckyro kaHBy ku3Hu Bepwsl CepreeBHbsl De0TOBOM, pOAUBIICHCS B CEMbE
NEHCTBUTENBHOTO cTarckoro copeTHuka Cepres @ununmnoBuya denorosa (ee Asacit
ObLT aKkTep, pexxuccep u apamarypr Anexcanap Oununmnosuy PegoTos, a TeTel 3HaMe-
HuTas aktpuca Mainoro tearpa [mukepust Hukonaesna ®@enorosa). B pomane nerctso
aBTOpPa OCMBICIICHO XYyIOXECTBEHHO, MPEJCTaBICHbI MOAPOOHOCTH CEeMEHHOTO ObITa,
TOW MaTpuapxaibHOM, CTAPOMOCKOBCKOW JKHM3HHU, KOTOpas cHopMupoBaia XpUCTHAH-
CKO€ MUPOBO33peHHUe Oyayllel MucaTeNbHULIbI, a TAKXKE €€ ICTETUUECKUM BKYC.

Haganp coznaBana cBou npousseneHus B 30-e rr. XX croneTus, T.€. B 3MOXY, KOrjaa
MOZEPHH3M OCHOBATEIHHO YKPEMHUIICS B JINTepaType (BOZMOXHO, YTO OHA ObLIa 3HAaKOMa
¢ kauramu Aupapes benoro, B. bprocosa, @. Hurie, kotopsie nMenuchk B OnOIMOTEKE ee
My>Ka, Kynua ApceHus Mopo30oBa, 0 poJId KOTOPOTO B €€ KU3HHU OyIeT CKa3aHO HUXKeE),
HO OHA CO3HATEJIbHO OTBEPIVIA MOAEPHUCTCKUE XYI0KECTBEHHBIE DKCIIEPUMEHTBI U OpU-
EHTHpPOBAJIaCh B TBOPUECTBE Ha CBOMX JIIOOMMBIX mucareneil — Anekcanapa [lymkuna
u MBana Typrenesa. MIX umMeHa ynmoMHHaIOTCs B €€ paboTax MOCTOSHHO, a MaJleHbKast
Bepouka Mopckast 0OHapy>KUT CXOACTBO Mex 1y coooi u TarbsiHOM JIapuHOM.
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«KapTuHKH. ..» OKOHUATEIBHO YTBEPAUIN TOT poMaHTUYECKHi MU 0 cebe u cBoei
o6uorpaduu, kotopelii HaBanp koHCTpyupoBaia B TBOpuecTBe. THI €€ repouHb POJ-
CTBEHEH IYIIKMHCKOW TaTbsiHE U TYypreHeBCKUM JEBYLIKaM: OHU HPaBCTBEHHBI, PEIIU-
THO3HBI, OJM3KU MPHUPOJE M HAPOJHBIM MCTOKaM. W Kaxaas U3 HUX HaXOAMTCS B IO-
HCKaX OTBETOB Ha (pyHIaMEHTaJbHbIE BOMPOCHI: KTO Takas >KeHIIWHA? KAKOB JOJIKEH
ObITh Opak? Ha YeM OCHOBBIBAETCS MOJUIMHHAS JTIOOOBH?

B «KapTtuHkax...» 3By4UT U BaKHEWIIWA MOTUB mpo3bl HaBane — yTpara nercrsa,
paccraBaHue ¢ paiickuM cagom. [lepexoa K B3pOCioil KU3HU B €€ pOMaHaX HEM3MEHHO
TparuyeH: OH CONPOBOXKAAETCS OOJIBIO M OTKPBITHEM CTPALIHOM MPABJIbI O PEaIbHOCTH,
KOTOpasi 000payMBaECTCs YePe0i MCTIBITAHUH, Pa3pyIIAONIUX POMAHTHUECKHE MEUTHI
U UCIIBITBHIBAIOLINX T€POUHBb HA MPOYHOCTh. JlymaeTcs, TOT (BakT, 4TO B IPEKHUX TEK-
crax HaBanb 1eTcTBO 0OPHUCOBBIBAIOCH CXEMAaTUYHO U MEJIBKOM, MOATOJIKHYJ aBTOPa K
Hanrcanuio «KapTUHOK...»: He00X0AMMO OBLIO PACKPHITH YCIOBUS, B KOTOPBIX cop-
MHUPOBAJICS POMaHTHUECKHUH Heall, KOTOpble CIIOCOOCTBOBAIN POXKIECHUIO MHUCATENb-
Hulel. Benp Hecnyuaiino Bepouka nbiTaeTcst COUMHATH, coOMpast u3 OykB (xaoca) cioBa
(rapmonuto). Bo mHOorOM crenys 3aBetam JIpBa Tonctoro, 0003Ha4eHHBIM B eT0 «JleT-
cTBe», HaBanb n3o0pa3uia JeTCKyI0 ICUXO0JIOTHIO U 3MOIMOHAIbHOCTh. OHa noKa3aia
pebeHKa Kak HOCUTENSl BPOXKIEHHOM HPaBCTBEHHOCTH, KOTOPOMY OKa3bIBAIOTCS OJIM3KU
XpHUCTHAHCKUE 3anoBean: Bepa pemraer HajoXuTh Ha ce0sl EMUTUMBIO 3a TO, YTO HE
MOXET MOOOPOThH CBOIO HEMPUSA3Hb K I'YBEPHAHTKE.

Bce a0 mpoucxoaut B nepBoi 4acTH KHUTU. A BOT BTOpasi 4acTb OPUEHTUPYETCS Ha
TPaIULUI0 «MHCTUTYTCKOM JINTEPATYphl», OJHOTO M3 Hauboliee MOMYJISPHBIX Harpasie-
HUH JKEHCKOM 1po3sl Hadasa XX B. Jlocrarouno Ha3Barh uMs Jluauu Yapckoi, oOpermei
BCEPOCCHUICKYIO M3BECTHOCTH OJaroaps MOBECTH «3alMCKW MHCTHTYTKW», YTOOBI 3TO
cTasio MOHATHO. XOTs B «KapTuHKax...» MEHbIIE JpaMaTHYHbIX coObITuid, yem y Yap-
CKOM, 1 rofibl yueObl OKyTaHbl HOCTAJIbIMUECKUM opeosioM, HaBasb Bce ke ynoMHHaeT U
0 CCOpax COKYPCHHL, U O TpaBJje, KOTOPOM MOABEpraJuch HEKOTOpble U3 HuX. OHa 3apu-
COBBIBAET Pa3HbIE, 10]YAC HEMPHUIVISAHBIE IEBUUbU XapaKTEPbl, IPUBBIYKH, OCOOCHHOCTH.

N yxe B «KapTuHKax...» MOSABIAIOTCS JBa BaXXHEUIIUX JIOKYCa XYI0KECTBEHHOTO
mupa Hasane — Bena u Benenus, Bnepssle yBuAeHHbIE Bepoukoit Mopckoil BO Bpe-
Msl 3arpaHUYHBIX 110e30K. IMEeHHO 3TH roposa npuoOpeTyT BIOCIEACTBUM IJIs ITUCa-
TeNbHUIIBI 0c000€ 3HaueHne. OHU CTaHyT MPOCTPAHCTBAMH HUCKYCCTBa, MPEXKIE BCETO
MY3bIKH U T€ATpPa, I€ peaIbHOCTh CIIOBHO YCTYIIUT MECTO UyAYy, Ipa3HUKY, Iae OyaeT
Haputh Kpacora. Bena u Benenus OyayT BHOBb M BHOBb BO3HMKATh Ha CTPaHMIAX €€
KHUT, OKa3bIBAsICh €CTECTBEHHOU CPEOH IS BOILIOIICHUS POMAaHTUYECKOTO Ucala.

«KapTuHKH...» 3aKaHYMBAIOTCS IMOCTyILUIeHHEM Bepouku Mopckoil B I'MMHA3HUIO.
C ee oxkoHYaHUs HauYMHAETCs NCTOpUsl VIpUHBI — repOMHM LIEHTPAJIbHOTO IPOU3BENCHUS
Hagainb, onHOMMeHHOU Tpmiioruu, kyaa Bxonar «puna Pnumesa» (1935), «B nabu-
punte ['mmenes» (1936) u «Tecubie Bpara» (1936). Xors «KapTuHKku...» HE CBA3aHbI C
STUMH KHUTAMU €IUHBIM CIOKETOM, POMaHbl BOCHIPUHUMAIOTCS KaK YaCTH OJHOM 00JIb-
ol aBrobuorpaduu, MpencTaBIeHHONW Ha S3bIKE XyJ0XKECTBEHHOW Mpo3bl. Bepouka
Mopckas u Upuna PauieBa npunHaaiexar K oIHOMY ITyXOBHOMY mupy. x oO6benu-
HSIOT HE TOJBKO OT/EIbHbIE OMorpaguueckue NoApoOHOCTH, HO MPEeXkae BCero ooImas
CUCTEeMa IIEHHOCTEH, JIF00OBB K PYCCKOM KIIACCUKE, CTPEMIIEHHUE COXPAaHUTh HPABCTBEH-
HYIO LETIbHOCTh B MUPE, ONOJYUBLIEMYCS] TPOTUB TEOSI.

Ecnu «KapTuHKU...» — KHUIa O I€TCTBE U yTpare NepBOHAYAIbHON TapMOHUH, T. €.
pOMaH BOCIIUTAHUS, TO Tpuiiorus o6 Mpune PauimeBoit — 310 MacmTabHbIi poMaH uc-
nbeITaHus. B ero ocHOBY nieriu fpamaruyeckue coobITUS KU3HU camoil HaBaib: TpaBMma-
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TUYECKUH OTBIT IepBOro Opaka c ApcenneM AdbpamoBruueM Mopo30BbIM, XPOHUYECKUM
AJIKOTOJIMKOM M KyTHJIOM, BCTpeda ¢ u3BecTHbIM neBuoM @pannem Hapanewm, craBmum
ee BTOPbIM MYy»eM. biaronapsi 3ToMy NpoU3BEACHUI0 MOKHO YIOCTOBEPUTHCS B IIPAB-
JUBOCTH 3HAYMTEIbHOM YaCTH JAHHBIX O COOBITHX ee *KU3HU. OJTHAKO HeJb3s1 BOCIIPH-
HuMath «puny PruieBy» kak JOKYMEHTaJIbHOE CBUAETENILCTBO. PeanbHble COOBITHS
peoOpa30OBHIBAIOTCS, CIOBHO BBIBOAATCS Ha CLIEHY, CTAHOBATCSA 4acTbio 3P (PEKTHOM
NOCTaHOBKH, aBToOMorpaduueckoro muda. [IoaTomy Ha cTpaHUIaX TPUIOTUU PSIOM
C peaJIbHbIMH (haKTaMU IMOSIBIAIOTCS IIOYTH HEBEPOSITHbIE AIM30bl: PacyTuH obemia-
€T BBIPBATh MY>Ka T€POUHU U3 OOBATUI POKOBOM >KEHIIMHBI ITPH yCIOBUH, 4To VpuHa
ornacrcs emy; cama Mpuna, cracasch OT MOAOCIAHHBIX CONEPHULIEH IIpeciieloBaTe-
Jei, TalHO MepeceKaeT rpaHMIIbl, TPOOUPAETCs CKBO3b JIECHBIE YallOObl K POJOBOMY
HUMEHHUIO, XKeJas 0cBoOoaUTh Jobumoro. Ho B TpeTbel yacTH HEOXKMJITAHHO CIO’KETHAast
nuHUs VIpuHBI HaUMHAET TECHUTHCS, MOABIAECTCS €€ MilaAlas cectpa Tanodka ¢ BOpo-
XOM HENpPaBJIONOAOOHBIX KOJUIM3HH, JI0O0BBIO K J)KEHATOMY XYAOXKHMKY, OCJENIIEeMY
nocJye aBuakaTacTpogbl. 3ayMaHHbII TEPBOHAYAIBHO KaK ICUXOJIOTHYECKHUI, poMaH
MIOCTENEHHO NMPUOOPETAET YEPThl ABAHTIOPHOCTH, CTAHOBUTCS IIPOU3BEACHUEM O MPHU-
KJIIOYCHUSAX U TallHaX.

Opnnako yke C IEpBbIX CTPaHUI YUTATEIIO SICHO, YTO IEPE] HUM HE IICHUXOJIOTH-
YECKNW POMaH B IPUBBIYHOM CMBbICIIE ciioBa. HaBanp CO3HAaTEnbHO OTKAa3bIBAETCS OT
U300pakeHUs KU3HU «B (DOpPMax caMoW KU3HN», JIeJaeT CTaBKy Ha SKCIIPECCUBHOCTD,
MOBBILICHHYIO YMOLIMOHAIBHOCTD U B KauecTBe 00pa3iia n301paeT OnepHoe UCKYCCTBO.
I'epou Tpunoruu nocemaroT TeaTpsl, MOT CAMH, CPAaBHUBAIOT c€0sl CO CLIEHUYECKUMU
IIEPCOHAKAMM, IPOYUTHIBAIOT CBOKO JKM3Hb CKBO3b OIIEpHBIE CrOKeThl. HaBanb oTBep-
raeT NPUHATHIE IPEANUCAHNS PEATUCTUYECKOTO TUCbMA U CTPOUT CBOU IIPOU3BEACHUS
110 3aKOHAM ONEPHOM ACTETUKH, B KOTOPON Hambosee MOJTHO BOIUIOUIAIOTCS POMAHTHU-
yeckue uaeansl. OHa CIOBHO NMpoOUYMTalIa ClloBa XynoxkHHKa A.A. PoctuciaBoBa, Ko-
Topbiii eme B 1916 1. nmucan: «Mrpa onepHbIX apTUCTOB HEMUHYEMO YCJIOBHas <...>
peanusM, KaKk Mbl €ro IOHMMAaHUEM Ha CLIEHE IpaMaTH4eCKOW, HEBO3MOXKEH Ha CLIEHE
onepHoit <...>. Kaxnas onepa, gake HanvcaHHas Ha PEaJTUCTUUYECKHUM CHOKET, IPEkKIE
BCETO — POMAaHTHUYECKOE IPOU3BEACHHUE, U HEAAPOM OIIEPHBIE TEMBbI IIOYTH HCKIIIOYU-
TEJIbHO UCTOPUYECKUE U CKa304HbIC <...>»'. CKa304HOCTHIO BEET U CO CTPAHHII TPUJIO-
ruu. U He TONbKO B CMbICIIE CKOTIJICHUS HEBEPOSTHBIX COOBITUN, HO M YUUTHIBAs CUACT-
JUBBIA KOHEL, KOTOPBII MPUYTOTOBJIEH XOPOIIUM JitoAsM. Henb3s Takxke 3a0bIBaTh, 4TO
¢ 1910-x rr., Onaronapst BTopomy Myxy — nesiy ®panny Hasamnto, oHa norpysuiach
B Mup omnepsl (HaBanp ucnonusn Beayuue naptuu B onepax Mouapra, [lyyunnu u
Jp. KOMIIO3UTOPOB), YTO SIpYAMIIUM 00pa30oM BOILIOTUIIOCH YK€ B €€ IepBOM POMaHe
«XKeptBa» (1928).

«KepTBYy» MOXXHO BOCHPHHSTH KaK CBOE€OOpa3HyI Bapuanuio omnepsl J[Kysemnmne
Bepau «TpaBuara», ocHOBaHHOI Ha poMaHe Aulekcanzapa J[roma-ceiHa «/lama ¢ kame-
ausMuy». ImaBHas repouHs Puana (4To XxapakTepHo, o oty — Paumesa) Birooiser-
cs B OeAcTBylOIIEero sMurpanTa Aneka YecMeHCKOro, OJHaKO pelaeT 0TKa3arbes Co-
€IMHUTh C HUM CBOIO CyJbOYy, 4YTOOBI OH MOT BBITOJHO >KEHUTBHCS U MONPABUTH CBOE
MaTtepualibHOe nojoxkeHue. CodbcTBeHHO, oHa 3aHMMaeT Mecto JKopxka JKepmona u3
«TpaBuarsl», pa3ilydaroliero cbiHa ¢ Kyptuzankoi Buonerroit Banepu. Ho Puana oxa-
HOBPEMEHHO OCTaeTCs U HecuacTHOU Buonerroil. ke B aTom pomane HaBanb pa3pada-
TBIBAE€T ONIEPHYIO ICTETHUKY, JOBOJAS IKCIPECCUBHOCTD 10 KPAWHOCTH, IIO3TOMY MOHO-

' Pocmucnaeos A.A. Pomantusm onepsl. [1o moBoy mocraHoBku «X0BaHIIUHBD // Pycckas mbicib. 1916.
Nel2. C. 22-23.
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JIOTH 37IECh 3ByYar MOJ00HO apHsiM, B KOTOPBIX OMUCHIBAECTCS TO, YTO MPOUCXOIUT KaK
OBl «3a CLIEHOI».

JUis COBpEMEHHOT'0 UnuTaTelIs 0100Has Xy/JOKECTBEHHAs! YCIOBHOCTh MOYKET IOKa-
3aTbCsl HeOXKUJaHHOW. OJTHAKO MMEHHO OHA MTO3BOJISET MOHAThH, KaKuM 0O6pazom HaBasb
paboTtana c cobcTBeHHOM Onorpadueit. OnepHas SCTETUKA CTAHOBUTCS HE OETCTBOM OT
NeHCTBUTENBHOCTH, a CIOCOOOM ee MpeoOpakeHus, MOMBITKONH PETPOCTIEKTUBHO CMST-
YUTHh COOCTBEHHBIEC TPaBMBI, IIEPecOOPaTh U MEPECO3/1aTh PEANbHYIO KU3Hb TAKHUM 00-
pazom, 4ToOBI IpUATh CMbICT cBoei Oosn. [Toatomy Kion ne Banep (ero npotorunom
apuiica @pann HaBane) nosBisiercs B poMane 3a10iro a0 cMeptu Kupmina Bonruna
(Apcennst Mopo3oBa), XOTsl B IEUCTBUTEIBHOCTH aBTOP BCTPETUIIA BTOPOTO MYyXKa, YiKe
Oynyuu BroBoil. Komno3unnoHHas nepectaHoBKa MEHAET CMbICH (PaKTOB: OyayIIHe uc-
NBITAHUS C CAMOT0 Hauaja OKa3blBAIOTCA BKIIIOUEHBI B UCTOPHIO JIFOOBU, KOTOpasi HEU3-
0€KHO 3aBepIINTCS cYacTIMBBIM (prHamoM. [TucarenpHuIa B XyJ0KECTBEHHOM MUpE
CTAJIKUBAET JBa IIEpHUOJia CBOEH JKU3HHU, IBYX MY’KeH, U IPOTUBOIOCTABIEHUE ITO 00-
pa3yeT CMBICIOBYIO CTPYKTYpYy TPHIOTMH, CUMBOJIM3UPYET BO3MOXKHBIE IIyTH KEHCKON
CyZIbOBI: CAMOOTBEPIKEHHOE CITy)KEHUE MYXUHWHE, KOTOPOTO HYXXHO CIacaTh, MPUHOCS
ce0s B )KEpTBY, U JII0OOBb, OCHOBAHHAsl Ha TapPMOHUH, I71€ JyXOBHOE U IJIOTCKOE COCY-
LIECTBYIOT B OJJHOM M3MepeHuu. 1 BOT TyT-TO JIeTKO YBUAETH CONpUKOCHOBeHUEe Ha-
BaJib C MOJIEPHUCTCKUM JIUCKYPCOM, BEJlb O COBMEIIEHUH XPUCTHUAHCKOW M CTPACTHOMN
AH00BH, MIATOHUYECKOTO M 3POTUYECKOro Hayaa pasmplnunsuid U Jl. MepexkoBckuit
(KoTOpbIl B TeKCTE ynoMHHaeTcs), 1 3. ['unnuyc, u Bsu. ViBaHoB.

PomanTnueckas scteTka He yMassieT BO3MOXKHOCTH 1po3bl HaBanb nepenasarp ye-
noBedyeckuit onbIT. Haobopot, Tpunorus «Mpuna PaumieBa» BBINIAIUT MOPA3UTENBHO
coBpeMenHoi. Jlo HaBanb B pycckoit nuTeparype eBa i KTO-JIM0O0 CTOIb MOIPOOHO
Y COYYBCTBEHHO M300parkaj MOJI0KEHUE KEHIIUHBI, CBSI3aBIIEH CBOIO Cyab0y € aiKo-
TOJIMKOM, (PU3HUECKOE U CeKCyaIn3UpOBAaHHOE HACUIINE, IOCTOSIHHYIO TPEBOTY U CTHI.
B aToMm 3akitouaeTcs OHO M3 BaKHEHIIUX XYI0)KECTBEHHBIX OTKPBITUM MHUCATEIbHU-
upl. He MeHee opurunanbHa U Gopma, KOTOPYIO OHa Halllja JJis BOIUIOUIECHHS 3TOIO
onbiTa. Onupasch Ha 3aKOHBI ONEPHOro MCKyccTBa, HaBanb co3nana ocoOblil Tun po-
MaHa, B KOTOPOM MY3bIKaJIbHAsI CTUXHSI ONPEAEIISIET CTUIIb IOBECTBOBAHUS, XapaKTEePhl
repoeB, KOMIIO3UIMIO U METOJl XyJA0KECTBEHHOI'O OCMBICIICHHSI IEHCTBUTEIBHOCTH.

I'maBHOE NOCTOMHCTBO POMAHOB IHUCATEIBHUIBI — MX >KM3HEYTBEpP)KIAOLas OC-
HOBa. ABTOp IIOCJIEI0BAaTEIbHO OTCTAUBAET MPABO YEJIOBEKA HE MOJUMHATHCS JKECTO-
KOW MparmMaruke JAeHCTBUTEIbHOCTH, HE OTKa3bIBAaThCS OT MJCAJIOB Ja)Ke TOrNa, Koraa
oOpeTeHHe CcHacThsl KaKeTCsh HEBO3MOKHBIM. [Ipoias TspKenble MCIBITaHUS, TePOMHH
Hagasnb, Bonpeku BceMy, HE CTAaHOBSITCS LIMHUYHEE, COXPAHSIIOT CBOIO MPUPOJIHYIO Y-
CTOTY, CIIOCOOHOCTh COCTPaJaTh, JIOOUTh U BepUTh. 1 mopoil ckazouHble pa3perieHus
KOH(JIUKTOB OKa3bIBAIOTCS HArpaJioi 3a MPUBEPKEHHOCTh TEM HPABCTBEHHBIM OpUEH-
THUpaM, KOTOpbIE€ COCTABISAIOT (PyHIAMEHT UX JYXOBHOro Mupa. Jlymaercs, HEe TOJIBKO
IpaMaTudeckue obcrosTenbcTBa Ouorpaduu Hasane mpepomnpenenwyiv poMaHTHyecC-
KYI0, ONIEPHYIO 3CTETUKY, 001a/1al01yI0 KOMIIEHCATOPHBIM (P PEeKTOM, HO U pa3BOpayu-
Baromasica B 1930-x rr. MupoBas Tpareaus, kotopasi B Bene Moria onrymarecsi 10cTa-
TOYHO sIBCTBEeHHO. Ml HaBasib JapuT ynuTaTesnto CnacuTeabHyo BEpY B TO, UTO TBEPIOCTh
yOex/IeHni U XapakTepa MpOBEJET €ro Yepe3 TeCHbIe Bpara u3 Oubieickol mpuTyw,
o100HO TOMY, Kak mpouuia B HuX Mpuna.

Kazanoce 0bl, repounn HaBanb CKIOHHBI OMUPATHCS TOJBKO HA caMHUX ce0s, BCTY-
narthb B crop ¢ cyap0oii. Ho 310 He coBceM Tak. Ckopee OHU MBITAIOTCS HAIlyHaTh py-
KOBOJSIIYIO HUTb, YBUJIETh YKa3yIOUIMH NEpcT, TO, yTo Ha3biBaeTcs [IpombicioM boxs-
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uM. Takum 00pa3oM, MOXKHO CUHUTATh, YTO MHUCATEIbHUIIA TIPOIOJIKACT MPABOCIABHYIO
JUHUIO PYCCKOW JUTEpaTyphl. [ TaBHOU KaTeropuei ee prnocopuu CTaHOBUTCS CYIlb-
0a kak Omaroe pykoBOACTBO bora, Hampasisiolero yeioBeka K cnacenuo. M B atom
CMBICJIE €€ pOMaHbl OTpa)kaloT odmiee s EBponbl pazouapoBaHue B palMOHAIBHO-
CTHU OBITHS, KOTJa YEJIOBEK PELINI, YTO OH MOXKET He 3aBUCETh HU OT Yero, 1ojarasch
TOJILKO Ha CBOIO BOIIIO, WJIHM, HA0OOPOT, MOJHOCTHIO €€ MCKIIOYUTh, MPEBPATUBIIUCH
B MapHOHETKY, YNPaBIsIEMYI0 HEIO3HABAaEMbIMH 3JIbIMU cuUjaMu poka. HaBanp Bax-
HO I10Ka3aTh, KAK €€ T€POUHM «YTaJIbIBAIOT» BEPHOE HAIIPABICHHE, KAK OHM CJIBIIIAT
30BbI cyAbObI. Y TOra OHM 3aciy’KHUBaloT cyacThe, kak Mpuna ninu Canzupa U3 poma-
Ha «Kucmer» (1931). A BoT cBoeoOpa3zHasi «riTyXxoTa» K mpombiciy bora HeMuHyemo
MPUBOJUT K KaracTpode, 4To aeMoHcTpupyetcs B «KeprBe». COOCTBEHHO, U JTOJITHIA
nyTh Mpunsl k coequnennto ¢ Kinogom oObsiCHsIETCS TEM, YTO OHA HACTOMYMBO XOTea
UIpaTh POJb CIACUTEIbHUIBI PA3BPALIEHHOIO MY’Ka, TOTOBHJIACh CTATh €0 )KEPTBOH, a
HaJ[0 ObLIO MOHSTH, YTO JIFOOOBB — 3TO HE TOJIBKO CTpaJaHue, HO U PAJOCTh.

Heckonpko ocobnsikom B Hacneauu Hasanb crout poman «HaBaxnenue» (1932).
OH BbIACIISIETCS U TEMAaTUYECKHU, U XyJ0KECTBEHHO. DTO €AMHCTBEHHas kHUra HaBainb,
IJie TIaBHBIM T'e€pOeM CTaHOBUTCA MykuuMHa. Ha cMeHy nt000BHOW npaMe HMPUXOIUT
penuruo3Ho-punocodckas npodbiemMaTruka, IJIaBHOH TEMOM CTAaHOBHUTCS YeJIOBEUECKOE
cosnanue. [Ipuuem mogaercs 3To ¢ IKCIpeccHeil, HarHeTaHNUEM MOAPOOHOCTEH, HABS3-
YUBBIM BO3BpAIlEHUEM K OJJHOOOPA3HBIM KOJUTU3HSM, YTO Cpa3y BBI3bIBAET B MaMSITH
«panractuueckuii peanuzm» Jlocroesckoro. Jla u BooOuie «HaBaxxaeHue» — TEKCT, Mo-
CTPOCHHBIN Ha IMOJIEMHKE C 3TUM nucareyneM. Yurarenb HaWIeT 37€Ch aJUII0O3UH U Ha
«bparbeB Kapamazobsix», 1 Ha «lIpectynnenue u Hakazanuey, u Ha «auoTay.

B nenrpe «HaBaxxnenus» ucropus Huxonas HockoBa, pycckoro amurpanta B CHIA,
C JIeTCTBa 00J1a1af0IIEro MCUXO0I0TMUeCKOil 0COOEHHOCThIO — 3aI[MKIMBAThCS HA OTHOM
MBICJIM. DTO TO, YTO B IICUXMATPUU HA3BIBAECTCS HABSI3UYMBBIM COCTOSIHUEM. Tak, OH Ha-
YMHAET MEUTaThb O MYYMTEIbHOW CMEPTU KaHApEHKH, KOTOPYIO MO3KE U OCYLIECTBUT.
B kakoi-To MOMEHT MaTepualibHbIE TATOTHI 3aCTABIISIIOT €r0 3aayMarbesi 00 yOuicTBe
panu neHer. U sto cranoButcs ero idée-fix, HaBaxaenuem. M Hadano pomaHa efsa Jiu
He OyKBaJIBHO MOBTOPSIET 0OCTOSATENHCTBA, KOTOPHIE PUBEIHN K MPECTYIUICHUIO Packoib-
HukoBa. Kak u repoit JloctoeBckoro, HockoB m3beraer Haka3aHusi. B pomane craBuTcs
BOIIPOC: SIBJIAETCS JIM MPECTYIHUKOM YEJIOBEK, COBEPIUMBLINM IPECTYIUIEHNUE B COCTOS-
HUH addexta uiar 00JIE3HEHHOTO MOMPAYEHUsI CO3HAHU? A YTO eciu maryOHbIe MBIC-
JIM BOBCE HE €r0 — OHU BTOPraloTcs U3BHE, MOAUMHSAIOT ceOe BOJIIO, 3ByUYaT KaK Yy»KOH,
HEOTMEHHMMBIH PUTOBOP, U MPOTUBUTHCA UM TaK k€ O€CCMBICIEHHO, KaK COOCTBEHHO-
My AblxaHuioo? HaBaib MHTEpECYIOT rpaHMIIbl YEJIOBEUYECKON OTBETCTBEHHOCTH. OHa B
«HaBaxxneHnm» npeaBOCXUIIAET AUCIYTHI, 3aXBaTUBIINE (pr10cOo()OB BTOPO MOTOBUHBI
XX B.: 0 cyneOHOI BIaCTH, TFOPEMHON CHUCTEME HaKa3aHHi, pepeCCUBHON IICUXUATPUU.
ABTOp CTaBUT M0/ COMHEHHUE FOTOBbIE TUArHO3bl. 3€MHbIE 3aKOHBI, 110 €€ YOEKACHHIO, HE
COOTBETCTBYIOT CJIOKHOM AYILIEBHOW OpraHU3alluy YesloBeKa. YUTATE0 IPEeICTOUT Hal-
TH pelICHHE U CIEAYIOUIeH AUIEMMBI: CIIOCOOCH JIM YeNIOBEK, N30eKaBIINiA Ka3HU (3TO
BBI3bIBAET B MaMSTH 3HAMEHUTHIM MOHOJIOT KHsI38 MBIIIKMHA U OOCTOSTENbCTBA KU3HU
JlocTOEBCKOT0), HE TOJNBKO JKUTh MO-MIPEKHEMY — BEJlb €ro Jylla YK€ MOCTHUIIA HEeYTo,
HE CBOWCTBEHHOE 3€MHOMY CYIIECTBY, — HO U IPOJOKATh BIAYUTH OBITHE, KOT/IA MOCIIE
MIPUKOCHOBEHUS K HEOY 3eMJIsl CTAHOBUTCS MIOYTH HEBBIHOCUMOIL?

B «HaBaxxnenumn» 11000BHBIH CIOKET BIepBbIie B TBOpUEeCTBE HaBaab yXoauT Ha BTO-
poIii 1aH, a ero coaep’KaHue JUIIASTCS ONIO3UIINH XPUCTHAHCKOE CITYKEHHE / CTPACTh,
MIOCKOJIbKY IJIOTCKOE BOOOIIE MepecTaeT Urparb Kakyro-1ubo pojb. 31ech, OTKa3aB-
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LIMCh OT KEHCKOM aBTOOMOrpaduuecKoil MepCreKTHBHI, MUCATEIHHHUIIA CMOTIIA BHIHTH
3a mpenesbl CO3AaHHOrO €10 POMaHTUYECKOro MU(pa, KOCHYThCS OCTPEHIINX MpooIeM.
CoxpaHUB SMOIMOHATBHYIO HAMPSXKEHHOCTh U PEJIMTHO3HYIO MPoOIeMaTUKy, OHa Mpo-
CTHJIaCh C ONEPHOM ICTETUKOM, IEpeBe/Is IOBECTBOBAHNUE B META(PU3UUECKHUIA PETUCTD.

WU Bce xe, HecMOTpsl Ha XYy/A0KECTBEHHbIE MPOCUYETHI U MOBTOPSIEMOCTh CIOKETHBIX
KOJUTM3UM, MOXKHO KOHCTaTUPOBaTh, YTO KHUTU HaBanb 00pa3yroT caMOCTOSITENbHYIO
XyJI0)KECTBEHHYI0 CHCTEMY C yCTOWYMBBIMU OOpa3zaMu M MoTuBaMu. He BoBieueH-
Has B JIUTEpaTypHbIe OaTanuu MUcaTese-SMUTPAHTOB, OHA OcTajlach Ha nepudepun
JUTEpPaTypHOro Mpolecca, HO UMEHHO MO3TOMY M cymella BbIpaboTaTh COOCTBEHHYIO
NUCaTeNbCKyI0 MaHEpy, OCHOBAHHYIO Ha YHUKAJIHLHOM OHMOTpauuecKoM OIBITE U HEO-
JKUJIAHHOW OPUEHTAIIMU Ha ONEPHOE MCKYCCTBO. Eil ynanmock mpojaenars UHTEPECHBIN
JCTETHUYECKHH HKCIEPHUMEHT, B3sB B KauecTBe obOpasua omepy. Ho pomanTHueckuit
¢iiep, COMPOBOKAAIOIMNN IKCTATUIECKOE MPEOOpaKeHHE PeallbHbIX (PAKTOB €€ JKU3-
HU, HE ITIOMelaj €i JOCTOBEPHO ONMCHIBATh U MHOTHE MCUXOJIOTHUYECKHE COCTOSIHUSA,
710 HEE HE MOABEPraBIINECs CTOJb TIIATEIbHOMY aHAJIN3y. JDTO, TOBOPSI COBPEMEHHBIM
SI3BIKOM, U A0BIO3MBHBIC OTHOIICHUS, KOTOPHIE MOTY CBSI3BIBATH JIFOOSAIINX, U U3MEHEH-
HOE€ CO3HAHHE XPOHUYECKOIO aJKOTOJIMKA, U «CTOKIOJIBMCKUN CUHIPOM) €r0 JKEPTBBI.
Ve 01HO 3TO TOBOPUT B I10JIb3Y 3HAKOMCTBA ¢ TBOopuecTBOM Bepbl Cepreesusl HaBasb.
Ho ectp 1 HeuTo Gomblee. ABTOp HE IPOCTO OMUCHIBAET KU3Hb — OHA BCIYIIUBAETCS B
Hee, KaK B OIepY, IIe AaXKe caMble CTPAIIHbIE SMTM30/1bl OKA3bIBAIOTCS YACThIO MMAPTUTY-
pBl, BeaylieH K cBeTy. Ee mpo3a BO3BpalllaeT YuTATENI0 OLIYIIEHHUE, YTO YEIIOBEYECKOE
CyIIECTBOBaHME HE Xa0C CIIYYalWHOCTEH, a MyTh, HA KOTOPOM CTPaJaHUE MOXKET OBITh
OCMBICIICHO, a JIF0O0Bb — 3aciykeHa. HaBanb mpocnaBisieT CTOMIM3M, TBEPAOCTh Xa-
pakrepa, TOT BHYTPEHHUHN CTEPKEHb, KOTOPBIN MO3BOJIIET HE COTHYTHCS I10J] HAIIOPOM
OypH KU3HEHHBIX U UCTOPUIECKUX OOCTOSATEIbCTB.
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Crunucrnyeckne (pUrypsl ¢o 3Ha4eHHEeM IPOTHBOIOI0KHOCTH
B npousseaenusax M.IO. JlepmonToBa

Annomayus: B cTaThe paccMaTpUBAIOTCS CTHIIHUCTUYECKHE (PUTYPHI CO 3HAYCHUEM
MPOTUBOMOJIOKHOCTU B TpousBeAcHusx M.IO. JlepmoHTOBa. AKTYaIbHOCTh HCCIEIO-
BaHHsS 00YCJIOBJICHA HEOOXOIMMOCTHIO CHCTEMHOTO OIHUCAHUS ITHUX (UTYP U POJBIO
KOHTpacTa B XyIOKECTBEHHOM MbiluieHuu JlepmonToBa. Llenap cTaThu — BBISIBUTH U
OmHUcaTh CTUIUCTUYECKHE (DUTYPBI CO 3HAUYEHHUEM HPOTHUBOIMOJIOKHOCTH, ONPEACIUTH
X CeMaHTHUUYECKHE U CTUIUCTHUYECKHE (DYHKIIUH U MOKa3aTh, KaK OHU OTPAKAIOT MUPO-
BO33pPCHUE U XYJO0KECTBEHHBIN METOM Mo3Ta. B nccnegoBaHuu UCIONB3YIOTCS METOIbI
CILTONITHOM BEIOOPKH, OMTUCATEIBHBIN, CEMAHTUKO-CTUINCTUUCCKUM, KOHTEKCTYaIbHBIH,
CTPYKTYPHO-CEMAaHTUUYECKUH U CpPAaBHUTENIbHbIA aHaiu3. OCHOBHBIE PE3YJbTATHI 3a-
KJII0YAIOTCS B aHAJIM3e TaKUX (PUTYp peun, KaK HeUTpaau3aius NpoTUBOIOI0KHOCTEH,
COCIUHEHHE, MPOTUBOPEUNE, pa3ielicHUEe, YepeIoBaHNe, TIOCICIOBATEIHFHOCTh, CMEHA U
cpaBHeHue. [lokazano, 9To 3T PUTYpHI 0OYCIOBIIEHBI CEMaHTHYECKON MPUPOJON aH-
TOHUMOB U aHTUHOMUYHBIM MUPOBO33peHueM JlepMoHTOBA. B 00CY K IeHNH MTOTYEPKH-
BAETCS, YTO KOHTPACT B MPOU3BENCHUAX JIEpMOHTOBA HE OrpaHUYNBACTCS aHTUTE30H,
a MPEeJCTABISIET COOOW CHCTEeMHBIN MPUHIIKI, TTPOSIBISIONINIICS Ha JIEKCUYECKOM, CHH-
TaKCUYECKOM, KOMTIO3UITMOHHOM U (prustocopckoM ypoBHsX. [IpakTrdeckas 3Ha4UMOCTh
COCTOUT B BO3MOXXHOCTH HCITOJTb30BAHHS PE3YIHTATOB B Kypcax CTUIHUCTHUKH, JIUTEPa-
TYPOBEIEHUS U aHAJIN3a TeKcTa. B 3akit0ueHun 0oTMEYaeTcsi, YTO CTUIUCTUUYECKOE HC-
M0JIb30BAHUE AHTOHUMOB B PA3JIMYHBIX (UTypax pEeUyH MPEICTABISET OJUH U3 YPOBHEH
CHCTEMBI KOHTpAcTa B TBOpUeCTBE JIepMOHTOBA, BOIIJIONIAS €TI0 MPUHIINIT KOHTPACTA.

Kanroueswvie cnosa: crunuctudeckue GUTypsl, TPOTUBONOIOKHOCTD, aHTOHHUMBI,
aHTHUTE3a, HeHTpan3anus MPOTHBOIOJIOKHOCTEH, GUTypa coequHeHus1, GUTypa
npoTuBopeunsi, purypa pasueneHus, yepeaoanue, cpasaenue, M.1O. JlepmonToB,
MO3TUYECKUH SI3bIK, KOHTPACT, aHTHHOMUYHOCTh

N.D. Davlatzoda (Khujand, Tajikistan Republic)
Stylistic Figures with the Meaning of Opposition in the Works of M.Yu. Lermontov

Abstract: This article examines stylistic figures with the meaning of opposition in
the works of M.Yu. Lermontov. The relevance of the study is determined by the need
for a systematic description of these figures and by the role of contrast in Lermontov’s
artistic thinking. The purpose of the article is to identify and describe stylistic figures
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with the meaning of opposition, to determine their semantic and stylistic functions, and
to show how they reflect the poet’s worldview and artistic method. The research employs
the methods of continuous sampling, descriptive, semantic-stylistic, contextual, structu-
ral-semantic, and comparative analysis. The main results consist in the analysis of such
figures as neutralization of opposites, connection, contradiction, separation, alternation,
sequence, change, and comparison. It is shown that these figures are conditioned by the
semantic nature of antonyms and by Lermontov’s antinomic worldview. The discussion
emphasizes that contrast in Lermontov’s works is not limited to antithesis but represents
a systemic principle manifesting itself at the lexical, syntactic, compositional, and philo-
sophical levels. The practical significance lies in the possibility of using the results in
courses on stylistics, literary criticism, and text analysis. The conclusion states that the
stylistic use of antonyms in various figures of speech represents one of the levels of the
system of contrast in Lermontov’s creative work, embodying his principle of contrast.

Key words: stylistic figures, opposition, antonyms, antithesis, neutralization
of opposites, figure of connection, figure of contradiction, figure of separation,
alternation, comparison, M.Yu. Lermontov, poetic language, contrast, antinomy

INTRODUCTION

A figure of speech (rhetorical figure, stylistic figure, turn of speech; Latin figura
from Ancient Greek oyfjua) is a term in rhetoric and stylistics denoting various speech
constructions that give speech stylistic significance, imagery, and expressiveness. Figu-
res of speech, rhetorical figures, stylistic figures — in the broad sense: any linguistic
means, including tropes, that give speech imagery and expressiveness; in the narrow
sense: syntagmatically formed means of expressiveness [5: 591].

Among stylistic figures, those based on the meaning of opposition stand out. These
include antithesis, oxymoron, neutralization of opposites, the figure of connection, the
figure of contradiction, the figure of separation, stylistic figures with the meaning of
alternation, sequence, change, the stylistic figure of juxtaposition, and the figure of
comparison.

The relevance of the study is determined by the enduring scholarly interest in
M.Yu. Lermontov’s poetic language, by the need for a systematic description of sty-
listic figures with the meaning of opposition, and by the fact that contrast is one of
the fundamental principles of Lermontov’s artistic thinking. Despite the considerable
number of works devoted to Lermontov’s style, the figures of opposition in his works
have not yet been considered as an integrated system. Their study helps to reveal how
the semantic potential of antonyms is realized in literary text and how it participates in
the creation of the poet’s artistic world.

The main purpose of the article is to identify and describe the stylistic figures with
the meaning of opposition in the works of M.Yu. Lermontov, to determine their seman-
tic and stylistic functions, and to show how these figures reflect the poet’s worldview
and artistic method.

The functions of the article are as follows: 1) to clarify the theoretical basis for the
study of stylistic figures with the meaning of opposition; 2) to classify the main figures
of this type used by Lermontov; 3) to analyze their concrete textual realizations in Ler-
montov’s works; 4) to reveal the role of antonymy in the formation of expressive and
philosophical meaning in his poetry and prose.
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LITERATURE REVIEW

The theoretical basis of this study is formed by works on rhetoric, stylistics, and the
theory of figures of speech, in which stylistic figures are interpreted as special forms of
syntactic organization that enhance the expressiveness and impact of speech [5]. A sig-
nificant contribution to the study of antonymy and its stylistic potential has been made
by research that examines antonyms not only as lexical opposites but also as a source
of expressive and semantic enrichment of text [2].

In Lermontov studies, the problem of contrast has repeatedly attracted the atten-
tion of scholars. V.I. Korovin, in particular, emphasizes that the real contradictions of
Russian life were poetically interpreted by Lermontov in the spirit of the philosophical
quests of his time, and that Lermontov’s lyric poetry is fundamentally philosophical
and antinomic [3: 10]. At the same time, many aspects of Lermontov’s use of stylistic
figures with the meaning of opposition remain insufficiently systematized [9; 10]. Most
often, scholars focus on antithesis and oxymoron, whereas such figures as neutraliza-
tion of opposites, connection, contradiction, separation, alternation, and comparison
with the meaning of opposition are studied less consistently. The present article seeks
to fill this gap [6; 7; 8].

RESEARCH METHODS

The study employs a complex of methods. The method of continuous sampling
was used to select examples of stylistic figures with the meaning of opposition from
M.Yu. Lermontov’s works. The descriptive method made it possible to characterize the
identified figures and their functions. The semantic-stylistic method was applied to an-
alyze the interaction of antonymic meanings and stylistic expressiveness. The contex-
tual method helped to consider each figure within its immediate textual environment.
The structural-semantic method was used to describe the internal organization of anto-
nymic contexts. Elements of comparative and functional analysis were also employed
to reveal similarities and differences between the figures under consideration and to
determine their role in the artistic whole.

MAIN RESULTS

In Lermontov’s works, antonyms perform a wide variety of functions. Besides an-
tithesis, the following stylistic figures with the meaning of opposition can be distin-
guished. To enliven speech and give it emotionality, expressiveness, and imagery, de-
vices of stylistic syntax are used, the so-called figures. Figures of speech are special
forms of syntactic constructions that strengthen the impact of speech on the addressee.

FIGURE OF NEUTRALIZATION OF OPPOSITES

A device possesses vivid expressiveness that “consists not in opposing antonyms,
but in negating, neutralizing them, in repelling from the extreme degrees of manifes-
tation of some quality” [2: 252]. This device allows M.Yu. Lermontov to convey with
astonishing precision and subtlety such a state of the “human soul” that cannot be de-
scribed as accurately and expressively with other words (not antonyms). This stylistic
device is realized in the stylistic figure of neutralization of opposites. Lermontov uses
this device in various works when depicting identical situations, in order to express
with the greatest depth the confusion and uncertainty of the hero’s mental state. Let us
compare:
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EcTb cymepku nymin, HecHacThs CIle,

Korna Hu Mpaka B HEli, HU CBETA HET.

Omna cama co00I0 CTECHEHa,

’Ku3Hp HeHaBUCTHA eil U cmepTh cTpamiHa [4: 100].
«OnpaBaanue»

EcTb cymepku nymn BO IBETE JIET,

Mex pagoCTbIO U TOPEM IOJIYCBET;

Kwmet cepatie 6e30TUeTHAS TOCKA;

JKu3Hb HEHABUCTHA, HO U CMEPTh TsDKKa [4: 120].
«EcTh cyMepKHu AyHIIU BO I[BETe JIeT»

Lermontov uses this same device in portrait sketches, in depictions of natural phe-
nomena, etc., thereby designating transitional stages, a certain “middle” state, in the
development of opposite phenomena, qualities, etc. Let us compare:

Barsau Ha 9TOT JIMK; UCKYCCTBOM OH
HeO6pesxHo Ha XoJicTe N300paxeH,

Kaxk oTronocox MpICIH HE3EMHOM,

He BoBce MepTBbIi, HE coBceM xuBOH [4: 200].
«HopTper»

OH OBl TOX0X HA BEYep SICHBIIH:

Hu nensn, HU HOYB — HU Mpak, HU cBeT!.. [4: 22].
«lemon»

FIGURE OF CONNECTION

If the essence of antithesis as a stylistic device consists in a sharp opposition of con-
trasting words (images), then the main content of the stylistic figure of connection con-
sists in characterizing qualities, properties, objects, actions, relations, etc., by “adding”
opposites into a common whole.

The stylistic figure of connection in M.Yu. Lermontov’s works possesses a whole
series of concrete meanings and performs a number of stylistic functions.

When describing the extraordinary depth of human feelings — love, admiration, de-
spair, disappointment — the poet uses the figure of connection with the meaning of
adding opposite qualities, attributes, and actions into a common whole. The meanings
of antonymic contexts are synonymous with the words all, whole, etc., for example:

U TBOM mpuBeT, U TBOK YKOD,

Bce monHo, aeimmt 6oskecTBoM [4: 25].
«Coner»

[Topa ycHYTH MOCIEAHUM CHOM,
J0BOJIBHO B MUpE MOKHUII 51;

OOMaHyT ®KHU3HBIO ObLT BO BCEM

W menaBuns u mobs [4: 100].

«Ilopa ycHYTH HOCJIETHUM CHOM»

The figure of connection has the meaning of constancy, continuity of certain actions,
processes, states, etc.:
W xu3Hbp BceuacHo Ko4dcBasd,
Tpynael, 326016 HOUb U AHEM [4: 500].
«Banepux»
The antonymic pair first — last can acquire special meaning in this stylistic figure.
Let us compare:
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S mo6um,

XOTb TOJILKO CYIIECTBOM OJIHUM,

XoTh B IepBEIi U Tocaeaauit pas [4. 300].
«JIro0una ¢ Hauauaa...»

It should be emphasized that the meaning of exhaustive coverage by an action, state,
of persons, objects, etc., is created precisely by the use of antonyms and is a specific
feature of antonymic contexts with the meaning of connection. And M.Yu. Lermontov
masterfully uses this feature of antonyms: in his works, all possible meanings of the
stylistic figure of connection are used.

FIGURE OF CONTRADICTION

Another stylistic figure widely used by Lermontov is the figure of contradiction. In
its structure it is similar to the previous one. Its main stylistic function consists in the
expressively emphasized expression of the contradictory essence of objects, phenome-
na, the inner world of man, his mental state, and feelings:

ITo cnoBaMm mosTa,

Kaszanocs, Bcst oHa Oblia cinTa,

Kax rypumn, u3 cympaxa u csera [4: 25].
Uto memaeT B yac Takou

Hanonnute cepaie, KuBuiee Tak MHOTO
W Ttax HemOITO ¢ CMYTHOIO TPEBOTO?
Sl xnanero u ropio,

Cam ¢ co6oro roopio [4: 66].

The poet conveys the “dialectic of the human soul” just as deeply and expressively,
using the stylistic figure of identification, transformation, and interaction of opposites,
for example:

Mou apy3bs BUEpaLIHUE — Bparu,

Bparu — Mou npy3ss,

Ho, na mpocTtut MHE rpex rocnoap Onarui,
Ux npesuparo ... [4: 77].

«Momu Apy3bsl BUepalIHie — Bparm»

Thus, the specificity of the meanings and the particular stylistic functions of op-
position (antithesis), neutralization, connection, and contradiction are most directly
connected with and follow from the semantic nature of antonyms as a special class of
words, and are conditioned by the laws of their combination with one another.

FIGURE OF SEPARATION

In the stylistic figure of separation, the meaning of alternative may be strong or
weak. In the first case, an emphasized opposition and mutual exclusion of opposite
actions, processes, states, attributes, etc., and the impossibility of their coexistence, are
expressed, for example:

S poxxzieH, 9T00 MeNbiii MUp OBLT 3PUTEIb
TopxecTBa wib rudenu moeit [4: 100].

Stylistic figures of separation with a weak meaning of alternative are common in
Lermontov’s works; this meaning is synonymous with the phrases all the same, in any
case, and the word indifferent. Their use within stylistic figures strengthens the expres-
siveness of the latter, for example:
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Hawm Bce paBHO, 3eMJIst UIb MODE,

Pomumerit wins ayxasiii nom [4: 400].

[leyanbHO 5 ISHKY Ha HAIIE MTOKOJICHBE!

Ero rpsaaymee — uib mycTo, WIIb TEMHO,

Mex Tem, o OpeMeHeM IMO3HAHbS 1 COMHEHBS,
B Ge3netictBun coctapurcs ono [4: 300].
«dymay» (1838)

Ho npumerHo coxpanuna

3HaKM KaXKJas ckala,

Yro npupona cbeIUHUIA,

A cynp0a ux pasBena [4: 55].
«Bpems cepany ObITh B IOKOE...»

YMOIIKHH, O TIeBeIl! — CIIeNTH OTCIofa MPoUb, —

C xBaJIOl UJIb A3BOIO YIIPEKa:

MHe Bce paBHO; B MOTHUJIC BEYHO HOYb.

Tam HeT HU MOYecTel, HU cyacTus, Hu poka! [4: 120].
«HamnoJsieon»

STYLISTIC FIGURES WITH THE MEANING OF ALTERNATION, SEQUENCE, CHANGE

Opposition is the basis of stylistic figures with the meaning of alternation, sequence,
and change of opposite actions, attributes, qualities, etc., for example:

...y, BEpHO, 4ac OHa
Wx pacnnerana, 3aruieranal
«CBuanue»

Mex TeM BIaIM TO TPYCTHBIM, TO BECEIbIN
Paznmancs 3Byk 0OBIYHOM OapKapoIbl.
«Beneuusa»

A KOJOKOJIBYUK OZHO3BYUHBIN
3BeHe, 3BeHeN U Impormnajaan!

MHe BHSATEH ObLI TOT Pa3roBop,
HemouuHBIi pooT, BEYHBIH criop
C ympsiMoii TpyIor0 KaMHEH.

To BApYr cTUXAJ OH, TO CHJIBHEH
OH pa3naBaics B TULIUHE... [4: 36].
«Musbipu», 10

U gepHbie 111232, OCTAHOBACH HA MHE,
HcnosnHeHbl TAMHCTBEHHOMW TI€YallH,
Kak crtanb TBOS pu TPENETHOM OTHE,
To BIpyT TYCKHEJH, TO CBEpKAJIH.
«Kunxkan»

FIGURE OF COMPARISON

The main meaning of the figure of comparison consists in depicting what distin-
guishes opposite phenomena, feelings, and states, and the demon is the direct opposite
of the angel.

B toii GamrHe BBICOKOH U TeCHOM
IMapuua Tamapa xuna:
[IpexpacHa kak aHre) HEOCCHBIH,
Kaxk nmemoH xoBapHa u 31a [4: 44].
«Tamapa»
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V.1. Korovin notes: “The real contradictions of Russian life were poetically inter-
preted by Lermontov in the spirit of the philosophical quests of his time. From this
point of view, Lermontov’s lyric poetry is fundamentally philosophical. Not a single
life phenomenon depicted by the poet can be understood outside the central philosoph-
ical 1deas of the epoch. The specificity of Lermontov’s lyric poetry lies in its antinomy,
in the unresolved nature of ideological and spiritual conflicts between heaven and earth
in the soul of the personality itself, where opposite and absolutely irreconcilable forces
act: faith contradicts experience, feeling — reflection, ideal — reality. The arena of un-
disguised and cruel struggle becomes both the universe as a whole, and contemporary
society, and the individual human personality” [3: 10].

DISCUSSION

The analysis shows that stylistic figures with the meaning of opposition form an im-
portant and internally differentiated layer of Lermontov’s poetic language. They are not
mere rhetorical ornaments; they are conditioned by the semantic nature of antonyms
and by the poet’s antinomic worldview. The figure of neutralization of opposites creates
images of transitional, “twilight” states in which neither one pole nor the other domi-
nates. The figure of connection synthesizes opposites into a single whole and conveys
the exhaustive fullness of feeling, action, or state. The figure of contradiction expresses
the inner dialectic of the human soul and the paradoxical unity of mutually exclusive
principles. The figure of separation models choice, alternative, and the impossibility of
coexistence. Figures of alternation and sequence convey the dynamics of change, while
the figure of comparison sharpens the contrast between phenomena and characters.

Taken together, these figures reveal that contrast in Lermontov’s works is not limi-
ted to antithesis. It is a broader systemic principle that manifests itself at the lexical,
syntactic, compositional, and philosophical levels. This corresponds to V.I. Korovin’s
idea that Lermontov’s lyric poetry is fundamentally philosophical and antinomic [3:
10]. The practical significance of the study lies in the fact that its results can be used
in courses on stylistics, literary criticism, and the analysis of literary text, as well as in
further studies of Lermontov’s poetics. A promising direction for future research is a
comparative analysis of figures of opposition in Lermontov’s works and in the works
of other Russian poets, as well as the study of their translation into other languages.

CONCLUSION

Thus, the stylistic use of antonyms in various figures of speech characterizes only
one of the levels of the system of contrast in M.Yu. Lermontov’s creative work, which is
so complex and diverse because it is the embodiment of one of the poet’s main creative
principles — the principle of contrast — conditioned by the peculiarities of Lermontov’s
worldview, world perception, creative thinking, and artistic method, and reflected in all
elements of the artistic structure of his works.
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successes and failures, their causes and consequences through the narration of the stories
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INTRODUCTION

Talmeh, or allusion to past stories and events, can be recognized as an ornament of
speech. In our literature, talmeh referring to both pre-Islamic and Islamic narratives is
extremely abundant, and all poets have made use of it.

The relevance of the study. The study of talmeh as an artistic device in Persian-Ta-
jik literature, particularly in the works of poets of the Indian style, remains a significant
area of scholarly inquiry. Soib Tabrezi, as one of the most prominent representatives
of this style, demonstrates exceptional mastery in employing talmeh, which serves not
only as an ornamental feature but as a profound means of conveying philosophical,
moral, and mystical concepts. The relevance of this research lies in the need to systema-
tically analyze the peculiarities of talmeh usage in Soib’s ghazals, as this aspect of his
poetic craft has not been sufficiently explored in contemporary literary scholarship.

The main purpose of the article is to identify and analyze the distinctive features
of talmeh in Soib Tabrezi’s ghazals, to classify the types of allusions employed by the
poet, and to determine the artistic and didactic functions of this rhetorical device within
the context of the Indian style.

The function of the article is to contribute to the scholarly understanding of Soib
Tabrezi’s poetic oeuvre by providing a comprehensive analysis of his use of talmeh,
particularly allusions to the story of Prophet Joseph (AS). This study aims to demon-
strate how the poet utilizes historical and religious narratives to create new meanings,
express moral teachings, and enhance the aesthetic quality of his verse. The article also
serves to highlight the continuity and innovation in the use of this rhetorical tradition
within Persian-Tajik literature.

LITERATURE REVIEW

First, we observe the explanation of talmeh in its lexical meaning and its terminolo-
gical clarification, between which there exists a connection. Sirous Shamisa, the author
of the book “Farhang-e Talmehat” [Dictionary of Allusions], in explaining the word
talmeh, states: “Talmeh, with the precedence of ‘I’ over ‘m’ (from the root ‘lamh’),
in lexicography means seeing, looking, revealing, and indicating” — that is, casting
a light glance toward something. In some treatises on poetics, the precedence of ‘m’
over ‘I’ in the form ‘tamleh’ has been interpreted, and this too has been considered cor-
rect: “Tamleh, with the precedence of ‘m’ over ‘I’, means speaking eloquent speech.”
Tamleh derives from the root ‘milh’, which in Arabic denotes salt. The poet or writer,
through subtle allusions to stories and events of historical figures and prophets, makes
his speech salty [i.e., eloquent and savoury], thereby completing the reader’s under-
standing. The lexical meaning of talmeh and the terminological concept of the art of
talmeh are closely related; however, the word tamleh is used in a metaphorical sense for
this term. On the other hand, not only the art of talmeh but also other rhetorical devices
of meaning can render speech eloquent and ensure its fluency and rhetorical power.
Thus, the term ‘art of talmeh’ is more appropriate to use.

Qays Razi considered this art more praiseworthy than hyperbole among the greats, and
recommended observing moderation in its use: “...without causing any defect in the entire
meaning of the poem, and without exceeding the necessary measure in what is required
by the structure of speech, and without reaching the point of tediousness” [5: 125].

S. Shamisa adds that “...the allusion should not encompass the entire story, popular
proverb, or poem,” but should only include a part of the narrative and events. However,
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in Soib’s poetry, many verses are encountered that contain not merely a part of a life or
a moment from a person’s days, but rather an entire event from Joseph’s story:
Xyndypymmsimn myOangan 6a Xxapuaopii rarir,
HOcyd a3 6ac xuqun a3 XycHu 6acomonu Ty myx [7, 1: 675].

From these statements, it follows that for understanding a verse or phrase containing
talmeh, it is necessary to fully grasp the story, event, or occurrence alluded to, because
without comprehending all its details, the poet’s intent in some cases remains unclear.

The main goal is to determine to what extent these historical and mythical narra-
tives and events have been skillfully employed. One of the important aspects of the art
of talmeh is the recognition of ugliness from beauty, successes and failures, and their
causes and consequences, through the narration of the prophets’ lives. The poet treats
historical events and occurrences as a testing ground for human understanding and
intellect, bringing the most valuable experiences of predecessors as a gift to the new
generation, and for this reason, plays a highly constructive and influential role in human
education. It is a means of guidance that becomes a source of moral lesson. The stories
of the prophets in the holy book of Islam are mentioned as examples of moral instruc-
tion for others. Among them, in Surah Yusuf, we read: “Indeed, in their stories there is
a lesson for those of understanding” [2: 4].

RESEARCH METHODS

This study employs a descriptive-analytical method, combining qualitative textual
analysis with literary-historical approaches. The primary research materials are selec-
ted ghazals from Soib Tabrezi’s Divan, particularly those containing allusions to the
story of Prophet Joseph (AS). The methodology involves: (1) close reading and textual
analysis of the selected verses to identify and classify instances of talmeh; (2) contextual
analysis to determine the relationship between the allusions and their source narratives
in Islamic tradition, particularly the Qur’an and exegetical literature; (3) comparative
analysis to examine how Soib’s use of talmeh differs from or builds upon the practices
of earlier poets in the Khurasani and Iraqi styles; and (4) thematic classification of the
talmehs according to their poetic functions and purposes. This multifaceted approach
allows for a comprehensive understanding of the artistic and didactic dimensions of
talmeh in Soib’s ghazals.

MAIN RESULTS AND DISCUSSION

The works of the greatest representatives of Persian-Tajik literature have been com-
posed in the light of Qur’anic stories, and through allusion to a moment of life’s events
or their external and internal aspects, they have been able to recount human history to
readers. Researcher F. Boboev has noted the significant role of historical chronicles in
the spread of Persian translations of the prophets’ stories as follows: “The complete sto-
ry of Joseph in the Persian Tarikh-e Tabari has led to the use of talmeh, elevated simi-
les and metaphors in Persian-Tajik poetry in a concise and meaningful form, deriving
from its moralizing meanings. The symbolic depiction of objects has contributed to the
elaboration and narration of the lofty moral-educational themes of this story” [1: 49].

In the Holy Qur’an, the name of Joseph (peace be upon him) appears 27 times, and
Surah 12, consisting of 111 verses from beginning to end, encompasses the story of the
Prophet Joseph, and this surah is considered the best of narratives, in the third verse
of which God Almighty says: “We relate to you the best of stories through this Qur’an
which We have revealed to you” [2: 165].
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Soib is regarded as one of the most powerful Persian-speaking poets, who through
his artistry in speech has been able to employ this story with new semantic nuances
and fresh themes. Researcher of the poet’s works M. Urunova, having observed the
abundant use of the art of talmeh in the works of poets of the Indian style, has noted:
“The study of Soib’s ghazals allows us to realize that the employment of talmeh is one
of the notable features of the Indian style. Because in almost every ghazal of the poet,
we encounter the art of talmeh, which has served to reinforce thought and express the
poet’s artistic ideas” [8: 40].

The high frequency of the name Joseph (AS) and related persons and concepts —
such as Zulaykha, Jacob (AS) — Joseph’s father, brothers — more often with the word
‘ikhvan’ [brothers], the well, the wolf, the Nile River, Canaan, the whitening of eyes,
Yusufistan [the land of Joseph], Joseph’s shirt, the Aziz [ruler] of Egypt, etc. — indicate
that the poet has a particular attention to this mystical story. For example:

Typo 6a FOcydu Mucp nmtubox HaTBOH KapA

Kuéc o6u paBoHpo 0a 4ox HaTBOH Kapn [7, 1: 724].

A3 a3u3it Memasaj hapMoHpaBou pyau Hum

Pyitn FOcyd uyn kaOyn a3 cunum axBon masan [7, 1: 693].

Before performing an action, having a pure intention and its realization are expressed
through the following verse, which states that if resolve is high, one can bring out a rare
treasure from the bottom of a well instead of water:

Kabo6u xummaru mMapaoHau 3yiaixosm,
Ku IOcyd a3 waxu Kanbon 6a qoiin 06 xamuz [7, 1: 732].

Another image that emerges from this story is the image of the wolf:

I'ypr nap nepaxan yunsau HOcyd mopan,
Hagsbaxope, ki mybamnan 6a xa3on xoxan myx [7, 1: 681].
It is precisely the wisdom-teaching story of Joseph that has enabled Soib to present
fresh meanings to the reader through poetic interpretations such as “Joseph-recognizing
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eye”, “the Egypt of existence”, “the moon of Egypt”, “the Aziz of Egypt”, “the chaste
one”, “the moon of Canaan”, “the commander of the Nile’s flow”, “the Joseph of the
soul”, “Yusufistan”, and “Josephine merchandise”. For example:

CI/IﬂX,Z[I/IJ'I IIWKBA a3 Ba3bu 3aMOH J0paJ, HAaMCIOHAN,

Ku onam rocyducron memasaj ayH a1 quio rupai [7, 1: 770].

Synonyms of the name Joseph and concepts related to it have been the subject of
attention of many researchers. A researcher Z. Qurghonov has identified more than
50 lexical elements used by Abdurrahman Jami in depicting the name Joseph, such
as “star, flower garden, lost one, Hebrew slave, delicate-bodied” [3: 118] and similar
expressions.

In Soib’s poetry, alongside clear talmehs, some subtle allusions appear without men-
tioning the names of characters, reflecting the poet’s interpretation of the story. In the
following verse, despite living in exile, Joseph’s rise to the position of prime minister
is expressed:

Arap momu FapuOOH Hycxa a3 3yiadu Ty 6apaopa,
Xama coXuOMIIOH OBOpa XOXaH/ a3 BaraHxo wyx [7, 1: 675].

Usually, in most talmehs, the names of main characters — such as Layli, Majnun, Ibn
Salam, Layli’s dog, etc. — are mentioned. However, in Soib’s poetry, there are talmehs
in which, without mentioning the names of the characters, the poet suffices with a subtle
allusion to some aspect of the story:
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bumyii naknm Batanpo 6a pyaun Hun 3u qu,
Ku vect 06u mypyBBat 6a yamm uxBoupo [7, 1: 58].

In this example, the allusion to Joseph’s story is relatively clearer, and the reader,
after some reflection on the expressions “Nile River” and “the brothers’ lack of magna-
nimity”, becomes aware of the talmeh. Or in another example, one of the characteristics
of talmeh, which Shams-e Qays emphasizes — ’few words indicate much meaning” — is
fulfilled:

A3 yurapxo HaCUMH CyXTar,
byiin nupoxan act nuaxopo [7, 1: 75].

The perception of the talmeh in this verse is relatively more difficult. In literary
works, the human liver conventionally symbolizes toil, grief, and sorrow. For the lover,
the very breeze that carries the scent of liver brings joy and happiness — that is, any kind
of suffering from the beloved causes the lover’s rejoicing. Just as the scent of Joseph’s
shirt brought light to Jacob’s eyes.

The manner of using this art can be divided into the following groups according to
the poet’s purpose:

1. The first group includes talmehs in which the story itself is not the main goal —
that is, verses where the names of Joseph and Zulaykha appear. In other words, through
these characters, another meaning is conveyed to the reader, and the story or a moment
from the story serves to emphasize the main point of the verse:

Baxr acT a3 mrykyda yaman cuMTaH maBa,

Xap xopu xymik FOcydu rynmmupaxan masan [7, 2: 695].
ITymmaa yamm Merysapaj a3 A3uzu Mucp,

Otinnae, k1 yamM 0a pyiu Ty Bo KyHan [7, 2: 739].

As can be seen from the above examples, this method of talmeh-making provides the
poet with wide possibilities, and he can employ various subjects. Soib uses the story
of Joseph and its details mostly to emphasize the superiority and excellence of his be-
loved over Joseph, Jacob, Zulaykha, and others. Since Joseph is proverbial for beauty
and chastity, Jacob for patience, Zulaykha for passionate love, and the breeze of Egypt
for bringing the scent of the beloved, Soib establishes his beloved’s superiority in the
reader’s mind by introducing a new point:

Hamerynuan nacumu Mucp nap nepoxas a3 1o,
I'upeGoHe Gapon UMTUXOH Aap remu cadbo oukmio [7, 1: 11].

The poet says that the breeze of Egypt, which brings a fragrance from Joseph, if
the beloved opens her collar and the morning breeze senses the scent of her limbs, it
will not fit in its shirt from joy — that is, it surpasses the fragrance of Joseph. The word
“shirt” (pirahan), besides meaning not fitting in the garment, also alludes to Joseph’s
shirt. The combination of talmeh, personification (the breeze not fitting in the shirt from
joy), and hyperbole has increased the verse’s appeal.

OO0 Merapau Jap 4aliMH Tapo3y raBxapari,
HOcydu mucpii arap meaua 6o3opu typo [7, 1: 110].

One of the most moving and exciting moments of the story of Joseph and Zulaykha
is the moment of Joseph’s sale in the market of Egypt. When Zulaykha heard of Jo-
seph’s beauty and splendor, she persuaded and urged her husband, the Aziz of Egypt, to
purchase Joseph. Her husband replied:

— MyTaMamuIMKOTH MaH a3 HyKyany ypy3 0a KuMaTH § Boii HECT.
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3ynaixo Merysa:

— Xap uu gap ryuly rapaaHu MaH acT, a3 XyJsABYy 3eBap 0apaopaM Ba OH UM Jap Xa3HHa
Jnopam, MauMybpo Oucriopam [4: 354].

Regarding the trade of Joseph in the market of Egypt, there are many delightful sto-
ries in Persian-Tajik literature. Soib has used this point in the above verse to emphasize
the high demand for his beloved.

2. Another characteristic of Soib’s talmehs is the use of the names of characters or
related concepts for the purpose of creating meaning and generating new connotations:

IOcydu Mo 31 THXHIACTHH XaJIK OTOX HECT,

ba uit ymen 6a 6030p paconan xyapo [7, 1: 64].

Hanopan mmkBa a3 aB3on MapayMm AuIan XaKOWH,

ba lOcyd meraBon Gaxumn awypmu kopBonupo [7, 1: 102].

3. The third group includes talmehs that Soib uses to prove a prominent meaning
or wisdom and moral advice, and here too, the main purpose and goal is not the story
of Joseph. The story of Joseph — or more precisely, its individual moments —serves to
make the wisdom or moral advice clearer and more memorable:

Wik xalixoT acT nap XuiaBaT maBaj FO(QUI 31U XyCH,
Hect nap 3ungon 3ynaiixo a3 maxu Kanbvon wyno [7, 1: 17].

This meaning — that is, the correlation between love and beauty — has been expressed
many times in the poetry of other writers as well. For example, Hilali says:

Wk MeHo3a 6a XyCcHY XyCH MEHO03a]l 0a HIIIK,
Ope, ope, UH Oy MabHI OIIKKY sikaurapany [7, 1: 170].

But in Soib’s verse, there is an allusion to the following moment from Joseph’s
story: “When Joseph was placed in prison, Zulaykha ordered the jailer to remove the
shackles from his neck and fetters from his feet, to adorn his head with the crown of
honor and his stature with garments of dignity, and for his residence, she prepared a
separate chamber with expensive carpets, and perfumed its door and walls with amber-
gris, amber, rosewater, and pure musk” [4: 393].

Jwun Oa nyHén naHit 1o1aH HAa KOPU OKUJI acT,
Menuxi FOcyd 6a cumu kano, 3# HOmoH, yapo [7, 1: 180].

Soib has used this meaning very abundantly in his divan, often employing simile and
allegory. Joseph’s brothers are depicted as people who exchange spirituality (Joseph)
for materialism (counterfeit or base silver). Soib emphasizes that this fleeting world
is not worth attaching one’s heart to, and whoever attaches their heart to it resembles
the one who sells Joseph for base silver. The second hemistich alludes to the story of
Joseph’s sale by his brothers to Malik: “The sons of Jacob said: ‘O Malik, we will not
haggle with you over the price of this slave, and whatever you give, we will accept’.
And Malik bought Joseph from the brothers for a few dirhams of base silver he had in
his purse” [4: 354].

The selling of Joseph for base silver is also among the poets’ most beloved themes.
Hafiz says:

Ep madpym 6a nyué, xu 6ace cyn Hakap/,
On xu KOcydpo 6a 3apu HOCcapa 6udpyxra Oyx [7, 1: 22].

And in the same meaning, Soib says:

Fodun mamas 3u Xak 0a ymeau KaOyau Xalk,
IOcyd 6a cumu kand dypyman kace wapo? [7, 1: 22].
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Soib’s mastership in meaning-creation is also evident in that he presents the same
meaning in new garments:
T'y3amram a3 capu n1yHEUW QyH, OCylla rapauiam,
ba cumu ka6 a3 axBoH xapumam moxu Kaavonpo [7, 1: 42].

Or in another ghazal, he says:

OX a3 WH KaBMHU CUSIXJIWJI, KU TapOH MEJIOHAH/I,

ba 3apu xan6 Buconmu maxu Kanwvonupo [7, 1: 43].

[lukact a3 canru axBoH raBxapu 0ekumaru FOcyd

Xacaja nap MapayMu Ha3auk Oein a3 ayp meboman [7, 2: 789].

4. In many instances, Soib adds unexpected and unconventional explanations and
interpretations to this or that moment of Joseph’s story, from which the reader draws
profound lessons and conclusions. In the narration of this story, it is mentioned: “Some-
times they hurt him with painful blows, and sometimes they drove him before them
with the utmost humiliation” [4: 337].

Soib, in explaining this moment, states:

Pyiin FOcyd xyHanm oH py3 4aXoHpPO paBIliaH,
Ku 0apadpyxra a3 cunuu uxBoH rapaan [7, 2: 762].

5. Another characteristic of the use of talmeh in Soib’s ghazals is that through com-
pound words and idiomatic expressions — many of which are still current in the Tajik
language, including the colloquial speech of the people of Khujand — such as: becoming
water (melting), the heart growing cold, losing oneself:

HOcyd on act, xu Xyapo HaKyHaJ T'yM, Xap4aH]
Coxaru pyiiu 3aMuH Iyp 31 Xapuop masan [7: 694].

The findings of this study demonstrate that Soib Tabrezi’s use of talmeh, particularly
allusions to the story of Prophet Joseph, represents a distinctive feature of his poetic
style that sets him apart from poets of earlier periods. The analysis reveals that Soib em-
ploys this rhetorical device not merely for ornamental purposes but as a sophisticated
means of expressing complex philosophical, mystical, and moral concepts. The poet’s
innovative approach lies in his ability to extract new meanings from familiar narratives,
presenting them in fresh and unexpected ways that challenge the reader’s expectations.
This creative reinterpretation of traditional stories reflects the broader aesthetic princi-
ples of the Indian style, which prioritizes novelty of meaning (ma’ni-e tazeh) and com-
plexity of expression. Furthermore, Soib’s talmehs often serve multiple functions si-
multaneously — they enhance the aesthetic quality of the verse, convey moral teachings,
establish the beloved’s superiority, and demonstrate the poet’s intellectual prowess. The
classification of talmehs according to their poetic functions, as presented in this study,
provides a framework for understanding the diverse ways in which Soib utilizes this
device and contributes to a more nuanced appreciation of his artistic achievement.

CONCLUSION

It can be concluded that if in the Khurasani and Iraqi styles, talmehs were mainly
used to express philosophical and moral meanings, in the Indian style, this art has been
more extensively employed for the purpose of comparison, simile of the beloved’s
beauty and splendor, or the characters’ traits, and for creating new meanings and con-
notations. Soib Tabrezi’s masterful employment of talmeh, particularly his innovative
allusions to the story of Joseph, demonstrates the poet’s exceptional creativity and his
ability to transform familiar narratives into vehicles for fresh poetic expression. The
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analysis reveals that Soib’s talmehs serve diverse functions — from emphasizing the
beloved’s superiority to conveying moral wisdom, from creating new semantic layers
to demonstrating the poet’s intellectual depth. This study contributes to a deeper under-
standing of the poetic techniques characteristic of the Indian style and highlights Soib
Tabrezi’s significant role in the development of Persian-Tajik literary traditions.
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O0pa3bl BOMHBI B CECMHOTHYECKOM MPOCTPAHCTBE KAPTHHHBIX rajiepei:
H. I'orosb, A. beablii

Annomayus: 1'oronb cuuTal, 4TO )KUBOMKMCH MOXKET M300pa3uTh SIBJICHUS APYTOro
MHpa. 3HAKOBBIE CLIEHBI HEPEIKO MpEACTaBICHBl UM KaK KapTHHA: NEPBOE MperIIokKe-
HUE€ TPOAaXH MEPTBBIX AYII, H3MeHa AHJpHs, KOHIIOBKAa «PeBn3opa». OOpa3sl KUBO-
HUCH KOHTPACTUPYIOT C TPAAULMOHHBIMM CXEMaMHU CEMHOTHYECKOTO MPOCTPAHCTBA.
[opTpeT nema OcTpanuisl B «I'eTbMaHe» COCENCTBYET C M300paKEHUEM «3alOPOXKIA C
0OYOHKOM BOAKH» U ABpaaMoM, MPHUIETUBAIOMNMCS «U3 THcToNeTa B Mcaakay. Dmnu-
YECKOE YCTYNaeT KOMUUECKOMY, CMEHSSICh IPOTeCKOM Onbieiickux cuen. CTpaHHoOe co-
cenctBo nosTopsieTcst y Kopobouku — noptpetr KyTy3oBa cpenu KapTHH € NTHLAMH,
y CobakeBnua — «XyJaeHbKUN» barpatnon cpenm TOJCTHIX Tpekos, y Ilmromkuna, He
JTI0OMBIIETO BOCHHBIX, — «TPABIOP» OMTBBI C KKPUYALIUMU COIAATAMMY, COMPIKEHHBIH
¢ 3y00YHCTKOMN, KOTOPOI KOBBIPSJIN «JI0 HAIIECTBUS HAa MOCKBY (paHIly30B.

T'oroneBckue 1eHTMOTHBEI B «CepeOpssHOM ToTy0e» OBITH HTOTOM YBJICUCHHUS TIPO-
30 Torons. OTcroma TpecHYBIIMH MOPTPET reHepasia ¢ pas3pbiBarolieiics 6oMO0ii B
Horax B ['yroneso, nmoptpet CkobeneBa ¢ IbIPOH BMECTO JHIA B TIOMOBCKOM JIOMHKE.
OO0pa3sl KUBOMHUCH YCIOKHAIOT (OPMUPYIOMYIOCS KapTUHY MHpPA U MOTYT OBITH pac-
CMOTPEHBI B KOHTEKCTE YKa3aHHOH MPOOIEMBI.

Kniouesvie cnosa: I'oronb, benbrit, 00pa3pl BOWHBI, KapTUHHAS Trajepes,
CEMUOTHUYECKOE TTPOCTPAHCTBO, UHTEPHEP

P Yu. Gurevich (Moscow, Russia)
Images of War in the Semiotic Space of Art Galleries: N. Gogol, A. Bely

Abstract: Gogol believed that painting could depict phenomena from another world.
Iconic scenes are often presented by him as a picture: the first proposal to sell dead souls,
Andriy’s betrayal, the ending of “The Inspector General”. The images in painting con-
trast with the traditional schemes of semiotic space. The portrait of Grandfather Ostrich
in “Hetman” is juxtaposed with the image of a “Zaporozhian with a barrel of vodka”
and Abraham aiming “a pistol at Isaac”. The epic gives way to the comic, giving way to
the grotesque of biblical scenes. The strange juxtaposition is repeated in Korobochka’s
case — a portrait of Kutuzov among paintings with birds; in Sobakevich’s case — a “thin”
Bagration among fat Greeks; in Plyushkin’s case, who disliked the military, — an “en-
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graving” of a battle with “shouting soldiers”, juxtaposed with a toothpick that was used
“before the French invasion of Moscow”.

Gogol’s leitmotifs in “The Silver Dove” were the result of the author’s fascination
with Gogol’s prose. Hence the cracked portrait of the general with a bursting bomb at
his feet in Gugolevo, the portrait of Skobelev with a hole where his face should be in the
priest’s house. The images in the painting complicate the emerging picture of the world
and can be considered in the context of the aforementioned problem.

Key words: Gogol, Bely, images of war, art gallery, semiotic space, interior

lorone B cratbe « CKyabITYpa, )KUBOMUCH U MY3bIKa» BUEN B )KUBOIHUCH UCTUHHO
XPUCTHAHCKUN BUJ UCKYCCTBA U CUUTAJ, YTO KUBOMUCH IO/ CHITy U300pa3uTh TO, YTO
HAXOJIUTCS «3a TPaHMIICH YyBCTBEHHOIO», «SIBICHUS U3 IPYroro 0e3rpaHMuHOrO MUpa,
JUIs Ha3BaHHsI KOTOPBIX HET ciioB»'. [Ipexe yeM npeBpaTtuTh ClieHY B TEKCT, [ 0roib
4acTo MPEJCTABIISII €€ BOIUIOIMICHHOW dKUBOMTMCHBIMU cpeficTBaMu [JIotman 1997: 628].
I'oronesckyro nosectb «Pum» A. benblii oxapakTepu30Bal KaK MONBITKY «C HETOAHbBI-
MU CPEJICTBAMM» MOJOUTH K «CJIOBECHOW TKaHW» C TPEOOBAHUSIMU, NMPEAbIBISIEMbIMU
YKUBOIIMCH, KaK CTPEMJIEHUE «PAa3pELINTh 3a7ady HEpa3pelluMYI0 B CJIOBE, I7l€ KHUBO-
nuch» Beeraa yciaosHa [bensiit 1934: 150].

Barsaer Toronst Ha MCKYyCCTBO, IPOAEMOHCTPUPOBAHHBIE B €r0 CTAaThSX, HAILLIU
MPOJIOJKEHUE B TEKCTaX €ro MpOU3BE/ICHHI, 3HAKOBBIE CLIEHBI B KOTOPBIX YacTO MPEeJI-
CTaBJIEHbl KaK KAapTUHBI: 3TO, HAPUMEP, NEPBOE NPENTIOKEHUE MPOAAKU MEPTBBIX
nyul — «MaHHUITOB BBIPOHUII TYT e 4yOyK ¢ TpyOKOIO Ha IOJI U KaK pa3uHyll POT, TaK U
OCTAaJICSl C Pa3UHYTHIM pTOM <...>. O0a npusATens, pacCcykAaBIIke O MPUITHOCTSIX APY-
KECKOH JKM3HU, OCTAIINCh HEJBUKHUMBI, BIEPS APYyTr B Apyra rasa, Kak T€ MOPTPETHI,
KOTOpbIE€ BEHIAIIMCHh B CTAPUHY OJAMH IPOTUB JAPYroro mo oO0EUM CTOPOHAM 3epKaia»
[VI, 34]), mober Auapusi — «CBeT yCUIUICS, M OHU, ISl BMECTE, TO OCBEIIAsICh CUIHHO
OTHEM, TO HaOpachIBasiCh TEMHOIO, KaK yrojb, TEHbIO, HAIIOMUHAIN COOOW KapTHUHBI
Kepapno della notte» [II, 95] (B kommenTapusax A.C. bymmuna yrounsiercs, uto «Ke-
papno» — 3to I'epapa ['ontroper <1592—-1662>, ronnanackuil Xy10)KHUK, JTIOOUBIIUI
n300pakath HOUHBIE ciieHbl [Bymmun 1959: 430]), a Takke HENMOJIBIIKHASI KOHIIOBKA
«PeBuzopay.

Kax10ro rorosieBckoro repost OKpykaroT MpUCYIIUe JIUIIb eMy 00pa3bl MacTHuec-
KHX UCKYCCTB, [I03TOMY ONMCaHUe «CBEeTIHIbI» Tapaca (yOpaHHOH «BO BKyCE TOTO Bpe-
MEHHU, 0 KOTOPOM HaMEKH OCTaJIHNCh TOJBKO B mecHsAX», «Ha crenax — cabmu <...> u
PYXbsi, XUTPO 00/IeTTaHHBIN POT AJIsl TOPOXY, 30JI0Tas y3AeuKa Ha KoHs...» <II, 43—44>)
MIPOTUBOIIOJIOKHO ONMHUCAHUIO JIoMa, cKaxxeM, MBana MBanoBuua («Eciu B3rssHYTh Ha
HETO M3/1aJI1, TO BUJIHBI OJTHUA TOJIBKO KPBIIIHU, TOCAXKEHHBIE OHA HA APYTYIO, YTO BECh-
Ma TIOXOJIUT Ha TapesKy HAalOJHEHHYI0 OnnHaMmu...» <II, 224>).

31ech HaJlo OTMETUTD, YTO 00pa3bl )KMBOIMKCH 3a4acTyl0 KOHTPACTUPYIOT C Tpaju-
LHAOHHBIMH CX€MaMH CEMUOTHUYECKOIO TPOCTPAHCTBA, OHU UCTIOIb3YIOTCS aBTOPOM ISl
CJIO)KHOTO, IPOTHBOPEUNBOTO M300paxeHus. [103ToMy B TOTOJIEBCKUX TEKCTAaX MOYKHO
Hal/oaaTh Maccy NMPUMEPOB, KOTJa CEMAHTHKA KapTUH MPOTUBOPEUUT CEMaHTHUKE ap-
XUTEKTYPHOI'O MPOCTPAHCTBA, B KOTOPOM OHU HaxoisATcs. Tak, Hampumep, BHUMaHUE
l'orons nmputsarusano ums OcTpaHULbl, MOJIOJOTO KOMaHIyIOLIEr0 «HECMETHOM KO3all-
KOH CUJION», BOCEMBIO IBEHAJUATUTHICYHBIMHU MTOJIKAMH, OJTHUM U3 KOTOPBIX KOMaH0-
Basi Tapac bynb6a. B He3akoHueHHOM uctopuueckom pomane [orons «['eTbman» ectb

' Tocons H.B. TlonH. cobp. cou.: B 14 . M.; JI., 1937-1952. T. 8. C. 11. B nanbHeiinieM CChUIKH Ha 3TO
W3JJaHHAE TIPUBOIATCA B TEKCTE C yKa3aHWEM TOMa (pUMCcKas Iudpa) U CTpaHuIbI (apabckas)
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ONMCaHUE IOMalllHEW KapTUHHOM rajepeu, e repondeckuil noprpet aeaa OcTpaHuLbl
«B KOJIBYYTE, C TApOI0 <MHUCTOJETOB>, 3aTKHYTOIO 3a mosicy (111, 293—-294) cocenctryer
¢ n3o0paxeHneM «0e33a60THOTO 3a1I0poXKI[a ¢ O0YOHKOM BOJIKM» U, HAIIPOTUB HUX, «HA
JUIMHHOW J€pEBSHHON JOCKe» «ABpaam, NpuUlEIUBaroniica U3 nucroiaera B Mcaaka
<...>u apyrue nogoOusie» [III, 293-294]. Dnuueckoe cMeHsSIETCS KOMHUYECKUM U I'PO-
TE€CKHBIM.

CrpaHHOE COCEICTBO KapTHUH MHOTOKpaTHO moBTopsieTcs. B nome Kopobouku mex-
Ny «KapTHH ¢ KaKMMM-TO NITULAMN» HEMOHATHBIM 00pa3oM okasaics noprpet Kyryso-
Ba. Y CobakeBu4a MeX1y I'PaBUPOBAHHBIX BO BECh POCT KAPTHUH I'PEUYECKUX MOJIKOBOJ-
LIEB-MOJIOALIOB C «TAKUMU TOJICTHIMU JISDKKAMU U HECIBIXaHHBIMU yCaMH, 4YTO JPOXKb
MIPOXOJUIIA MO TEIY», HOYEMY-TO, «HEU3BECTHO KAKMM 00pa30oM M JUIsl Uero», oka3ascs
barpatnoHn, «romwuii, XyIeHbKUI, ¢ MaJCHbKUMH 3HAMEHAMU WM IyLIKaMU BHU3Y U B
CaMbIX Y3€HBKUX PaMKax».

Kpome npuBBIYHOTO OLIyIIEeHUs O0IIel CTPaHHOCTH, KapTHHBI B TOocTHHON Colake-
BUYa 0COOBIM 00pa30M B3aUMOCBSA3aHbI C OKPYKAIOLIMM ITPOCTPAHCTBOM. JleTanu Kap-
THH CJIOBHO BBIXOJAT 3a paMKH nopTpeToB. Tak, Bo3iie rpeueckoil repouHu bodennHbl
BUCEJA KJIEeTKa ¢ Jpo3JoM, moxoxxuM Ha CobakeBuua. [lanee ¢ HOCOM Apo3aa HauYMHa-
€T METOHUMHUYECKHM aCCOLIMMPOBATLCS OPJMHBIN HOC barparnoHa, KOJJIEKIUs KapTHH
y4acTByeT B CO3/IaHMM NpocTpaHCTBeHHBIX MeTamopdo3 [[leuepckas 2009: 99-106].
CoBMmelieHre KMBOIUCHOTO U (PU3MYECKOTo MPOCTPAHCTBA OCYIIECTBIAETCS MPU MO-
MOIIY pueMa 0OpaTHON MEePCIEKTUBBI, CBA3aHHOTO CO CIEIU(PUKON XYT0KECTBEHHOTO
3penust ['orosns u onucanHoro A. benbIM: «...0lHH I71a3 JadbHO30POK, APYroi — 61Iu30-
PYK, OJJUH — OTJAJISIET, APYToi — MpUOIMIKAET; OAUH — TeJIECKOII, APYTroi — MUKPOCKOID»
[Bensiit 1934: 267].

TecHo noBenieHHbIE KapTUHBI B KOMHaTe [[Mtomknna, Ha epBhIi B3I, HUKAK HE
00yCJIOBIIEHBI IOBECTBOBATENEM. «... |TMHHBIN MMOKENTEBIINI I'PAaBIOp KAaKOro-TO cpa-
KEHUS, C OTPOMHBIMM OapabaHaMu, KpUYAILIMMHU COJIJaTaMU B TPEYTOJbHBIX MIIANAX
U TOHYIUMH KOHSIMHU», BO3MOXKHasl ajuieropust Oeitusa camoro Crenana [lmromkuHa B
OorarbIXx pamax KpacHoro jaepena ¢ Opon3zoBbiMH Hakiaakamu (VI,115) cocenctyer ¢
TpOMaJIHOM, 3aHMMAIOIIEH MOJICTEHBI TOYSPHEBIIEH KapTUHOM, N300paXkaBIIIei IBETHI,
(bpyKTHI, pa3pe3aHHblil ap0y3, KaOaHbIO MOP/IY M BUCEBIIIYIO TOJIOBOIO BHU3 YTKY, a TaK-
&Ke ¢ OI0pO C MOXKENTEBIIeH 3yO0UMCTKON, KKOTOPOIO XO35IMH, MOXKET OBITh, KOBBIPSI B
3y0ax CBOMX ellle 10 HamecTBus Ha MockBy (paHily30B». baranbHblil )kaHp KapTUHBI
HUKAaK HE MOTMBUPOBAH HE TOJILKO IOTOMY, 4TO caM [IIIOIKMH HMKOIJA HE CIyXKui,
BBIOOpP KapTHUHBI IPOTHBOPEUUT €r0 «CTPAHHOMY NPEeAyOeKICHHIO» MPOTHB BOCHHBIX,
KOTOPBIX OH HE JIIOOWJI, CUUTas UX KapTeKHUKAMU U «MOTULIKaMW». Bo3MoxkHO «rpa-
BIOp» noBecuil chiH [lmromkuna, onpeaenupimuiics B nok [[magunun 2008].

«bpiBaroT ctpannbie commkenus» [[lymkun 1949: 188], cBoeoOpaszHyl0 KapTUHY
MIPOUTPAHHOTO CpaXeHUsI OCTaBWJI mepell cMepThio U cam [orons. Ha ognom u3 00-
PBIBKOB IOCpeu pa3dpocaHHbIX Oymar Obuia Haanuck: «Kak moctynute, 4ToOb! Npu-
3HATEJIbHO, OJAroJapHO U BEUHO MIOMHUTH B CEP/Ie MOEM IMOMyUYEHHBIH ypok?» BHU3Y
OBLJT PUCYHOK KHHTHU, 3aXJIOMNbIBarOLIel yenoBeka ¢ juinoM loroms. «Hrto xoren cka-
3aTh OH 3TUMHU CJIOBAMM M 3TUM pUCYHKOM? JKH3Hb KOHYEHA, U 3Ta €ro cyibp0a — ObITh
3aXJIOMHYTHIM OO0JIOKKOM HEJONMMCAHHON KHMIM, KHUT'M, KOTOPYIO TEIEpPb YK€ HUKTO
HE MpOYTET, KHUTH, 3a0paBlieil ero *u3Hb U OTIIYCTUBILEH €ro Ayuly Ha cBOOOZY?»
[Bonorycckuit 1998: 475-476].

Hrak, OTVIMYUTENBHON YEPTOM IOrOJIEBCKUX HMHTEPHEPOB SBIAECTCS MX HAIIOIHEH-
HOCTb Pa3HOKAYE€CTBEHHBIMU HECXOKUMU IIpeIMeTaMu, 00JIaJalolMMH €IMHbIM CBOM-
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cTtBoM o0mieit crpanHoctu [UymakoB 1992: 28]. 3HaYMMBIM KOMIIOHEHTOM XYJOXKe-
CTBEHHOTO MPOCTPAHCTBA ABJIAIOTCS KapTUHBL. [1o Mbicin M.M. baxtuna, I'oromnto nmpu-
HAJUIEKUT 0co0ast poiib B CO3/IaHUM MOITUKH BU3YaJIbHOCTU: BCE «BHEIIHUE YYBCTBA,
BHYTPEHHHUE TMEPEKUBAHUSA, PA3MBIIUICHUS U a0CTPaKTHbIE MOHATHUA OObEIUHSIINCH
BOKPYT BHUSAIIETO IJa3a KaK CBOETO LEHTpa, Kak MepBOil U MOCIeAHEeN MHCTAaHLUNY,
o0oraiieHHO! «Bcel CI0KHOCTHIO CMbICHa U o3HaHus» [baxtun 1979: 206-207]. [Tpu
3TOM B TOTOJIEBCKOM MHPE KapTUHBI KpaliHE PEIKO OBIBAIOT OOBEKTOM SCTETHYECKOTO
BOCXMILIEHMSI, OOBIYHO OHU TOKa3aHbl KaK HellpuMevareibHas 4acTh UHTepbepa. Kap-
TUHBI QYHKIIMOHUPYIOT BHE CBOUX M300pa3UTENbHBIX TOCTOMHCTB B JoMe Kopobouku
u [lmomkuHa, B «CTapoCBETCKUX MOMEIINKAX»: «M3 Y3€HBKUX paM IVIses1a FepLOTHHS
JlaBanbep, oOnaukaHHas MyXaMuy», « BOkpyr OkoH ¥ HaJl ABEPSMHU HAXOAUIIOCh MHOMKeE-
CTBO HEOOJIBIINX KAPTUHOK, KOTOPBIX KAaK-TO MPUBBIKACIIb OYUTATh 3a MSATHA Ha CTe-
HE U MTOTOMY MX BOBCE HE paccMarpuBaciiby. AOCypAHOE BHIBEIIMBAHNE KaPTUH PaaH
camoro 3¢ eKTa MPUCyTCTBUS 0COOEHHBIM 00pa30oM OCBEIIaeT 00pa3bl )KUBOIHUCH, KO-
TOPBIE JIOJKHBI 03HA4aTh BBICOKYIO JYXOBHYIO JE€ATEIbHOCTh, HO HEMOHATHO MOYEMY,
13-3a KaKOM bSBOJIBCKOM MOpUM 00€CKPOBINBAIOTCS IBMKEHUEM K HU3IIUM O€3/1yX0B-
HBIM MexaHudeckum ¢popmam [Mann 1996: 134].

B roroneBckux nmepcoHaxax KapTHHBI PEIKO BBI3bIBAIOT JYXOBHBIH OTKIIHK, 110/100-
HBIH oTpsiceHnto YapTkoBa, a €CJIM BbI3bIBAIOT, TO BHICOKOE 3CTETHUECKOE UYBCTBO ObI-
CTPO MPOXOAUT: «“...CKOJIb OIHAKO 3K HU YIUBUTEIbHBI CHM MaJIeBaHUsI, HO 3Ta MEIHAs
pyuKa’”, IpoJoKal OH, MOIXOAS K IBEPHU U IIyIas 3aMOK: “‘eile OOIbIIero JoCTOWHA
yausieHus...”» («Houb nepen PoxxnectBom» [I, 235]). 3aka3uuku xygoxHuka Yapt-
KOBa, C 3aCTETHYTHIMHU JIMLIAMH YNHOBHHUKOB, MPEANOYUTAIOT KAPTUHBI C OJIArOPOTHBIM
COJIepXKaHUEM: «KaKOTO-HUOYIb TeHepasia co 3Be310i min KHa3s KyTy3zoBay, HE «Mmy-
xuka B pyOaxe» [III, 94].

[To cioBam camoro A. benoro, TpaauimoOHHbIE TOTOJIEBCKUE TEHTMOTHBBI IPOBHUH-
Uy (rpsizb, MyXH...) NOABHWINCH B «CepeOpsHOM roiyde» Kak «UTOT YBJIEUEHUS MPO-
30i1 ['orosist 1o ycunus ee pectaBpupoBarby [benbiit 1934: 298, 302]. Onucanue «IByx-
CBETHOM 3aibl» ['yroneBo, «0enbIX KOJOHH ¢ OTCTaBLIEH HITYKaTypKOi», 6€3roioBOro
Haroro IOHOIIHY C MOPOCIIUM IJIECEHBIO JIOKTEM POXKAAE€T TAHATOJIOTUYECKUI HappaTuB,
MOTHUB cMepTH. Olryiienne 6e3Ha1eKHOT0 yXoa IBOPSHCKOTO MUpa B 00JacTh Ipeia-
HUN yCUIIMBAEeTCs KapTUHHOM rajepeeil: OOJIbIIMM TEMHBIM TPECHYBIIUM MOPTPETOM
yJAbI0a0IIErocs: reHepana KUCTH «HEJIbCTUBOTO XyJOKHUKA», C TPEYTOJIKON B pyKax U
paspsiBaroieiicss 00M00i B HOrax, B «cpaxeHbe o Jlerniurom», n300paxeHueM exa-
TEPUHUHCKOM (ppeilyinHbl ¢ co6auKoi Ha MOAYLIKE, eii3aXeM ¢ 00bSICHEHUEM B JTIOOBH,
C paayrou, HaJ KOTOPOH AMYp PO30BYIO MPOJIHII TUPISHIY. . .

Heckomibpko pa3 B onuMcanuu miacTUuEeCKUX 00pa3oB apXUTEKTYpPbI 3BYUHUT IMpPEICKa-
3anue rubenu reposi. Tak, uzoOpaxenue cnaBHoro cena llenebeeBo, 4To «packuia-
JIOCh JIOMUIIKAMU», II€ «SICHBIM 3pAauKOM B JI€Hb KOCUTCS OHOTJIa3bli JOMHUIIKO, 3JIbIM
KOCHUTCS 3payKOM M3-3a TOIIMX KYCTOBY», COTPOBOXKJIAETCS PEMapKON «HM HET U3 HETo
BbIX0Aa». OOpa3 MOMOBCKOTO JOMUKA C MOTYUIIIAMHA MyX M HEOOJIbIIIOH KOMHATOH «00
OJTHO OKHO C JIByMsI YOOTMMH KpecliaMi» C BBIMBITBIM KBACOM JIMIIKUM I10JIOM, TaK 4TO
«HOTa mpuiumnangay, ¢ noprpetoM CkobeneBa, 3aCH)KEHHBIM MyXaMH U MPOTKHYTHIM
MAJKOH, pOKJAeT CTOMKNE acCOLMAMU C MYIIMHOH JIOBYIIKOW. OOpa3 BHIMBITOTO KBa-
COM JIMIIKOTO I10JIa CHOBA BCTPETUTCS B POMaHe TOJBKO OJMH pa3: OH OyAeT B KOMHa-
Te-JoByIIKe, T1e yObtoT [leTpa [lapbsiabckoro, B MOCIeAHEH I1aBKe poMaHa ¢ KpacHO-
pe4YuBBIM Ha3BaHUEM «JlomMoi».
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VYnomsnyTtoe B pomane bernoro onucanue noprpera CxobeneBa, 3aCHKEHHOTO MYy-
XaMU ¥ MPOTKHYTOTO TMAaJKOHM, TakkKe mMeeT rorojieBckyto Tpaauiuto. C.I. bouapos,
paccy’kJasi 0 HEMOTHBUPOBAHHBIX JIeopMalusix Iulia B mpousBeaeHusx [oromus, 3ame-
THUJI, YTO KpalHel TOYKOM TaKOTO U300pakeHHUS SIBISICTCSI IOPTPET FeHepalia ¢ 3aKJIeeH-
HbIM Oymakkol nuiom Ha Tabakepke IlerpoBuua. «IIpopBaHHBIN XOJNCT, AbIpa HA Me-
CTe JIUIIa, OTCYTCTBUE JIMIIA, BeyIlee K HEU3BECTHOCTH JIMYHOCTH YETIOBEKA, ‘“KAKOTO
MMEHHO — u3mo0neHHsblid ['oronem 006pas3» [bouapos 1985: 130]. Y uuratens 10mKHO
BO3HUKHYTh CTOMKOE OIIYIIEHUE MMyCTOTHI 32 BHEIIHUM OOJIMKOM T'OTOJIEBCKUX IEPCO-
HaXel: «...a OIMH MUUMaH, U JIayke XOPOIIui MUYMaH, ObLI 1Mo (hamMuuu npocto JbI-
pka. <...> W, ObIBaz0, HaJ HUM BCETJA MOMIYTHIIIb: “3X ThI, AbIpPKa 3AaK0H!” TOBOPHUIIIb
oniBasio emy» («OKenutn0ax»). He ciyuaiitHo opMyiia roroieBckoro miaHa ry0epHCKO-
ro ropona — «Bo3Hukmas no Beicmieil creneHu Ilycrora», mycTora HEMOABUYKHASA U
paszo6mennas [Jlorman 1997: 655].

OO6pa3bl BOIHBI B TOT0JIEBCKOM CEMHUOTUYECKOM MPOCTPAHCTBE KAPTUHHBIX rajepei
MPUCYTCTBYIOT MTOBCEMECTHO, HO HE JaHbI B JI00, KaK Thicsya O0OMO, HANpPOTUB, OXKU-
JJaHUE€ TAKoro MpsSIMOJIMHENHOro M3o0pakeHHsl BblcMeuBaeTcsa. BoliHa mpucyTcTByeT
B TekcTax loross ocobbiM 00pa3oMm, MpexIe BCEro Kak BOWHAa CO CBOMMHU CTPacTs-
MU, C HE3aMETHBIM OOBIJIEHHBIM 37I0M. KapTUHBI, KOTOpPBIE, [0 TITYOOKOMY YOSKICHHIO
loronsi, 1OMXKHBI TaK MHOTO 3HAUUTh, a CTAJIM MPOCTO MATHAMU Ha CTEHE, SIBISIOTCS
CHUMBOJIOM BCEro TOTO, YTO TaK MYYHJIO Mucarens. Bocrnpustue KapTUH MepcoHaxka-
MU 00ECKpOBIMBACTCA a0CYPIHBIM CTPEMIICHHEM «K HHU3MIMM (opMaM TyXOBHOM Jie-
arenpHocTH» [Manu 1996: 134]. CemaHTHKa KapTHUH 4acTO MPOTUBOPEUUT CEMAHTHKE
ApXUTEKTYPHOTO POCTPAHCTBA, B KOTOPOM OHU HaxonsATcs. OOpa3bl ;KUBOMKUCH HECYT
CHEIHAJIbHYIO XY/I0’)KECTBEHHYIO HH(OPMAIIMIO B MPOCTPAHCTBEHHON pealin3aluu Iie-
JIOCTHOTO 00pasa, OHMU YCIOXKHSAIOT (POPMHUPYIOIIYIOCS KapTUHY MHpPa, 00pa3ysi CBOEO-
Opa3HbIi TOMOTHUTEIBHBIN S3bIK, KOTOPBIH SBISETCA CTPYKTYPHO BaXKHBIM KOMITOHEH-
TOM OOLIETO SI3bIKA XY/I0’)KECTBEHHOTO MTPOU3BEICHUS.
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IIpsixu MUpa: K BOIIPOCY 0 POIOBOM CTATyCE KeHIUHbI B M03Me «beoByiabd»

Annomayus: B naHHON cTaThe Ha OCHOBE PACCMOTPEHHS OCHOBHBIX JpEBHEre€pMaH-
CKHX CIIOCO0OB 0003HAYEHUs POJACTBEHHBIX OTHOIICHUH (TEPMUHOB POACTBA, JUYHBIX
HMEH M MaTPOHUMHUYECKHX 00O03HAuCHWI) Ha IPEBHEAHTIUHCKOM MaTepuaje (mosMa
«beoBynbd») rccnenyeTcst poJoBoi cTaTyc repMaHCKOW )KEeHITUHBI B Tiepro]] Bennkoro
nepecenenus HapoqoB (IV—VII BB.). Pesynbprars! necnegoBanus IEMOHCTPUPYIOT TATPH-
apXaJIbHOCTb JIPEBHEI€PMAHCKOT0 PoOja, B KOTOPOM KEHIIMHA, MpecTaromas npsxoi
MUpa, CIUIETAOIEH HUTh, COEAUHSIOUIYI0 PO €€ OTLA C POJIOM €€ MYyXa, ONpeAesaeTcs
[0 MYXYHHAM: OTIlaM, MYKbsIM, CBIHOBbSIM. POZICTBO IO MaTepH, IOPUANIECKH BTOPO-
CTENEHHOE, TeM He MeHee 001aaeT 0co0o0i 3HAUNMOCTBIO, O KOTOPOl CBUIETEIBCTBY-
IOT HEKOTOPBIE MEPEKUTKN MaTpruapxara (HapuMep, aByHKyJIaT U HapedeHne pebeHka
10 MaTepH), BeIpaxkeHHbIC B «beoBynbdey», onHako, HE CTOJb SBHO, KaK B MaMsITHUKAX
JIpPEBHECEBEPHOM JTUTEPATYPBHI.

Knioueguvie crnosa: xeHIMHa, IpsiXa MUpa, aTpUapXajbHbINA PO, TEPMUHBI POJCTBA,
HMsHape4YeHHUE, NaTPOHUM, MATPOHUM

S.S. Liubimova (Moscow, Russia)
Peace-weavers: on the Question of the Woman Kinship Status in “Beowulf”

Abstract: The article examines the primary Old Germanic ways of indicating kinship
(kinship terms, first names and patronyms) in the Old English poem “Beowulf” to study
the kinship status of Germanic women during the Great Migration Period (47" centu-
ries). The results of the research demonstrate the patriarchal nature of the Old Germanic
family, in which a woman, a peace-weaver spinning the thread connecting her father’s
relatives with her husband’s, is identified by men: father, husband, son. Maternal kinship,
although secondary in terms of inheritance, is nevertheless particularly significant, as is
evidenced by some relics of matriarchy (e. g. the avunculate or naming a child after the
mother) yet expressed in “Beowulf” less explicitly than in Old Scandinavian literature.

Key words: woman, peace-weaver, patriarchal family, kinship terms, name-giving,
patronym, matronym

[Tosma «beoBynb¢h», 3anrucaHHas Ha APEBHEAHIIIMHCKOM S3bIKE M HECYIIast Ha cebe oT-
ME€YaTOK aHTJIOCAKCOHCKOM 1 XpHCTPIaHCKOfI KYJIbTYPbI, TEM HC MCHEC ABJIACTCA COKPOBHUIII-
HULEH CBEICHUIN NIPEUMYIIECTBEHHO O KOHTUHEHTAIBHOM, S3bIYECKOM IIEPUOJIE UCTOPUU
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JPEBHUX T'€PMaHIIEB (B YaCTHOCTH, CKAHMHABOB I MHI'BEOHOB), TIOBECTBYS O COOBITHSIX,
MIPOM3OMIEIIINX JI0 TIEPECEeICHNs aHTJIOB, CAKCOB U IOTOB Ha bpuTanckue octposa. B cBs-
3M C 3TUM POJIOBOM CTaTyC >KEHIIUHBI, OTpaskeHHBIN B «beoBynbdey, uMeeT obwecepman-
ckutl xapakrep. Ero uccienoBanue Ha MaTepHrale oMbl BIPOYEM, HECKOIBKO OTrpaHHye-
HO. Bo-TIepBBIX, KOIMYECTBO KEHIIHH, (PUTYPUPYIOMINX B TEKCTE, XOTS U HEJJOOIICHEHHOE
MHOTHUMH HCCIIEIOBATEISIMU, 3HAYUTEIHHO YCTYMAET KOITUYECTBY MYKCKHX MEPCOHAKEH.
Bo-BTOpPBIX, FepOMHH TTOAMBI HaJIEJIEHBI BHICOKUM COLIMAIBHBIM CTaTyCOM, YTO UCKIIIOYAET
13 0030pa MOJIOKEHUE MPOCTHIX KEHIIWH. TakuM o0pa3oMm, i OOmbIIed yOoeauTeabHO-
CTH BBIBOJIOB B pabOTe NPUBIIEKAIOTCS APYTHE APEBHETEPMAHCKUE MAMSITHUKH.
I'epMaHUCTBI, UCCIEAYIOMINE COYUATbHBIL CMANYC YKEHIIUHBI Ha IPEBHEAHTIINHCKOM
Marepuase', TpaJUIHOHHO 0003HAYAIOT €€ KOMIIO3UTOM C SIPKOM MeTa(OpUYIHOCTHIO —
freoduwebbe ‘mpsixa Mupa’, BcTpeydaromeMcsi B JOLIEAIIUX 10 HAC JPEBHEAHIITUHCKUX
TeKCTaX JHIIb JBaXabl — B «beoBynbde» n «Bunacune»’. B nanHoit pabote KOMIO3HUT
freoduwebbe, kak Ka)keTcsi, BIIEpBbIE YIIOTPEOIIEH JUIsl yKa3aHUs Ha po0060o1 CTaTyC KEH-
IIMHBI, BAPUAHTHI KOTOPOTO MOTYT OBITh MPEICTABICHbI B BUAEC OMHAPHOI OMMO3UINH:
KEHILUHA c80e20 poda (00ub, cecmpa) ¥ KEHIIHHA y)icoeo pooa (scena). Takoe pase-
JICHWE MOTHUBUPYETCS, B YaCTHOCTH, JAHHBIMH JIPEBHEAHTIIMACKAX MPAaBOBBIX MaMSTHHU-
KOB, COXPaHSIOIIMX 32 KEHIUHOW CTaTyC, MPUOOPETEHHBII MPU POKICHUH B OTI[OBCKOI
ceMbe, JaKe TOoCIIe ee BCTyIUIeHusl B Opak 4yepe3 oOMeH kisitBamu [Loyn 1974: 206].
3aMy>KHsIs )KEHIMHA, CJIeJ0BATeNIbHO, BBIIOJIHAET POJIb CBA3YIOIIETO 3B€HA MEXTY JBY-
Ms poJlaMH, MpsIeT MUP MEXAY HUMU. DTa MOCPEeIHUYECKas MO3UIUS 00yClaBInBaeT
0COOBI1 cTaTyc mMamepu, KOTopasi OMOJIOTHYECKH SBISETCS OJMM3KON POJCTBEHHUIICH, HO
FOPUIMYESCKH MTPUHAUICKHUT K UyIKOMY POy, TaK Kak IETH HACIEAYIOT OTiy’. Takum 00-
pa3oM, POJOBOM CTATyC KEHIIUHBI B KaXJI0H KOHKPETHOM CHUTYyallH OIpenesseTcs ee
OTHOLICHHUEM K OTILY, My>Ky WJIM JIETSIM, BBIpAXKAIOLIEMCs y JPEBHUX T€PMAHIIEB TPEMs
OCHOBHBIMH CTIOCO0aMH (TEpMUHAMHU POJICTBA, TMYHBIMA UMEHAMH U TTaTPOHUMUYIECKH-
MU 0003HAYEHUSIMH ), K PACCMOTPEHHIO KOTOPBIX B M0AMe «beoBynb(» MbI Iepexoanm.

TEPMHUHBI POACTBA

KonuyecTBO TEpMUHOB /J1s1 )KEHIIMH-POJACTBEHHUI] B IPEBHEAHTIINHCKOM SI3bIKE I10-
uctuHe Benuko: ealdmodor ‘6abymka’, modor ‘mare’, dohtor ‘mousn’, nift ‘BHyuka’,
‘ImeMsiHHUIIA (J104b cecTphl)’, sweostor ‘cecTpa’, modrige ‘cecTpa marepu’, ‘104b ce-
cTpel marepu’, fapu ‘cectpa orma’, wif / cwén ‘keHa’, sweger ‘CBEKpOBb’, ‘Temia’,
weresswestor ‘3010BKa’, snoru ‘cHoxa’ u 1p. B «beoBynbde» u3 Bcero 3Toro MHOro-
00pasusi MOKHO HAWTH JIMIIB YeThIPE TEPMHUHA, KOTOPBIC XOPOIIO OTPAXKAIOT pasjee-
HUE Ha XEHIIUH cBoero poaa (dohtor), skeHuiuH uyxoro ponaa (cweén, wif) u marepeit
(modor). Kpome Toro, HEeKOTOphIe CBEACHHS MO BOIPOCY MOXKHO MOYEPIHYTh U3 KOH-
TEKCTOB, B KOTOPBIX YIIOMHHAIOTCS TEPMUHBI, 0003HAYAIONTE MY>KYUH, POIACTBEHHHU-
KOB JKCHIIMHBI, @ UMEHHO: bropor ‘Opar’, sunu ‘chiH’, €am ‘asaas mo matepu’ U nefa
‘ruieMstHHEK (cbIH cecTpsbl)’. Tak, B @unncOyprekom snuzoxae (1068—1159 cruxu nos-

! Hanpumep: Sklute L.M. ‘Freoduwebbe’ in Old English Poetry / Neuphilologische Mitteilungen. 1970.
Vol.71. Ne4. P. 534-541; Jamison C.P Traffic of Women in Germanic Literature: the Role of the Peace
Pledge in Marital Exchanges // Women in German Yearbook. 2004. Vol.20. P. 13-36; Cavell M. Formulaic
Fripuwebban: Reexamining Peace-Weaving in the Light of Old English Poetics // The Journal of English
and Germanic Philology. 2015. Vol. 114. Ne3. P. 355-372.

2B moame «Esnenay» [X B. BcTpeuaeTcs TakxKe BAPUAHT MY)KCKOTO pojia Juts 0003HadeHus anrena: fridowebba.
> OTHOLICHHS ICTEH, SBISIOMMXCS PEACTABUTEISIMHE OTLIOBCKOTO POJIa, C POAMYAMHU 110 MATEPH TPH3BAHbI
YCUITUTB CBSI3b MEXK/Y POJaMH, YCTAHOBJICHHYIO HX MaTepbIO, U, IIOCKOIBKY STH OTHOIICHUS HE OMPavCHEI
BPaXKIOi 3a HACIIEACTBO (B MPOTHBOIOIOKHOCTh OTHOLICHHSM C POJMYaMH MO OTIlY), OHH Yalle BCEro
XapaKTepU3YIOTCs NpeeIbHOM OIM30CTBIO.
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MBbI) KopoJieBa XwibIeOypr IpUKa3bIBaeT BO3JIOKHUTH TEIa e OpaTa U ChlHA BMECTE Ha
morpebaIbHBIN KOCTEp, IEMOHCTPHUPYSI OJTU30CTh A1 U TUIEMSHHUAKA KaK €€ KPOBHBIX
poanyen.

PaccmorpuMm moapoOHee wcnonb3oBanue TepMuHOB dohtor, cweén, wif u modor B
«beoBynbde». Tepmun dohtor BCTpedaeTcs: MPeUMyIIECTBEHHO B KOHTEKCTaX, CBSA3aH-
HBIX C 3aKJII04eHUEM Opaka, B KOTOPBIX 04b (DyHKIIMOHUPYET KaK LIEHHBIN J1ap, 4To CO-
OTBETCTBYET JIpeBHEN (hopme Opaka y HHIOCBPOIICHIICB — OOMEHY JKEHITUHAMU MEXKTY
ponamu uiu mwiemenamu [["amkpenunaze, isanos 1984: 755—756]:

Wees his ealdfeeder Ecgp&o haten, 0&m t6 ham forgeaf Hrépel GEata angan dohtor. [Beo.

373—-375] ‘Ero npegoxk DrrTeoB 3Bajcs, KOTOPOMY B JoM oTAan Xpenaens ['ayTckuil enuH-
CTBEHHYIO JI0Ub’'.

lofore forgeaf [Hygelac] angan dohtor, hamweordunge, hyldo to wedde. [Beo. 2997—2998]
‘DoBopy otaan [Xurenak| eIMHCTBEHHYIO J0Yb, JOMAa Y€CTh, MUJIOCTH B 3aJI0T .

B npyrom xontekcte narckas npunuecca Ope-
aBapy, «J10ub Xpojarapa», omnucaHa Kak HEBecTa
WNurenbaa, ceina Boxas xagobapaos [Beo. 2020-
2025]. TlpuueM oHa sBIseTCA MNPAXOW MHUpa HE
TOJILKO B POJOBOM, HO U B TPAAUIIMOHHOM COLHU-
aJbHOM OTHOILIEHUU: ee Opak MpH3BaH yperyiu-
poBaTh ApEBHUN KOH(MIMKT MEXIy JaHAMU M Xa-
nobapaamu. OgHAKO HEKOTOpPbIE HAMEKH B MO3ME
3aCTaBJISIOT MPEAIOJIOKUTh, YTO OH OKa)KETCs He-
yIAUHBIM M HE MpEeCcedeT BpaxkIy, Kak U Opak yxe
yIOMMHABIIEHCS AaTyaHKu XUIbAeOypr, «JI04epu
Xoka», ¢ ¢ppusckuM Koporem DPUHHOM, KOTOPHIH
HE MPEeJOTBPATUI KPOBAaBYIO CTBIUKY MEXIY Ja-
HaMU U (Qpu3aMu, NMPUBEIIYI0 K rubenu Opara,
ChIHA, 4 MMO3/IHCE U MY’Ka TCPOUHU’.

[IpuBenenHble OpauHble KOHTEKCTHI MO3BOJISIOT
IUIABHO TEPedTH K PAaCCMOTPEHHIO TEPMUHOB IS
. 0003Ha4YeHus XKeHsl (cwen, wif), KOTopble, Kak U Tep-

Hn. 1. Ihau Xunvoebype MUHBI 17151 0003HAUEHUSI MY’Ka, UMEIOT MEPBUUHYIO
CEMaHTHUKY IOJIOBOI NMPHHAUICKHOCTH U JHIIL CO
BPEMEHEM pa3BUBAIOT JpyTue 3Ha4eHUs. Tak, TEpMUH CWEN MOXKET O3HAYaTh: ‘JKEHIIUHA’,
‘cynpyra’, ‘koponeBa’. He BbI3bIBaeT yauBieHUs, yTo B osMe «beoBynbd», reponHu Ko-
TOPOM HaJEJICHbI BEICOKUM COLIMATBHBIM CTaTyCOM, OH Yallle UCIOJIb3YETCs B MOCIEIHEM
3HaYeHuH (JuU1 ykasaHus Ha Tpron u BanbXTeoB) mim coBMeEIIaeT 3HaUCHUsT ‘KOpoJieBa’ U
“KeHa’ (Kak MpaBWJIO, B MO3ULMH PSAJAOM C UMEHEM MY’Ka; JJIs yKa3aHus Ha BambxTeos,
XunbaeOypr u 6e3pIMIHHYTO skeHy OHEJbI):

Eode Wealhpgow ford, cwen Hrodgares, cynna gemyndig, grétte goldhroden guman on
healle. [Beo. 612—-614] ‘Illna BanexTeoB Buepen, Koposiesa / seHa Xpoarapa, poJbl TOMHSI-
11asi, MPUBETCTBOBAJIA YKpaIllCHHAs! 30JJ0TOM BOMHA B 3aJie’.

' 3neck u panee nepeos aBropa. Minmroctparmu: Iansenko U.
2 Heyuaqﬂaﬂ IIOIIBITKA 1OCTUYb nepeMupym ‘iCpCS Me)KHHeMeHHOI‘/’I COH03, HO-BI/I,D,I/IMOMy, OIIMCcaHa U B ﬂpeB-
HeaHruiickoi anerun «Ilnay >xkeHpr» X B., FepOMHST KOTOPOU MOCEA0BajIa 3a My>KEM B UyKHE€ 3€MJIH U,
KOTJIa TOT YIUTBUT 32 Mope (To Ju m30eras HaKa3aHUS 3a YOHUCTBO OOMIUYMKA, TPUYCM, BO3MOXKHO, POI-
CTBCHHHUKA KEHBI, TO JIU C [0 OTOMCTHTh €MY), HE CMOIUIA, KaK TOJDKHO, OTIPABUTHCS BCIIEH 332 HUM
13-3a KO3HEH €ro poauyeil U 0Ka3auach B 36MJITHOM TEMHHULIE.
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Tepmun wif Toxke MMeeT 3HaUCHHS “JKEHIUHA
U ‘cympyra’, HO, B IPOTUBOTIOJIOXKHOCTh TEPMUHY
cwen, ucnoib3yercsi B «beoBynbde» HCKIIOUU-
TEJBHO JUISt 0003HAYCHHUS TPEICTABUTEIBHUIL KEH-
ckoro mona. JIumpe B kommnozute wiflufu ‘mo6oBb
K JK€He’ MOXKHO OOHapy>KUTh MHTEPECYIOIee Hac
3HaYeHUE ‘cynpyra’:
Syddan Ingelde weallad walnidas, and him
wiflufan efter cearwalmum colran weordad. [Beo.
2064—-2066] ‘C tex mop B MHrenbae BCKUMUT CMEP-

TeImbHas BpaXKaa, M €ro K KeHe JIF0OOBb MOCTE TOPS
BOJIH XOJIOJHEE CTAHET .

Tepmun modor B «beoBynbde» 0003Ha4aeT MaTh
| T'penyienst BO BceX KOHTEKCTaX KPOME OJHOTO (CM.
paszzen «rnaTpoHUMHUYEeCKHue 0003HaYeHUs»). B cBs-
3 C MaTrephlo [ peHens BaKHO TO, YTO OHA MCTHUT
| 32 CbIHA NPU BEPOSATHOM HAJIMYUM Y HETO JIPYrHX
. poauueit (cM. ctuxu 2351-2354). [lockonbKy akT
Hn. 2. Banbxmeog npugemcmeyem MIICHUA 'y APCBHUX TCPMAHICB CUHATAICA ACIIOM
beosynvpa OMKalIMX POJCTBEHHHUKOB, TMOBEJACHUE MaTepu
I'pennenst CBUACTEIBCTBYET O €€ MPEeACTbHOM OH-
30CTH K CbhIHY. OIHAKO 3TO MOBEIECHUE TAKKE BBISBIBACT HEJOYMEHHE Y I/ICCJ'IeI[OBaTeJ'IeI/I
TaK KaK COOCTBEHHOpPYYHAas MECTh MaTepu 3a \
ChIHA B TEPMAHCKOM TpaIuIuu OecrpeleIeHTHa:
Kak TMpaBWJIO, Marepu TPeOOBAIM OTMILEHHS 32
JIeTe Ha TUHre. BripodyeM, CKaHIUHABCKUE KECH-
UIMHBI MOIVIM OBITh HENOCPEICTBEHHBIMU MCTH-
TEJIILHUIIAMU 32 OpaTheB, T.€. a0COMIOTHO HJICH-
TUYHBIX TI0 KPOBU POJAUYEH, MPOU3OIICAIINX
otr Tex ke ormna u marepu (I'yapyn B «Crapmeit
Onne», Topauc B «Care o ['ucnm»), u 10omycTUTh
TaKyl MECTh Ha 00Jiee HU3KOH CTYIIEHU POJCTBA
(et GIM3KK MaTepH MO KPOBU JIUIIIb HAITOJIOBH-
HY) TIPE/ICTABIISIETCS BIIOJIHE BOZMOXKHBIM.

Un. 3. Boii ¢ mamepvio I pendens

JUYHBIE UMEHA

['epMaHIBI MPAKTHKOBAJIM TPU OCHOBHBIX IPUHIIMIIA WUMSHAPCUCHUS: auIMTepa-
LIUI0, BAPUATUBHOCTh U TIOBTOPEHHE. Aniumepupyioujue AMEHa POJCTBEHHUKOB Hauu-
HalTCs ¢ omHoro m toro xe 3Byka (Hengestd — Horsad'; Eadbealdd — Eanswid?Q).
[Ipu sapuamusnocmu poxcTBO BBIPAXKAETCSA B CXOACTBE OAHOW M3 TeM MMEHH. Bbinie-
JIAIOTCS pa3jMYHbIE €€ BUIBI: HadajbHas (HeamTeparusHasg) (Gudlafd — Oslafd;
Seaxburh® — Wihtburh®); xoneunas (ammureparusnas) (Wulfhered — Wulfhadd;
Adelbeorg? — Adelpryd?Q); nepecranoska teM (Beorhtwulfd — Wulfbeorhtd'); nobas-
JIleHWe WM cokpaiienue Bropoit Temsl (Elfwealdd — £IfJ3); cocraBnenue umenu pe-
OeHKa U3 TeM, COIEPIKAIMXCA B MMeHax ero orua u Marepu (Edelstand + WulfgifuQ =
Wulfstand'; Herericd' + BeorhtswidQ = Hereswid Q). Ilpunuun xe nosmopenus 3aKio-
4aeTcs B Ha3bIBAHUM PEOCHKA IMOJTHBIM UMEHEM €T0 poarya 0e3 KaKuX-1ru00 n3MEHEHU I
(Edelbert 18 — Adelbert 113'; EadgifuQ — Eadgifu?).
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Eme B Hawane XX B. B TepPMAaHUCTHKE OBITOBAJIIO MHEHHE, YTO BhIPAKEHUE POJICTBA B
KEHCKHUX MMEHaX B OTVINYHME OT MY>KCKUX HOCHUT IIPOM3BOJIbHBIN XapakTep. ITO HE yAUBU-
TEJIbHO, €CJIM MPUHATH BO BHUMAaHHE MAJIOUUCIIEHHOCTh )KEHCKUX UMEH B XPOHUKAX U TMO-
ITUUYECKUX MaMATHHUKAX, PABHO KaK M YaCTOE OTCYTCTBUE CBEJEHUI O KPOBHBIX POJICTBEH-
HUKax uX HocuTeNbHHIT. OIHAKO NMPUBEICHHBIC BBIIIE MOIIMHHBIC CEPHU JIPEBHEAHTIHI-
CKUX UMEH CBUJETENBCTBYIOT O TOM, YTO KEHCKHE MMEHA BBIPAYKAIOT POJICTBO HE MEHEE
PETYISIPHO, YEM MYKCKHE. DTO MOATBEPHKAAIOT U PE3YIIBTAThl UCCIEOBAHUS aHINIUICKUX
KOPOJIEBCKHMX I'eHeaJornil nepuosa l'enrapxuu ¢ TOUKW 3peHUs BIMSIHUS UIMEH Omyo6 Ha
UMEHa UX JeTel (HauCUIbHEHIIETO B TaTpUapXalbHOM TUIIE CEMBH ), TpoBeieHHOTO [ eHpu
Byndom B 1930-x . Tak, B BocTouHO# AHIITUM aymUTepanyeil ¢ UMEHEM OTIIa CBSI3aHbI
nMeHa 9 u3 12 myxxuun u 4 u3 7 xxeniuH, B Kenre — 10 u3 16 MmyxuuH u 8 u3 9 KeHILUH,
B Mepcun — 17 u3 33 myxumH u 10 u3 15 xenumH, B Yaccekce — 66 u3 74 MyxuuH u 18
u3 20 sxeHinH, B bepauimu — 36 u3 42 My>X4uH 1 Bce 4 UMEHU KEHIIMH, B Jlelipe — 9 u3
10 My>kCKHX U BC€ 5 )KEHCKUX UMEH. MOXKHO BCTPETUTH | BApUATUBHOCTD «OTEIl — ChIH» B
Bocrounoit Auruu, 2 — B Kente, 6 — B Mepcun, 24 — B Yaccekce, 9 — B bepuuuuu u 3 — B
Heiipe. BapuatuBHOCTB «OTeI — A0Ub» 0OHapyxuBaercs 2 pasa B Kenre, 2 paza B Hoprywm-
Opumn, 9 pa3z B Yaccekce u 1 pas B Jleiipe [Woolf 1938: 115-119].

Nmena mamepeti Takxke Urpasy HEMAJIOBAXKHYIO POJIb MPU HapedeHnn pedeHka. Ha-
npuMep, UMEHa yKe YNOMSAHYThIX enuckona Bynbsdcerana Bycrepckoro u nmpuHIiecchbl
XepecBUabl COAEpKaT TEMbl MATEPUHCKUX UMEH, a 1oub JDayapaa | Dnrusa Obuia Ha-
3BaHa UMeHeM ee maTepu. Kpome Toro, u3BECTHBI Ciydau, KOrjua JeTH MOoJydalu uMs
B COOTBETCTBUU C Tpaauliuend mMarepuHckoro pona. Tak, cectpy Kuyra CaeitHccoHa
Moryuero, kopoiis Jlanun u AHmHM Hadana X1 B., ubsi MaTh OblIa CIABSHKOM, 3BaJI
CBsITOCNIABOM, UTO MOIUYEPKUBAJIO €€ MPUHAMIIECKHOCTh K 3HATHOMY CJIIaBIHCKOMY POy
Y HE3HAYUTEJIbHOCTh €€ MpaB Ha jaarckuil npecroi [Ycnenckuit 2002: 28]. Takum 00-
pa3oM, 00BSCHEHHE CITy4YaeB, KOr/ia UMs OTIPhICKA HE CBSA3aHO C OCTaIbHBIMU UMEHAMU
JUHACTUHU, MO>KHO YBUETh BO BIMSIHUU MAaTEePUHCKON TpaJullui UMSIHAPEUCHHUS.

Uto kacaercsi MPOTHUBOIOCTABICHUS] KEHIIMH CBOErO M YYy>KOTo poja, TO JUYHbIE
UMEHa OTPaXKaloT €ro JOBOJIbHO OTYETNINBO. VIMeHa mouepeit  cecTep BhIPaKaroT Poa-
CTBO, BCTPAMBAasICh B OOIIYIO CHCTEMY POJOBOIO MMEHOCIIOBA, a IMEHA KEH U MaTepei,
KaK MPaBUIIO, BLIOWBAIOTCS U3 CUCTEMBI (MCKIIIOUEHUS COCTABIISIOT Cllydau, KOTa *KeHa
MPOUCXOAUT U3 POACTBEHHON CEMbU UITU MOJIBEPracTCs MePEUMEHOBAHUIO).

Iepexons x mMarepuany «beoBynbday, MbI CTaTKHBaeMCsI ¢ IPOOIEMOI KEHCKOH 0e3-
BIMSIHHOCTH, YTIOMSIHYTOH B CBsI3U C HccienoBanueMm Bynda. Tak, HeHa3BaHHBIMU OCTa-
10TCA 10Yb XalbBJlaHa, I04b Xepeaa, 10ub Xureiaka, ;keHa OHrenteosa, marb ['penuens,
TUIaKabInuia Ha Mormie beoBynbda u xeHmmHbI-cyru. KpoMe Toro, MHOTHE JKEHIIHBI
B TI0OME HE YIIOMUHAIOTCS MPSIMO, HO MofipazyMeBatoTcs. Hanpumep, ynmomuHanue oxepe-
7bsi bpricuHroB BBOIUT B TeKCT Ppeto, a pacckasz o Curmynzae u Gurene — Cursio.

B «beoBynbde» comepx utcs nuuib miATh KeHCKUX uMeH: Wealhp&ow, Fréawaru,
Hildeburh, Hygd, Pryd (Modpryd), ToyibKO TpH U3 KOTOPBIX MOTYT OBITH COTIOCTABJICHBI
C UMEHAMH KPOBHBIX POJCTBEHHUKOB UX HOCUTEIbHUI. HO na)ke u U3 3TUX HEMHOTUX
MMEH HE BCE BBIPaXXarOT POJACTBO. Tak, B JaTCKOM AMHACTUU MMEHAa 00EUX >KEHIIUH
(®peaBapy u ee TeTH?) HE CBSI3aHBI AJUTUTEPALIUEH ¢ My)KCKUMHU UMeHaMHu poaa. Tpaau-
LIHOHHO 3TO 00BSCHSIETCS TeM, UTO 00o3HaueHue Fréawaru sBisieTcs JOMOIHUTEIbHBIM

' 310, OMIHAKO, HE OTHOCHTCS K MAMATHUKAM JpeBHECeBEepHO# auTepatypbl. Kak nuirer E.A. PoiizeBckast:
«I'eHeanorusiM >keH U MOTOMCTBY Jlouepeil AeHCTBYIOMINX JIMI] B carax y/eJIeHO HE MEHbIIIE BHUMAHUS, YEM
WX COOCTBCHHBIM U MX CBHIHOBEI» [Prra3eBckast 1937: 24].

2 XoTs caMo uMs Jo4epu XaibBIaHa HE W3BECTHO, M3YYCHHE METpa MO3BOJISICT YCTAHOBUTH, YTO OHO
JIOJDKHO HAUMHATBCS C TJIACHOTO 3BYKA.
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TUTYJIOM, a «UCTHHHOE» UMs Jodepu Xpoarapa, KOTOpoe
MOYXHO BOCCT@HOBHTH IO CKaHJWHABCKON TpaJWIUH, OBLIO
XpyT. be3biMsaHHAs Ke >KEHIIMHA, KOTOpas JIOJIroe Bpems
CUMTAJIaCh JI0YEPbI0 XabBaHa, BEPOSITHEE BCETo ObLIA €ro
HeBeCTKOM. MIMs maTckod MpHHIIECCH XUIbAEOypr ajiv-
TepupyeT ¢ uMeHamu ee otia Xoka (Hoc) u O6para Xuada
(Hnzef). Mms Xrorn Toxxe aluTMTEpUPYET ¢ UMEHAMU €€ OTLa
Xepena (Haerep) u 6para Xepepuxka (Hereric). bonee toro,
OHO AJUIUTEPUPYET ¢ UIMEHEM ee My»ka Xurenaka (Hygelac),
KaK U C MIMEHAMH BCEX €ro pOauuei, YTO TMO3BOJIIET OCTO-
POXHO MPEINOIOKUTH, YTO XUreldaK U ero keHa MpPOUCXO-
JIUITU U3 OTM3KOPOJCTBEHHBIX ceMel. Eciu 00beluHUTD 3TO
MPENOIOKEHHE ¢ TeM (haKTOM, YTO XHresak BbIIajl CBOIO
J10Yb 32 COTNIEMEHHUKA, MO’KHO BBIJIBUHYTH THIIOTE3Y O TOM,
YTO JIJ15 TayTOB (B OTVIMYME OT JaTyaH) BOoOIIe ObLIIO Xapak-
TEPHO 3aKIII0YaTh OpaKu BHYTPH IJIEMEHHU.

OHATPOHUMHUYECKHUE OBO3HAYEHHNSA

[Tatponumudeckue 0003HAYEHUS Y TePMaHIEB OOBIYHO
00pa30BBIBATIMCH OT UMEHHU IpeaKa ¢ MOMOIIBI0 olmierep-
MaHCcKoro cyddukca -ing-/-ung-. Ho, mockonbky 310 Cydh-
(UKC CyIIECTBUTENBHBIX MYXCKOTO pOJa, OH BPsJ JIU MPH-
MEHUM K JKEHIIMHAM, YTO TOJTBEPKIACTCS OTCYTCTBHUEM
MIPUMEPOB CYPPUKCATbHBIX NAMPOHUMOS TIJISL TOUYEPHU B aH-
JIMACKOW U CKaHJIMHABCKOM TpaguLIUsIX.

CKaHIMHABBI TaK)XKe HCIOIB30BAIH OCOOBIE KOMNO3U-
Mbl-NAMPOHUMbL, COCTOSIIIINE U3 UMEHH OTIAa B POJUTEIb-
HOM TaJIeKe U dJE€MEHTa ‘ChIH’ (IJI1 MYXXYUH) WU ‘10Yb’
(mns xeHmuH). OfHAKO B JPEBHEAHIIIMACKUX TEKCTAX

Hn. 5. Dpeasapy, OHM He 3a(pUKCUPOBaHBI, U 0003HAUEHUE TOUYEPHU MO OTILY

dob Xpodeapa BCTPEYAETCS TOJBKO B BUME AHAAUMUYECKUX NAMPOHUMOEB

(momenmu ‘mous X’). Hampumep, B «beoBynbde» Moxpenn

BcTpeuaercs 4 pasa s ob6o3HaueHus XunbaeOypr (Hoces dohtor), Xrorn (nBaxkisr;
Herepes dohtor) u @peasapy (dohtor Hroogares).

B npeBHeaHMUICKUX TEKCTax TaKkke He 3aUKCUPOBAHBI MempoHUMUdecKue 0003Ha-
yenus, kotopbie E.A. Prii3eBckas Ha3pIBaeT OAHUM U3 TIEPEKUTKOB MaTpruapxara u KOTo-
pBIe OBUIM TOCTATOYHO pacrpocTpaHeHbl B CKaHIMHABUY (B MAMITHUKAX JIPEBHECEBEP-
HOU JTUTEpaTypsl COAEPKHUTCS OoJiee cTa MAaTPOHUMOB, B T.4. 00o3HaueHust 6oroB Topa
u Jloxn) [PeinzeBckas 1937: 24]. B «beoBynbde» ke Habaronaercs oOparHasi cCUTyarus,
Kor1a Marepu (IpudeM Beeraa Oe3pIMSHHBIC) HACHTU(UIIUPYIOTCS TI0 UMEHAM CHIHOBEH:
matb I'pennens u mats Onensl 1 Oxtxepe (Onelan modor and Ohtheres [Beo. 2932)).

BbBIBO/JbI

[MonBoxast utor, ormeuy, uto B «beoBynbde» oTpaxaercs marpuapxajibHas pomoBas
CTPYKTYypa, XapakTepHasl Ui IPEBHUX FE€pMAHLIEB U OCOOCHHO YCHUJIEHHas B [O3ME pe-
[JIAMEHTUPOBAHHOCTBIO HACIIECTBEHHBIX OTHOLICHUHI B KOPOJIEBCKUX CEMBSX, O KOTOPBIX
uzet pedb. [larpuapxanbHenii xapakrep poaa B «beoBynbde» BeIpakaeTcs, B 4aCTHOCTH,
B TOM, 4TO >KE€HIIMHBI UJIEHTU(DULIUPYIOTCS M0 MY’KYMHAM: OTLAM, MY>XbSM, CBIHOBBSIM.
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[IepexuTku MaTprapxara B [I03M€ BBIPAKEHBI HE CTOJIb IBHO, KaK B IIaMSATHHUKAX JPEBHE-
CEBEpPHOU TUTEPATyPhl, YTO MOKHO OOBSICHUTH KaK OTJAJICHHOCTHIO aHTJIOCAKCOB OT Mep-
BOHAYAJIbHOUN TEpPUTOPHUH paccesieHus repMmaniieB (CKaHAMHABUH) U B3aUMOJCHCTBUEM
C ApYTvMHU MaTprUapXaJbHbIMU KYJIbTYpaMU BO BPEMCHA UX Hpe6bIBaHI/I$I Ha KOHTHUHCHTC,
Tak 1 00pabOTKOM TepMaHCKUX MPEeJaHNil XPUCTUAHCKUM MEPENUCUUKOM.

Kenmuna B «beoBynbde» mpencraer npsxoi Mupa, KOTopas MieTeT HUTh, COEIU-
HAIOILYIO ABa pozaa. Jljig oAHOro U3 3TUX POJOB OHA CBOS — IO KPOBHU U IO MPaBYy; IS
JIPYTOro — 4y»xasi, HO CBSI3aHHAs KJIATBAMHM C OJHUM M3 €ro mnpejacTaButTesneil. J[Bou-
CTBEHHOCTbH POJIOBOTO CTaTyca KEHIIMHBI 0COOCHHO SPKO BBIPAXKEHA B €€ OTHOIICHUSIX
C ICTbMU: XOTs OHA UM CBOs 110 KPOBHU, B IPABOBOM OTHOIICHWH POACTBO C Hel JJISI HUX
BTOpOCTerneHHo. [IpuMep maBHOTO Teposi MOAMBI, KOTOPBIN HACIEoyeT MaTePUHCKOMY
pOIy, HE ABISETCS UCKITIOUeHHEeM: beoBynb(], 3aKOHOMEPHO OTPEAEIISIFONTNIICS Yalle 1Mo
OTILy, Y€M IO JISi7Ie CO CTOPOHBI MaTepH, HACIEAYET MOCIETHEMY TOJIBKO TIOCIe THOeTH
€ro ChlHa, Ha KOTOPOM INpEphIBACTCS MpsiMas rayTcKasi AMHACTHS.
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B pamkax skcneaunuu mo kazaubuM nocenenusiM Ceseprnoro Kaskasa, B 4aCTHOCTH
BO BpeMs noe3nku B cT. Exarepunorpanckyto (IIpoxnaanenckuii p-u, KbP), ynanocs
cobpaTts MeMopatuBHble Haanucu XIX B. HAa cTapoM KiIaaOuIe HApsSAy C HUAIEKTO-
JOTUYECKUMU 3aMUCAMU HENPHUHYXICHHON peun Ka3zauek. Hanamucu, BBITOJTHEHHBIE
MECTHBIM aBTOPOM-PE3UYNKOM C OPUEHTAIIMEH Ha IEPKOBHOCIABIHCKYIO TPapUIECKYFO
TPAAUIUIO, MPECTABISAIOT UCCIIEI0BATENbCKUN MHTEPEC, TaK KAK UMEIOT JUAJICKTHBIE
enuHuLbl. HaOmronenus 3a nuajaeKTHBIMU MPOSBICHUSMH B TEKCTaxX dNUTapUil MO3BO-
JSIOT CyIUTh 00 OTNIENBHBIX YepTax roBOpa CTAHUIIBI B €0 UCTOPHIECKON Ppopme ObI-
TOBaHUS.

OtmeTnM QoHeTHUECKHE N3MEHEHHS B 00J1acT KOHCOHaHTH3Ma. ViMs coOcTBeHHOE
Mapbs B mamsaT. Ne 1, BeIpakeHHOW B opMe BUH. maj., ©UMeeT Hanmucanne MApPbBIO.
B cnoBe nocne coHopHoro cornacHoro [pl]/[p'] numercs pexyuMpOBaHHbBIN ITaCHBIN
ep. B COBpeMEHHOM pPYCCKOM JUTEPAaTYpHOM S3bIKE B BHIOPAHHOM CIIOBE COHOPHBIH
3BYK peasiu3yeTcs TOJIbKO Kak IajiaTaau3oBaHHbId. Cp. ¢ pOHETUUECKH CXOKHUMHU aH-
TponoHuMamu: /lapwa, Mapvana, Banrepus.

Ecnu 06patuThCs K APEBHUM MaMATHUKAM MHUCHbMEHHOCTH, TO MBI TAK)Ke HE BCTpE-
TUM (OPMBI HAMMMCAHUS CIIOBA C epoM BMECTO epsi. B o0pasiiax cTapopyccKoro s3bika

A TPWOKIBI HAXOAUM YIIOMUHAHUE UMEHU Mapbsi:
606a Mapvuya Eecesvesa oouv [KoTkoB 1968:
116], oa oouv Mapio cnv Oeeamu [KoTkoB
1968: 117], knenu Mapvu HUnvuunvr [KoTkoB
1968: 151]. Ykaxem Ha TO, 4TO B HApOAHOU
dbopme Mapvuya u B odpuuuaibHON Gopme
Mapbs OTCYTCTBYET MEHa PEeayLUpPOBAHHBIX
rnacHbIX. OYEeBHUIHO, TOCTAHOBKA epd B MIMe-
HU COOCTBEHHOM OOyclaBIuBaeTcs He rpadu-
YeCKOW MaHepod pe3urka, a (OHETHYECKUM
acCIeKTOM roBopa.

OnHoOM U3 yepT KOHCOHAHTHU3Ma roBopa cT. EkatepuHOrpazckoi siBiseTcs TBEproe
HETIOCIIeI0BATEIbHOE MTPOU3HOIICHHE COHOPHOTO [p] ¢ MepenHepsIHBIMHU TIIaCHBIMHU.
[IpuBenem nmpumepsl, B3sATHIC U3 AUaora ¢ kazaukod ['aiiBoponckoi E.A. (1940 .p.):
1) // nandna s crood [B nom, B cTauuily | / copaxkubimulpul yooa ampabomana Ha nmudb-
Huku; 2) /1 0dsics Hu pazpuutdiu npuudicamo / HysucolH Obl1 8613a@ // mam nu paspwviuyd.
au nyckams;, 3) Jlayaszuxa ue-ma céae mam wweinmdia / a s Ha myoapsmauxe cudxicy /
HAOAMHOU 800um yduly ¢ 6a0otui; 4) // 6vlau Xxmo u 8psm 0énanu / 4ym au Hu Kai0yHuu,
5) // c6a0vbbl OviU / Manadew Hu YYIsiibl ca CMApblKamsl // M T. 1.

Hanucanue nMeHu coOCTBEHHOTO ¢ MEHOM peAyLUPOBAHHOTO IMIACHOTO MOKa3bIBa-
€T TBEpAOCTb COHOPHOIO [p], coxpaHuBiierocs B ropope. OO6paTuM BHUMAaHUE, YTO B
cioBe Mapwvsi COHOPHBIN TBEPIbI MO3UIIMOHHO CTOUT MEpe] HOTOM, XOTS B CBSI3H C
JTAHHBIMH MO>KHO 3aKJIIOUUTh, YTO B HAJIMUCH M, BOBMOXXHO, B TOBOpE MasiaTalbHbII
MO3UIIMOHHO YCTpaHseTCsl.

B mamsar. Ne2 rpadema omeca, BripakaeT ryOHO-3yOHOM MSITKHM COTJIACHBINA [B']
(oymwepmaro, nbweMb). B ciioBax rpadeMa moHMMAaeTCsl KaK CUMBOJI, YKa3bIBAIOIIHIA
Ha TPOJBUHYTOCTb MATKOW (JOHEMBI B TOBOPE, UTO MO3BOJISIET €€ BOCIPHUHUMATH KaK
OunabuanpHy0 MATKYI0 oHemy [V']. B roBope ecth maeHTHYHBIE IpuMephl. B peun
[Maraesr W.I1. (1935 r.p.) BcTpewaeM HemocleqOBaTeNbHbINA OUTa0uaTbHBIN MITKUI
COMIACHBIN Tepe/] MePeaHEePSTHBIMU TIACHBIMU: 1) WAATE / aHA K TOXKbI HAPBIKAUT /
Hesanuvxa / Mapus yuxmapwa; 2) // 6viednia max / wo yyasium Ha UMUPUHKAX // 0amMOul
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HU XAOUIu / npsima ¢ YuyupurHax Ha nmuyvHux; 3) // s nuyécmy napuiocdia / ougusima
nécHio néau / mym aodvlbl NeCHu // namom HU8ecmy Hapuicy / 3a cmon nacdaoioms /
napesjcvlmos nupayu / ouguam nakapmoms.

3HakoMasi, B IEPBYIO OYepelb, FOXKHBIM TOBOpPAM 3aMeHa COTmacHbIX [X]/[xB] Ha [}]
BCTPEYAETCS B OTHIMEHHOM IPUJIArareibHOM XBAPBAPOBA B maMsT. No6 oT uMeHu
cobctBeHHOTO Papsap ¢ MOMOIIBIO MPOAYKTHUBHOTO Cy(hdHKca -0B- IPUTIKATEIHLHOTO
npuiarareiabHoro. [IpoBeneM napamiens ¢ TOBOpPOM, IJIe MEHa CKOpee yracaroias 4ep-
Ta TOBOpa, TaK KaKk MPUMEPbl HEMHOTOUUCIICHHBI: X8amaypdghuu, ¢ KAMUHbIX X8aApOm,
Xeopmauvka. YKaxeM 4acTo BCTpeyarolirecss oOpaTHbIE Cy4yau MEHbL: (pamums, ¢ha-
pacmuHvl 1 T. 1.

B rosope ct. EkarepuHOrpajckoi, Kak U B JIPyruX KKHBIX FOBOpax, Ha MeCTe
B3PBIBHOTO COTIacHOTO [r] BcTpeuaem ¢pukaTuBHbI [Y]. [IpuBenem npumep u3 pac-
ckaza o npazaaoBaruu Ctaporo Hosoro roga Koctroxosoit H.B. (1958 r.p.): 6ansuusier
Mdnvuuku yasapsim / caaseuya / crdsuya / ypagun naoswviyauya / xazsiun oayaoduya /
CMONaybKy Haibemu MHe naouucemu. B CBSA3U ¢ KHUKHOW OpUEHTAIMEl MECTHOTO
pe3drKa BUJAMM Ha MECTE COTTIACHOTO 3ByKa rpaduueckoe ¢, KpoMe OHOTO CIIOBA B IMa-
MAT. Ne 8 (186... x(0)x). [Tomaraem, rpadema moguepkuBaeT XapakTep MPOU3HECCHUS
3aIHESI3BIYHOTO [Y] Mmepes TIacHBIM Kak (PUKATUBHOTO, OTPAKEHHOTO IO OIMIO3UITNI
(3BOHKOCTH/TIIYXOCTH) COTJIACHBIX U 10 CPEICTBY BBHIOOpA BapHaHTa U3 CUMBOJIOB KH-
puitndeckoro andasura (e—x).

CnoBo gonorcckuti (Bo3Tckaro) (mamsit. Ne8) orHocUTCs

K HAMMEHOBAHHIO KA3aKOB, MPOXKMBAIOIINX HA TEPPUTOPUH _ BCEh N0 —
Boab p. Bonru. Kak BumHO, Hanucanue ciioBa B snuTaduu -I THYE Il
MCKIIIOYaeT rpademy 2 u Ha Mecte rpademsl oc BepesaeT- | M [ EUIJCRAN O
cs1 coyetanue 3m. Takoe HaNMCaHUE, BO-TIEPBBIX, MOKA3bIBA- | SASAYLE/D — )
€T YNPOLIEHUE COYETAHUs CONIACHBIN, KOTja s3bIMHBIA [1] Moaka |
YCTPaHSIETCs B CBSI3U C y0OCTBOM IIpOM3HOIeHH)s:: [n'k'c']—  —  0714] |
['c']. Bo-BTOpBIX, hoHETHUECKAs 3aMeHa k'] — [3T] ABnsteT- | B HOwW [1@THAEEE
Cs1 OIHOBPEMEHHO peIeKCOM TBEPAOro 3aiHes3bIdnoro [r]c | THYKD — /
MIANSIUM MATKUM [x '] 1 TBepasM [xk]. [Iponece dukcupy- - Oka

ercs 8 POC [Annxin 2014: 125-127). Buaromaps ceenenn- [~ — 700

SIM B CIIOBE CTAHOBUTCS OYEBHICH I/ICTOpI/I‘-IeCKI/Ij/’I MEPEXOA M3 | i/ e »H«.r . \.I
TBEPJOTO 3aHEA3LIMHOTO CONIACHOTO B MATKUH CBHCTAIMH  ~— — 2 " g sl
nepe IacHbIMU niepenHero psaaa [*g] — [*(d)z']. P =mmi

CrnoBo uemeepe (B YorBe(pr)) (mamst. Ne 8) umeeT Hamu-
CaHMe TJIACHOW 0 B KOPHE IOJ YIapEHUEM, YTO MOKA3bIBACT XapaKTep MpPEAIIeCTBYIO-
et apdpukarel. B 3TOM CBSA3M yKa)keM, 4TO BIUSHUE HA FO)KHBIC TOBOPHI YKPAUHCKUX
JHAJICKTOB OBUIO M OCTAETCsl BBICOKUM, B CBSI3M C UYEM HCKOHHBIC 3aIlaJHO-S3BIKOBHIC
YepThl COXPAHSIOTCS B ToBopax. Tak, B EkaTepuHOrpajcKoM BCTpEYaeM y OTIACIbHBIX
JMAJIGKTOHOCHUTENICH MOCIeIoBaTeIbHOE MpPOU3HOIIeHHe TBepaod addpukarer [4]
nepe nepeaHepsaHbMEu riacHbiMH. ['aiiBoponckas E.A. (1940 r.p.): 1) 3ta cTapbibl
JIOM / aHW a0JIaIafoT 1apaM / 3Ta Jap dbliaBiKa // y KakJaBa dblIaBiKa MTOTa eCTh /
HO OH M HU 3HAWT JAXd HTaBa; 2) UBAHYWIH YBITAIOT 1A MEPTBBIM / cpa3y cBIubIpa / Ha
cOpak JHel / Ha YOT // 4bLIaB3K YMUp / BAUBIpaM aHA MPUXOAUT // TAXXKD MPHYIAMAIOT
Ha COpAK JHAH | JIp.

B mamsar. Ne8 3ameuaem mocnenoBarenbHOe ynoTpeOieHne Ha MecTe GoHeMsl | a]
HOCIIe MSITKOTO COIVIACHOTO TpadeMmbl ioc manwiii. B cioBax mojka, Moka rpadema
MPOSIBIISIET IOKHYIO THAJICKTHYIO YEepPTy — CMATYCHHE 3aJHESI3BIYHOTO [K]|, 9TO TO3H-
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LIMOHHO JAaeT 3ByKOBOMY CTPOIO CJIOBA MPOTPECCUBHYIO ACCUMMIISIIIUIO IO MSTKOCTH U
xapakTepHoe [ 'a].

[ToMuHanBHBIE HAJITUCH TAKKE OTPAKAIOT JUATICKTHBIE MIPOSIBICHUS B 00JIaCTH MOP-
¢donoruu u nekcuku. OUKCUpyeM ciIoBo roaus (oTs poaH(..)) (mamst. Ne6), o3Haya-
olee B KOHTEKCTE MOMEHT BpeMeHH. Eciu 3To InanekTHOE CII0BO, BEIPAKEHHOE UM.
CYILIECTBUTEIBHOE MYK. pojia B popMe pOAUT. TIaJ. €UH. YUCI., IONBITATHCS IPUBECTH
K HadallbHOH (popme, TO MHTEpIpeTalus MmapagurmMbl CKJIOHCHHS OKa3bIBACTCS BapH-
AHTHOMW: a) 200Hb TIO0 MOJIEIU CYOCTAaHTHBHOIO CKJIOHEHHUSI-O MATKOTO noaTumna (*jo);
0) mubo dopMa 200Hs IO MO HECKIOHSEMBIX UM. CYIIECTBUTEIBHOTO, YTO (pUKCH-
pyer «CnoBaps» [CPHI, 6: 270].

B namsat. Ne2 BeIpe3aHo yauBHUTENbHOE CIOBO: 3aech moxecoxrcss mpaxsb. Takoe
CJIOBO HE BCTPETHJIOCH B 3Kcmeaunusax no cranunaM CesepHoro KaBkasa, u oHO He
(uKcHpyeTCs B TUANICKTHBIX JICKCUKOTpaduIeCcKuX u3aanusaX. [Ipu B3rsaae Ha equHu-
1y IpOOJIEMHBIMHU SIBJSIOTCS U (DOpMasIbHBINA aCHEeKT eIUHULBI (TIepel HaMH OJTHO WU
nBa cioBa?), © ceMaHTUYECKU acmekT. IlyTh 0OBsICHEHHs CIOKHOCTU 3TOTO CIIOBA,
roJiaraeM, JEXXHUT CHayajla B ONPEIeICHUU CEMAaHTUKH.

= o Jlexcema moxecoxTcsl B HalJCHHOM KOHTEK-
\EACCHT0 ) CTE peau3yercs CO 3HAYEHMEM ‘CXOPOHHTHCH,
n \XxeCox . yrokouthest’. [1o MopdeMHO CTpyKType CIIOBO

: = F oA e ; 4 COCTOWT M3 JBYX KOpHEH -Xe- U -COX-. DTUMO-
| \ .\ \WEL 1A ) WOTHHYECKH KODEHb -Xe- (-xep-) COOTBETCTBYET
BRI s e ., | Tped. *yaipe, HO OH HE NPEACTAaBIIEH HIMPO-
) B ENR Hit X ) ' | KO B pYCCKHMX HAPOJHBIX TFOBOpaxX, a 3HAYMT,

' JlaeT JICKCUYECKOW E€JUHHUIIE TOJIBKO YCTOWYH-
Byto cemy morepu. Cp., a) [Toxéputs — 1. [Toxéputs cnopo. <...> 2. [TorepsaTs. <...>
3. Y6uts, 3aryouts <...> 4. Vkpacts <...> [CPHI 30: 346].

BTopoii kopeHb (-cOX-) B pyCCKHX HAPOJIHBIX TOBOpaxX (PUKCUPYETCs, KpOME Tiiarojia
COXHYMb, HA TEPPUTOPUU APXAHTEIBCKOM 00JaCTH IPH TOM, YTO OH HaXOJIUTCS B CO-
CTaBe ClI0Ba B TeKcTe Kazaubell anutaduu. C yueToMm QUKCalUK MPOUZHOIICHUS CI0Ba
B €r0 U3MEHEHHOM BHUJIE B CBSI3U C UCTOpUKO-(hoHeTHueckumu nporeccamu CPHI ot-
paxkaeT cieayronue peann3anuu kopHs: a) CoxHyTb, 1. TockoBaTh, IepeKuBaTh. <...>
2. 3aBugoBars <...> [CPHI, 40: 83]; 0) [Tocexars, [IpomyckaTh Body, moATeKaTh <...>
[CPHI, 30: 153]; B) ITocox, <...> 3. [lnau, npuuutanue HeBecTol <...> [CPHI, 30:
198]; r) Cyxy4arbcsi, HECOB. CYXyTUThCS, cOB. [IpsTarhes, ckpbiBaThes <...> [CPHIT,
43: 29-30]; n) Yeyxotuthbes, coB. CripsaTarbesi, CKpbIThCs OT koro-i1. [CPHI, 48: 129];
e) YcyxyTuTh, coB., nepex. Cupsrars, CKpbITh uTo-1. <...> [CPHI, 48: 129]; e) Ycy-
XYTUTBCS, COB. 1. CpsATaThCsi, CKPBITHCS OT KOTO-JI. <...> 2. YCOXHYTh, YMEHBIITUTHCS
B pa3Mmepax (o kiaake cena) <...> [CPHI, 48: 129].

Kaxk BugHO, 1151 yKa3aHHBIX CIIOBAPHBIX MaTePHATIOB HHTETPATHHBIMU CEMaMH OCTa-
IOTCSI CEMBI ‘TIOTEepH’, ‘yTpaThl’, 4TO (PUKCHPOBAJIOCH B CEMaHTUKE KOpHSA -Xxep-. OT™e-
TUM CEMaHTUYECKHUH MOTEHIIMAT CII0OBA C KOPHEM -COX- B TOBOpax. ExuHuIe! ¢ mpeduk-
CaMH Cy- U y- BBOJST HOBYIO MOTHBHUPYIOIIYIO CEMY ‘CKPBITHS M CEMY ‘yMEHBIICHUS
B pasmepax’. Ha tepputopun ApxaHreibCkoil 001acTH CEMaHTUYECKOE paCUIUpEeHHE
3HAYEHUsl KOPHS -COX- C JIEHOTaTUBHOW HEUTPaJIbHONW CEMOM ‘CKPBITHS Mbl IPUBOAUM
U KOMMEHTHPYEM CEMaHTHYECKYIO pealM3aluio cjIoB Onarojmaps marepuaiaM OJek-
TPOHHOM 0a3bl «APXaHTEIbCKOTO 00IaCTHOTO CIOBaps», apXuBa Kad. pyCCKOW quaieK-
TOJIOTUH Kad. pycckoro si3blka ¢uionorudeckoro daxymnsrera MI'Y nmenu M.B. Jlo-
MOHOCOBA.
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1. Hap. CKpBITHO, TIO-TUXOMY: a) VKpaoéur Houty céHa, Houdmu, NO3bHEHbKO MmdK,
CYXYMbKOM NPUHeCceu HOWY — MAK u KOpMUu (Ckomumuy) <...> 3a niéysimu, a 6eob
ObIBAIM HeCbMU, aMUHb, OaleKUM- 0aléko (Houty); 0) Urpanu mo gepeBHE yCyXOTKOM.

2. Cyw. CxpeITOE OT TJ1a3 JIoiei MecTo: [[[unvuuxamu Konronu KoHghémxu vl npsima-
U yeyxomke <...>.

3. Cyw. Urpa B npatku: a) B aanmy, a mdm 3mu ¢ cyxomxu oOun uwjem a ¢hce
youpdroyya, ycyxomku Hazvlediu; 0) Ycyxomunace — uepdmo 8 ycyxymxu, ¢ npsimku.
Jlasdii uepdme 6 ycyxymxi, npsimaya suduum. B yeyxymiii uepduu tieuse.

4. I'macon. Cupsitarbest: Cupsimaya — ycyxymuaacs, ycyxymuyda.

5. I'naeon. 3akonarh KOro-1o: OHu ycyxymuau, 1eso Yopdiu, 3a104CbLIU.

6. [nazon. CKyKOXHUTBCS, YMEHBITUTRCS: 1110, ycoxyuenvt epubwl? 10¢ bwino cnpsima-
HO y meosi?

B paMkax KOHTEKCTa ymoTpeOIeHUs ClI0Ba B ATUTA(PUH KOPEHB -COX- aKTyaJTU3upyeT
(B COOTBETCTBHH CO CIIOBAPHBIMU MaT€pUATaMH) CEMBI ‘3alPSAThIBAHUSA , ‘YCTPAHCHHS
u ‘mumenus’. IlomyyaeTcs, ceMaHTHUECKas! CTPYKTypa KOpHEH, UMeromux poHeTHye-
CKYIO pa3HHMILY, TECHO CIUIETeHA YKCIUTMIIUTHBIMHA WHTETPAJIbHBIMU CEMaMHU.

Hannune cemHOM#, myckail 1 HEpaBHOMEPHOM, CX0XKECTH KOPHEH MOIJIa IPUBECTH
K TOMY, YTO aBTOp-PE3YMK JOMyCKaeT OomMOKy B HamucaHuu cioBa. OH, CTpeMsCh K
MaKCUMaJIbHO TOYHOMY BBIOOPY CIIOBA IS BBIPAKCHUS IMOIIMOHAILHOW CTOPOHBI CH-
Tyaluu MOTpeOCHUs IMyTeM IMOA00pa HYKHOTO CIIOBO ¢ TPEeOyeMbIMH KOMIIOHEHTaAMH
3HAYEeHUS, pelIaeT NPUOErHyTh K BRIPE3aHMIO CJIOBA, KOTJAa BO BpeMsl BBIIIOJIHEHHUS pa-
OOTHI MEPEKITIOUAETCsl HA JPyroe, TeM caMbIM Jenas ommboyHoe HadepraHue. Ocrta-
€TCS TOJIBKO JIOTAJBIBATHCS O TOM, KAaKO€ CJIOBO MEPBOHAYAIBLHO OBUIO 33 lyMaHO U KaK
OBl BBITJISIZICNIN CIIOBA, €CIIH ObI OBLIN BBIMIOJIHEHBI AaBTOPOM HA KAMHE IO OTAEIBHOCTH.

B snuradusx nmpuHCyTCTBYIOT aHTPONOHHMBEI, YTO
COOTBETCTBYET KaHpOoBOH crneuuduxe. B mamsar. Ne2 §
B TUTNIEPKOHTEKCTE: MOXECOXTCs Mpaxb oymwepumaro
BaXTepPacTeNaHo, — He SICHBIM OCTAeTCs, BO-MEPBBIX, |
I7ie Hy>)KHO IOCTaBUTh 3HAK JIEJICHUS MEX ]y (haMuiuneit
¥ UMEHEM (BaxTepa|cTeNaHo Wi BaxTe|pacTenaHo).
B «Onomactukone» C.b. BecenoBckoro u «CioBape»
H.A. IlerpoBckoro HeT yka3zaHUil Ha HApOAHYIO popmy |
umMeHu Pacmenan 1100 Ha yKa3aHHE TPOTYKTUBHOTO
npepuKca UM. CYHIECTBHTEIHLHOTO pPa-, KOTOPBIA OBl
MOT 00pa30BbIBaTh B TOBOpax crerudpuueckue GopMsl
nMmeH. Takke He ylnajnoch HaTH yKa3aHWsl Ha HEH3Me-
HSIEMOCTh (POPMBI UMEHU Baxme, KOTOPOE CKOpee OT-
HOCHTCS K TIOJTHOU (popMe UMEHH COOCTBEHHOTO Bax-
mucuii [IlerpoBckuii: 71]. I'pammaTudeckn 06a cjaoBa B TEKCTE BBIPaK€HbI (OpMOil
POJI. TaJ., 4TO OOBSACHSET (IICKCUIO -2 Y UMEHHU COOCTBEHHOTO Baxmepa.

Nwms cobctBenHOEe Dapeap, koTopoe B maMsT. Ne 6 1aHo B popMe NPUTSHKATEITHHOTO
MpUaraTeIbHOTO B UMEH. TIaJl., mojlaraeM, BOCXoauT K rped. *BdapPapoc (Bapsap / Bap-
Bapa). DoHETHYECKH HE BBISICHEHHBIM 0CTAaeTCs 3BYK [(D] B CHIIBHOM MO3UIINHU, KOTOPBIi
HE JIOJDKEH yTPauMBaTh MPU3HAK 3BOHKOCTH, HO TUIIOTETUYECKH B pPaMKaxX UCTOpUYEC-
KO (hOpPMBI TOBOpPA TaKOE€ MPOM3HECEHUU BO3SMOXKHO C BSI3HM C HAMYMEM TO3UIIMOHHO
aHAJIOTMYHBIX CJIOB (K IPUMEPY, 8a1mMopums-paimopums, 0NumMb-Gonums u ap.).

B mamsar. Nel ums coOctBeHHOe Menuti oT MeleHTHil yKa3bIBaeTCsi OHOMACTUKO-
HaMHu B HapoaHbIX ¢opmax: Menenmuii [IlerpoBckuii: 155], Meremuu [IleTpoBckuii:
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155], Menux [BecenoBckuii: 196], Menex [Becenopckuii: 196]. ®oneTnueckuii coctanB
cioBa Mernetuii mo JaHHBIM MaTepuaiaM MOYKHO OII€HUTh, C OJHOM CTOPOHBI, KaK Ha-
JMYNE PEAYKIMH A3BIYHOIO HOCOBOTO H, C IPYTOi CTOPOHBI, KaK 3aMEHBI 3bIYHOTO [T ']
Ha [K] ¥ peNyKIMH 3aJHESI3bIYHOTO 3ByKa B ciiaboil mosumuu [k]/[x]. BeTpeueHHbIi
HaMM BapuaHT Menuu MOHMMAETCS KaK TMIINEPKOPPEKUMOHHBIM BapUaHT HAITMCAHMS
CJIOBA, B KOTOPOM YCTPAHSAIOTCS SI3bIUHBbIE, HO (DOHETHUYECKU COXPAHSETCs MajlaTajlb-
HBIY [j] B MHTEPBOKAIBHON TTO3UIIHH.

Takum 00pa3oM, JTMHTBUCTUYECKUN aHAIW3 AMAJIEKTHBIX MPOSBICHUM Ka3aubUX
NOMHMHAJBHBIX Haanuced XIX B., coOpaHHBIX Ha TepckoM kianouiie cT. Exarepuno-
I'paJiICKOM, M03BOJINI BBISIBUTH OT/I€JIbHBIE XapaKTEPHbIE UEPTHI TOBOPA, KOTOPHIE COXpa-
HAIOTCA U OBLIM OTMEUEHBI B XOZ€ MOJEBOTO U3YyUEHUs WIN SBIISIFOTCS MPOSBICHUSIMU
IaxpoHHOH Gopmbl roBopa. [lepcrieKTHBHBIM B paboTe 10 OMUCAHUIO OA0OHBIX HAI-
MHCEH pa3HbIX TEPCKUX Ka3auybUX CTAHUI] CTAHOBUTCS BO3MOXKHOCTb CPABHUTEIHLHOIO
ONpENEICHUS HHTErPAJIBHBIX YEPT FTOBOPOB B JUAXPOHUYECKOM IUIAHE, UTO TIOMOXKET B
JIMHIBUCTUYECKOM OIIPEIEIIEHUH LIEJIBHOCTH M CXOKECTU Ha SI3bIKOBOM YPOBHE 3THO-
KYJIBTYpHOM I'pyIIbl TEPCKUX Ka3aKOB.

Ananuszupyemoie mexcmaoi:

Tamam. No | Tamsam. Ne2
Mapbro mitazieniia MenHa BApBATIOBA 3nech moxecoxTcs mpaxb OyMwepIaro Baxrepa
BO... cremnano (0epaeHnxMHa — HP30.) MIbWEeMb
3emeTh 1858 rom(a)30 o mapra
Hamsam. N6 Ilamam. Ne§
| 3ceb 1o...mHYBE.. (MT).. BO3TCKAro
Kypckoii ry6epun(n) Hona Ka3a4ybero MOJIKA 003IbBHOU TATHICCATH
XBAPBAPOBA CHbKOHBYABIIH 1848ro0 4Kb POKA KOHTIH 186..x(0)11..HHE.. cKaH(4a)
rofa [rona psi (1) roaHs OTh POJH. .. TCA B YOTBE(prn)1876. ..
JUTEPATYPA

1. Anuxun A.E. Pycckuii STUMONOrHYECKUi cinoBapb. Beim. 8 (Bo [—Bpan). M.: UH-T pyc.
s3. uM. B.B. Bunorpanosa PAH; Un-1 ¢unonorun Cubupckoro ornenenust PAH, 2014.
352 c.

2. Becenosckuii C.b. OHOMaCTHKOH: IpeBHEPYCCKIE NMMeHa, Tpo3BuIa u damutnn / [Toxn
pen. B.U. byranosa, b.B. Jlepmnna; Akagemus nayk CCCP, Otaenenue ucropuu, Ap-
xuB AH CCCP. M.: Hayka, 1974. 382 c.

3. MockoBckas jeioBas u ObitoBas nucbMeHHOCTh X VII Beka / Akanemust Hayk CCCP,
WuctutyT pycckoro s3eika; minanue noxarorosmmn C.M. Korkos, A.C. OpenrHukos,
N.C. ©dunmnnmosa. M.: Hayka, 1968. 338 c.

4. Ilemposeckuii H.A. CnoBapb pycCKUX JUYHBIX UMEH: 0koJi0 2600 umeH. 3-e u3a., crepe-
orun. M.: Pycckuii 361k, 1984. 384 c.

5. CrnoBapb pycCKUX HapOmHBIX TOBOpPOB. Beim. 1-52 / I, pen. @.11. ®unun, d.I1. Copo-
kojieToB, C.A. Mp3uukos. M.; JI.—CII0., 1965-2021.

6. DnexTpoHHas 0a3za « ApXaHTeIbCKOro 00IaCTHOTO CIIOBaps», apXuBa Kad. pyccKoii aua-
JICKTOJIOTUH Kad). pyCCKOTO si3bIKa (uonorudeckoro axkynsrera MI'Y umenu M.B. Jlo-
MOHOCOBA.

108



REFERENCES

1.

Anikin A.E. (2014). Russian Etymological Dictionary. Issue 8 (vo I—vran). Moscow.
V.V. Vinogradov Russian Language Institute RAS; Institute of Philology of the Siberian
Branch RAS Press. 352 p.
Veselovsky S.B. (1974). Onomasticon: Old Russian Names, Nicknames and Surnames /
Eds.: V.I. Buganov, B.V. Levshin. Moscow. Nauka Publ. 382 p.
. Moscow Business and Everyday Writing of the 17" century / Eds.: S.I. Kotkov,
A.S. Oreshnikov, 1.S. Filippova. Moscow. Nauka Publ. 1968. 338 p.
. Petrovsky N.A. (1984). Dictionary of Russian Personal Names. 3™ ed., stereotyped.
Moscow. Russky Yazyk Publ. 384 p.
. Dictionary of Russian Folk Dialects / Eds.: F.P. Filin, F.P. Sorokoletov, S.A. Myznikov.
Issues 1-52. Moscow; Leningrad — St. Petersburg. 1965-2021.
Electronic Database of the Arkhangelsk Regional Dictionary — Archive of the Rus-
sian Dialectology Office, Department of Russian Language, Faculty of Philology, Lo-
monosov Moscow State University.
Ceedenust 06 asmope:
Apkanuit Anekceesna UyOues, Arkady A. Chubchey,
OakanaBp BA
¢dunonornueckuii haxynpreT Philological Faculty
PI'TIY um. AW T'epuena Herzen State Pedagogical University

Chubchev05@bk.ru

109



DOI110.24249/2309-9917-2026-79-5-110-115

H.B. Barabanosa (Cmonenck, Poccus)

KaacrepHasi opranusanusi cCeMaHTH4YECKOT0 MPOCTPAHCTBA
COLMAJBHON INIAroJbHOM JEeKCHKH AHIIHHCKOI0 A3bIKA
¢ CEMAHTHYECKHMM KOMIIOHeHTOM «O0pa3oBaHue»

Annomayus: B n1aHHON cTaThe paccMaTpUBaeTCs KJIacTepHasl OpraHu3anus ceMaH-
THYECKOT'O IIPOCTPAHCTBA COLUAIBHOM IN1aroJbHON JIEKCUKN aHIJIMUCKOrO sI3bIKa C Ce-
MaHTHYECKOM KOMITIOHeHTOM «OOpa3oBaHuey. J[Is MOCTHXEHUS IENN HCCIEIOBAHUS
OBLJT MCIOJB30BAaH METOJ CILIOIIHOW BBIOOPKH, KOMIIOHEHTHBIH aHalln3, KJIACTEPHBIN
aHanu3. MaTepuanaoM st CTaThU MOCTYKHUIU 65 TIarojI0oB COBPEMEHHOTO aHTITUHCKOTO
sI3bIKa, OTOOPAHHBIX METOJIOM ITOJTHOW BEIOOPKH. Bepcus TaHHOT0 KJIacTEepHOro aHAaIH-
3a BBITIOJIHEHA B KOMIBIOTEpHOH mporpamme Statistica 5.5. KnacrepHsiii ananus y4u-
THIBAET /IBA CTAaTHCTHYECKUX mapameTpa: «Kmacteprnoe paccrossauey» u «Crnocob rpym-
NUPOBKU». 110 TMHUU «KJIACTEPHOTO PACCTOSHUS» B HACTOSIIEH CTAThE UCIONb3YETCS
KOppensiuonHblii koddduiment «l-Pearson r». s peanusaiuu KOMIApaTUBHOTO
aHann3a ObLIM BBEIEHBI HECKOIBKO MapaMeTpPOB, KOTOPHIE MPUCYTCTBOBAIN B MPU3HA-
KOBOM IMPOCTPAHCTBE BHE 3aBUCUMOCTH OT KOHKPETHOW OpraHu3aliy MpU3HaKa: MpU-
3HAKOBasl BAPUATUBHOCTD, IIJIAHOBASI BAPUATUBHOCTb, S1IEpPHAsl BAPUATUBHOCTH YPOBHEU
1 BapUaTUBHOCTH ONIIO3ULIU .

Knrouesvle cnosa: xacTepHasi OpraHu3aius, CEMaHTHYECKOE MIPOCTPAHCTBRO,
coIraibHas riarojibHas JIEKCHKa, CEMAHTUUCCKUNM KOMIOHEHT «O0pa3oBaHuey,
BBIOOPKA, KJITACTEPHBIN aHAIN3, KOMIAPATHBHBIN aHAN3

N.V. Balabanova (Smolensk, Russia)

Cluster Organization of the Semantic Space of the Social Verbal Vocabulary
of the English Language with the Semantic Component “Education”

Abstract: This article examines the cluster organization of the semantic space of the
social verbal vocabulary of English language with the semantic component “Education”.
To achieve the purpose of the study the continuous sampling method, component analy-
sis, and cluster analysis were used. The material for the article includes 65 verbs of
modern English, selected by the method of a complete sample. The version of this cluster
analysis is performed in the computer program Statistica 5.5. Cluster analysis takes into
account two statistical parameters: “Cluster distance” and “Grouping method”. Along
the “cluster distance” line, the correlation coefficient “1-Pearson r” is used in this article.
To implement the comparative analysis several parameters were introduced that were
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present in the feature space regardless of the specific organization of the feature: feature
variability, planned variability, nuclear variability of levels and variability of opposi-
tions.

Key words: cluster organization, semantic space, social verbal vocabulary, semantic
component “Education”, sampling, cluster analysis, comparative analysis

B nameii pabote 11en1b10 nccaeA0BaHMS ABISETCS aHAIN3 KJIACTEPHON OpraHu3auu
CEMaHTUYECKOTO MPOCTPAHCTBA COIUAJIBbHON MIAr0JIbHOM JIEKCUKU aHIIIMICKOTO S3bIKa
C CEMaHTUYECKUM KOMMOHEHTOM «O0pa3oBaHue». OOBEKTOM HAIIETO HCCISAOBAHUS
ABJIIETCSl COLlMAJIbHAs IJIarojibHasi JIEKCMKAa C CEMAHTHYECKUM KoMIoHeHToM «OOpa-
30BaHuE». MaTepuanoM Mociykuiau 65 IarojoB COBPEMEHHOTO aHITIMHUCKOTO SA3bIKa,
OTOOpPAaHHBIX METOJIOM TOJHOM BBIOOpKH. [IpeaMerom uccienoBaHus SBISETCS CEMaH-
TUYECKOE MPOCTPAHCTBO.

Cemanmuueckoe npocmpancmeo — 3TO ONPEIEICHHbIH HA00p JUATHOCTHYHBIX Ce-
MaHTUYECKUX MPU3HAKOB, OPraHU30BaHHBIX B ONPEIEICHHYIO CTPYKTYpPY 3a CUET MpHU-
MEHEHHMsI CTaTUCTHYECKOI0 METOJla KJIaCTepHOTo aHanu3a. TakuM oOpa3oM, CEeMaHTHU-
YECKO€ MPOCTPAHCTBO BBIJIEISAET JBA ACMIEKTA: CUCTEMY CEMaHTUYECKUX MPU3HAKOB KaK
CTPYKTYPHBIX KOMIIOHEHTOB CEMAaHTHYECKOTO MPOCTPAHCTBA M KJIACTEPHBIE OTHOIIE-
HUSI MEXKY dTUMU Npu3Hakamu [1].

CemaHTHYECKHE TPU3HAKU BBIICIISIIOTCS IPU MOMOILUA METOJa KOMIIOHEHTHOTO aHa-
7133, OCHOBHOM I1I€JIbI0 KOTOPOTO SIBISIETCS pacuJICHEHHUE S3bIKOBOIO 3HAUEHUS Ha MU-
HHUMaJIbHbIE CEMaHTUYECKHNE KOMITIOHEHTHI (mpu3Haku) [2]. [[puMeHuTeNnbHO K HaIen
paboTe 0OCHOBHOM 1IEIbI0, JOCTHUTaeMOU MPU ITOMOIIIH METO/Ia KOMIIOHEHTHOTO aHAJIN3a,
SIBJISIETCS BBIJCJICHUE OTPAHUYEHHOTO CIMCKA (B KOJWYECTBE JBEHAAIATH OJHOMW €IH-
HUIIbI) pErpe3eHTaTUBHBIX CEMaHTUYECKUX MPU3HAKOB IVIArojioB COLUAIbHON chepbl
«Obpa3oBanne», 00bETMHEHHBIX B CEMAHTUYECKHE MIIaHbI — 0000IIEHHbIE CEMaHTHYE-
CKHE KaTeropuu B Halled TPAKTOBKE, B PAMKaX KOTOPBIX OPraHU3YeTCs KaK MUHUMYM
JIBA aHTOHUMHUYHBIX CEMAaHTUYECKUX MpU3HaKa [3].

JIist HOCTHXKEHUS 1IeTTU UCCIeI0BaHUsI ObUTH HCTIOIb30BAHbI CIEIYIONINE METOIbI:

1. Meron CruIOMIHOW BBIOOPKHU (OCYIIECTBISIETCS MOAOOP MPUMEPOB JJIs aHAIU3a
Y WUTIOCTPAIMU TEOPETUUECKUX MOJ0KEHUI: BBIMUCHIBAHUE U3 OPUTHHAIBHOTO
(HEeaanTUPOBAHHOTO) TEKCTA MOAPSA BCEX BCTPEUAIOLIUXCS B HEM IMPUMEPOB
aHaIU3upyeMoro tuna. B maHHOM ciydae ObUTH BBIMMMCAHBI BCE TJIATOJBI C JICK-
CHYECKHM KOMITIOHEHTOM «O0pa3zoBaHue»);

2. KOMIIOHEHTHBIN aHaiu3 (MpeanojaraeT aHaliu3 3HAYCHHUH S3BIKOBBIX E€IUHUIIL
Yyepes3 BBIJICJICHHE OCHOBHBIX KOMIIOHEHTOB 3HAUYC€HUs, WK ceM. [Ipu n3ydeHun
JIEKCUYECKUX 3HAUYEHUU YacTO UCIOJIb3YeTCsl aHallU3 CIOBApPHBIX AeUHULINMN,
T. €. TOJIKOBAaHHUM 3HAYEHU CIIOB, KOTOPHIE TPUBOASTCS B PA3IUYHBIX TUIAX CJIO-
Bapeil. DTU TOJKOBAHMS COJACPKAT B ceOe BCIO HEOOXOMMMYIO MH(POPMAIUIO O
KOMIIOHEHTHOM COCTaBE€ 3HAYEHUs JAHHOIO CJIOBa U O BO3MOXKHOCTSIX €ro Uc-
M0JIb30BaHUS);

3. KJIacTepHbIi aHanu3 (KJIACTEPHBIM aHAIW3 JIEKCUKU — 3TO METOJI, KOTOPHIH I0-
3BOJISICT OMPEACIUTh COACPKATEIBHYIO OIM30CTh JEKCUYECKUX €IUHHUIL TIPU CO-
MOCTABJICHUU UX CHHTArMaTHYECKUX CBOMCTB (COUYETAEMOCTH C JAPYTHMH 3Jie-
MeHTaMH KoHTekcTa). CyTh MeToJa B TOM, YTO MHOXECTBO KOHTEKCTOB yIOTpe-
ONeHUs UCCIeyeMbIX JICKCEM MPEACTABISIIOT KaK TOYKU WM BEKTOpa AUCTPU-
Oyuuit B N-MepHOM POCTpPaHCTBE. BHIYNCINB pacCTOSHUS MEXKYy TOUKAMH WITH
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CpPaBHUB BEKTOpa JUCTPUOYIUH, MOXXHO TOTYYHUTHh KOJUYECTBEHHYIO OIICHKY
TECHOThl CEMaHTUYECKUX CBSA3EH).

Jns knactepu3anyy UCMIONb3YIOTCS pe3yabTaThl U3MEPEHUN, COXPAHAEMbIE B MAaTPHU-
e paccrostHuii. Yem Onike CHHTarMaTU4eCcKue CBOMCTBA JIGKCEM (a 3HAYUT, 4YeM OIu-
)K€ WX 3HAUCHMS ), TEM MEHBIIIE PACCTOSHUE MEXy BEKTOpAMH UX JUCTPUOYIIHI U TeM
0oJbIIIe BEPOATHOCTh UX OOBEAMHEHUS B OIMH KJIacTep.

B cBoem aHanu3e Mbl UCHOIB30BAIN 65 COLMAIBHBIX IJIar0JIOB C CEMAaHTUYECKUM
koMmIioHeHTOM «O0pa3zoBaHue». B mpenpiaymieir paboTe Mbl MPOAHAIM3UPOBAINA ITH
1aroJisl o 21 pa3HOIIaHOBOMY MPHU3HAKY.

[TomyuenHbie qaHHBIE OBUIN CTPYIIITMPOBAHBI B BUJIE KJIacTepa, Ie KaK/bIi KiIacTep
MIPEJCTABISIET COOOM MOAMHOKECTBO OOBEKTOB, @ PACCTOSIHUE MEKTy HUMH OTOOpaka-
€T CcTeneHb ux paznuuus. [lonokuTeapHbIEe U OTPULIATEIbHBIE CBSI3H MEXIY MpPU3HAKA-
MU OBLIN ONIpEJIeTICHbl HA OCHOBE KOPPEJALMOHHOIO aHainu3a. Eciu mpu3Haku Haxo-
JUJIMCh B TIpe/esiax MOJIOKUTEIBHOIO MOJIsl, TO OHU OTHOCWJIMChH K OJJHOMY U TOMY K€
KOMILIEKCY (Kinactepy). Eciu kmacTepsl ObUIH COOTHECEHBI B paMKax OTPHIATEILHOTO
T10JIsI, TO OHHU SIBJISUIMCH MPOTUBOIOCTABICHHBIMHU M 0OPa30BbIBAIH OINIO3UIIUIO.

[To nToram aHanu3a MOXKHO BBLACIUTH 3 KJlacTepa:

1. cyObekTo He MapKUpOBaHHBIHN Kinactep. [Ipu3Haku B 3TOM Ki1acTepe MeHee peJie-
BaHTHBI B 3TOU cucteMe. OHU MPUCYTCTBYIOT, HO SIBIISIIOTCSI CYOBEKTO HE MapKHu-
POBaHHBIMH.

2. KJacTep CyObeKT — yueHHUK. SIIpoM 3TOro KiacTepa SBISIETCSI UMEHHO 3TOT Ce-
MaHTHYECKUHI IIPU3HAK.

3. KIacrep cyOBeKT — yunuTenb. Sapom kinactepa sBiIseTcs 3TOT MPU3HAK U TPU3HAK
O00BEKT — yUEeHUK. DTU NPU3HAKU B3aMMOCBS3aHBI.

Paznenenue Ha kimacTepsl OBLIO MPOU3BEIEHO C YUETOM CHUCTEMHO 3HAUYMMBIX MPH-
3HaKoB. Tak Kak BCe INIarojbl UMEIOT CEMaHTUYECKUil koMIOoHEeHT «OOpa3oBaHue», TO
OYEBUIHO, UYTO PEJIEBAHTHBIM MPHU3HAKOM Oy/IET SBIATHCS CYOBEKT YUCHHK M CyOBEKT
YUUTENb.

BTopbIM acnekToMm SBISIOTCS CTPYKTYpPHbIE OTHOILIEHHUS MEXKIY CEMaHTHYECKUMU
IpU3HAKaMU ATUX INIarojioB, KOTOPbIE MOAPa3yMEBAIOT I'PYIIUPOBKY BCEX UCCIEnye-
MBIX IPHU3HAKOB B MPOTHBOINOCTABICHHBIE APYT APYTY Kiacchl (kiactepsl). [pymnmu-
POBKa HCCIEAYEMbIX IPU3HAKOB OCYILECTBIISIETCS MPU MOMOIIM METO/a KJIACTEPHOIO
aHanu3a. Bepcus 1aHHOIO KJIacTEpPHOrO aHaIM3a BBIIOJIHEHA B KOMIIBIOTEPHON MpO-
rpamMme Statistica 5.5. KnactepHblii aHaJIN3 YUYUTHIBACT JBa CTATHCTUYCCKUX TapamMe-
Tpa: «Knacrepnoe paccrosue» u «Crnocod rpynmnupoBKm».

«KnacTepHoe paccTosiHUE» YyCTaHABIMBAeT OMHAPHBIE PACCTOSHUSA MEXK]Y BCEMH
3JIEMEHTaMu B paccMmarpuBaeMon cucrteme. [1o JTMHUU «KIIACTEPHOTO PAaCCTOSHUS) B
HACTOALICH cTaThe UCTIOIB3YETCs KOPPeIAIUOHHBIN K03 uunent «1-Pearson r».

OYHKIUS «IPaBUI IPYIIUPOBKN» ONpPEAEseT pa3IudyHble CIOCOOb 00bEeIUHEHUS
JJIEMEHTOB CHUCTEMBI B KjiacTepbl. B Hamieil pabote 3aaeiicTBOBaH BapuaHT «HEB3Be-
LIEHHOE MOMAPHOE CPEIHEE», KOTOPHIM T'PYHIUPYET 3JIEMEHTHI (CEMaHTUUECKHUE MPHU-
3HAaK{) B KOMIIJIEKChl HA OCHOBAaHUU CPEAHEN CyMMbl OMHAPHBIX «KJIACTEPHBIX PACCTO-
SIHUAM» BCEX JIEMEHTOB KOMILIEKCOB [4].

B knactepHoli cxeMe Ha OCHOBaHUHU YCPEIHEHHBIX PACCTOSIHUI MOYKHO BBIJIEIIUTh TPU
«TI0JISD»: «PEJIEBAHTHOE MOJOKUTEIBHOEY, «HEPEIEBAHTHOE MOJIOKUTEIBHOE» U «OTPH-
nareabHoe». [Ipu3Haku, oTHOCSALIMECS K OTHOMY M TOMY K€ KIlacTepy, IPyNIUpyOTCs
B PaMKax «HEPEJIEBAHTHOTO IMOJIOKHUTEIBHOT0» MOJIs U MOAPAa3yMEBAIOT MOJI0KUTEb-
HYIO COOTHECEHHOCTb JIpyT ¢ ApyroM. PasiaudHbie KnacTepbl MPOTUBOIOCTABISIOTCA
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IpyT OpYry B Ipenenax «OTPULATEIbHOTO MOJIs», U, CIEI0BATEIbHO, €CIIH MPU3HAKU
MPUHAJIEKAT Pa3HbIM KJIacTepaM, TO OHM 00pa3yIoT ONMo3uLuH [5].

B cTpykType omHOrO Kiactepa MOTYT BBIACIATHCS «AIepHBIE» U «mepudepuiitHbie
npusHaku. IlepBble TpynnmupyoTcs Apyr ¢ APYroM B paMKax «PEJIEBAHTHOTO IOJIO-
KHUTEILHOTOY TIOJSI KJIACTEPA, T.€. BCE MPU3HAKH, OTHOCSIIUECS K OHOMY U TOMY K€
«IAPY», CBSI3aHBI APYT C APYroM Haubosee TeCHBIMHU (PEIeBAHTHBIMHU TOJOKUTEb-
HBIMH) CBSI3IMH. B CTpyKType KitacTepa MOKET ObITh KaK OJTHO, TAaK U HECKOJIBKO sI/Iep.
[lepudepuiinpie NMpu3HAKU BBIABISIOT CBA3b C JIPYTMMU IpU3HAKaMU KjacTepa B
npeJenax «HepesleBaHTHOTO MOJOXKHUTENbHOT0» MO, T.€. JaHHbIE MPU3HAKU HE 00-
PasyroT OMMO3UIUH C IPYTUMH MPU3HAKAMH 3TOTO K€ KJacTepa, C OAHONH CTOPOHBI, HO
1 He 0OHApY’KUBAIOT MOJIOKUTENIbHYIO PEJIEBAHTHYIO CBA3b HU C OJIHUM U3 MPU3HAKOB
paccMarpuBaeMoro KiacTtepa, ¢ Apyrou.

W3naganbHO MBI CUMTAaeM pelieBaHTHBIM Toka3arenb B 25. COOTBETCTBEHHO, BCE,
YTO HUXE 75, — 3TO AP0, €CIIU ToKa3aTesb BhIIlIe, TO 3TO nepudepus, T. €. 3TH IpHU3Ha-
KM OTHOCSATCS K 9TOMY KJIACTepy, HO HAXOAATCS BHE MOJIOKHUTEIbHOU CBSA3H.

[lepBoHa4YanbHO AaIUM OOIIYIO XapaKTEPUCTHKY KJIACTEPHOW OpPTraHMU3alUy CEMaH-
TUYECKHUX MPOCTPAHCTB MCCIEIyeMbIX IaroioB. [Ipu3Haku Mbl IeIUM Ha SACpHBIC U
nepudepuiiHeie.

Jliis peanu3anuy KOMIIApaTUBHOTO aHAIM3a HaM MOTPeOOBaIOCh BBECTH HECKOIBKO
napameTpoB, KOTOPHIE MPUCYTCTBOBAIH B MPU3HAKOBOM MPOCTPAHCTBE BHE 3aBUCHUMO-
CTH OT KOHKPETHOW OpraHU3alluy MpU3HAKa:

1. Ilpu3HakoBas BApUATHBHOCTH (KOJIMYECTBO MPHU3HAKOB, BXOSIINX B COCTAB OfI-
HOTO KJIacTepa).

2. I1naHoBas BapuaTUBHOCTH (KOJMYECTBO TUIAHOB, PEIPE3CHTUPYIOMUX OJIUH Kia-
crep).

3. SlnepHas BapuaTUBHOCTH YPOBHEH (KOJUYECTBO «SIAEP» B KAKIOM KiIacTepe).

4. BapuaTuBHOCTH OMIO3HMINN (CTETIEHb MPOTUBOMOCTABIEHHOCTH KJIACTEPOB OT-
HOCHUTEJIBHO JIPYT JIpyTa).

HccnenoBanue nNpuBeno K CIeIyOIIUM pe3yibTaTaM.

[Ipu3nakoBast BApMaTUBHOCTH MPUHUMAET CIIEAYIONINE 3HAUCHNUs: 4 IPU3HAKa (OTpHU-
LaTeabHas OlleHKa, TUBEPIeHTHOCTD, 11€JIb B PETPOCIEKTUBHOM CUTYyallUU, PETPOCIEK-
TUBHOCTH) B | kiacrepe, 7 mpu3HakoB (CyOOpAMHATUBHOCTD, C1adas MOTUBALIMS, LIETh
B 0a30BOM cuTyaluu, 0OBEKT YUUTENb, KOOPJAUHATUBHOCTb, CYOBEKT YUEHUK, aJbEKT
JTUAKTHYECKUI) BO BTOPOM KJIacTepe, 9 npu3HakoB (CyOBEKT yUUTEb, O0bEKT YUCHHK,
JIOMUHAHTHOCTb, IPOLECCYaTbHOCTD, CHIIbHASI MOTUBALIUS, IPOCIEKTUBHOCTS, LIEJb B
MPOCTIEKTUBHON CUTYAIlUH, KOHBEPTEHTHOCTD, MTOJIOKUTEIbHAS OI[EHKA) B 3 KIlacTepe.

[InanoBas BapuaTUBHOCTH MpEACTaBICHA CIEAYIONUM 00pa3oM:

1 0
kemactep (cyObeKTHo 2 kaacTep (Cy0ObeKT — yueHHK) |3 KaacTep (Cy0ObeKT — yYUTE]b)

HEMAPKHPOBAHHBIN)

AKCHOJIOTUUECKUM TUIaH | MepapXUUYECKUH TJIaH AKCHOJIOTUYECKUI 1J1aH
WHTEPAKTUBHBIN IJIaH MOTHMBAIIMOHHBIN TIJIaH WHTEPAKTUBHBIN ILJIaH
TEJICOJOTNUCCKUM TJIaH | TJACOJOTrMUCCKUM TIIaH TEJICOJOTrNUCCKUM TIIaH
TEMIIOPAJIBHBIN IJIaH TEMIIOPAJIBHBIN IJIaH

HepapXUUYECKUH M1aH

MOTI/IBaLIPIOHHLIfI IJ1aH
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UYro xacaeTcs SAepHOM BApUATUBHOCTH, TO B IEPBOM KJIACTEPE BCE YETHIPE MPU3HA-
Ka (peTPOCTIEKTHBHOCTD, IIEJIb B PETPOCIIEKTUBHOM CUTYyallld, TUBEPTEHTHOCTh, OTPH-
1aTejabHas OLEHKA) SBISIOTCS s/IepHbIMU. Bo BTopoM KiacTepe «CyObeKT YUEeHUK» TPH
SJIEPHBIX MPU3HAKA (CYObEKT YUCHHK, CYOBEKT AUIAKTUYSCKUN, KOOPIUHATUBHOCTD) U
yeThIpe nepudepuitHbIX Mpu3HaKa (00beKT yUHuTeb, 11eJIb B 0a30BOi cuTyaluu, ciadas
MOTHBaLUs U CyOOpAMHATUBHOCTE). B TpeTbeM KitacTepe BOCEMb SACPHBIX IPU3HAKOB
(cyOBeKT yuuTelnb, 0ObEKT YUeHUK, JOMUHAHTHOCTb, IPOIECCYaTbHOCTbD, TPOCIIEKTHB-
HOCTb, 11€JIb B IPOCIEKTUBHOM CUTyallMH, KOHBEPIr€HTHOCTD, [IOJOKUTENIbHAS OLICHKA)
U OIVH NepupEepURHbIN NPU3HAK (CUIbHAST MOTUBALMS).

[To mapameTpy «BapHaTHUBHOCTH OMIIO3HMIIMNA KJIACTEPOB» MBI YCTAHOBWIIH CTEINEHBb
IIPOTUBONOCTABIEHHOCTH KJIACTEPOB OTHOCUTENBHO Apyr apyra. CienyeT OTMETHUTb,
YTO pacCMaTpPUBAEMbIH MapaMeTp YUYUTHIBAET CIeaylole 0oyee YacTHbIE XapaKTepu-
CTHKH PacCMaTPUBAEMON CHUCTEMBI: KOJIMYECTBO MPU3HAKOB, KOTOPHIE yUaCTBYIOT B aHa-
JM3€e, KOJTUYECTBO KJIACTEPOB B CUCTEME (UeM OOJIbIIIEe KJIACTEPOB, TEM OOJIBIIIE OIIIO-
3UIIMI), @ TAK)XKE CTETIEHb PABHOMEPHOCTH paclpeesieHUs] OJHOIUIAHOBBIX MMPU3HAKOB
o knactepam. OTMETHM, 4TO 4eM OOJIbIIe ONMO3HUINHA B KIACTEPHOM MPOCTPAHCTBE,
TeM 0oJiee CTPYKTYPUPOBAHHBIM SIBISETCS MPU3HAKOBOE IMPOCTPAHCTBO OTHOCHUTEIb-
HO BBILICYKA3aHHBIX XapaKTepUCTUK. B HalieM ucclIe0BaHUM MBI YUYUTHIBAEM 3KBU-
MOJIEHTHBIE OMMO3uIHK. OTNMO3UIUS HAa3bIBACTCS YKBUIIOJIICHTHOW, €CITM OJMH KJIacTep
oOHapyXMBaeT HAJIM4YKE IPU3HAKAa HEKOTOPOI'O IIaHa OTHOCUTENIBHO MPSMOT0 UJIH Tie-
PEHOCHOTO CyOBEKTa, a IPyroi KiacTep BBIABISACT HAIMYME aHTOHUMUYHOTO ITPU3HAKA
TOTO € IJIaHa OTHOCHUTEILHO 3TOTO JKe CYyOBheKTa.

[TonBens uror BhINIECKA3aHHOMY, OTMETHM, YTO MPOAHAIM3HPOBAHHBIE 110 BBIIIEY-
Ka3aHHBIM IapaMeTpaM CEMaHTHYECKHE MPOCTPAHCTBA COIUAILHOW IJIArOJIBbHOM JIEK-
CHKH aHTJIMHCKOTO SI3bIKa C CEMAaHTHYECKHM KOMITOHEHTOM «OOpa3oBaHME» SIBISFOTCS
peNeBaHTHBIMHU, YTO, MO HAIIEMy MHEHHUIO, HAXOIUT OTpaXCHHE UMEHHO B CHUCTEMHOMN
OpraHu3aly yuyeOHOTo B3aUMOACUCTBUS: MPOTHBOMOCTABICHHBIE KIaCTEPhl PEerpe3eH-
TUPYIOT TUIIMYHBIE POJIM YYACTHUKOB 00Pa30BaTeIbHOIO MpoLecca (yUuTellb — yUEHHUK),
a BBISIBJIIGHHBIE ONMO3UILIMU COOTBETCTBYIOT 0230BbIM BEKTOPAM KOMMYHUKAaTUBHOW U JTU-
JTAKTHYECKOH JesITeTbHOCTH (TIPOCTIEKTUBHOCTD / PETPOCIIEKTUBHOCTD, IOMUHAHTHOCTB /
KOOPJMHATUBHOCTh, KOHBEPI€HTHOCTh / IUBEPreHTHOCTH). [losyueHHbIe JaHHbIE TI03BO-
JSIFOT pacCMaTpUBaTh KIACTEPHYIO MOJIENb KaK MHCTPYMEHT CEMAaHTHUYECKON THIIOJIOTU-
3anuu Jekcuku chepsl «O0pazoBanuey. Kpome Toro, cymecTByeT BOSMOXXHOCTD ITPUMe-
HEHMs NPEJIOKEHHOM KJIAaCTEpHOM MOJENIM B IMPUKIAAHBIX 337a4ax: NPU COCTaBICHUU
yueOHBIX CIIOBapeil U Te3aypycoB, pa3padoTKe JIEKCUUYECKUX MUHUMYMOB JUIS U3y4aro-
[IMX aHTJIMHACKUH S3bIK B MpodeccnonasbHOM KoHTeKeTe «OOpa3oBaHuey, a TaKKe TPU
CO3JJaHMH CEMAHTUYECKHUX PAa3METOK JJIsl KOPITyCHBIX UCCIIEIOBAHUH.
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1916

—. becruratnas Hapoanas O6mbnmorexka B 1915 romy // Cubupckas xu3ab. 1916. Ne54.
9 mapra. C. 3.

«C 0CTOPOXKHOCTHIO, C TEMHU YK€ OTOBOPKAMHU CJIEAYET MOAXOJUTH U K CTAaTUCTHKE O “‘Hanbosee crpa-
LIMBaeMbIX” aBTOpax.

BuumanueM nereii moiab30Banuck, B HUCXoseM nopsake: Jlykamesuy, XKronb-Bepn, Maitn Pun,
Asenapuyc, Yapckas, Kynep, Banst. CxotT 1 1.4. [orons, [Tymkwus u JIUKKEHC CTOST Ha TOCIETHEM
MECTE.»

Aobpamoea B. Jlunusa Yapckas. Urops u Mununa (Cokoasita) // Uto u kak 4uTath
meram. 1916. Ne5-6. C. 172-173.

[Aemop ne yrkazan]. Kuno-xponuka // Pamma u xu3nb. 1916. Ne24. C. 14,

«B 4ucne HOBBIX MOCTAaHOBOK, HAMEUEHHBIX “‘Pycckoil 30510TOH cepueil”, cieayer OTMETUTh HHC-
LIEHUPOBKY pomaHa I'Buno-ne-Bepona “)Ku3np HaumHaeTcs 3aBTpa” 1 “BHHOBHA, HO...” TT0 pOMaHy
Jlnnum Yapcekoid.»

[Aémop ne yxazan]. Ilo moBogy 0HOTO MIA0MOHHOTO ypeka. [IncbMo B pegakuio KHIK-
Horo nponasua // M3sectus Bonbda. 1916. Ne 1. C. 20-23.

«<...> OOBUHSAIOT MPOAABIIOB HEKOTOPHIX MarasMHOB B TOM, YTO OHU OyATO OBI COAEWCTBYIOT pac-
npoctpaHenuto Yapckoit. DTo 00BHHEHHE CTOJb JK€ HEOCHOBATENLHO, KaK M MHOTHE JIPyTHe, — MPO-
JIaBell TYT MOJIOKUTENBHO He mpuuem(sic!). Uapckyro camu aeTe TpeOyIOT, T. €. 3aCTaBISIOT CBOMX
POAHBIX ee TpeOOoBaTh, M yXKE B MPOJODKEHHE MATHA/ALATH JIET I0HbIC YHTATEIN CaMH PEKOMEHIYIOT
JIpYT IpyTy pasnndHbie npousseneuus Yapckoit. [To oTHomeHnIo k counHeHusIM Yapckol — peKoMeH-
JIalusi CO CTOPOHBI IPOJABLOB sABIsIeTCA M3NUIIHEH. COUMHEHHs 3TON NMUCATEIbHULBI IIPHHAIICKAT
K TeM “XOAKHM” KHUTaM, KOTOpbIe 0e3 BCAKMX PEKOMEHIAUI PACKYNalOTCs B ThICA9aX IK3EMILISPOB,
B OCOOECHHOCTH T€ U3 HUX, KOTOPBIC PCKOMCHIOBAHBI 1 O)IO6peHBI Ppa3HbIMH YUYCHBIMHU KOMUTETaMH,
KpUTHKaMU # 1p. <...>» (c10.21).

[Aémop He ykazan]. Peuen3us nHa HoBble nerckue kHuru. Otaena Jerckoro Urenus Ko-
MHUCCHH 10 OpraHu3anuu pomamnero yrenus npu Yue6H. Ota. M. O.P. T. 3u. // HoBoctn
nerckoi mureparypsl. 1916. Ne2. C. 19-27.

Peniensus Ha nosects «JIrocuna sxku3ub» (M31-B0 CoiTuHa, 1915): «Eme oqHa nosects r-xu Yap-
cKoi. ABTOpoM 00paboTaH, Kak BUIHO M3 MPEAUCIOBUS, THEBHUK ee 3HakoMoil Jltocu. Kansa nose-
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CTU — JOMAIIHAA 06CTaHOBKa, CeMeMHbIe OTHOWICHUS, CTOJIKHOBCHHA MEKAY ACTbMU U B3POCJIBIMU.
I'maBHOE neiicTByromee nuno — Jlrocs, — mpaBauBasi, )KuUBask JeBOYKa, U €€ POJHBIC — C OJTHON CTOPO-
HBI U ceMbsi Tpada — ¢ Apyroi. [ToBecTh HaUMHAETCS paHHUMH BOCIIOMUHAHUSIMHU MasleHbKOH Jltoch.
C nepBbIX K€ CTPAHUIl YUTATEIb CTAHOBUTCS CBUAETEIEM HEOOBIUANHBIX 3aXBaTHIBAIOIINX COOBITHH.
Jltocst, HarpuMep, BOOOPA3MB, YTO MPOIMIOTHIA HUIITY, CIEMINT CHECTh MIOKOJIAJHYIO KOH(ETY, 4To-
Obl KJIeliKasi, MsrKas Macca, OOJIENMB MIVTY, MPENOXpaHuia Obl OT YKOJIOB — MPHUEMbI, HEBEPOSITHBIC
JUISL TpeXJIeTHe! eBoukH. JTa ke JIrocs, HeoBOIbHAS MPUE3I0M HOBOI HEKpAaCHUBOM I'yBEpHAHTKH,
YXOAMT U3 JIOMY, CTaJIKUBaeTcs ¢ OemeHoi cobakoi, HO monxocneBmuii Puiar — mobdumas cobaka
Jltocu, — crracaet ce. @uiara 3actpenunu. JleBouka 3a0oseBaeT HepBHOW ropsiukoil. Ho BoT nmpuesxa-
€T M3-3a TPaHMIBl B CBOE€ UMEHBE CTAPBIH, OKPYKEHHBIH, HEU3BECTHO 32 YTO, OPEOJIOM OJIaroposcTBa,
rpad ¢ cembeii. JItocs ¢ OTIIOM U TETKOH (MaTepH y Hee HET) eIeT C BU3UTOM K rpadyy W 3HAKOMHTCS C
neteMu. TyT U ManeHbpKas KpacaBulla — n3banoBanHas AHH, KOTOpyto JIfocs HaunHAaeT OOTOTBOPHUTH,
TYT ¥ MHJIBIA TOOPBIH DTheH — cTapiiuii CbiH rpada — Oymyuuit 3actynHuk Jlrocu, u npodune mnoso-
KUTEJIbHBIE U OTPHUILIATEIbHbIE IETCKUE TUIIBI. M 3/1ech OmsITh NpUKIIOYeHUE. JeTH eayT KaraTbes 1o
o3epy, Jltocs mepernbaercs 3a BETKOM, JIOJKa ONPOKHU/BIBACTCA. .. CAJOBHUK CIIACACT BCEX; B JIOME
nepenosox. McmyranHas BUHOBHHIIA 32 00€JOM OT BOJIHEHbS HE €CT IMHMPOXKHOTO, HO, KAK U HY)KHO
OBIJIO 0KUAATH, TTOCTE 00ea, KOT/Ia BCe Pa30IUINCh, TOOPHId DThEH yTeNIaeT ee U MPHHOCUT OCTATKU
nUpoXKHOro. A koraa rpad ¢ AHeil npuesxaet B oM Jlrocu, 1eBouku 0e3 cnpoca yoeraror B Jiec; Ha-
YHHAETCSI CTpalllHasi Tpo3a C JIMBHEM; JCBOUKH ITPOMOKJIIH JI0 KOCTEH U cracaer uxX crapyllka — MaTh
JIECHHKA, KOTOPYIO IETH NPUHSUIN 3a BeibMYy. [lanee naer onucanne yuaeOHbIx qHel Jlocu B toMe rpa-
(ba BMecTe ¢ ero JeTbMH; 3aHATHS C pa3HBIMHU YUUTEIISIMH 110]] HAJI30pPOM CyXOH aHITIMYaHKH W MHJION
l'anu — JTrocuHoii ryBepHanTku. Ho 1 TYT He 6e3 mpuaenok. JIrocs, Hanmpumep, 3aKa3bIBaeT M0 Pa3HbIM
JaBKaM OT UMeHH rpada BCEBO3MOXKHBIE MPOAYKTHI B BUAE JPOB, BOJIKH, U T.11. Bee 3akazanHoe mpu-
BO3UTCS B UMEHbe. BripoueM, manyHss JItocs CKOpo MCKyIaeT CBOIO BUHY AOOPBIMH MOCTYIKAaMHU —
OTAACT CBOU ACHBI'M U OTKA3bIBACTCA OT CJIKU paau 66[[H0[71 CCMBbH.

Ha Heckonbko €T neTH paccraioTcs (ceMbs Tpada yekaeT 3a rpaHuily). B koHIle moBecTH 4u-
TaTelb BUIUT BCEX JETEH yKe B3POCIBIMU — 3TO HE JETCKas 4acTh MOBECTH. TYT OMISATH KpacaBHIA
roprasi AHU C IPOSIBIICHUSIMH TOHKOTO KOKETCTBA, YMHBIH, CEpbE3HBIH, YKe ¢ yCHKaMu, DTheH... Un-
TaTenb, KOHEYHO, JOTaABIBAaeTCs, uTo OTheH u JIfocs mrobat apyr npyra, HO Heboraras, 6e3 cBs3eid,
HEBECTa MCHOPTUT Kapbepy Oyayliero Qurmiomara, U crapblii rpad ynpammusaer JIocio oTkazaThbes
ot atoro Opaxa. JItocs yerymnaer... cuactbe ee 1 DTbeHa pa3outo. [lepexxuBaer npamy u Tetst Mycs,
KEHUX KOTOPOH — cocell TOMENMK — ITorndaer Ha oxore B Ooproe ¢ MenseneM. (Mexaseneit Uapckast
BoOOMIIE F00UT). OJJHAKO, B TO BpeMsl, Kak TeTst Mycsl UILET yTeIICHbs 38 MOHACTBIPCKIMHU CTCHAMH,
JItocst HAXOUT BBIXOJ B OOIIECTBEHHOW paboTe — HAYMHAET yUNUTh JEPEBEHCKHUX JETEH.

ABTOp, IO-BUANMOMY, XOTEJI TOCTABUTH MEPE YUTATEIIMH Psii KPYIHBIX BorpocoB. Ho u TyT, kak
Bcerna, oobruHas manepa Yapckoit — 6uTh Ha 3P (eKT, Ha BHEIIHOCTh, CKAa3aJIUCh. TOJIBKO 31€Ch MBI
3aMe€4yacM y aBTOpa HEyAAa4YHbIC IOIBITKA OCTAHABJIMBATHCA MOAOJIbBIIC, OCBETUTH PA3HBIC MOMCHTBI
noBectd. OJJHAKO, ITO M3JIMIIHEE PA3KEBbIBAHNE MEJKUX CIIy4aeB M KOMKaHbE KPYITHBIX BOIIPOCOB
TOJIBKO CHJIBHO PACTSHYJIO MOBECTH, @ 00pa3bl MO-IPEKHEMY OCTAIHMCh M TYCKIBIMH U HayMaHHBIMH.
Uuraercs NOBECTb, B CUITY 3TOr0, HE JIETKO, J1a 3TO U K JIyUIlIEMY —HET, 110 KpailHEH Mepe, TOU yI0uKH,
Ha KOTOPYIO TaK OXOTHO MJIyT HEOKpEMIINe YnTarenu. [IoBecTs 3Ta, Kak U MpeablayIne, SBIseTcs He
TOJIBKO HEHYXHBIM, HO U BPEAHBIM 0aJIacToMm. 3aqu, B CaMOM J¢JIC, ACTAM, OBITH MOXKCT, BIICPBBIC
BCTPCUATLCA C Fﬂy6OKI/lMI/I BoOIlpoCcaMu B 3TON MMEHHO MOBECTHU C €€ IMOBEPXHOCTHBIM BHEIIHUM OC-
Bemenuem? [loueMy 1OHBII yuTaTENb JOIDKEH OyJeT 3HAKOMHUTHCS C CAMONIOXKEPTBOBAHNEM (OTKA30M
OT JIMYHOTO CYACThs) MO TAKUM yOOTHMM JIyOOUHBIM 00Opa3iaM, KOra OH B CBOE BPEMsI BOCIIPHMET
MIPEKPACHBIM BBICOKOXY/IOKECTBEHHBIH 00pa3 1Mo00HOT0 ke caMONoXepTBOBaHUA B june CoHM W3
“Boitasr n mupa”?

PI/ICyHKI/I KaK HCJIb3d JIyYIIC MOAXOAAT K KHUTC. HOCTaTO‘wIHO IMPOCMOTPETH UX, HE YUTasA AJaKC KHU-
T'H, 4TOOBI CO3/IaTh TIOJHOE MPECTaBIeHNE O XapakTepe caMoi mosectu» (c. 20-21).

[Asmop ne yxazan]. lllkonsHas razera // Cubupckas xu3Hb. 1916. Ne244. 10 nos6. C. 3.

O exeHeenbHON ra3eTe KMEBCKUX MIKOJIBHUKOB «[ 0J10C cpeaHel MIKOIbI», BRIXOAUBIICH ¢ OKTSIOPs
1916 . [urara u3 crarbu MBanunkosa B «Hmxkeropoackom uctke»': «B Xapvrose “monodedcw un-
mepecyemcsi moIbKO SUMHAZUel, apmucmamu u aupmom”; 0COOEHHO 3MO OMHOCUMCS K HCEHCKOU
Non0GUHe MOn00edNCU: 8 7 Kidcce Hawlell 2UMHA3UYU OObULds Yacmb YueHuy He npouna euje Typeenesa,
Tonuaposa, a mescoy mem 6ce oHu noumu Hauzycme 3uarom Yapckyro, Bepouyxyro u m. n. aemopos.
Manvuuxu xoms neimaiomcs Ymo-Hudyob coelams (Xoms y HuX Huye2o He 8bIX00um) — uzoaiom coop-
HUKLL, JICYPHANbL, COCMABISION KPYICKU, A OeBYUKU, Oddice 63POCble, He UHMEPEeCYIOMCcst dOCONOmHO

s

Huyem” ... »

! Bonee TOYHBIC JaHHBIC HE IPHBEICHBI.
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Bmxkaiiumit penepryap PYCCKOM 30JIOTOM CEPUU [AHOHCH KHHO(GUIBMOB OJHOH-
MEHHOTO KuHoarelbe| // Pammna u xusnb. 1916. Ne31. C. 16.

«Hagano cezona 1916—-17 1. 16-ro asrycra. <...> BUHOBHA, HO... Ilo HanrymeBmemMy pomMany
JInnum Yapckoid.»

Kumxuasle u 6ubnuorpaduueckue uzsectus // M3sectus Boabsda. 1916. Ne9-10. C. 2 06m.

«Tspxeno 3abonena m3BectHas nucarenbHuna JILA. Yapckas. [lepen camoro 00JI€3HBIO TTHCATENb-
HUIIEI0 OKOHYEHA HOBasi OOJIbIIas MOBECTh JJIsI IOHOIIIECTBA 110/ 3ariaBueM “HaTammH JHeBHUK” )

Huxkonoe b. Cniexraxnu nis nereit // O6o3penue tearpos. 1916. Ne3322. C. 11-12.

«JleTckuii Tearp, KaKk U JETCKasi KHUTA, HAXOAATCS y HAC B COCTOSIHUU HEYCTOHIMBOTO PABHOBECHUS
U CBOUM €CTECTBOM HEBOJIHHO BO30YKIAOT BOIIPOC: MMCIOT JIM OHH IIPAaBO HA CaMO€ CYIICCTBOBaHUE?
Benp, ecnu r-xxa Yapckas mumieT 00YkaMu COPOKOBBIMH CBOM ““IETCKHE’” KHUTH, WU CCIH KaKUe-TO
HEBEJOMBIC JIPY3bsl IeTCH MEPEKPAUBAOT IS CIICHBI PyCCKHE CKa3ku U OacHU KpwlioBa, To 31O erie
HE eCTh OCHOBaHHE IMPU3HABATh KHUTH T-XH Yapckoil nerckoit muteparypoi, a “Llapesny Jlarymxky”
MTbECOH MOATMHHOTO AeTCKOTO Tearpay (c. 11).

HoBoctu nureparypuoro mupa // M3ectust Bonbga. 1916. Ne 7-8. Pazn. mar. Ct6.94-95.

«JILA. Yapckas 3akoHYHIIa HOBYIO ITOBECTh UIA AeTel 1m.3. “Ko@yJbku” — U3 KU3HU MaleHBKHUX
WHCTUTYTOK HOBeHIIero BpemeHn» (cto. 95).

Pycckas 3omotas cepusi [AHOHCHI KHHO(HIEMOB OJJHOMMEHHOTO KHHOaTelbe | // Pamma u
KHU3HB. 1916. Ne22, 24. C. 4 00:1.

«TotoBsites k nocranoske: “EBITEHWIM OHETUH”. TTo A.C. Ilymkuny, Go/bIuas XyI0KecTBEH-
Has KapTHHAa B nmoctaHoBke A.H. Ypambckoro, nexopamun xynoxsuka B.E. Eroposa. CUJIbHBIM
YEJIOBEK. Kuno-umttoctpanust pomana C. [TmmoOsimesckoro, B 3-x cepusx. MCTOPUS 'PEXA.
Kuno-npama B 4-x gactax no pomany C. XKepomckoro. Y3VPITATOP. Kuno-umntoctpanus pomana
Jx. Jlokka. BUHOBHA HO... Unmtoctpanus pomana Jlunun Yapckoii. HABBU YAPBI. Uucue-
Hupoka pomana ®. Cosory6a. 3JIBIE JIYXU. Kuno-ummoctpaius poM. E.A. Harpoackoit. OTJAM
MHE OTY HOYBb!.. Croxert, HaBessHHBIH cTuxoTBopenneM 1. ['anunoit. YYXKXAS )KEHA NI MY XK
ITOA KPOBATBIO. Kuno-unmtoctparus pom. @.M. JlocToeBCKOT0.»

Caseun H.A. lerckast nureparypa u xxypHanuctuka B 1915 rony. Ilponomxkenue // Ilenaro-
rudeckuii muctok. 1916. Ne2. C. 95-119.

B paznene «Cpennmit Bozpact»: «JI. Uapckas. “buyo-Axan” (u3a. Boasd. 1. 2 py6. 50 kom.).
HoBoe npowu3BeneHre 3HAMEHUTOH MUCATEIBHUIBI — TOTO )K€ CTHIISL U XapaKTepa, YTo U MPEXKHUE ee
BelId. MHOTO NPUKITIOYEHUH, HECO0OPa3HOCTEH, BHEIIHSSI MHTEPECHOCTh U B Pe3yJIbTaTe Npou3Beie-
HHUE, KOTOpoe, Oyay4H MPOYUTAHO, HE MPUOABUT NOOPHIX HABBIKOB YUTATEIIO...» (c. 105).

B pasnene «Crapmmii Bozpact»: «JI. Yapckas. “Lleas gocturnyra”. (U3n. Bombda. L. 2 p. 50 xor.).
[To-BunuMOMY, MTOBECTh HOCUT aBTOOHMOTpadUIECKUIl XapaKkTep, — B Heil TOBOPUTCS PO HadaJIbHBIC
Iaru CIeHWYEeCKON Kapbephl aBTOpa. Bee 3T0 Mormo Obl OBITH MHTEpPECHO, eciiu Obl T-)ka Yapckas
nzberaia nucaTh CBOCI0 OOBIYHOI0 MaHEPOI0, HEPBUPYS UUTATE]ICH UCTEPHUYHOCTHIO TEMBI TaM, I7e
MOKHO OBLIO ObI 00OUTHCH M O3 IPUITONHATOCTH U3NIoKeHUs» (. 108).

Cassun H.A. Jlerckas nureparypa u xxypHanuctuka B 1915 roxy. Oxonvanwue // [lenaroru-
yeckuil mucTok. 1916. Ne3. C. 129-140.

B pasznene «Jlerckas xypHanuctukay: «“3amgymeBHoe CIOBO” ajig MJaJIIero Bo3pacta. “BbeITh
TOBapHUIEM, COOCCEIHUKOM, PYKOBOJMUTEICM FOHBIX YWTATCNICH, MaBaTh UM pa3yMHOE, IMOJIC3HOE H
BMECTE C TeM pPa3HOOOpa3HOe, MHTEPECHOC UTCHHUE, PACHIMPATh KPYr MX 3HAHHH, CONCHCTBOBATH
Pa3BUTHIO Y JIeTeH TF0003HATEIBHOCTH, IOYUYUTEIBHO UX Pa3BICKATh, OCBEKATH M OXKHBIIATH paOOTY
IITKOJIBI ¥ AOTIONTHATH BO3MOXKHBIE MTPOOEITBI TOMAIITHETO M IIKOJIBHOTO 00pa3oBaHus” — TaK PeaaKins
omnpeenseT Ueiau 1 3aa4u xKypHaia. s ocyuiecTBieHus 3Toi uenu nomeuieHa nosects JI. Hapcekoit
“Manmyaseab Mymy”, nponoibKkeHHe TpouuiorogHeil mosectu “Mamorka Mapro”. “Manmorka”
MPEBPATUIIACH B MaJMya3eilb, H COBCPIIAOTCS C HCIO Pa3HOOOPA3HBIC MPUKITIOUCHUS, OKAHYNBAIOIIIH-
ecst OIIaroTmoIyYHO JUIS TePOMHH. YCTynas BessHUAM BpeMeHH, JI. Hapckast 3acTaBisieT CBOIO TEPOUHIO
CTaJKUBAThCS ¢ HeMIlaMH. Boo01ie, HOBoe TIpON3BEACHNE MOMYIISIPHOM MHCAaTeIHHUIIB HE TPHOaBHUT
JUIIHKAX JIaBPOB K JINTEPATypHOU ciaBe I. Yapckoif: Tak ciabo OHO, M cIabOCTh €ro B IIEJIOM Psice
ciay4aifHOCTel, HCKyCCTBEHHO NMPUAYMAaHHBIX aBTopom» (c. 132);
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«BagymesHoe CioBo” st neTeit crapiiero Bo3pacta. KoHEUHO, B EPBYIO ouepeb OOJbIast mo-
Becth JI. Yapckoii “/lean-aka3(sic!)”, nponomkenne nosectu “T-a u-ta”. I'epouns [mama — oTya-
SIHHAsI, Iep3Kas JAeBOYKA, KOHEYHO, C JIOOPBIM CEepAlleM, OJMH U3 M3ITIOOIEHHBIX JKEHCKHX 00pa3oB
MOMYIISIPHON THCaTeIbHHUIBI. MHOTO cilydaifHOCTEH B poMaHe, BHEUIHE A((EKTHBIX MOJOKEHUN U
OYeHBb MaJI0 XyJIO)KECTBEHHOH mpaBabl. Tak ke, kak u “Maimorka Mapro”, HU4ero HOBOTO HE JaeT
B monumanuu TBopuectBa JI. Hapckoil. IIpocTo ouepennoe 3amanme Ha oObruHbIe Mist JI. Yapckoit
TeMbl» (c. 133).

Cassun H.A. ONBIT eXerofHruKa AETCKON JIUTeparypsl. JleTckas auTepaTypa U *KypHaIH-
ctuka 3a 1915 ron. M.: penakuus xxypHana «Ilenarornueckuit mucrox», 1916. (Yuurensckas
oubnmoreka.) 72 c.

O3B Ha noBecTH «buvo-Ixan» (c. 34) u «Ieas gnocturnyra» (c. 37), unentuunsiii [CaBBUH
1916a: 105, 108], n Ha noBectn «Maamyazeab Mymy» (c. 53) u «dean-akbI3» (c. 55), UICHTHYHBIH
[CaeBun 1916b: 132, 133].

Coobonee M.B. HoBbie noBectu JI. Uapckoii nJis1 ronomectBa // [lemarormyeckuii coop-
HHK, H31aBaeMblii npu [71aBHOM ynpaB/ieHUHM BOeHHO-y4eOHBIX 3aBeaeHuii. 1916. Ne 11.
C. 475-481.

O0630p-niepeckas mosecreit «buuo-Axkan», «Aropp 1 Muaumnay», «BoamedHas ckaska», «T-a
u-Ttay, «lenepaabckas gouka», «Pagum cembm», «TskeabIM nmyTem», «3acjly’KeHHOE CUACTBE,
«eas gocturnyray. «IIpousBenenns r-xu Yapckoil m3narorces u nepensgarorcs Bonsdom, ['youn-
cknM, Kaebenem u ap.; U3maTenu He KaJICIOT CPEACTB IS BHEITHETO UX MPUYKPAITUBAHUS, PACCUH-
ThbIBasA C JIMXBOIO IOKPBITH CBOU H3ACPIKKH. I_Ief/'ICTBI/ITeJ'[BHO, OTHU U3aHU XO}IKI/Iﬁ TOBap, TaK KakK
€CTh HE MaJI0 OXOTHUKOB YHUTaTh I-Ky YapcKyio, a MOTOMY MO3BOJIUTEIBHO 33/1aTh BONPOCHL: YTO OHA
JIaeT CBOUM MHOTOUYHUCIICHHBIM YHTATEISIM? KaK OHa BOCHUTHIBACT UX?» (C. 475); «Yxe U3 KpaTKkoro
YKa3aHHs COACPIKAHUS IMOBECTEH HE TPYIHO 3aMETHTh, YTO aBTOpP BeChbMa pa3HOOOpa3eH B BHIOOpE
MaTepuaia A1 CBOUX MOBECTEH; OEpeT ero ¢ HaJeTy W MPUBBIYHOIO PYKOIO COUYMHSET MO HECKOIBKO
moBecTeil B TeueHne ogHoro rofa. IIpu Takoi ObICTpOTE €1Ba I BOSMOXHO BHUKHYTH B XapaKTEPHI
HaAMCUYCHHbIX )IeﬁCTBy}OIJ_[I/IX JIMIO U HO)]O6paTB pAa CUEH, U3 KOTOPBIX YUTATEIN ITOHAIN 6])1 O3THUX JIUI]
1 OOBSICHUIIM MX MOCTYIKH; I'-xka Yapckas MocTynaer Mnpolie: OHa HaBEIIMBAeT CBOUM JIMLIAM OIIpeie-
JICHHBIC SIPIBIYKH U 3a0bIBACT 00 MX MPOYUX IYIICBHBIX KAYECTBAX; Y HEC STOUCTKA B JIMIIC HCBECTKH
Wu tak u ocraercs B30AIMONIHON STOUCTKOH, M Kuko ocTaeTcst KOPBICTONFOOUBEIM 31o1eeM, Vs
OCTaeTCsl HOCUTENBHUIICH 3aBETOB MaTepH, HE TOBOPS yKe 00 MHCTUTYTKAX U KIACCHBIX Aamax. OqHy
13 paccMaTpUBaEMBbIX MOBECTEN r-xa Yapckasi Ha3Bala CKa3KoM; 110 TaKOM MaHepe aTTecTOBaTh CBO-
WX JIUI, MaJOH NMpaBaonog00HOCTH pacckasa U Ipyrue MOBECTH B 3HAUUTEILHON Mepe HAIIOMHHAIOT
CKa3KM; B HUX, KaK ¥ B CKa3Kax, BCE 3aKaHYMBAETCS BIIOJIHE OJIArOMOIYYHO M YaCTO C BBITOJOIO JUIS
n30paHHKUKOB aBTopa. Tak Us moyunia oOecrieueHrne Ha BCIO XKU3Hb; Hasisl, BepHYBIIUCH B POTUTEIIb-
CKHIA TOM, CTaja “‘Cpeid PeaNbHOMN KU3HU BIIOJTHE CYACTIMBOW U JOBOJBHOH, OKpY)KEHHAS JIF000OBBIO
1 3a00TOFO0 UCKPEHHO TIPEeIaHHBIX el roeit”’; JInma mocTynmna Ha Ka3eHHYIO cieHy U T. . OT Takoro
npuéMa Tepe YATATeNIIMA TPOXOIUT KaKas-TO OCOOCHHAS JKM3HB (XOTS COOBITHS COBEPIIAIOTCS B
HAIllM IHN), MOJKpAIleHHas, IPUTHAaHHAs K HAMEUYCHHOMY HCXOMY, XOTsS ObI 3TO HE COOTBETCTBOBAJIO
peajbHOU MpaBje, Kak HampuMep ObLIO ¢ MHCTUTYTKOM Muuuiei. Kpome 3rtoii (anbiiu, moBecTu
r-xu Yapckoil nMeroT erie 6oJiee cepbe3HbI HEJOCTATOK: OHU HE TPEOYIOT OT YUTATEIs BILyMYHBOTO
OTHOIICHHUS K MpoOeraeMpIM HACKOPO CTPOKaM; aBTOP YCIYKIHBO 000 BCEM JOKIIAIBIBACT, JIETKO BCE
0O0BSICHSCT, BIJICTACT B CBOM paccka3 3(peKTHBIE CIEHBI, IIMHHBIC Pa3roBOPEI, OJarogaps KOTOPHIM
MOACPKUBACTCS HHTEPEC K MOBECTH. ABTOpP Kak OyITO HE AOMyCKAaeT MBICIH, YTO ITOCTYIKAMH JIIO-
)Ieﬁ MOXCT PYKOBOAUTH BHYTPCHHEC CO3HAHUC, U CICUHIUT IJId 00BSICHEHUS nepejioMa B UX KHU3HU
MPUIYMaTh YTO-JINOO0 MTOPA3UTENBHOE, JaXKe TParnieckoe; K ykazaHHbIM Bblle npumepam Vu u Bacu
MOXHO eIlle 00aBHUTh cirydaid ¢ cecTporo Mu, koTopyto pa3spamiaia 03;100IeHHast HEBECTKA UX: OHA
TOJIBKO TOT/IA OICHHIIA CPEIly TOCTEH HEBECTKH, KOT/a ITOABBITUBIIINA KaBaep XO0TEN €€ MOIEI0BaTh,
a TIOTOM OpOCHII y 3arOPOAHOTO KJIAM0WINA, TaM MTOCTOPOHHUH YeIOBEK Mmoao0palr ee W OTIPaBWI B
Y9acTOK, I7Ie €¢ MOMECTIUIM B apecTaHTCKOe OTnejeHue. HacKolbKo HE CTPOTO C MeIarormyecKoi
CTOPOHBI OLI€CHUBAIOTCA MOCTYIKH HIO)Ieﬁ, MMPU3BAHHBIX CIYXHUTb LCIIAM MUCATCIIA, APKO BUIAHO U3
noBectH “T-a u-ta”; 371€Ch J0XKb U U3/IEBATENBCTBO HAJl IEJaroraMy He BCTPEYAET HUKAKOTO OCYXKIe-
HUS, @ PACITUCBHIBACTCS B MIPHUBIICKATCIIBHBIX KpacKax; axe 0oJee: caMoro MOMEYHUTENs aBTOP 3aCTaB-
JISIET JITaTh, 9YTOOBI OOBSCHUTH MOSBICHHUE [JIamn B CTCHaX MHCTHTYTA, KaK COOBITHS HEBEPOSTHOTO
1 HeTpaBaomoo0Horo. Bes aTa HempaBma obedeHa B KPacHBYIO W 3aHUMATEIbHYIO (HOpMy, HEPBH-
PYIOIIyIO YWTaTeNel; MOKHO JM CIIOKOWHO YHTaTh O TOM, Kak [Jiama moutu 3aqoxyiack B CyHIYKE,
Kyga €€ MHCTUTYTKHU CIPATAJINA OT MHCIEKTPHUCHI, HOquHBmeﬁ OT CJIYXXaHKH-ITOHOCYUIIbI CBCIACHUA
O BOCIIMTaAHHHUIIC B]:lHyCKHI)IX? MOXHO JIM HE YAUBJIATHCA U TOMY, YTO 3Ta JOHOCYMUIA MOJIYalia B TC-
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YEeHHE HECKOJIbKUX MECSIIEB, UCIIOJIHUB MPUBBIYHOE JIEJI0 TOJIBKO TOT/a, KOTJa aBTOPY IOHa100MII0Ch
3aKOHYHTDH CBOE JUTMHHOE ITOBECTBOBaHHE?

Ecnu noBecty r->xu Yapcekoid mepBoro nepuoja ee mucaTebcTBa 0100psuTHCh eJarornaeckoi Kpu-
THKOH, TO JajbHEHIINe, KaK PEeMECICHHBIC POU3BEICHHUS, 3aCy)KUBAIOT OPHLAHUS, TIOTOMY YTO
OHHU TPHUYYAIOT JeTel K MOBEPXHOCTHOMY YTEHHIO, ITOYTH 0€3 ydacThsl MBICIH; JAIOT NPEBPaTHOE
MOHSITHE O JICHCTBHUTENBHOM JKM3HU M B3aMMOOTHOUICHUSIX JIIOJICH; MPUYYAlOT HEeHUTh d(PPEeKTHbIC
MIOJIBUTH BBIIIE CKPOMHOM M MPOU3BOAUTENBHON paboThl. BaymuuBeie JeTH HEe CTaHYT yBIEKaThCs
JI. Yapckoii, a mpoumx JOJDKHBI 00eperaTh BOCITUTATENH, TaK KaK YTeHHE HAa3BaHHBIX ITOBECTEH €CTh
Oecronie3Hast W BpeAHAs Tpara JIOPOTOro BPEMEHH; IyCTh POJUTEIH HE COOJA3HSIOTCS HAPSTHOIO
BHEITHOCTBIO KHUT U PYOJIH, KOTOPBIE CTPEMSTCS ITOJYYHTh ¢ HUX M3IaTeIH, HCTPATAT Ha OoJiee eH-
HOE B IIEJarOTHYECKOM U JINTEPATypHOM OTHOIIEHUM» (c. 479—481).

Xponuka // I3Bectust Bonsga. 1916. Ne3. C. 1-2 006:1.

«B dncne HOBBIX KHHT JJIS AETCKOTO YTeHHS, BBITyckaeMbIX K [lacxe T-Bom M.O. Bomsd, Haxo-
narcst kauru JILA. Yapckoii “Bboabmoii Kopoab”, “MaJjienbkasi KoposieBa” u “Heo0bIKHOBEHHbI
KopoJieBHY”, ¢ Wil xya. ['ypseBay (c. 2 00:1.).

1917

3enenko B.A. lerckue ouommoreku / [lox pexn. I.I. Tymuma. [leTrporpan: nzmanme H.I1. Kap-
OacuuxoBa, 1917. 254 c.

«J11s1 MILTFOCTpanuy CBOMX BBIBOJOB MPUBOXY Ha3BaHHs aBTOPOB M KHUI, HauOOJIee 4acTo Iola-
JAIOIINXCS B ACTCKUX cruckax. [lom OykBoi A MOMEIIEHBI IMONAapKH POXUTENeH... mon B — momap-
K IKOJBl. A. ABeHapmyc. AHmpeeB... ApusiOameB. Arnepces. <...> Yapckas. wmmrep. Hlep-
nok-Xoamc. D6epc. XKypnans: Mup 6oxwuii, BecTHuk 3HaHUsA, 3aaymeBHOE CIOBO... <...> B. Jlyka-
mesud (IlxonpHble npa3gHuky). <...> Yapckas. Uto pacckaspiBana MaMa? CBETISYOK. 3aAyIIEBHOE
CII0BO. YUeHHK...» (c. 28-29).

11. JI. CemMeiiHbIl Beuep B emMapXxuaibHOM KeHCKOM yumiuiie / OMoHeIKre enapxuaibHble
BegomMocTd. 1917. Ne2. 15 gus. C. 33-35.

«B Hauane Beuepa ObUIO HCIIOTHEHO HECKOIBKO NeNo BBIPa3UTEIbHOTO YTEHUS JINTEPaTypHBIX MPO-
W3BEJICHNH PYyCCKUX aBTOPOB M IEHHSI THIMHOB M PYCCKHX IIECEH IO CJIEAYIOIIEH Tporpamme:

1. Crux. E. Heuaesa “IIpuser”. Yur. B. III k1. C. M30ToBa. 2. Xpucra 'ocnoga. Xop noz ympasiie-
auem @.®. Yynunaosa. 3. Jlerckas monmutsa. Yut. aBrop Bocnut. Il k. EBn. Xemensitaen. 4. Ctux.
Kamenckoro “C Hosemm ['ogom™ — B. IV k1. A. [IpsuxoBa. 5. ['mmu “Konb ciaBen”. Xop. 6. Ctux. Yap-
ckoii “Ilmayu ponuubl” — B. V k1. B. Unsunckas. 7. Ctux. “Ha nose 6pann” — B. I1I k1. A. Epodeesa.
8. CnaBbces, cnaBbes. Xop. 9. Ctux. B mpo3e B.I. Koponenka “Oronpku”. Uut. B. II k1. Xemensiinen.
10. Bece no ceerimune 6 st xogmna. Xop. 11. Ctux. Hancona “Tlomgoporu” B. IV k. B. CanbkoBa.
12. Ax, He ofHa BO noise gopoxenbka. Xop. 13. Ctux. Yapckoit “Mars — cBoeMy pedenky”. Uur. B.
II x1. Xemensitaen. 14. benonuna, kpyrmonuta. Xop. 15. Ctux. [lanosa “Hama necus”. Yut. 3 Boc-
nutadd.y (c. 33) u T.1.

1918

bozomonos b., pedaxmop scyph. «/lemckas kommynay. OO ydpexIeHUU Kapeapsl JeTCKON
JIUTEPATyphl B HAPOAHBIX YHUBepcuTeTax // I'psaaymee. 1918. Ne5. C. 6-7.

«Poccuiickas akageMusi Hayk, HECMOTPS Ha BCIO CBOIO epy3HYI0 YUeHOCmb, HA JTUTepaTypy i Jie-
Tel cMOTpella, KaKk Ha MIaJ0CTH repa, 0ECCTHIHO 3aMaTYMBas O €e pa3jararoieM HalnpaBiIeHUuH. JTa
CTpalIHasi raHTPeHa PyCCKOM JKM3HU MPOM3BOAMIIA PA3PYLIMTENbHYIO PadOTy B Iyl TPSAYIINX T10-
KOJICHNH yenvle 6exa, 3apaykasi MUPOCO3EPIIaHNE JeTel THETYIINM SA0M (anbIIMBON MOpasn Kallu-
TajgucTHdeckoro obmectsa. JInteparypa aerckas Obl1a cepbe3HON KPUTHUKE HEIOCTYIHA 10 MHOTUM
npudrHaM. Kak MyuuTenbHO ObUIO MOIPHUIIE NETCKOM JINTepaTypbl — CTAHOBUTCS SICHBIM TOJIBKO Te-
nepb, B HAIIIK SCHbIE KPACHBIE THU, KOTAA JETCKUI BONPOC BIACTHO BCTAET Mepe HAMU BO BECh CBOM
KYTKO-TIPEKPACHBI POCT, HOO HET )KMBOTBOPHEE M T'YMaHHEe TPy/Aa, YeM TPy COLMaIbHOTO BOCIHU-
TaHUA U XyH0KECTBEHHOT'O PAa3BUTHs IOHOTO MOKOJIEHHS, CMEJIO IPSIYIIEro B CaMOe TOPHUIIO KU3HU.

VY Hac JeTCTBO JOITO€ BpeMsl MUYKAIN IMPUTOPHO-CIAMABBIMA COUMHEHUSIMH XyJOCOYHON Kiacc-
HOM nmambl — Yapckoif, 4bs cllaBa M MOIMYJISPHOCTH pa3ayBaiachk Oyp)Kya3sHON MedaThio KaK Ky3HEU-
HBIM MeXaMH, 1 pasHocuiack o Poccuu u EBporne “mocTaBIikoM ero BenuyecTBa” KHUTOU3/1aTesIeM
Bonbgom... U B 310 Bpemst “MydeHHUK JIIOOBH K AeTCKOl jureparype’” MoHBMX-MOHTBH, H3/1aBaB-
WUl uaeanbHeNIIni neTcKkui xypHan “Bexoabl”, crapblii UIEHHBIA PEBONIOLUOHED, AAaBIIMK HAM
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TaJaHTIMBOTO HacTosimero aerckoro nucarens JI. Kopmuero, oOpeMeHEeHHBIH TSHKECTHIO BO3POCIIMX
JIOJITOB TT0 U3/IaHUIO U IIPECIIeyeMblil IPaBUTEILCTBEHHON LIEH3Y PO, 000pBajl CBOIO CBETIIYIO )KU3HB,
TPUHSB S1...» (C. 6).

Coobonee M.B. HoBblie noBectu JI. Yapckoii 1Jis aeteii miaamero Bo3pacra: MaJior-
Ka Mapro, u3a. Boasga. IIr. 1916 1. 232 cTp. ¢ puc. 3 pyo. Maamyaseab Mymy, B :KypHa-
ae «3agym. CiaoBo» Muiad. Bo3p. 3a 1915 r. YMHUIIA-T0/I0BKA, B :KYPH. «3axyur. C1oBo»
maaami. Bo3p. 3a 1916 r. / Ilemaroruveckuii coopuuk. 1918. Ne4—6. C. 395-397.

«Ilo 006s13aHHOCTH TIOCTOSTHHOM cOTpyHUIIBI BobdoBckoro xypHaia, Kak BEITOAHAs IS U3/1aTeIs
MIpUMaHKa TOATMCYHKOB, T. Yapckas eKEroIHO TOCTABISCT IO OJHOMY TIPOM3BEACHHIO IS KasKJOTO
OT[IeNa )KYPHAJIOB, a H3/IaTeNb PACTATHBACT UX MOYTH Ha LEJBIN TO, JaBas 10 JBa-TPU CTOJIOIA KPYTI-
HOM TeyaTH B KaKIOM HyMepe, Aelas MepephIBbl B TAKUX MECTaxX, YTOOBI 3aMHTEPECOBAHHBIA IOHBIN
YUTATeNIb C HETEPIEHUEM OXUJaJl HOBOW KHWXKKHM, T.€. NMPUJIAraeT K JETCKOMY KypHaly TaKol ke
MIpUeM, KaKoi U3/1aBHA MPAKTUKYETCS YIMYHBIMU JIUCTKAMHU, 32 YTO MOAJICKUT CTPOrOMY OCYXKIECHUIO
CO CTOPOHBI IIE€AAroros, pa3 JIeJIo KacaeTcst 4yreHus jaereid. [locne aroro obiero 3aMedanus nepei-
Iy K CaMbIM TTOBECTSAM. XOTsI OHH HOCSIT TPU pa3iIUYHbIC HA3BaHUA, TEM HE MCHEE OHH €CTh TOIBKO
TpH OTAEIBHBIC YACTH TIOBECTBOBAHMUS O CyAp0€ MaJloJeTHEH (PpaHITy’KEHKH C ee 8-Mu JeTHero (sic!)
BO3pacTa, IpruyeM aBTop nepeHocut aeiicteue u3 [lapuxa B Poccuto n u3 ®@pannuu B [lerporpan, 3a-
CTaBJIdA ACBOYKY NMEPCKUBATHL Pa3HbIC ITPUKIIIOUCHUA, 6I)ITI) B OITACHBIX IMOJIOKECHUAX, U3 KOTOPBIX OHA
BBIXOUT WM OJylarofiapsi CBOe cooOpa3nuTeIbHOCTH, WIIM ITOMOIIM JOOPBIX JIIO/IEH, BCerna CBOeBpe-
MEHHO SIBJISIONIMXCS Ha oMok, He crany nmoapoOHO n3nararh Bce BBIIIYMKH aBTOPA, YKaXy TOJIBKO
IIaBHEHIINE U3 IepekuBaHuid Mapro: OTOMBIINCH HA 3aTPaHMYHOM IT0€3/I¢ OT MaTepH, OHa HAXOAHT
MTOKPOBUTEIBHUILY B JIMIIE HAPOJHOW YUUTEIBHUIIBI, TIOKA B ICPEBHIO HE 3aJieTeNl aBHATOP-(PpaHIy3,
B3sBIINI Mapro ¢ co6oro B [Tapwk; BeTep moryoun mamuHy 1 Mapro ouyTtuiack B [leTporpane, rie
CHayasia Mmomnajaer B MPUIOT K KAKOMY-TO CTPAHHOMY HOAOUpATEIIo OpOoJsSunX AeTeil, HOTOM CTaHo-
BUTCS LIBETOYHUIICH, OTKyna QpaHiy3ckue 1py3bs yBo3sT ee B [lapmxk. Ha aTom koH4aercs: nmepBast
MIOBECTh, BO BTOPOIl Mapro MUpHO JKMBET Y CBOMX NapMKCKUX Jpy3ei, IoKa y Hee He ObUIO Mpo0ykK-
JICHO CO3HAHUE B APMOECJCTBE; TOTJA OHA OCXUT B PefiMc M MOCTymaeT KOMITAHHOHKON B PYCCKYIO
CEMBIO TTOCJIe TOTO, KaK aBTOMOOWIIh MX €Ba HE pa3fdaBIII 3Ty JEBOYKY; C HUIMH OHA TepeOupacTcs B
Poccwuto, e oka3pIBaeT ceMbe yCIyTry B MOMEHT HAIIECTBUSA HEMIIEB, ITOJTyYaeT OT HUX 3aCITyKEHHBIC
JICHBI'U U Harpajy, Ha KOTOpble CHOBa coOupaercs exarh B [lapmk. 3/1ech okaHUMBAETCsl BTopast Mo-
BecTh. Mapro He Hanuia B [Tapmke cBoux apy3eii u exet na napoxoje B GUHISHIMIO, THE el obemnanu
MECTO: B OypIO Mapoxo;i HATKHYJICSl Ha KaMEHb M II0TH0, a IEBOUKY CIAaciH COJEpIKaTeNn Tearpa JUls
M3TOTOBIICHUS KHHEMATOTpapUIeCKUX (UM U MPUCTPOIIIN €€ K crieHe. EBpormeiickast BoifHa yBIIEK-
ma Mapro; oHa Oeskajna 3 KmHeMaTtorpada, ynaqHo BCTpETHIIaCh C Ha9alIbHUIICH cecTep MUTIOCEePIS,
KOTOpasi W TIOMECTIIIa €€ B OAWMH M3 MEPEIOBBIX JIa3apeToB, I7Ie OHA 3apEKOMEHI0Baa ceds ¢ OTINY-
HOW CTOPOHBI, TOJIyYHIIa MIOXBAIY OT KOMaHAYIOIIEro U OOJBINYIO ACHEXKHYIO Harpamy, Ha KOTOpyo
pemuia HauaTh Bo DpaHIMK CBOE LIBETOUHOE AeN0. BO3MOXKHO, YTO MOBECTh HA TOM HE OKOHUMTCS
n 1. Yapckasi HaCOUMHSET HOBbIE CTPAHMIIBI [T CBOMX YMTATENIeH, O YeM HeJb3sl He MoXKajeTh. Meu-
TaTeNbHBIC ICTH C )KUBOH (haHTa3Hel MOTYT BOOOPA3UTH ellle 0oliee HEeBEPOATHBIC TPUKITIOUCHUS, YeM
MepeBO3 MaJCHBKOH JIEBOYKH Ha a’poIlIaHe, pa3pelIaroIfecs B XOPOIIYIO WK B TyPHYIO CTOPOHY,
CMOTpS M0 WX MHUHYTHOMY HAaCTPOCHHIO, HO Pa3Be€ TAKHE WX MEUTAHMS OyIyT MOYYHTEIHHBIMU IS
npyrux nereil. Jlanee, MOCTOSHHBIC MOKPOBUTEIM U OJIATOTBOPUTEIIM MAIFOTKH Mapro narT Hempa-
BIJIBHOE TIPE/ICTABIICHHUE O JCHCTBUTEIHHOM )XKU3HN U MOTYT OBITh IPUHSTHI Ha BEPY TOJBKO JAETHMH
JIOCTATOYHBIX CeMel, He 3HAIOIMX O TeX JIMIMICHUSIX U TPpyAax, KaKUMH JIOOBIBAIOTCS Oara sKU3HH; C
9TOW CTOPOHBI IOBECTBOBAHUS I. YapCcKoil MM HE IPHHECYT Bpeaa, HO Oy/IeT meyaibHo, KOoTa eif moBe-
PAT IETH HETOCTATOYHBIX CeMeH M, JICHICH, OyIyT JKIAaTh OJArOMpPUATHBIX 00CTOATENHCTB. OMUCHIBAS
COOBITHSI TOJTBKO C BHEIITHEH CTOPOHBI, aBTOP ITOYTH HMYETO HE TAeT IJIS UX IOHUMAHWUS, 33 TyMbIBaTh-
Csl UMTATENI0 HE HaJ[ YeM, a OCTAeTCs TOJIBKO Mpoderarb CTONOeI 3a CTOJNOIOM, Aa MPOCMaTPHUBATh
HEMHOTOYHCIICHHBIE KAPTUHKH, OPUTHHAIbHBIE WM 1oxo0paHHble. Jlydiie HUYEro He 4UTaTh, YeM
TPaTUTh BpeMsI Ha TaKKe KHHeMaTorpaduiecko-(PesbeTOHHbIC TPOU3BEACHUS.»

1919
[Ademop He yrazan.] U3 wu3nu [ocynapcTBeHHbIX Tearpos // buprou. 1919. Ne 9. C. 23-24.

«Aptuctike AnekcanapuHckoro Tearpa Jlmann Yapckoid, aBTopIiie MOMyIIPHBIX IETCKUX PacCKa3oB,
npeaiokeHo BpemenabsiM KoMuTeTOM Hamucarh mbecy sl JETCKUX CIeKTakiaed B MuxalIoBCKOM
tearpe. ['-xxa Hapckas npenmnonaraeT HHCIEHUPOBATh OJMH U3 CBOMX JIYUIIHUX PACCKa30B.»
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[Aémop ne yxazan]. HauBnbie Bonpochl (I'actponu MockoBckoro KamepHoro tearpa) //
’Kusnb uckyccrna. 1919. Ne113. 6 amp. C. 2.

«IIpecoit JI. Cromumsl “T'omy6oit koBep” 3akOHYHINCE racTposn MockoBckoro KamepHoro Tearpa. ..
<...> Ecan oTOpoCcHTh BCE MO3TUYECKHE U CUMBOIMUYECKUE MTOOPSKYIIKH OY€Hb COMHUTEIBHOTO BKY-
ca, To Tarapckas ckaszka JI. CTonuIel okaxXeTcs TUITHYHBIM POU3BEACHUEM JAaMbI C TEMIIEPAMEHTOM.
DTOT pox UCKyccTBa, mpoucxoast oT Muppsr JloxBuiko#, kocHyBuuch Taddu, mockonsko (sic!) oHa
mosrecca, OnarononydHo jgokarsiBaercs 1o Jlammo-/lanmiesckoit, Yapckoit, Harponckoit n Beponir-
koii. bblto HenoBKO ciymiaTh, kKak r-xa Koonen, n3obpaxkas Jlon-’KyaHna >keHCKOTO Mmoja, MeuTana B
pOJe TOTOIEBCKOI HEBECTHI, YTOOBI B OMHOM MYKYNHE COSAMHIIACEH U “TUTPOBAs CTPACTh | “IBIMKa
rpe3bl’” U T. . — BOOOIIEe, COOp KAKUX-TO MOIIIOCTEH.»

[Aemop ne yxazan]. Ilo Mockse // U3Bectus. 1919. Ne192. 31 asr. C. 4.

«3aTeM, BOIPEKH BCeM pacmopsbkeHusM Hapkommpoca, MOYTH HH B OIHOHW TPymoBoi mikore Mo-
CKBBI /IO CHX IOp HET NMPaBHIbHO (DYHKIIMOHUPYIOIEH AeTCKONH OMOIMOTEKH, U IeTeH MUYKAIOT TEM,
4YeM He HY)KHO: pacckazamu Yapckoil, JKromb-Bepra u 1.1, Emne xyxe o0crout eno B mkojax 2-u
CTYNEHH, TaK KaK 371€Ch CPEU MEJaroroB HaXOAUTCS HEMAJIO CaMbIX SPBIX IIOBUHUCTOB U YEPHOCO-
TEHIIEB, KOTOPBIE HEPEAKO OTKPHITO MPUBHUBAIOT U MOAACPKUBAIOT B CBOMX IMUTOMIIAX CaMble JHUKHC
HAI[MOHAIIFHBIC TIpeApaccyaku. Tak gemo odctout B ObIB. THMHA3MH [101T0BOM, Ha 3HAMEHKE, B THMHA-
3um Kacuupina, Ha banmuyre, u ap.»

3enenxo B.A. lerckue 6ubmuoreku / [lox pen. I.I. Tymuma. 2-e u3n., mepecMoTp. U AOM.
[lerporpan: Hauarku 3nanuit, 1919. 270 c.

Cmon K. Cyuxu u OpeBHa // Beuepaue uzBectus. 1919. Noe207. 1 amp. C. 1.

«...Tak ymcrByet “XKypnHan st sxkeHuH ... Jla, 1a, — OH NpOAOJDKAET u3aBarbest — ¢ Jluausamu
Yapckumu, [Tpurnieccamu ['pe3amu, ¢ BEIKpOHKaMHu, CO BCEMU OHEpaMHU CBOTHHYECKOH “KyIBTYpPHI .

U »t0 B TO Bpewms, korna HeT Oymaru s “Exxenenensauka Ipasasr”, ans “KpacHoit 3Be3nsr”, ans
oprana, HakoHel, MockoBckoro Coertal»

1920

WucTpykmus oubnmorednoi cexun OTaena HapomgHOTo oopa3zoBanms. O mepecMoTpe Ka-
TaJOTOB U U3BSATHH HETOMHOMN NuTeparypsi®. M.: ['maBmonuTmpocset, 1920.

1922

I1. K. OcunoBsiit kou (Xantypa 3a roxa) // Tearpanbhbiii Oroyerenb. 1922, Nell. 1 sHB.
C.6-7.

OO0 onecckux TeaTpax. «A JeTCKUe CIeKTakiu Marycuca, cpa3dy B OfMH JE€Hb B IBYX Tearpax, U3
moBecTeil Yapckoif 1 BUHUTpETA M3 MONUIOCTH M TeaTpalibHOH OesrpamoTHOCTH?» (C. 7).

1923

B. K. Opuect Ceron-Tommcon. — “Jlxek, kopons Tamnakckuii”. — l'ocusaar, 23, 280 ctp. //
Kpachsrit xxypran mis Beex. 1923. Ne5-6. C. 93.

<<Hepe)1 MmpasaHuKaMy pOAUTEIN HAYMHAIOT METATHC 110 KHUKHBIM JITaBUOHKaM, IMMOKYTIas JJIsk CBOUX
pe6HTI/IIIleK BCAYCCKYIO 3aBaJjib U THUJIb, B 1YXC MHOI'OYHMCJIICHHBIX, HO BECbMa MaKOCTHBIX IMTPOU3BEAC-
HUU I-KH ‘—Iapcxoﬁ. A MEKAY TEM €CTb COTHHU U COTHU U3YMUTCIIbHBIX JE€TCKUX KHHUT.

K YUCITY TAKUX KHUT TPHUHAAJICIKAT U BCC, 0e3 HCKIIIOYCHUS, IPOU3BCACHUSA Ceron-Tomricona...»

Jlyny JI. Ha 3aman! Peus Ha coOpanun CepannoHoBBIX bparbeB 2-ro aexadpst 1922 1. //
becena. XKypnan nuteparypsl u Hayku. 1923. Ku. 3. C. 259-275.

«M Her B pycckoil ymTeparype HM OJHOTO HEPBOKJIACCHOTO MCTOpUYeckoro pomana (“BoiiHa u
Mup” — B ctoponre, monoono “La Chartreuse de Parme” Crennans). I HeT HE 0JHOTO XOPOIIIETO poMa-
Ha IPUKII0YeHU. Y m03TOMY-TO, TOJIBKO 1103TOMY, BMecTO J{roma Mbl uMeeM bpeniko-bpenikosckoro,
BMecto CtuBeHcona — IlepByxuna, BMecto Kymepa — Hapckyto, BMecto Konan-Jloing — yaudHBIX
Har-ITunkeptonosy (c. 264).

2TAOO. ©.318. Om. 1. Z1.598.
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1924
Asepuenxo A. Crpamnas kaura // Cerogusi. Pura. 1924. Ne 149. 6 utons. C. 2-3.

O crarbe «Bocnomunanust 500 pycckux nereii» m3 kauru «bromnerens Ilemarornueckoro bropo
10 JieJlaM CpelHEeN M HU3IIEeW pyCcCKOW IIKOJbI 3arpaHulieii». B cTaTbe coaepxarcs BOCIIOMUHAHUSA
YUEHHKOB pycckoil rumMHaznu B Mopasckoii Tpikebose (UexocioBakust) o coobiTusax 1917 . u rpaxk-
JIaHCKOM BOMHBI, 3alIUCAHHbIE UMU 110 NMpeiokeHuto aupekTopa rumuaszuu A Il [lerposa.

«Jlerckoit ObrroncarenpHuIE JInann Yapckoi u Bo cHe OBl HE MIPUCHUIOCH HAMMHCATh TaK MPOCTO
1 TIPaBIUBO:

“S Tak y3Hama peBodIONNI0. B ManeHbkui nqoMuK Opocwim 6omOy. S moGexana Tyma. Bece ochl-
nanock. B yrny jexana skeHiiuHa. PsjoM ee ChIH ¢ OTOpBaHHBIMH HOTamu. S cpasy cooOpasuia,
YTO HYXKHO jenaTh. [locnana MaJeHbKOro Opara 3a U3BO3UMKOM, IEpPEBs3aja PAHCHBIX, KAK MOTJIA, U
yBuUjeNa psagoM Oonbmoi kopod. Otkpeiia. Tam ObpuTa Macca MaJICHBKUX IBITUIIT. boxke, 94TO 3TO 32
mpenects. S ycrena uX MOTIaAnTh U BCEX MeperenoBars.”

Bort — HacTosmmii pebeHox» (c. 2).

Agepuenko A. Crpamnas kuura // Cerogust. Pura. 1924. Ne 150. 8 utons. C. 2.

IIponomxenue [ABepuenko 1924a].

«JImmmst Yapckas! Teneps BbI — OenHas. UTo BB MOXKETE HAMMCATh IS ACTEH, KOT/Ia OHHM BHUJICTH B
11 7et — “u paccTpesnbl, ¥ MOBEIICHUE, YTOIUIGHNE U J1aXe KOJeCOBaHME , KOT/a IeBOYKH MACIH JIO-
maei, “Xotrs 3To ¥ ObLIO OYEHb TPYAHO ...

Hossie netu HoBoii Poccun.

W Bce-Taky 4NCTBIC IETCKUE AYIIM HE MOTHOIN, €CJIN — OKOJIO MaJIBYMKa C OTOPBAHHBIMI HOTAMH —
HaJ0 OBIIO yCTIEeTh MEeperneoBaTs BceX UBIIIAT — (“boske, 94To 31O 3a mpenects!”™).

Yepuwiii Cawa. «Beuepuuii nenp» (H.A. Taddu. Pacckasel. U3a. «[Tnams». 1924) // Pyc-
ckas razera. [lapmxk. 1924. 12 nek.

«“JKeHLMHa-nMcaTeIbHULA” — COUETAHUE ITUX CJIIOB HE 3By4aso ropfo y Hac B Poccun. Anosnion
OBLJT M3JIHIITHE J)KECTOK K IPEKpacHOMY TIONY, U mefas mesaa: Bepoumkas — Harpoackas — Yapekast —
Jlanmo-JlaHuneBckas U mp. — NPUYIHIIN JIaXKe CPETHETO YUTATENsT YXMBUIATHCS TIPH BUJIE JKEHITUHBI,
OepyIieics 3a Iepoy.

MevaTb—Hawe opymue Yepnwiii Cawa. Tepenonosiunna // Pycckast rase-
ta. [lapux. 1924. 6 HOO.

«ITomHMTE “ManmpuuKa AJIs CEYSHUS ", O KOTOPOM paccKa-
3p1BaeT Mapk TseH B “Ilpunue n Humem”? Hamamut au
MPUHI, JI0XO0 NPUTOTOBUT JH YPOKH, — 32 BCE OTBeYasa
CIIMHA MaJIbuMKa, CIEeUaIbHO JIJIs1 TOW L€ HAHATOTO.

AMIllya 3TOr0 MajlbiMKa B IOCJEIHUE Iepel BOMHOU
TO/IBI 3aHMMaJa «JeBOYKA JIJIS CEUeHUs» — r->ka BepOuir-
kas. Unorna — Harpopackas. Mnorna — Yapcekas. [Touemy-To
Bce nambl. Bripouem, O0but 1 Manpauk: bpenrko-bpemnikos-
ckuil. JlureparypHas nmpoOupHas najiara 3aHAMaJlach CO-
BEpIICHHO OECIUIOMHBIM pa300IadeHHeM JIOIyXa W Hero-
JIOBaHHWEM, YTO JIOIYX PO30BBIM MaciioM He naxHeT. Ha
BCEM OCTAJIBHOM (32 PEAKUM HCKIIOYCHHEM) — Taly».

1925

[Aémop ne ykazan]. lledars — Hame opyxue // [1n-
oHepckas npasaa. 1925. Ne9(9). C. 1.

«CTpouKH, CTpOUKH, ropsiune crpouku!.. / B kaxmoii OykBe kopsiBoit — ObIT! / Beap Hemapom ke
no3auei Houkoii / FOubIi JlennHen 60iiko cTpount! / ITUM OCTPEIM epoM HeyMenbiM / byner ctpo-
uThcs HoBast )Ku3HbB! / A Huk Kaprepsl, Uapckue mnpenbie, / Ha mepe y mukopa — Iepkucs!...»

Topnwvii C. Canaxr-IletepOypr (Bunmenus) / [Ipeaucn. Bana Jlykamra. Mrorxen: MunaBuna,
[1925]. 54 c.

«...TOPTYIOT 00pa3aMu, YacaMH, [eTIouKaMu, OperokamMu. VIKOHBI B CKJIaHSIX BBICTABJICHBI B P U
Bce 910 — Hukonan Yrogauku, n Anekcanapsl Hesckue, u Betxue Cepadumer Caposekue. M Gombmine
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KPYIHBIC Yachl, KAKKE MaBAJIKCh B 3CKAaIpOHAX “3a OTIUYHYIO CTPEibOy”’, U KPYIHbIC, cepeOpsiHbIe
L[eNH, KaK Ha XHJIeTe cTapiuero ABopHuka Huxkutel. f 3Haro, BbI XOTUTE OMSATH NpoiTu MuMo Ilacca-
Ka ¥ TEeMHOM, CKy4HOH BbhIBeckH “Cubupcknii Toprooit bank”, 1 MUMO BBIBECKH C XPYCTAIbHBIMH
3aBUTKaMH Ha KoHUKKax OykB “Hosoe Bpems™, u cHOBa 3aBepHYTh B [ocTrHEI [[BOp. YK HE XoTHTE
JIY TIOCTOATh Y KHWKHOHM BUTpUHBEI? BOT OHa, ueTKasi, icHast BEIBECKA HA JAEPEBSIHHOM I10JI€ TPOCTHIMU
muTbiMH OykBamu ‘“MaBpukus OcunoBrua Bonbda” u BKycHbIE, THCHEHBIE TOMBI “30J0TOH OUOIH-
oreku”, u buuep Croy, u Jlauuane Jledo, u, moustHo, Jlyu Byccenap, ¢ KOTOpbIM MbI CKOJIB3HIIN Ha
Y3KUX HHAeHCKHUX nuporax. M1 MakapoBa, ¢ KOTOPOH YXOAUIH B CCBUIKY BCJE[ 3a MaBIIUM BPEMEH-
mukoM MenmukoBsiM. U naxke — Yapckast ¢ J[»xaBaxoif, KOTOpYIO YWTalIN TaHKOM OT CEcTep, YTOOBI
HE 3aCMESIIH.

Ho 3acmesrts Henp3s. Hu mo6Bu, HY sacku. Hu cerogHsAniaero Bedepa, Korna Mbl BMECTE MPHIEM
JIOMOM....» (c. 26).

Poman P. Kunxusle motpomuntenu // [Tuonep. 1925. Ne23. C. 21-22.

«K obmemy Bo3MyIIeHNIO TPOOOBATN IPUMA3aThCSI 1 COMHUTEIbHbBIE KHUTH.

— I'paxxnane, — 3aroBopuiia, CUIBHO KapTaBs U JKEMaHHMYAs, Kakas-To KHura Jlunuu Yapckou. —
51 Bo3My1eHa 10 niryOuHbl aymuy. Kakne-to KyXapKuHbl €TH TaK BapBapcKu 00paIaloTcsi ¢ MOMMHU
MHCTUTYTKAaMU, TPSI3HBIE Jalbl. ..

— Tak Tebe 1 Hy)KHO, HHCTUTYTCKas Kpbica, — o0opBai ee “KocTpoBckoif komayHOK”. — Ha ToMOMKyY
OBI TaKWe KHUTH.

TyT MOIHSIICS HEBEPOATHBIN raM, Tak Kak ¢ JInauedt Yapckoil mpUKITIOUnIach uctepukay (c. 22).

1926
Agepvanosa JI.H. [O Yapckoii]. UPJIN. @.355. Exa. xp. 3. JI.3.

«E.S. Jlanbko, a 3a Hero B.I1. Kanuikas nmepeBenu pa3roBop Ha TeMy o mocobusx wieHam Corosa
IMucareneit. B.I1. pacckasana, 4To cHoBa noceTusa Yapckyro — U Halllla €€ B MOJIOKEHUH Y’KACHOM.
VY Yapckoit TyOepKyie3 B TpeTbel CTENEHH, MyK 0e3pabOTHEIN U TOXKE TYOepKyJIe3HBIH, CPEICTB K
CYIIECTBOBaHMIO HUKAKNX. OHA BCE BPEMs JICKHUT, OKHUBISICTCS PEJIKO, U OKUBJIIEHUE 3TO HE3I0POBOE,
HEPBHOE.»

B. T. Yurarenbckue 3anpocsl geteit // M3pectus. 1926. No 127(2748). 4 utons. C. 5.

ITepeckas nokxnana H.A. PyOmoBoii «HTEpechl COBPEMEHHOTO IOHOTO YHTATENS MO JAaHHBIM 00-
clieZloBaHMs crpoca B JieTckux oubimuorekax Coroza», npountanHoro 30 mas 1926 r. B UucruryTe
OnOIMOTEKOBEICHUS.

«M3 oTnenbHBIX KHAT Hambosiee XOAKUMH siBistorest bacra: “IIpukimouenus 6e3 rpomra B KapMa-
He” u “Becensie pacckaspr” Byma. O6pamaeMocTs X MPeBOCXoauT B 15 pa3 oOpamaeMocTs 1t000it
KHHATH. 3aTeM cienyroT: Uykosckuit, Mapk TseH, JKroms Bepn, Maitn- Pun, /xex Jlonnon, Kynep,
Cunkinep, buaep-Croy — “Xwmwxuna naau Toma™.

W3 HOBOI uTEpaTyphl OOJIBIION MOMYJISIPHOCTBIO MOJB3YyI0TCs “TamkeHT — ropox xiaeOHbiii” Hese-
poBa u OctpoyMmoBa “Maxkap CrnenonsIT”. [lepBas KHUTa, IO YTBEPKICHHUIO TOKIaUHUIIb], TIPOJBUHY-
Ta IIKOJIOK0, IIPUYMHA HEOOBIYaiHOTO ycrexa BTOPOH — B TEPOMUECKOM JIEMEHTE KHUTH.

Ho noxka, — enaer BBIBOJ AOKIIAIUUIa, — CTapast JIUTeparypa MpojaoibkaeT 3abuBaTh HOBYI0. Kpac-
HOpeuuBbIi (akT: LleHTpaabHbIA T0M MHOHEPOB BBIHYX/IEH ObLT HOCTABUTH HA MOJIKH CTAPYIO JIUTE-
parypy. OcobeHHO cuIbHO yBiIedeHHe YapcKoi.»

I'pucopuii Konv. B mounckax sk3otuku (OT Hanrero Tuduucckoro kopp-ta) // Beuephsis Mo-
ckBa. 1926. Ne 193(801). 24 asr. C. 2.

«Takoro HamIecTBHs SKCKYpCaHTOB, Tuduc eme He BUANT 32 BCIO CBOIO JOJNTYIO XKHU3HB. <...>

U Bce onm pBytcs B Tuduuc, B I'py3uro, B MOMCKaxX “IK30THYHBIX KAaBKa3IeB”, “CTPOMHBIX YepKe-
CcOB” M “KpOBOXaAHBIX JUKUTUTOB”. <...>

ToBapwuru ¢ ceBepa, He umute B Tudmuce “sx30THKU” 1 “kaBka3ien” mo Yapckoii, XKennxoBckoi u
u Kyt ['amcyny. X HeT yxe IaBHO, 11a, KaXKETCs, ¥ BOOOIIE HEe OBLITO.»

Kannan A. Craxxem cBoe MHeHue // IInonepckast mpasaa. 1926. Ne28(70). C. 3.

«Moe mHeHue o Yapckoit TakoBo. Yapckas, BO-IIEPBBIX, OYCHb OAHOOOpa3Ha, BO-BTOPHIX, TO, YTO
OHA MUINET 00 MHCTUTYTAX JUIsl “OlIarOpOHBIX JEBHIl”, PUYYAET HAIIUX J€BOYEK K KEMAHCTBY H
CEHTHMEHTAIILHOCTH, & B-TPEThUX, — U ATO CAMOE ITIABHOE, — B €€ MPOM3BEICHHSIX BCET/a TOPIKECTRY-
eT “mobpomeTens”’ B BUE CyX0i HACTaBHMIIBI, 3aMapUBAIOIICH 1eBOYEK MTOCTaMHU.
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[Ipurnamaro Bcex MHTEPECYIOMINXCS 3TUM BOIIPOCOM HalKcaTh CBoe MHeHHe 0 Yapckoii, B ocobeH-
HOCTH TIPU3BIBAIO JEBOYEK OOBSCHUTD, IOYEMY OHHM TaK JII00AT Yapckyro.»

Kecnep M. Henasno B «IIuonepckoii IlpaBae» nucasiocs 0 Yapcekoii... // IInonepckas
npasaa. 1926. Ne33(75). C. 4.

«Henasno B “TInonepckoii [Ipane” nucanock o Yapckoii. Ito Obliia crapas JeTcKas mucarelbHuU-
na. Bor s cpaBHuBalo ee ¢ HOBBIM geTckuM nucareneM JI. 'ymuneBckum (poman JI. I'ymuneBckoro B
9TO Bpems mevarancs B “Tlmonepckoii mpaBae”. — M.[".) U BIKY, Kakasi pa3HUIA B IX TPOU3BEICHIX.

B ee mpousBeneHNIX BEIBOAMINCH KPOTKHE U CMUpPEHHBIE “Oenple epenuHku’ (sic!), a y I'ymures-
CKOT'O 9HEPTUYHBIE, CBOOOJ0TI00NBBIE, MAJIEHBKHUE JIIOAN. DTO COOTBETCTBYET HAIllEMy TyXy U 3TO HaM
HHTEPECHO.»

Jlveosuu I'p. Jlerckue uneanst // U3Bectus. 1926. Ne208(2839). 10 cent. C. 5.

«O0 omgHOM U3 MIJUTMOHOB aHKET, AaBIIEH Ype3BbIYaliHO HHTEPECHBIC PE3YIbTAThl, MBI 37I6Ch XOTUM
pacckasarh.

Amnkera 9Ta ObUTa IPOBE/ICHA B TEYCHUE ABYX IMocieHuX JeT B CapaTroBe MECTHBIM I'yOOHO Cpelu
Y4aIInuXcs IBYyX CapaToBCKUX 1Ko CocTosiIa OHA BCETo U3 JIBYX BOIIPOCOB: 1) Ha Koro ObI MHE Oosree
BCET0 XOTEJIOCH OBITh IIOXOKUM M3 TEX JIFO/IEH, KOTO sl BUAEI, O KOTOPBIX CJIBIIIA WM YUTAN, U 2) 9TO
Ob1 MHE 00JIEE BCETO XOTEIOCh UMETh.

Bor 1mkona-ceMuiIeTka, B KOTOPO 00y4YaroTCs ACTH CAYKAIIUX W HHTCIUIUTCHIIMHU. 31eCh 3al0THH-
JIM aHKeThI 172 mKoJIbHUKA B Bo3pacTe oT 8 10 16 jet, u3 Hux 54,6 npoil. MaabuukoB U 45,4 mpoir.
JIEBOUEK.

UeM KUBYT AETH CIyKaIIUX M MHTEIUIMreHIUU? O 9eM OHM MEYTAIOT, KOTO M YTO CUMTAIOT CBOUM
naeaaoM? Yem um xorenock ObI 0Omagars? <...>

YV IIKOJIBHUKOB CTApIINX BO3PACTOB MPOSIBIISIOTCS YK€ 0OIIECTBEHHBIE 3apockl. 1 TyT BBIPHCOBBI-
BaCTCA sApKasd KapTUHA BIUAHUA CPCIbl HA pe6eHKa.

Cpenu repoes, 0 KOTOPBIX MEUTAeT 3Ta IPyMa MKOJIbHUKOB, UM JIeHnHa 3aHuMaeT okono 20 mpoir.
BCEX OTBETOB. A jajiblie UAyT: ydeHsle Mennenees, [Iuporos, nucarenu u moa3tel YepHBIIEBCKUH,
[Tymxwun, [orons, Typrenes, JlomonocoB n Yapckast (mocieqHsist 0COOCHHO CPeAr JEBOUYCK), ITyTele-
crBeHHUKHN Komym6 u [Tupu, xynoxxaukn PemOpasnt u Mukens AHIKEI0, KoMmo3uTopsl Monapr, I1a-
ranuny, Yaiikosckui, [nuka. Jlanee nayt repou pomaHoB u nosecteil Mapka TsaHa, ['ektopa Mano
(sic!), Hedon (Podunzon Kpyso), beppoyza (Tap3zan) u gaxe Illepmok Xoamc u Har [TurkepToH.

Ecnu nckimtounts 20 mpoi. 0TBETOB, KOTOPBIE 3aHUMAaeT UM JIeHnHa, TO MOJIy4YUTCs MOJTHOE OTpa-
KEHHE “UCKaHUN PyCCKOrO MHTEJUIMIEeHTA. <...>»

Manvuues H. Hyxuno jim untars Yapcekyro? // Illnonepcekas mpasjaa. 1926. Ne31(73). C. 4.

«51 nymaro, uto Yapckas AJis YTCHUS COBETCKUM peOsTaM COBEPIICHHO HE MOXO/IUT.

B ee kamrax croiapko (haHTa3HMH, YTO HHOH pa3 B CAMBIX TPArHYSCKUX MECTaX — CMECIIhCS.

[Mumer Yapckas U3 KU3HU HHCTUTYTOK, O UX 3JIBIX HACTABHUKAX U T. L., d 3a4eM HAM MO HYHCHO?

Booomre, Yapckas — nmucaTebHALIA CTapast, HEHYXKHas; €, KOHEYHO, HEeJIb3s] CPAaBHUTH C COBPEMCH-
HbIM JieTcKUM niucarenem JI. I'ymuneBckum.»

Hoxkposckaa A.K. «IlpukiroueHus» B COBPEMEHHOM JeTckol juteparype // HoBele net-
ckue kauru. CO.4. M.: PaborHuk npocsemnienus, 1926. C. 17-92.

«I1. basxuH — TaNa”TAUBbIN IpoAokaresab YapcKkol, JIUIlb KOHTPACTHBIN 10 okpacke. Tak xe He-
raTUBEH U SI3bIK €r0 IOBECTU II0 CPAaBHEHUIO C A3BIKOM TBOpeHMM Yapckoil. BMecTO MHCTUTYTCKOIrO
)KaproHa OoH yrnoTpeOIsieT )KaproH KOMCOMOJIBCKHUH.

B Tex mecrax moBecTH, rje HET HQZOOHOCTH B TaKMX HETaTUBHBIX KOHTPACTaX, UX CTHIIb OJN3KO
HaIlOMUHAET APYT Apyra.

Bor Hampumep: “B 3T 9acel Bce )KMBOE CIIaio 0COOCHHO KPENKHM CHOM. [lajke XWIIHBIC HOYHBIC
NTHUIBI PEAKO HAPYIIATH TAMHCTBEHHBIH MMOKOHM MPUPOBI, 0€33BYUHO MOSBISISICH 1 MTHOBEHHO HCUe-
3ast BO TbMe. ['yCTOil TyMaH, CIIOBHO OECKOHEYHBIE CE/ble KOCMBI CTApO BEABMBI, TSHYJICS 110 CHIPOii
3eMJIe U 10 KyCTapHHUKaM, KIIyOKOM 3aBOJIaKHBasi J€C, CKPBIBask OBPAaru M PHITBUHBI U ITpeBpallas Bce
BOKpYT B KJIyOSsIIyIOCS IYCTBIHIO, OJHYIO 3araJiok U yxaca... Hamm pa3BeuiKy OTBRXHO IIAraju
B 3TOM y>KacHOM Mpake”... M BoT: “CoTHH, ThICAYU MyPIYPHBIX 3HAMEH, CJIOBHO 3apEBO CTEMHBIX
MI0XKAPOB, 3aKOJIBIXAJIUCh HaJl KPAaCHBIMH MOJKaMH. MIUIHOHBI IITHIKOB U Ca0eTh 03apHIId CypOBBIE
nuna 0o#moB 3moBemuM 6meckoM. M3 kpast B kpaif 3aryaena 3emiis, 3alryMeNH Jeca | TOIbl .

TyT yx naxe He Yapckas, a mpsimo bectyskeB-Mapiuackuin» (c. 44);
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«IloBecTpb 3Ta — BoMIOMIEHUE UX (AeTeil. — M.[) repondyeckux MeuTaHul, 00JIeUeHHBIX B 00pa3bl,
COOTBETCTBYIOIINE UX 3I0XE, TOYHO TakK K€ Kak rmoBecTd Yapckol ObUIM BOIIOLIEHUEM MEUTaHUH
JIpyTOTO KJ1acca u Apyroi amoxu» (c. 49).

Cenveunckuti M.J1. Hama oworpadus // CensBuackuit 1U.JI. Pexopasr. Ctuxu. M.: Y3en,
1926. C. 5-7.

«...MBI He 3HaIIUM OTPOYECTBA, KaK Y HapCcKol B KHUKKAX, —
MaJIeHbKHUE JIOOUKH MOPIIIIU B YEII0,

Y IIJTH 10 [IKOJIAM B 3aIUTATAHHBIX IITAHHUIIKAX,

Xpomast OT pyOIIOB MEPEIITONAHHBIX YYIOK...» (C. 6).

Conozyo @.K. [Crarbsa o UYapckoii]. ApxuB ®.K. Conoryoa. PO HUPJIU. ®.289.
On.1 (momn.). En.xp.571. C. 1-6.

Opos. Eme o getckux uneanax // Beuepusas Mocksa. 1926. No226(834). 1 oxT. C. 2.

«— “Ha ko2o 6bl mue bonrvue 6ce2o xomenocsy Oblmb NOXOHCUM U3 MeX TI00ell, K020 S GUOel Ul O
Kom caviuan, uiu yuman? Ilouemy umenno Ha He2o”?

B otBeTax Ha 3TOT BONpOC MKOJIBHUKA MoCKBBI B [TogMockoBbs (3BeHHTOpONICKOTO, KInHCKOTO
u boropozackoro ye3noB) yka3pIBalOT B Kau€CTBE CBOMX JIMYHBIX HICANIOB JIUI] U3 OKpY’Karolleil cpe-
JIbI — POJINTENEH, POJICTBEHHUKOB M 3HAKOMBIX, OOIIIECTBEHHBIX JISSATEIICH, IcaTelNel, TUTepaTypHbIX
repoesB.

[ocMmotpum, xak ompasunace pesonroyus Ha Ouocpaguueckux udearax demeu. Kakyio OIEHKY
nmatot getu B 1924-25 rogy Tem U3 cBOUX “TepoeB”, KOTOPHIE TOIH30BAINCH HAMOOIBIICH CHMITaTHEH
B 1912-13 romy? <...>

B kauectBe nr0OMMBIX “TepoeB” mertu HaswbiBaOT Jlewuna, Ilywxuna, Jlepmonmosa, Tpoykoeo,
K. Mapkca, Toeons, Douccona, Cmeghencona, Typeenesa, Hanoneona, Pwikosa, aomupana Henvco-
na, Kwonv Bepna, Kanununa v 1p. Y OTAENBHBIX IPYII YyBCTBYETCSI CHJIBHOE BJIMSHUE KMHO: OHU
YKa3bIBAIOT B KauecTBe upeanoB — Maxca Jlunoepa u Bepy Xonoouyrw. U3 nesteneit Tuteparypsl u
HCKYCCTBA HAIIeT0 BPEMEHH 1 MPOILIOT0 HeOOIBIII0E YUCIIO TON0COB cobpamu — Moyapm, [lleguerko,
Penun, Hexcoanosa, I'envyep, Muxenv Anoaceno, Yexoe A.I1., Batipon u... Yapcxas.

Ha nepsom mecme no uucny nonyyenuvix 2onocogé cmoum — Jlenun. 3a HUM cnenyet IIywkun, 3a-
HUMAIOIIMI HEM3MEHHO OJIHO M3 MEPBBIX MECT BO BCEX MCCIENOBAHUSX. B mpemvem decsimke NMEH
oxasaiicst JI. ToncToi, coOpaBmnii HanOoJIbIIEe YNUCIO TOJIOCOB y TOPOACKHX IIKOJIBHHUKOB B 1913
roxy. Tempora mutantur! (BpemeHa MEHSOTCs!).

W3 numepamyphovix eepoes, netn 4amie Bcero Ha3wiBadu Poounszon Kpyso, Hemo (XKroms Bepna),
Ham [unkepmona 4... Tapzana — Bce 4eTBEPO — repoU MPUKITFOUEHUECKUX POMAHOB.»

Opos. Kem xotst 6biTh et (OO0 ogHol ankete) / Beuepusst Mocksa. 1926. No224(832).
29 cenr. C. 2.

O xuwure H. PrionnkoBa «HTEpECH COBPEMEHHOT'O IMIKOJIBHUKA» — UCCIEI0BAHUH UCATIOB HIKOJb-
HUKOB B MOCKBE «H PsiJie TTOAMOCKOBHBIX YE3/10B»: «...B aHKeTe 1924—25 1. cOBepIIEeHHO OTCYTCTBYET
psia npodeccuid, MoJIb30BaBILIUXCS MOIYJSPHOCTBIO y JIeTeH B JIOPEBOIIOLMOHHOE BpeMs. B aHkere
1913 r. monajanuch HEPEIKO TaKWe OTBETHI: “X0uy OBITH LapeM”’, IapHuiel, CBAIIEHHUKOM, MOHAII-
KOU, ToproBueM u T. 1. COBpeMEHHbIE JETH JINIIb 6 6ude uckioyenus (o ogHoMy pasy u3 1.354
OTBETOB) BBIPAXKAIOT CKIOHHOCTH CTaTh JIABOYHHIICH, KHSDKHOU [[)kaBaxoi, KHSATHHEH, OaphINIHEH,
6oragom, IapeM 1 momnoM (peGeHOK Tak ¥ muIeT — “mornoM”’). Ho 3To OTBETHI, Kak BCSIKHE UCKITIOUE-
HUS, MOAbKO noomeepicoaiom MpaBuilo, ele doiee MOIICPKUBAIOT HCTUHHBINA OOIMK COBPEMEHHOTO
LIKOJIbHHUKA, UCIIBITABIIErO Ha ce0e OJaroTBOPHOE BIMSHUE PEBOJIIOLIUH.)»
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